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Abstract:
My practice led research is articulated through my vision as a painter and it is this, as well as a strong interest in the decorative arts,  that informs the structure and imagery in my artworks.

This presentation will focus on the making of a series of  intricately cut, large scale collages, papercuts, which formed the exhibition ‘Drawing Skirts’  at the Baring Wing, University of Northumbria, UK May 2008. The central theme of these  artworks is a silhouetted motif of the female figure, made from drawings using myself as a model, intertwined with  linear, diagrammatic depictions of  skirt shapes derived from  early twentieth century pattern books in the Library Archive at London College of Fashion.  The imagery also  draws upon  historical textiles and  wallpapers for pattern and colour.

The papercuts have been developed from  a previous project at the Wallace Collection, London where, as Associate Artist 2005 -2007, I  researched their collection of eighteenth century ornate Sèvres rococo porcelain and the Fête Galante paintings of Antoine Watteau, as a starting point for new papercuts and a series of highly decorated ceramic vases.

This paper  will address the research that is embedded within the completed papercuts made for  Drawing Skirts. It will question
● how a historical archive can act as a source for the creative practitioner  in the making of new artworks,

● how the image of  skirt,  depicted as a  skirt pattern diagram,  carries its own meaning and reference to the female figure and how this can  be re- presented   within  the new context of  contemporary artworks

● how the working methodology  is integral to  the meanings  within the completed   papercuts. The way in which the physical hand crafting of direct drawing and collage, with a scalpel blade and glue, in the studio, is used alongside the digital, the  ‘removed’ process of drawing and collage using the ‘cut’ and ‘paste’ functions of the computer. The way in which the contrasting characteristics of  ‘hand’ making and the ‘digital’ informs the creative process.

● the importance of drawing, as a direct method to gather visual material, scanned drawings reworked and developed digitally and drawing  with the scalpel blade, where the cut line for the collage is the equivalent to the drawn line of the pencil.

‘Drawing Skirts’  was part of  a practice led research project, A Collaborative Investigation into the role of the Hand Craft and Digital Processes within Creative Practice, supported by an award from the Arts and Humanities Research Council. It was a joint  project between myself, Senior Research Fellow in Drawing at the London College of Fashion, University of the Arts London and Dr. Cathy Treadaway, Research Fellow  (Textiles) at Cardiff School of Art and Design and  Visiting Research Fellow( Computer Science) at University of Bath.   The creative process of the making of the papercuts  was observed through video recording  at crucial stages, supported by digital photos and journals, by Treadaway. The video was shown alongside the exhibition and a catalogue with essays by  Treadaway and myself were included as part of the exhibition. The aim of the research was to evidence the creative process which used both physical direct practices such as drawing and collage together with digital technology, investigate the ways in which traditional and digital tools impact on cognition and creative practice and to use the research as a means to reflect on practice.

Whilst the research was collaborative, we each had our own research interests, Treadaway’s being theoretical, engaged in observation to inform creative cognition  where practice combines both the hand- crafted and digital processes, including  analysis of tool use, whilst my own research as the practitioner was in how to reflect on research which was embedded within the  artworks. For me, the simultaneous procedure of ‘talking through’  the  making of the papercuts in the video was like having a mirror held up to oneself, leading to a more intense awareness and understanding of my working methodology  which I hope to bring  to bear on future practice. It is interesting to consider where the shared research rested and how that informed each of our own research interests within and beyond the project.

The presentation will consist of a 15-20 minute Power Point presentation and 10 minute DVD

