Names of Arteast artists:

Garry Doherty

Rachel Garfield

Simon Gough

Vanda Harvey

Robert Lewinstein

Joe Rodrigues

Caroline Smith

Mark Sowden

Sheila Whitaker

The ‘Out East’ exhibition included Cornelia Parker

Other Artists mentioned: Kitty Reford, Mick Fensby, Christine Chiterk, Sandra Smith, Donald…. Lisa…

Sheila Whitaker Interview by Alison Marchant

1) Could you start by saying your name and spelling it?

2) What’s you date of birth?

3) We are looking at the area between Leyton and Leytonstone, which was on the route of the M11 – the then proposed route of the M11 from 1984-1994. So could you start by telling me when you moved into that area?

4) Could you tell me about where you lived in that period?

5) What year did you finally leave the area?

6) What would be interesting – in that order can you go through the houses and describe what each was like?

7) In the Fillebrooke house you mentioned the bed, so did you both live in that room and work there too?

8) So Fillebrooke was where you lived and Dyers Hall Road was where your studio was?

9) Can you remember what year that was?

10) So can you just explain what the state of that house was and what you did to it?

11) Going back to Dyers Hall Road…I do remember that Pete spent a lot of time painting that floor and even though it was quite basic it became quite good condition. I particularly remember the furniture, which was part, made and part collected…can you talk about that furniture?

12) So the coat racks and the table legs were 1950’s?

13) And also thinking about the house where you lived with Mark Sowden and Joe Rodrigues …you talked about their studios being downstairs, the floor was concrete…

14) But quite appropriate for a studio…

15) Can you talk about how that house was modified as a kind of loft space?

16) So when you say ‘opened up the stairwell’ can you explain exactly what that means?

17) Was there a practical reason?

18) The reason I’ve asked a leading question was to draw out from you what you said on the initial meeting we had where you said that they took the spindles away so they could get big work up the stairs.

19) That’s probably what Mark said.

20) Yes.

21) So that brings the space more into that kind of loft. Where the living space centres around the idea of the transformation of the domestic space into the industrial studio.

22) And what type of work was you producing during the time that you lived in the area?

23) Earlier you mentioned Arteast can you tell me about how that all came about and at what time?

24) Although you said you didn’t spend much on preparations…

25) But you did quite a lot of extensive work didn’t you? You pulled up the lino?

26) But it was a very big space and it did require a lot of hard work?

27) …and I just wonder how long it took you and how many people you had working on the preparing the space?

28) …and did you say that was 1985?

29) And then you showed other shows there didn’t you?

30) You mentioned rent, so were you paying that guy for every show?

31) Thinking about Arteast gallery, and you mentioned Pete Owen doing a show there, was that one of the final shows? So where was that in the programme?

32) Do you think that what you did with Arteast had any sort of lead-on influence to City Racing, which was later?

33) So what about other shows you were involved in around the area. I’m wondering if you were involved in the Leyton Open Studios at all?

34) Do you know what year that was, was it 1990?

35) So that would have been from 1989-1992 when shows were linked to the Whitechapel Art Gallery.

36) Did that have a title?

37) Did you have any studio visits, because you mentioned you sold a piece of work?

38) People from galleries, or…

39) So how did you support yourself around that period of time?

40) So it sounds like you had work right through that period of time…

41) We’ve talked quite a lot about the artists’ community. So I want to ask you about the local people…and you mentioned seeing people in Homerton sitting outside, did you ever see that here [Leyton]?

42) They did in Colville Road.

43) Was it similar in Claremont Road because they were both streets off of Grove Green Road?

44) Can I ask you what year that was?

45) Was that the festival – the No M11 Campaign Festival which was linked to the Northcote with cabaret and music?

46) What logo was that? Was it the one with the people pushing…

47) Can you remember any other local people?

48) Because you was there for such a short time up to 1997…

49) In Grove Green Road, do you know what happened to those people?

50) You’ve talked about leafleting for the campaign…

51) You attended the Pubic Inquiries. Can tell me about that?

52) You mentioned the final Public Inquiry…

53) What year?

54) Ok, did you go to any other Public Inquiries?

55) Given that you were in that area for so long can you remember when the first Anti-Road protesters arrived?

56) So do you think it was that same year?

57) You mentioned the No M11 Link Campaign and the people from Archway giving their advice and support…

58) Where there any Acme people coming from Archway…

59) …because Acme had houses there.

60) I do remember going to Pete Owens house around 1988/90 and Pete talking about some gypsies who had moved in on a little area of wasteland at the end of Dyers Hall Road?

61) By the police?

62) …And basically the left.

63) So you must have some memory of the Anti-Road protesters arriving. At what point did they arrive and did things change?

64) So how would you describe that period around 1992-1994?

65) That was the time when you found out you were diabetic?

66) When you were involved in the No M11 Campaign, did they organise marches?

67) Where you around when evictions took place?

68) So who were the campaigners outside?

69) Where there any Acme artists outside?

70) Do you remember any evictions that the local people experienced?

71) I suppose on that note really there is a kind of difference in the experience I think to say the experience of the artists in that situation…

72) The more long-term residents…

73) Even so it was traumatic for you because you lived there for…

74) What do you feel…I know it’s a very complex question and you can’t generalise but in such a short period of time there were these changing communities. I’m just wondering how they rubbed together and mingled?

75) And when you look back on that whole period of time (for you it was twelve years) when all those artists were living together in that area on such a huge scale. Do you think that it could ever be repeated?

76) Do you think there were more possibilities in some ways?

77) I just wondered, in some ways were there more possibilities?

No M11 Campaign

Knocking on doors

Getting partitions signed

Talking to people

Jumble sales

Parties

Concerts

Cabaret, music and poetry readings

Meetings

Lots of talking

Planning strategy

Getting in touch with other Anti-Road Campaigns

Going to other campaign groups meetings
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