Architecture is not simply about space and form, but also about event, action, and what happens in space.

Bernard Tschumi, Manhattan Transcripts (1976-1981)

Spatlal Experlence
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Katherine Sylvain

Subcultural space Status space Extended space Performance art space

Zaha Hadid Hotel Puerta America Playboy bedroom design
Signature space Lifestyle space



Ideologies
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Somerset House Lord Nelson One New Change
Power and Hierarchy The uniforms of symbiotic identities Desires and Fantasy






Communication

MULTI-SENSORY
Uchi-Lounge, Facet-Studio Louis Vuitton pop up, Yayoi Kusama Bombas & Parr

AMBIENCE CURATION



The geometry of space
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Environmental perceptions
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Richard Serra sculpture Liverpool Street, London Shibboleth by Doris Salcedo, Tate Modern

'Every animal is, in some degree at least, a perceiver and a behaver. It is sentient and animate [...]. It is a perceiver of the environment and a behaver

in the environment'. James J. Gibson


http://www.london-se1.co.uk/news/view/2956
http://www.london-se1.co.uk/news/view/2956

Foreground, Middleground, Background

REINCARNATION
Valerie Mace



Atmosphere

Peter Zumthor Tadao Ando Peter Zumthor
Hotel Therme Vals, Switzerland Church of the Cross, Japan Brother Klaus Field Chapel, Germany

'Quality architecture to me is when a building manages to move me."' Peter Zumthor



Peter Zumthor
Hotel Therme Vals, Switzerland




Developing environmental awareness
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Anya Liftig
Performance - Woven Room



Altered perceptions

Anthony Gormley
White Cube Gallery, Bermondsey, London



Perceptual system data - Anthony Gormley ‘Model’ White Cube Gallery, Bermondsey, London. 02/01/13
Borsed on 1 I Gibsan percepium Spstem o fayce olmar and Fronk Vodvorko “Fensory Design”
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Walerie Mace

Curation of the
wisit

142 howr im the main installagian’s galkery space

Chart
complated

O st impressian, After only &n initdal scan of the environment
aAfter famil@risation with the environment ¥

With an intimate knowledge of the ensiranment

Farticipation

ACkive

Passhen

Wisual system

The rust codoured surfsces of the installation and soft grey and white of the gallery creates a contrast of warm against
coal and intense against dull. The ¥sible gatterns and soldedng joints on the sculpture hint 30 the constructon method
Iezving a remory trace of when the installation was assembled, The scale of the aversize exterior matches that of the
gallery that contains the waork bt contrasts sharply with the intimacy of the interior chambers, The changes of light lee-
el from wery hright an the autside ta semi-darkness or complete daroness on the inside reinforce the sense of mygstery
and anticipation | felt when waking across the threshald of the installation. It's not possible to get & completes vies of
the installation an the outside Because of its size, It almast covers the entire length of the gallary, leaving only a narmow
passage betwaen the surface of the instailation and the back wall of the gallery, As a result it Is difficuls o get a sense of
the wark as awhole and its depiction of the body, | had to concentrate 1o identify body parts. A superficial evaluabon
resulted in sering anly cuhic containers assembled tagether in a seemingly mndam manner. Howesver the narrow pas
wape at the back creates a sense of anticipation and mystery about the ather side which was only revealed upon crasing
the passape and stepping back from the work. The same material used throughout farced me o focus om surfaces, fonm
anid vl

Auditery systern

Thie light and dull tone of the sound wibratans in the wery large raom of the gallery contrast sharply with the deep, in
tense and lowd tane experienced insde the installation. The contrast is especially strong an the threshold, when coming
out af the echaic enclosed space almost feels soothing. Inside, wariations in tone and intensity accur depending on the
sire and shape of the chamber, the smaller the space the deeper the sound, 38 well a5 an the material used in cantact
with thee metal, Hithng the metal with 3 hard object such as the heeb of my shoes created wibratians that travelled
through the metal surfaces and resonated insde the structure. Voices alo reverbemte agaimst the solid sudfaces and
on# could hear their sound bounce against surfaces. 1T was therefore difficult to pin point the sauree of a sound with
ACCURACY.

Taste-Smicll
sstem

Meural, sirmilar to the rest of the gallery.

Baslc-Orenting
system

Contineeus run arcund the sculpture with anly two openings and anby ene being an entrance, The entrance and the eat
are the same so | had to walk back where | came fram, farcing me to re-experience the event. Litthe is revealed shout the
circulaticn and the eptrance remains hidden untl | arrived almost directly in front af it Mo informatian was gheen to help
Iocate the entrance o the installation upon entering the gallery so | had bo make a decison whether to go right or left,
which in turn impacted an my experience the event because I'd almast been araund the entire madel Befare | found the
entrance while ather peaple found it before they cauld see the ather side. Inside with na variabions in materials, ferm,
weale and light from cpenings are the main wsoal cue to aid arientation. & few symbals left fram when the sheets of
steel whare in storage could provide visual cues akin to a basic form of signage although the insallation i small enaugh
bolearn it |syout fairly quickl,

Haptc system

The hard solid stee| didn't feel cold because it lcoked warm and because the tempemture of the gallery was controlled
to ke meutral. It was Fairly smooth with anly a litths texture. The metal felt heavier when | woched it than when | looked
ar i, possibly dus to vy own expectation aboul the material and also bacause the scaka of the installation is braken
dixeen into smaller cubes. Ment ta the metal, the polished concrete foar appears softer than it actually is,

Kinasthaia

The spacious exterior allows far uncanstrained movement. The interior is & continoaws run of chambers of variows scale
and light levels. &s & result | Breame hesitant, shightly dsorientated and forced to slow down in places, pven bend down
where ehe height was reduced toa minimuom.

Temperature &
Humidity

Meutral. Cantrolled independently From the installation by the gallery.

Time Perception

Meutral




Exhibition as theatre

WISLIAL Ohvarload Craprivatian

SOUND Maisy Chuiet

TOICH Sroath & Raugh

KIMESTHES 1A, Fluid g

TEMFERATLRE Warm Cald

QIDOILUIR Imrmediate Ambient

PERCEPTICOHHS Plaseicity & Seabiliny

CIRIEMTIMG Ineuitive Prograrmmesd

Sensory chart
Adapted from Joy Monice Malnar and Frank Vodvarka ‘Sensory Design’

‘We need historians, novelists or film makers to bring the spaces of the past to life in the light of the mental space of those who

commissioned, designed and made them." Leon Van Shaik







Performing the environment







http://spatialexperience.myblog.arts.ac.uk

@ValerieMace
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