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Studio

Limassol, Cyprus
2008-2009



Stain Painting, 2008—2009

Acrylic on found vinyl flooring
62x 48 cm

The work involved remaking stains found on my studio’s floor onto a found piece of vinyl flooring.
The stains were painted using small irregular marks to match, to an extent, the existing printed
marks on the vinyl.
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Re-Surface

Solo exhibition, Tenderpixel Gallery, London, UK
2009



Left:
Re-Surface (installation view), 2009

Right:
Untitled (detail), 2009

Watercolour pencils on found cardboard box cover
61X 100.5 cm
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Top:

Re-Surface (installation view), 2009

Bottom:

Stain Painting (detail), 2009
Acrylic on vinyl flooring
31.5X 55.5 cm

This stain painting was based on stains found on a section of the floor of the gallery. The work was

cut in situ so as to fit exactly onto the side of an electricity box found at one of the corners of the
space.
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Left:

Re-Surface (installation view), 2009

Right:
Untitled, 2009

Graphite on unprimed canvas, graphite on cardboard, acrylic on found vinyl flooring
60 X 115 cm

The drawing on the cardboard involved shading the entire surface evenly with graphite so as to
accentuate its texture.

The image painted on the vinyl is most visible when light is reflected off the surface. This allows the
brushstrokes to reveal themselves.
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Left:
Untitled, 2009

Acrylic on found vinyl flooring
19.5 X 23 cm

Right:

Untitled (detail), 2009
Graphite on found cardboard
31.5 X 55.5 cm

Shadow Piece, 2009

Graphite on handmade paper
30 X 41.5 cm

Shadow Piece, 2009

Ink on handmade paper
30X 30 cm

The shadow pieces involve drawing over any discernible shadows on the paper.
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Left:

Shadow Pieces, 2009

Ink on handmade paper
15 X 21 ¢m, 21.5 X 21 ¢cm

Right:

Untitled, 2009

Watercolour pencils on found cardboard
17X 31.5 cm
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Left:
Re-Surface (installation view), 2009

Right:
Re-Surface (installation view), 2009
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Left:

Untitled, 2009
Graphite, watercolour pencils and acrylic on unprimed canvas
35X 35cm

Right:

Untitled (detail), 2009

Graphite and acrylic on unprimed cotton
21X 21.5 cm
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Stain Painting, 2009
Acrylic on vinyl flooring
100 X 100 cm

This stain painting replicated the stains and scratches found on the section of the floor over which
the work was placed.

Shadow Piece, 2009

Ink on handmade paper
15X 21 cm
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Left:
Re-Surface (installation view), 2009

Right:

Untitled (detail), 2009

Graphite on unprimed cotton
28.5x 28.5 cm
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Leftovers I

One-day installation, Camberwell College of Arts, London, UK
2010



Leftovers I (installation view), 2010

The works were installed on the walls on the left and right, facing each other. They were placed
amidst all the objects aleady found in the project space.
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Left:
Leftovers I (installation view), 2010

Right:

Leftovers I (detail), 2010

Acrylic on textured paper
15X 15 cm

The works installed on the right wall included Shadow Pieces, graphite drawings on cardboard,
and drawings on textured paper. The drawings on textured paper involved following the texture of
the paper with a small brush or pencil.
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Left:

Leftovers I (installation view), 2010

Right:
Leftovers I (details), 2010
Graphite on cardboard, graphite on wood, acrylic on wallpaper, acrylic on vinyl flooring

The works installed on the left wall included graphite drawings on cardboard, Stain Paintings, and
drawings on wood and wallpaper. The works on wood involved drawing wood rings over pre-existing
oil stains on the surface. The works on wallpaper involved painting brown lines over specific parts of
the texture that resembled vertical lines, thus, accentuating that texture.
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Leftovers I (detail), 2010

Acrylic on textured wallpaper
32X 40 cm
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Leftovers II

Works made for group exhibition Chypre 2010, L’Art au Présent, Espace
Commines, Paris, France
2010



Leftovers II, 2010

Acrylic on wallpaper, acrylic on found furnishing fabric, adhesive vinyl collages on board, acrylic on

laminate flooring, acrylic on vinyl flooring, graphite on unprimed cotton
127 X 135 X 145 cm

This work involved recreating traditional Cypriot embroidery patterns on a variety of modern
surfaces used in the home. Most of these surfaces were found at houses and factories in Cyprus. The
embroidery pattern recreated on these surfaces looks like a flower and was widely used in a specific
type of traditional Cypriot embroidery (Lefkaritika).
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Leftovers II (second version), 2010

Acrylic on wallpaper, acrylic on found furnishing fabric, adhesive vinyl collages on board, acrylic on
laminate flooring, acrylic on vinyl flooring, graphite on unprimed cotton
118 X 200 x 179 cm
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Open Studio

Ragdale Foundation, Lake Forest, Illinois, USA
2010



Untitled (installation view), 2010
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Left:
Untitled (installation view), 2010

Acrylic on wallpaper
53 X 600 cm

Right:
Stain Painting (installation view), 2010

Acrylic on found vinyl flooring
64 X 100 cm
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Shadow Piece (installation view), 2010

Graphite on handmade paper
21.5X 21.5 cm

This work was installed on the wall, at the inner corner of a group of pre-existing paint stains. The
stains formed a rectangle where a past resident artist must have placed a painting or drawing to
work on it.
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Untitled (installation view), 2010

Adhesive vinyl collage on wall, adhesive vinyl on wood, acrylic on vinyl flooring
56 X 40 X 23 cm

The work involved adding wood growth rings on pieces of wood and sheets of adhesive vinyl. These
rings run perpendicular to the pre-existing rings. The work on vinyl flooring involved recreating a
scratch on the vinyl. This scratch was partially covered by the vinyl.
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Wrinklegrams I (installation view), 2010

Acrylic on graph paper
21X 29.7 cm each

The work involved crumpling up sheets of graph paper and painting lines over all the wrinkles. The
painted lines approximated the colour of the printed lines on the graph paper.
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Untitled (installation view), 2010
Adhesive vinyl on table and floor

The work involved adding wood growth rings and lines, cut from wood-patterned sheets of adhesive
vinyl, on the wooden floor of the studio and on a wood-patterned table. The “rings” added to the
floor were placed next to pre-existing floor stains, echoing their location and direction.
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Open Studio

Stonehouse Residency, Miramonte, California, USA
2010



Wall Drawing I, 2010

Coloured pencils on wall
220 x 270 c¢m (wall size)

The work entailed drawing over pre-existing paint stains (all the red stains) on one of the walls of
the studio. The drawn lines within each stain followed the texture of the wall while the colour of the

drawn lines matched the colour of the paint stains.

8o
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Vice Versa, 2010

Graphite on found wooden box
46 X 30.5X 14 cm

The work involved drawing the wood rings found on the outer side of the base of the box on the
inner side of the box and vice versa. The drawing, thus, reverses the two sides of the base of the

box.
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Left:
Vice Versa (detail of inner side), 2010

Right:
Vice Versa (detail of outer side), 2010
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Shadow Drawing (installation view), 2010

Graphite on handmade paper
21.5 X 29.3 cm
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Studio

Limassol, Cyprus
2010



Shadow Pieces (Calendar), 2010

Graphite on handmade paper
150 X 65 cm

The installation comprises of seventeen drawings made during seventeen days, one drawing each

morning. Each drawing captures the shadows formed on the paper due to the light in the studio. The
shadows were drawn using continuous pencil lines that followed the uneven texture of the paper.
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Leftovers II1

One-day installation, Chelsea College of Arts, London, UK
2010



Left:
Leftovers III (installation view), 2010

Graphite on cardboard, adhesive vinyl on found wood
50 X 44 cm

Right:
Untitled (detail), 2010

Adhesive vinyl on found wood
20.5X 46 cm
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Left:
Untitled, 2010

Adhesive vinyl on found wood
41X 26.5 cm

Right:
Untitled, 2010

Adhesive vinyl on found wood
23 x 31 cm
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Wrinklegrams I (installation view), 2010

Acrylic on graph paper
21X 29.7 cm each
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Studio

Limassol, Cyprus
2011



Left:
Untitled, 2011

Adhesive vinyl collage
11X 23 cm

Right:
Untitled, 2011

Adhesive vinyl collage
9x 22 cm
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Left:
Untitled (detail), 2011

Adhesive vinyl collage
33 x29 cm

Right:
Untitled (detail), 2011

Adhesive vinyl collage
40X 36 cm






Untitled, 2011

Adhesive vinyl collage
20.5 X 23.5 cm
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Untitled, 2011

Acrylic on found carpet
39X 56 cm

The work involved adding yellow dots to the carpet, which already had yellow dots spread all over
its surface as part of its design. The added dots attempt to create an almost-pattern on the uniform

carpet.
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Shadow Pieces (installation view), 2011

Graphite on handmade paper
25X 25 cm each
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Stain Painting, 2011

Acrylic on found vinyl flooring
58 x 68 cm
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Minor Revisions

Group exhibition, Tenderpixel Gallery, London, UK
2011



Left:
Masquetry I (installation view), 2011

Adhesive vinyl on cupboard
67x48 cm

Right:
Masquetry I (detail), 2011

This collage was based on an Art Nouveau cupboard design from 1910 by Louis Majorelle. The design
was recreated as an adhesive vinyl collage. Pieces of vinyl were cut to approximate the various shapes of
the design. These were then placed over an identical intact piece of vinyl, at their corresponding place.
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Minor Fix (detail), 2011

Adhesive vinyl on floor
426 x 376 cm (floor size)

The work involved covering scratches on the floor with adhesive vinyl that was cut to match the
shapes of the scratches.
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Open Studio

Virginia Centre for the Creative Arts, Amherst, Virginia, USA
2012



No Second Chances With First Impressions (installation view), 2012
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Wrinklegrams II (installation view), 2012

Acrylic on lined paper

21X 29.7 cm each

Sheets of lined paper were crumpled up and then white lines were painted over all the

wrinkles.
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Right:

Light Capture (Attempt #1) (installation view), 2012

Clear tape on packing paper
11X 12 cm

The work involved identifying and tracing over any highlights I could see on the piece of paper, as

it was placed on the desk. Pieces of clear tape were cut, by hand, to match these highlighted areas.
These pieces were then placed over the corresponding areas on the paper. The pieces of tape reveal
themselves when they shine in light. The collage was placed next to a pre-existing piece of paper that
was taped on the wall, probably by a previous occupant of the space.
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Wall Drawing II, 2012

Coloured pencils on wall
450 x 550 cm (wall size)

Two of the walls in the space had paint marks on them in the form of small dots. The previous artist
must have had unprimed cloth hanging on the wall and the paint leaked through the cloth and onto
the wall. The drawn marks become a “connect-the-dots” drawing, recreating the traces of the painted

image left behind.
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Stain Collages (installation view), 2012

Adhesive vinyl on found vinyl flooring
33 X 45 cm, 30 X 51 cm
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Stain Collages (details), 2012

Adhesive vinyl on found vinyl flooring
33 X45cm, 30 X 51 cm

These works involved recreating floor stains and scratches onto pieces of vinyl flooring using adhesive
vinyl. In one case, a paint stain partially covered by the vinyl was recreated on the vinyl as a collage.
In another case, a group of scratches were recreated on a piece of vinyl which was then placed near
the scratches.
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Stain Collage (installation view), 2012

Adhesive vinyl on found vinyl flooring and on floor
33x45cm

The work involved covering a group of floor scratches with adhesive vinyl and recreating those same
scractches on a piece of vinyl flooring placed behind an adjacent pipe.
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Foreground:
Light Capture (Attempt #2) (installation view), 2012

Clear tape on used packing paper
42 X 56 cm

Background and right:
Drip Collage, 2012
Adhesive vinyl on floor

This collage involved covering a group of white paint drips with pieces of adhesive vinyl that were cut to
match the shapes of the drips.
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Open Studio

Hambidge Centre for the Creative Arts and Sciences, Rabun Gap, Georgia,
USA

2012



Faulty Samples (installation view), 2012

Fabric collages and acrylic on fabric samples

The works involved interventions on a group of fabric samples obtained from fabric and home
furnishing stores. The pre-existing pattern on each sample was disrupted or a new pattern was created
by adding pieces of the same kind of fabric on top of the printed image or by painting over parts of the
image.
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Faulty Samples (Outgrowth), 2012

Fabric collage
20.2 X 35 cm
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Faulty Samples (Mirror Stage), 2012

Fabric collage
20.2 X 34 cm



Faulty Samples (Blanked out), 2012

Acrylic on fabric sample
209.2 X 35 cm
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Faulty Samples (Mutant DNA), 2012

Fabric collage
20.2 X 29.2 cm
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Studio

Limassol, Cyprus
2013



Wrinklegrams II (installation view), 2012—2013

Acrylic on lined paper
21X 29.7 cm each
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Monuments (installation view), 2010—2013

Coloured pencils on index cards
12.7 X 20.3 cm each
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Paperwork

One-day installation, Chelsea College of Arts, London, UK
2013



Paperwork (installation view), 2013
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Left:

Paperwork (installation view), 2013

Right:
Light Capture (Attempt #2) (installation view and detail), 2012—2013

Clear tape on used packing paper
42 x 56 cm
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Dotted Lines (installation view), 2010—2013

Paper collages
21X 29.7 cm each

This is an ongoing series of collages. It involves punching holes out of lined A4 paper and gluing the
punched out chads on other sheets of the same type of paper. The choice of a hole puncher directly
relates to the paper, its use, and its existing holes. When gluing the chads on lined paper, I try to either
recreate the existing lines, even if imperfectly, or disrupt and redirect them.
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Marble Obsessions

Works made for group exhibition Paradox Fabric, Museo Memoria de
Andalucia, Granada, Spain

2013



Years Later (partial view), 2013

Adhesive vinyl on floor
500 X 500 cm

Macael marble, which is extracted from quarries in Almeria, Andalucia, is widely used as flooring in
Granada. This work involved recreating damaged marble tiles that were photographed at various
locations in Granada. The scratches and other damage were recreated using adhesive vinyl that
resembled marble. The vinyl was cut into pieces matching the shapes of the photographed scratches.
These pieces were then adhered onto a section of the floor of the museum.

Background:

Marble Obsession (partial view), 2013
Adhesive vinyl on board, adhesive vinyl on vinyl flooring, graphite on vinyl flooring
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Left:
Marble Obsession, 2013

Adhesive vinyl on board, adhesive vinyl on vinyl flooring, graphite on vinyl flooring
(Installed at 6 x 6 Centre of Photography, Limassol, Cyprus)

Right:

Marble Obsession (detail of wall piece), 2013

Adhesive vinyl on board
46 X 40 cm

This installation was originally made for Museo Memoria de Andalucia in Granada, Spain. It was
made out of leftover vinyl flooring and old flooring samples found at local stores in Granada. I also
made a series of adhesive vinyl collages based on tessellations found at the Nasrid Palaces in
Alhambra.
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The Time of Day

Solo exhibition, North Branch Projects, Chicago, Illinois, USA
2013



The Time of Day (installation view), 2013
Works shown on right wall: Shadow Pieces, Dotted Lines






Light Capture (Attempt #3), 2012—2013
Clear tape on packing paper roll
50 X 300 cm

Faulty Samples (Back to Front), 2013

Fabric collage
20.2 X 29.2 cm

Faulty Samples (Double Growth), 2013

Fabric collage
20.2 X 32 cm
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Plans and Renovations

Solo exhibition, The Centre for Drawing, Wimbledon College of Arts,
London, UK

2014



Dotted Lines (installation view in foyer), 2010—2014

Paper collages on bulletin boards
21x 29.7 cm each collage
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Plans and Renovations (installation view), 2014
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Faulty Samples (All Over), 2013

Fabric collage
50 X 50 cm

Faulty Samples (Double Growth), 2013

Fabric collage
209.2X 32 cm

Faulty Samples (Back to Front), 2013

Fabric collage
20.2 X 20.2 cm

Faulty Samples (Back to Black), 2012

Acrylic on fabric
20.2 X 39 cm
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Light Captures (Attempts #2, #3) (installation view), 2012—2014

Clear tape on packing paper roll and on used packing paper
50 X 300 cm, 42 X 56 cm
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Left:

Renovation (partial view), 2014
Adhesive vinyl on floor

Renovation included a series of adhesive vinyl collages on the floor of the space. Two of these
collages recreated marquetry designs already found on the floor, thus, making the floor design
symmetrical.
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Masquetry 11, I11, 2014

Adhesive vinyl collage on board, adhesive vinyl on floor
27.5X 10.5 cm, 22.5 x 36 cm
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Left:
Faulty Samples I, II (installation view) and Renovation (partial view), 2014

Right:
Renovation (partial view), 2014

Acrylic on vinyl flooring, adhesive vinyl on floor
32X 19.5 cm






Left:

Faulty Samples I, 2012—2014

Bound book of works on fabric samples
48 x 32 cm

Right:
Faulty Samples I (Stack), 2014

Fabric collage
20.5x 26 cm

Faulty Samples I (Whirl), 2014

Fabric collage
29.5x 28 cm






Faulty Samples I (Pyramid), 2014

Fabric collage
20.2 X 32.5 cm

Faulty Samples I (Unkempt), 2014

Fabric collage
29.4x 38.3 cm
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Faulty Samples I (Overflow), 2014

Fabric collage
29.4x 38.3 cm

Faulty Samples I (Fold), 2012
Acrylic on fabric sample
20.5X 43 cm
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Left:

Faulty Samples II, 2013—2014

Bound book of works on fabric samples
50X 38.5 cm

Right:

Faulty Samples II (Camouflage), 2014

Acrylic on fabric
32x 30 cm

The work involved painting over the flowers in the foreground of the image using the same colours and
patterns as in the background, in this case horizontal lines.

Faulty Samples II (Stain), 2014

Acrylic on fabric
36 X 46 cm

The samples included in Faulty Samples IT were found in a store warehouse. Several of them had
sustained water damage leading to the formation of stains, colour bleeds, and discolouration. My
interventions revolved around these damaged areas.
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Faulty Samples II (Interweave), 2014
Acrylic on fabric
47.5x 36 cm

Faulty Samples II (Constellations), 2014

Acrylic on fabric
48 x 36 cm
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Faulty Samples II (Pink Thread), 2014

Acrylic on fabric
48 x 36 cm
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Plans and Renovations (installation view), 2014

248






Plans and Renovations (installation view), 2014






Light Drawing I, 2014
23.5X 30 cm

These works involved covering parts of the wood with adhesive vinyl, leaving the wood in the sun

for long periods of time, and then removing the vinyl. This created new “growth” rings and lines
on the surface of the wood.
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Stain Paintings, Stain Collages (installation view), 2012—2014

Adhesive vinyl on vinyl flooring, acrylic on vinyl flooring
70 X 65 cm

N
[$a]
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Light Drawing I, 2014
9x18.5cm






Rain (March 26, 2014, 3:00—4:30 pm) (installation view), 2014

Acrylic medium on glass
30 X 40 ¢m, 35 X 50 cm

To make this work, I left the pieces of glass outside during a rainy day, between 3 and 4:30 pm. The
glass was then returned to the studio and left to dry. In the following days, I recreated the raindrops by
painting over the traces left on the glass. The works were installed leaning against the window, with the
constructed raindrops shown on the front side of the glass, towards the interior of the space.
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Renovation (partial view), 2014

Adhesive vinyl on floor

The other end of the room had two inlayed dark-brown lines running along the wall. I recreated those
lines on this end of the room using adhesive vinyl.
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Masquetry IV, V, VI, VII (installation view), 2014

Adhesive vinyl collages on board, adhesive vinyl on wood, adhesive vinyl on floor
38 x50 cm, 33 X 24.5 ¢cm, 30 X 30 cm
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Masquetry IV, V, VI, VII (installation view), 2014

Adhesive vinyl collages on board, adhesive vinyl on wood, adhesive vinyl on floor
38 x 50 cm, 33 X 24.5 cm, 30 X 30 cm

The collage on the floor was based on a section of the floor by the opposite wall and across from my
installation.
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Arches (details), 2014
Graphite on wall

This drawing involved duplicating wall cracks. The drawn cracks were made right next to each
wall crack, on either side. Most of the wall cracks ran vertically along the walls while near the
ceiling they ran horizontally across the room. As such, they seemed to form arches on the walls.
The drawn marks subtly accentuate these “arches.” The drawing spread over all the walls in the
room, including behind other works installed in the space.
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Stain Collages, 2012—2014
[pp. 149-155, 251, 254-255]
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[pp. 911, 17, 31, 57-59, 121-123, 251, 254]

Vice Versa, 2010
[pp. 88—91]

Wall Drawing I, 2010
[pp. 81-87]

Wall Drawing II, 2012
[pp. 144-147]
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[pp. 138-139, 169-171]
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[pp. 195-197]



274






	01_Title_page_vol1.docx
	MK_artworks_final_high_cr_nofirstpage


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


