Hukona Pai Nicola Rae Kapna MaHHuc Carla Gannis my3sikol, 8 2009 200y nony4un cmeneHs Mazucmpa 8 In 2010, his film “This is LOVE” was shown at
Pegpakuusa e3auMHbIX pe30HAHCO8 Reciprocal Resonances Refracted bezywue Runaways yHusepcumeme Llunxya. B 2010 200y ezo ¢unem This is  Ottawa International Animation Festival and
CayHO-uHcmannsyus Sound installation Budeo Video LOVE («3mo n0608b3) yyacmeosan 8 MexdyHapoOHOM awarded The 2010 Best Narrative Short. In 2013 his

film ‘Recycled” was selected by Annecy festival and
was the Winner Grand Prix shorts — non-narrative at
Holland International Animation Film Festival.

In 2014 he is the Jury of Zagreb / Holland
International Animation Film Festival. and he was
the winner of 2014 asian cultural council grant.

pecmusane aHumayuu 8 Ommase U NOAy4YUs NPEMUI0
3a nyqwyto Kopomkomempaxky. B 2013 200y e2o
¢unem Recycled («[lepepabomkas) 6611 yyacmeosan

8 ecmusasne 8 AHCU U NOyYUS 2PAH-NPU 3a Jy4UWYH0
HeCtoxMemHyr KopomkomMempaxky Ha [011aHOCKOM
MexOyHapoOHOM ¢ecmusane aHUMayuu.

B 2014 200y oH 6bin 4neHoM ropu MexiwdyHapodHoz2o
¢ecmusans aHumayuu (3azpeb / lonnaHous) u noayyqun
epaHm A3uamckozo Ky/nbmypHozo coeema

berywue — 310 BUAEonepdoOMaHc, B KOTOPOM
XYLO0XHMLA, CHATAA beryuen B eCTeCTBEHHOM
naHawadTe, 1 «9», aBaTap XyLOXHULbI, berywmn B
BMPTYa/ibHOM NaHAawadTe, CAMBAKTCA Kak onepaTo-
pbl B OHTONOrMYeCKOM MeTaHappaTuee. OCHOBHOM
BOMNPOC, KOTOpbIM cTaBuT Kapna: «KTo ecTb Mbl, yMbI
u Tena XXI Beka, cywecTytoLiMe B NOPUCTON CTPYK-
Type naeanbHbIX NPUPOAHON U TEXHOOrMYECKON
06CTaHOBOK?» DTOT BOMPOC NopoxaaeT abcypam-
CTCKYI0 FOHKY 3a CyLLeCTBOBaHWE, B KOTOPOM OHa
COpeBHYeTCs CO CBOMM BUPTYaNbHbIM ABOWHUKOM,

The Runaways is a performance video, where

the artist (filmed running in a real landscape)
and “I” (artist’s avatar recorded running in a
virtual construction of a landscape) converge as
operators in an ontological metanarrative. The
central question Carla is posing is “who are we,
as 21st Century minds and bodies, existing within
the porous frameworks of sublime natural and
technological environments? Emerging from this
query is in an absurdist “survival of the fittest”
race, where she competes against her virtual self,

MpoeKT BK/OYAET NPOEKLUM BU3Yann3aLLMM 3BYKa,

KOTOpble aKTUBMPYET yyacTue 3putenen. lNporpam-
Ma Overtone Analyzer no3BosiieT UHTEPAKTUBHOMY
$GOpMUPOBAHMIO 3BYKA CTaTb BM3YyasIbHOW LUTPUXOB-
KOV Yyepes B3aMMHYH 3BYKOBYH UrpY.

This project involved projecting sound
visualisations activated by live audience
participation. The program Overtone Analyzer
allows interactive sound generation to become
visual mark-making through reciprocal sonic play.

Hukona xusem u pabomaem 8 JloHdoHe (Beaukobpu-
marus). OHa 3aHUMAaemcs 38yK08bIMU 8U3YANU3AUUIMU,
cmass akycmuyeckue 3KcnepumeHmsl — 1u60
UHMepaxkmusHsle, 1U60 UCNOb3YS 3aNUCAHHbIE 38YKU.
C 2012 200a oHa pazpabamesisaem 8u3yanusauyuro

Nicola lives and works in London, UK. Her art
practice engages with sonic visualizations through
sited acoustic experimentation either interactively
or through the use of pre-recorded sounds.

Since 2012 she has developed the visualization

CanapwmH Oiombe n @ununn Jlamu Sandrine Deumier & Philippe Lamy

MEXNAGHeMHbIX 31eKMPoaKycmudeckux nepeday, of interplanetary electro-acoustic transmissions TO €CTb «CBEPXCOBOM», KAXYLUMMCS 6ECCMEPTHbIM i.e. her “super self”, a seemingly immortal piece GogatsuByo GogatsuByo
Nnosly4yeHHbIX 0amyukamu Ha 3emae — picked up by receivers on earth — OTPbIBKOM CMHTETUYECKOr0 Yes0Be4eckoro obpasa, of encoded human representation residing in a My3bika: @uaunn Jlamu Music: Philippe Lamy
www.nicolarae.co.uk www.nicolarae.co.uk KOTOpbI 06MTaeT B U3MEHYMBOMN LMGDPOBOM CTpaHe highly mutable digital land of Oz. Budeo Video

03. B cTpaHe anropuTMmnYeckoro pasymMa BO3MOXHO
BCE, U BUPTYasbHbIM ABOMHUK CNOCOOEH 33 CEKYHAbI
TeNenopTMpoOBaThCS Ha 3K30TUHECKMIA TPONUYECKUIA

In the realm of the algorithmic mind anything
is possible and virtual her can teleport within
seconds to an exotic tropical island or to a

In GogatsuByo, an avatar based on the artist is
in permanent conversation with its reflection in

B «GogatsuByo» aBatap, HaX0AMTCS B NOCTOSIH-

AHHa ®paHy, Anna Frants HOM pa3roBope CO CBOMM OTPaX€HUEM B MOMEHT
Pvku Hands OCTPOB WM B 3aCHEXEHHbIN 3MMHMI KpaK. Ho Ka- snowy winter wonderland, but what are the rmbenu — coBpemMeHHas anennsaums K rpevyeckomy moments of demise — a contemporary nod to the
BZOeo Video KOM CMbIC/1 HECET HACTOALLAN XKEHLLUMHA, XOJ0AHbIM implications of a real woman running down the MUY 0 Hapumcce u HapuMccnyYeckoi BUpTyanbHOM Greek Narcissus myth and the virtual narcissistic

yTpoMm Berywias no cepefiMHe WOCCe, elle He JULLEH-
Has eCcTeCTBEHHOCTU W, BO3MOXHO, NOABepratLLas
cebs onacHoCTM? He CTAHOBMTCA N 3TO HEBAXHbIM
A5 Hac, Kkorpa fobaBnseTcsa pasBaekaTebHbIN Lud-
process. Whatever instrument an artist uses — POBOM 3/IEMEHT, MEHAIOLLEECs, KaK Kanenockor,

HU UCMONB30BAN — KUCTb, peseLl, KOMMbloTep — OH a paintbrush, a chisel or a computer — he holds He6o 1 3D aBarap, 60s1ee CTPOKHBIN 1 BbICTPbIA, YEM
LEePXMUT ero B pykax, Co34aBas CBOE Npou3BeaeHue it in his hands while creating his work of art. And 0Ha?

MCKYCCTBA. A MHOrAaA, KakK 34ecb, 3TO AenaeTcs NpocTo  sometimes, as it is the case here, it is done with
ronbiMu pykamu. Pyku — cumBon pemecna XygoxHu-  his bare hands. Hands are a symbol of the artist’s
Ka, ero TBOpYecCTBa... M YyLOTBOPCTBA. craft, his creative work... and miracle-working.

middle of a rural highway, not yet denatured,
on an icy morning, quite possibly imperiling her
life? Once digital entertainment value is added,
a kaleidoscopic sky and a 3D avatar, thinner and
faster than she, do we really care?

culture of today’s social media. The artists
play with numbers, computer interfaces, and
word commands accompanied by an electronic
soundtrack

KYNbType COLManbHbiX Meauna. XyLoXXHUKKU UrpatoT
C YMCNAMM, KOMMbIOTEPHBIMU UHTEPdENCaMM U CNIO-
BECHbIMW KOMaHAAMU B CONPOBOXAEHWUMN 3NEKTPOH-
HOro cayHATpeKa.

On this video, we observe the hands of an artist.
We shall never learn what they would ultimately
mold — we only see the unending creative

Ha 3ToM BMAeo Mbl HabnaaeM 3a pyKamMu XyLOXKHM-
Ka. Mbl TaK M He y3HaeM, YTO OHU B KOHEYHOM UTOre
CnenaT — Mbl BUAUM NI HECKOHYAEMbIW TBOpYe-

CKui npouecc. Kakoi 6bl MHCTPYMEHT XYA0XKHMK CaHopuH [rombe nokazwieana ceou pabomsl 8 pasHbix

cmpaHax, skayas @ecmusans Ho8bix Medua 8 Madia-
Mu e Espacio Enter, BilbaoArte Art Production Center,
Maison Folie u @ecmusane «fonoca weHwuH #12»
(Voix de Femmes #12) 8 benveuu. Pabomesi embe 6binu
BKJII04EHbBI 8 NPO2PAMMbI pecmusaneli U NoKa3bIea-
JIUCL HA MHO2UX N0WA0Kax, ekatoyas FILE Anima 8
bpasunuu, Agence Topo 6 KaHade, ®ecmusans yugpo-
8020 uckyccmsa 8 AguHax, Contemporary Art Center,
Sala Rekalde 8 Ucnanuu, Visualcontainer 8 Umanuu,
Alchemy film u Moving Image Festival 8 lLlomnaHouu,
pecmusans Streaming Festival 8 Hudepnaroax u dp.

Sandrine Deumier has exhibited internationally
including in the Miami New Media Festival, at
Espacio Enter, BilbaoArte Art Production Center,
Maison Folie, and Festival “Voix de Femmes #12”

in Belguim. Deumier’s work has been included in
festivals and screened at many venues including FILE
Anima in Brazil, Agence Topo in Canada, the Athens
Digital Arts Festival, Contemporary Art Center, Sala
Rekalde in Spain, Visualcontainer in Italy, Alchemy
film and Moving Image Festival in Scotland, and
Streaming Festival in Netherland among others.

Carla Gannis, originally from Oxford, North Carolina,
today lives and works in Brooklyn, New York.

Gannis identifies as a visual storyteller. With the
use of 21st Century representational technologies
she narrates through a “digital looking glass” where
reflections on power, sexuality, marginalization,
and agency often emerge. She is fascinated by
contemporary modes of digital communication, the
power (and sometimes the perversity) of popular
iconography, and the situation of identity in the
blurring contexts of technological virtuality and
biological reality.

Kapna lanHuc podunace 8 Okcgopoe, wmam CesepHas
Kaponuna. Celivac oHa usem u pabomaem 8 bpyknu-
He, wmam Hetwo-Mopk.

[aHHuc Hazvisaem cebs 8U3YANbHBIM PACCKA3YUKOM.
Ucnonb3ys uzobpazumensHele mexHonoauu XXI eexa,
OHQ 8edem pacckas ¢ NOMOWbI0 «YUGP08020 3epKana,
8 KOMOpPOM Yacmo nosieAsSoMcs OMpaxeHus 8acmu,
cekcyansHocmu, usonayuu u deticmeus. Ee yenekarom
cogpeMeHHble Memodbl Lu@posoli KOMMyHUKAUUU,
81acmu (U UH020a — U38PAUIEHHOCMU) NONYASPHOU
UKOHO2pa®uU u cumyayuu udeHmuyHocmu 8 pasmbi-
MbIX 2PAHULUAX MEXHOI02UYECKOU 8UpmMyanbHOCMU U
buonozu4eckoli peansHoCMu.

Anna Frants is an international new media artist
and curator.

Anna Frants’ interactive art installations have been
exhibited at top venues across the world.

An accomplished artist, Frants is also a distinguished
curator active in expanding and progressing the
international field of New Media. She is co-founder
of CYLAND — a nonprofit that organizes an annual
new media festival held throughout St Petersburg.
CYLAND also houses Eastern Europe’s largest video
archive and hosts an artist residency program.
Anna graduated from Baron Stieglitz St. Petersburg

AHHG ®paHy — UHMEPHAUUOHANbHBIG MEAUA-XYOOHHUK
u Kypamop.

WHmepakmusHsie UHCMannayuu AHHbel ®paHy demMoH-
CMpUpPOBANUCL HA CAMbIX 3HAYUMbIX MUPOBbLIX Xy00-
HecmaeHHbIX NA0Waokax. AHHa @paHy — XyO0HHUK

U Kypamop, akmugHo pasgusaruiuii MexoyHapooHoe
UCKYCCmeo HoBbix Medua. AHHa — 00UH U3 coy4ypedume-
neli Medua-nabopamopuu CYLAND, Hekommepyeckoli
0p2aHu3ayuu, Komopas nposooum exe200Hbll pecmu-
8a/1b MeOUa UCKyccmea Ha usgecmHeliwux apm-nJio-
waokax CaHkm [lemep6ypeaa, 8 YUCO0 KOMOPbIX 8X00IM
locydapcmeenHeili Spmumax, lemponasnogckas

Philippe Lamy is a painter and electroacoustic
composer. Lamy’s artwork — combining colors,
materials and textures with sounds (recordings,
voices, instrumental sounds, dialogues) — has been
exhibited in France and beyond. Lamy has made
albums on the labels La p'tite maison, High Linear

@ununn Jlamu — xugonucey, u COYUHUMENb 31EKMPO-
akycmuyeckol My3eiku. Pabomel Jlamu — coyemarue
ysemos, Mamepuanos u Cmpykmyp co 38ykamu (3anucu,
20/10¢a, UHCMpPYMeHMel, OUan02U) — NOKA3bI8AUCH

80 ®paHyuu u 3a ee npedenamu. Jlamu gsinycmus

kpenocme, a mae Liewmp CospemenHozo Mckyccmea  Academy of Art & Industry in Russia and Pratt IHT [AUKMHCOH Ant Dickinson CU7b6.0MbI Ha netibnax La p'?ite maison, High Linear Music, Nephogram,.Nowaki, Dathbscura, Mystery
penoct: ) e e Institute School of Advanced Studies in New York Huuezo Hogo20 Nothing New Music, Nep/?ogram, Nowa_k/, DataObscura, Mystery Sea,  Sea, Taalem, and Ripples Recordings.
f o . ' Budeo Video Taalem u Ripples Recordings.

CYLAND makxe nodoepxusaem cambili 6onswoli 8 Boc-
moyHoli Espone apxus pocculickozo 8udeouckyc-

€mea u ocyuiecmensem co6CmeeHHy npopammy
meopuyeckux pe3udeHyuli 015 Xy00MHUKOS.

B npownom, AHHa 3akonyuna CaHkm-llemepbypackyto
20Cy0apcmeeHHYH Xy00EeCMBEHHO-NPOMbIUIEHHYHO
akademuto umeru A. J1. Limuenuya 8 Poccuu u «Pratt
Institute School of Advanced Studies» 8 Hoto-Hopke.
AnHa @pany wusém u pabomaem e Heio-Mopke

u 8 Cankm-llemep6ypee, Poccus.

She spends her time split between Russia and
New York.
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CeeH ManccoH
lModHumasce
Budeo-uHcmannauus

TemaTuyecku paboTa pacCMaTpUBAET UAE BUPTY-
anbHOCTU, TO, Kak OHa BbIPAXAETCS U BOMIOLLAETCS
MpakTU4Yecku Be3fe B COBPEMEHHOM 06LLECTBE.
MpoeKT Takxe 3aTparuBaeT TeMy NOC/IEACTBUIA
CABWra napajgurMbl Hallero BpEMEHU, TO eCTb TOTO,
Kak Mbl OKOHYaTeNlbHO 4 BECMOBOPOTHO MOKUAAEM
06L1ecTBO GMU3UYECKOro MUPA U BXOAUM B INEKTPOH-
HOe 06LLEeCcTBO BUPTYasbHbIX CETEMN.

«lMofHUMasCb» rOBOPUT O MOCTOSAHHBIX U3MEHEHUAX

Sven Pahlsson
Running High
Video installation

Thematically the work deals with the concept

of virtuality, especially the electronic network
based virtuality, the way it is manifested and
implemented almost everywhere in today’s
modern society. The art project also concerns the
challenges and consequences resulting from the
great paradigm shift of our time i.e. the change
as we now definitely and irreversibly leave the
physical based society and enter the virtual

3a mocneaHve 3 rofa OH HECKOJNIbKO pa3 COTPYAHM-
yan c dotorpadoMm, pexnccepom 1 BoNLWeBHNKOM
BM3YyasIbHOr0 UCKYCCTBA M3 JInaHronneHa JHAPIO
leinom. B mae 2012 roaa oHu noctaBunu doprenu-
aHo nocpepnm nons Ha xonme Hepjaneko ot Bueopa
Ha okpauHe JlnaHronneHa. IHT HacTpoun dopTenuna-
HO C NOMOLLbI0 KOMMNbIOTEPHO NPOrpaMMbl-
HaCTPOWLLMKA U OHNANH-PYKOBOACTBA NO paBHOMeEp-
HOM TeMnepauum (KOTOPbIN OH Mo BonbLe YacTu
npourHopuposan) u 3aurpan. OH Hayan urpatb Ha
dopTenunaHo Bcero 3a 10 MecaueB A0 3TOro. IHAPIO
CHMMan ero «BbiCTynneHne». @oprennaHo cTosno Ha
nose B N6yt noroay. Mon NOCTOSAHHBIMU TUBHAMM
B utoHe 2012-ro, koraa HEHALONTO BbIXOAWUMO COMH-
Lie, BO BpeMs MOp030B U MeTenen B sHBape 2013-ro.
EcTecTBEHHO, OHM HE HAaxoAUAUCH B Nose 6e3Bbinas-
HO, @ HaBeLwwann GopTeNMaHO Yepes paBHble Npo-
MEXYTKWU BPEMEHWU. DHAPIO CHUMAN €ro, @ DHT Urpan
Ha HeM, a OHO 60p0OJIOCh CO CTUXMUAMU U HEN3BEXHO,
KaK nto60o1 06beKT, pa3naranocsk.

SHM — My3bIKaGHM, 38yKOpexuccep U KpeamusHsili
mexHonoe, wusywuli 8 CesepHom Yansce. OH UCnone-

Over the last 3 years he has collaborated on a
number of occassions with Llangollen based
photographer, film-maker and visual wizard Andrew
Gale. In May 2012 they situated a piano in the
middle of a field up a hill near Vivod on the
outskirts of Llangollen. Ant tuned the piano as well
as he could using a computer based tuning program
and an online tutorial on equal temperament

(that he mostly ignored) and started to play. He

has at this point in time been playing this piano

for 10 months and Andrew has been filming the
“performance”. The piano has stood in that field
through all weather; The constant rain of June 2012,
brief periods of sun, hard frosts and the crazy snow
blizzards of January 2013. They obviously have not
sat in the filed for all of that time. They have instead
visited the piano at regular intervals. Andrew to
film it and Ant playing it as it battles the elements
and inevitably, like every object does, decomposes
and withers.

Ant is a musician, sound designer and creative
technologist based in North Wales. He uses
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Bupoeonokas

MODUS
OPERANDI

Kypatop
BMAE0NPOrpamMmbl
BukTopusa UnwowknHa
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KoHuepT
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3BYKA

My3bIKaHTbI:
Cepreit Komapos
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HUA

o ! . o . 3yem HeobblYHbIe UHCMPYMEHMbI, cO4emas ux ¢ yug- unconventional instrumentation combined with digital Mon ManoyH v -

e < 5eicTROi ckopoc Ty e ngtvv”orlfed electrpnlc EREREl SEETEL R POBbIMU NPAKMUKAMU U 371eMeHmamu UMnposu3ayuu, practices integrating elements of improvisation, ? (Poccus) KpeatusHoe (BennkobputaHms) (Mpﬁgf:;)ew fpatee BTO P 0 C
HKEHUA BO BCEX 0BNACTAX, OXMAAHME MOCTOAHHOO High" will deal with the constant changes and the HenpedcKkazyeMocmu u MexaHuku. Hapady ¢ npoepam- indeterminism and mechanics. Alongside linear MononexHbli < TEMNEHHDbIX
B T2 CompemenHbie il -5t pace of change JIEe N SRt Mamu noc1ed0eamenbHo20 MOHMAXA OH UCNOAb3yem editing software he works with Pure Data, Arduino, 6 | MPOCTPaHCcTBO focyaapcTBeHHbIA | KpeatusHoe
B TR B O T O H NN e of movement in all JIECERGIE expec'Fanon o) Pure Data, Arduino, Openframeworks u Cocoa. HedasHo  Openframeworks and Cocoa. 00pasoBaTE/bHEIN TANTA Spmutax / MPOCTPaHCTBO 5 O I'O B
A BeeRe R R el e ppe e (e Bopuossn 5,20 | Tnag ra6 | Tanra

’ 08a npou3sedeHus 8 XaHpe NPOoeKUUOHHOU Kapmesl Ons working in collaboration with artist Jessica Lloyd- focynapCTBEHHOrO 20:00 BXOL C HaBeDeXxHOI MaTuen (CLUA)
lwe paboTaloT 3a KOMNbLIOTEPOM. BbiCokas ckopocTh atan ever more fa?ter pace. But most people 8bicmasKu Ha ecmusane 8 Adenaude (Ascmpanus) 8 Jones for exhibition at Adelaide Festival in Australia JpMuTaxa erl' Monxmpu 47 Asopuosas Hab. 20
OTHOCMUTCA K CO3HAHMIO, YTO NPUBOAMUT K BbICOKOMY are not physically in motion, actually rather less, cespane 2015 200a. Celidac onu paGomaiom Had pas- in February 2015 and is currently working with her p . 20:00 rocyﬂ,apCTBeHHblﬁ

YPOBHIO CTpecca u ¢hpycTpaumu. MHTEHCUBHOCTb U
CKOPOCTb U3MEHEHMUI Pe3KO KOHTPACTUPYIOT C TEM,
KaK 4esi0BeYECTBO Pa3BMBaNOCh HU3UUYECKM U UH-
TENNEKTYyaNbHO NOCNEeAHUE HECKObKO ThICSYENETUN.

CeeH lNanccoH — weedckuli XyOoHHUK, poouswulics

due to the ever increasing situation working in
front of computers, The high pace and speed is
mostly taking place in the mind, leading to high
stress levels and frustrations. Both the intensity
and speed of change is in stark contrast to how

pabomkoli oceeuleHuUs € yugposeiM ynpasaeHuem 05
ueHmpa Plas Heli e Mynnxenu.

developing digitally controlled archectural lighting at
Plas Heli, Pwllheli.

[eopuoBas nn. 6/8
BT—Cb 11:00-18:00

11/25-12/02

11/26

Showing
of video art

18:30

11/27

dpmutax /
[naBHbIN LLTab

Bxop c HabepexHoW
pekun Moliku a. 47

28/11

Concert

the human species has evolved and developed JNeit e Lei Lei T Master class '
6 196u5 20dy. Ceer [ancoo physically and intellectually over the last lMepepabomka Recycled Exhibition M O D U S S U Bj E C T I B 18:30
sepeli u my3ees, 8 mom yucae — 8 Pundo8ckoM my3ee thousands of years up until today. Budeo Video o P E R A N D | E L E C T R | C
VIZATION

U Hopgexckom HauyuoHaneHOM My3ee UcKyccmad,
apxumekmypel u 0u3atiHa. O e2o meop4ecmese 8bIX0-
0uUsI0 HeCKOJ/IbKO cmameli, 8 mom qucne Art Review;
Architectural Visions Keep Dreamers Awake («Xydoxce-
cmeeHHoe 0603peHue: apXUumeKmypHble 3aMbIC/bl He

Sven Pahlsson is a Swedish visual artist who

was born in 1965. Sven Pahlsson has had several
gallery and museum exhibitions, including at

the Field Museum and at the Arkitektur Museet —

JTM n306paxkeHMs caenaHbl MO HeraTuBaM, HamaeH-
HbIM Ha NepepabaTbiBAOLLEM 33aBOAE HA OKpanHe
MekunHa, rae U3 HUX SOMKHbI BbINU BbIAENUTD HUTPAT
cepebpa. 3a MHOrMe roabl GpaHLYy3CKUIA KONNEKLMO-

The following images come from negatives
salvaged from a recycling plant on the edge of
Beijing, where they had been sent to be filtered for
their silver nitrate content. Over the years French

PATTERNS
OF THE
MIND

Victoria Ilyushkina,
curator of the video
program

UNIVERSE

Paul Malone (UK)

State Hermitage /

12/02
Master class

FUTURE

OF SOUND

Sergey Komarov and
Aleksey Grachev

darom meymamesnam 3acHyme») [onnanoa Kommepa The Norwegian Museum of Architecture. There have Hep Toma CoBaH cobpan apxus 13 6onee yem nony- collector Thomas Sauvin built this archive of more Curators: TAIGA Space (Russia)
8 «Hoto-Mopk Taiimc» 8 2002 200y. been Several articles about Sven Pahlsson, including MUAAMOHA 35-MUNIMMETPOBbIX HEraTUBOB, HA KOTO- than half a million 35 mm negatives, depicting the Anna Frants Dvortsovaya nab. 20 General Staff VOTIVES
Art Review; Architectural Visions Keep Dreamers PbIX 3aMeyaTieHa CTONMLA 1 XM3Hb ee obuTaTenei capital and the life of her inhabitants over the last (Russia—USA) 20:00 Entrance from Moika TAIGA Space OF LESSER
Awake’ written by Holland Cotter for New York Times nocnegHux 30 ner. thirty years. Elena Gubanova River Embankment, Dvortsovaya nab. 20
in 2002. B 2011-2012 ropax KUTaWCKMIA XyA0XHUK Jleit Jleit From 2011 to 2012, Chinese artist Leilei selected (Russia) d. 47 20:00 GODS
oTobpan 6onee 3 000 doTorpaduit, 4To6bl CO34aThb over 3000 photos to create the animation you 18:30 .
aHMMaLMI0, KOTOPYIO Bbl CEiYac YBMAMTE: MOYTM 3Mu-  are about to see, an almost epic portrait of The Youth Carla Gannis and Peter
YeCKMii NopTpeT aHOHMMHOTO YeN0BEYeCTBa. anonymous humanity. Educational Center Patchen (USA)
lMepcnekmusHsIli Kuma’dickuli XyOoXHUK-aHUMamop, 3a-  An up-and-coming multimedia Chinese animation of the State P A I I E R N State Hermitage /
HuMmarwulica epaguyeckum ousatliHom, unarcmpayued,  artist with his hands on graphic design, illustration, Hermitage General Staff
KOpomKoMempaxHeiMu Mynemeuasmamu, epagpgumu u  short cartoon, graffiti and music also, In 2009 He got Museum Entrance from Moika

a master’s degree from Tsinghua University.

Dvortsovaya pl. 6/8
TU-SA 11:00-18:00

OF THE MIND =

River Embankment, d.47




[loka3 Buaeo-aprta

MODUS OPERANDI

Kypatop Buaeo-nporpammsl, Buktopusa MnowkunHa, otobpana 22
paboTbl XyL0XHWKOB CO BCEro MUPa, B pe3yNbTaTe Yero noay4mnacs
0630p KyNbTYpPHbIX BOCMPUATUI B BUPTYAIbHOM NPOCTPAHCTBE.
OTHOLWeEeHUs Mexay GU3nyeckon n LMPpoBor cpenon, TMYHOCTbIO,
OH/aMH-Cco0bWeCcTBOM, CAMONAEHTUDUKALMEN, HEMPUKOCHOBEH-
HOCTbIO YAaCTHOM XM3HM, NYBAUYHOCTbIO, @ TaKXKe MexXAy YenoBe-
KOM, MaLIWMHHbBIM UHTENINIEKTOM — BCE 3TO KPYr TEM NPOU3BEAEHU,
BK/IIOYEHHbIX B NPOrpaMMy BUaeoapTa.

Megma — 3T0 MalMHbI aBCTPaKLMiA, NPOM3BOLAALLME NOTOKU UH-
dopmaumun. K 3TMM NOTOKAM NPUMEHSOTCS pa3iMyHble GOpMbI
TPaHCKOAMPOBAHUSA: GU3UYECKO peanbHOCTU B BUPTYANbHYIHO,
aHanoroBow B undpoByto, BepbanbHoro B HesepbanbHoe, n3obpa-
XeHus B 3BYK, 2D nsobpaxeHun 8 3D moaenu, pasnmyHbie c6ou u
FIUTYX BO BpeMS NpoLecca Koanuposku Gannos, BNAOTb 40 NOJHOM
LEKOHCTPYKUUKM n3obpaxkeHns. MODUS OPERANDI BkatoyatoT B
cebq npon3BeseHns, NapaMeTpbl KOTOPbIX HE SBAAKTCA HU LUd-
pOBbIMU, HU GU3UYECKMMU — U BMECTO 3TOFO CYLLECTBYIOT B HOBOM
BUPTYaNnbHOM / MaTepuanbHOM rmMbpuaHON TPAaeKTOpUM, KOTOpas B

Showing of video art

MODUS OPERANDI

Victoria Ilyushkina, curator of the video program, selected 22
works by the artists from all over the world, which resulted in a
review of cultural perceptions in the virtual space.

Relationships between the physical and digital environments,
personality, online community, self-identification, privacy, publicity
as well as between human being and artificial intelligence — all
this comprises the circle of works that is included in the program
of video art.

The media — it’s the machines of abstraction that create
information flows. These flows are subjected to various forms of
transcoding: the physical reality into the virtual one, analog into
digital, verbal into nonverbal, image into sound, 2D images into
3D models, various failures and glitches in the process of file-
coding, up to the complete deconstruction of an image. MODUS
OPERANDI include the works whose parameters are neither digital

O[VH NPEeKpPaCHbIV AeHb He ByAeT HYXAaTbCs B YENOBEKE, YTOODI
®YHKUMOHMPOBATD.

UTo Hac xaeT B byayLiem, eC/IM TEXHOIOTMU UCMOb3YHOTCS B Ka-
yecTBe NPOJOJMIKEHUS YenoBevecTBa? M ecnn TexHonorns He 6y-
[eT HYAaTbCs B YenoBeke coBceM? Buoeonporpamma MODUS
OPERANDI nbiTaeTcs npeacTaBUTb MUP TaKUM, KakuM ero byayT
NOMHWUTb, — OCHOBOW ByAayLuero.

Bupaeo-paboTbl xynoxHukoB CaHapuH Oiombe u @uannn Jlamu

n Jlei Jlen, y4acTBOBaBLUMX B KOHKYPCE, BK/IKOYEHbI B COCTAB
3KCMO3MLMK BbICTaBKM «Mopenu pasyma» B MonoaexHoMm obpa-
30BaTesIbHOM LieHTpe [0CyAapCTBEHHOIO JpMUTaXaA.

Yyacmuuku sudeo-npoepammsi: I0eH Mumuyenmaxep (M3pauns),
Wepyr san floow (Hudepnandsi), Heamapu drwo lpees (FOAP), E2op
Kpagpm (Poccus), bnanka Peeo (MicnaHusg), Muxasns Bupmue (As-
cmpus), Beporuka Paiixn (CLUA, lepmanus), Jlyudxua Kapdapen-
au (Mmanus), ®enuc Xanemuedep (Lseyus), Cunseus YuHknep
(Ascmpus) u CmegaH Kénep (fepmarus), MapmuHa MeHezoH
(Mmanus), Hukonac Cmaiindopg (CLUA), ®paHyeck Mapmu (Uc-
nawxus), knaPa anapPucuo dondu (Mcnarus), IHmoHu CmugeHcoH
(CLLUA), Onee EnaauH (Poccus), Mupuam Taliec (M3pauns), Jleii
Jleii (Kumati), Cebacmesan Mupa (Konym6us), MepyH Kaykepc
(benveus), Matikn beiimy (CLUA).

nor physical-instead, they exist in a new virtual / material hybrid
trajectory that, one of these days will, will not need a human
being in order to function.

What awaits us in the future if the technologies are used as a
survival of mankind? And what if the technology is not going

to need the human being at all? The video program MODUS
OPERANDI tries to imagine the world the way it will be
remembered — as the future’s backbone.

Participants of the video program: Eden Mitsenmacher (Israel),
Jeroen van Loon (Netherlands), Nelmarie du Preez (South
Africa), Egor Kraft (Russia), Blanca Rego (Spain), Michael Wirthig
(Austria), Veronika Reichl (USA-Germany), Luigia Cardarelli
(Italy), Felice Hapetzeder (Sweden), Sylvia Winkler (Austria) and
Stephan Koeper (Germany), Martina Menegon (ltaly), Nicholas
Steindorf (USA), Francesc Marti (Spain), claRa apaRicio yoldi
(Spain), Anthony Stephenson (USA), Oleg Elagin (Russia), Myriam
Thyes (Israel), Lei Lei (China), Sebastidn Mira (Columbia), Jeroen
Clukers (Belgium), Michael Beitz (USA).

MacTep-knacc

JNEKTPUYECKAA
BCEJ'IEHHAFI

bputaHckui XynoxHuK MNon ManoyH
npoBeneT MacTep-Knacc «nekTpuye-
CKasl BCENEHHAN», BO BPEMSI KOTOPOr0
paccKaXkeT 0 poau 3NeKTPOAUHAMUKM
B MOPd0N0rMM 06bEKTOB COBPEMEH-
HOV acCTpOHOMMM ayauTopum 6e3
cneumanbHbiX NPodeccMoHanbHbIX
3HaHMM 06 aCTPOHOMMM U INEKTpUYe-
cTBe.

Mon ManoyH npoBeaeT YHUKANbHYHO

M NPOTMBOPEYMBYIO IKCKYPCUIO N0 BceneHHoW. XymoxHuK npoge-
MOHCTPUPYET CHUMKM U BUAEO-33MUCU KOCMOCA, YTODObI NOKa3aThb
CAyLATeNsM WUPOKKI cnekTp GopM, NPUCYLLUX NNA3MEHHbBIM
CTPYKTYypaM. B nekumu 6yayT npeacTaBneHbl akTyasbHble rMNOTE3bl
0 po/u, KOTOPYH 3NEeKTPOAMHAMMKA UrpaeT B MOphonorum obnb-
€KTOB COBPEMEHHOM aCTPOHOMMUU. ITa Teopus, TaKXKe U3BECTHas
KaK TeopUs 3N1eKTPUYECKON BCESIEHHOW M MAa3MeHHas KOCMOJorus,
onupaeTcs Ha paboTbl YaeHOB MHCTUTYTa MHXXEHEPOB 31EKTPO-
TEXHUKMU U 3NEKTPOHUKU U OTCNEXMBAET UCTOPUIO U3YUYEHUS SNIEeK-
TpMyecTBa B KOCMOCe oT bupkenaHaa, JleHrmiopa m KOpreHca go ee
COBPEMEHHbIX MPUBEPXKEHLEB. TeOpUs MPU3HAET, YTO 3TU B3rNA4bI
ABNAKT cob60r oTx0a oT CTaHAapTHOM MOAEeNV BCENEHHOM, HO Tak-
)X€ OTMEYaeT, YTO ee NoCAe0BaTeNM NbITAOTCS BEPHYTb aCTPOHO-
MUIO Ha 6onee 3MAMPUYECKYHO M NParMaTMYeCKy OCHOBY.

B Teopuu anekTpuyeckoit BceneHHoM 60MbLIMHCTBO 0OBEKTOB, KO-
TOpble Mbl BUAUM B KOCMOCE, UMEIT NpsIMble aHanoru a nabopaTo-
puK, B 06bIYHbIX NPOMbILWAEHHbIX NPOLECCaX U AAXE Ha KYXHE.
Jlekumns paccumTaHa Ha WMPOKY ayauTopuio 6e3 crneunanbHbiX
3HaHMM 06 acTpoHOMUM U anekTpuyecTBe. OgHako NpeanonaraeT-
C$l, YTO NeKuus byaeT Tak e Hebe3bliHTEpeCcHa cneunanucTam

B 3TUX 06nacTax.

[Mon ManoyH usyyan ckynenmypy e YHusepcumeme PeduHea u 8 Kopones-
CKOM Kosiieoe UCKYcCme U MH020 8bicmagnsiics 8 BenukobpumaHuu u no
scemy mupy. E2o macmepckas Haxodumcs e komnnekce Art in Perpetuity
Trust e lenmgopoe (/IoHOOH).

XYOO0MHHUK 3aHUMA/ICA U3ydeHUeM abmepHamueHsiX, 3a6bIMblX U 8bILIE0-
WUX U3 MOObI Hay4HbIX meoputi, 0cobeHHo 8 06aacmu acmpoHomuu. 3mo
0Ka3a10Cb UHMepecHelwuUM onelmoM U 0CHOBOU 0/15 pa3HO0bPa3HbIX 803-
MoxHocmel 015 800bpaxeHus. Cepusi pabom, c8si3aHHbIX ¢ 3moli memod,
cywecmsyem 8 pamkax «Kocmonozuyeckux ¢aHmasudii», Komopeie wymiu-
80 0NUCHIBAOM KOCMUYECKOE U 8bICOKOE 8 MEPMUHAX C60pa 06bI4H020.
Jlekyuu cnymam 3nemeHmom nepgopmanca 8 smoti npakmuke. OHU
muiamesibHO N0020MasAUBAKMCS, 4Mobbl co30ams NPasdono0obHyH
0CHOB8Y 0515 Kaxdoli meopuu. Aemop makxe 8 0os12y neped ux
CMOPOHHUKAM, YHEeHbIM NPOWII020 U COBPEMEHHbIM, 30 803MOHHOCMb

nymeuwecmeosams no smum Memad)opquCKuM soo6pamaeMb/M netizaxam.

OguyuansHelili sebcaiim Mona ManoyHa — paulmalone.co.uk
Cmparuya nekyuu — paulmalone.co.uk/plasmatalk

ELECTRIC UNIVERSE

British artist Paul Malone will conduct the master class

Electric Universe, during which he will talk about the role that
thermodynamics plays in the morphology of objects in the
contemporary astronomy to the audience without any special
knowledge of astronomy or electricity.

Paul Malone will conduct a unique and controversial tour of

the Universe. The artist will demonstrate photographs and
video recordings of the outer space in order to present to the
audience the broad array of forms that are proper to plasma
structures. The talk will contain actual hypotheses about the
role that thermodynamics plays in the morphology of objects in
the contemporary astronomy. This theory, which is also known
as the theory of electric universe and plasma cosmology, is
based upon the works of members of the Institute of Electric
and Electronic Engineering and it traces the history of electricity
in the outer space from Birkeland, Langmuir and Jurgens to its
contemporary adherents. The theory acknowledges that these
views constitute a departure from The Standard Model of the
Universe, but it also points out that its followers are trying to
return astronomy to a more empirical and pragmatic foundation.
In the theory of electric universe, the majority of objects that we
see in the outer space have direct analogies at the laboratory, in
ordinary industrial processes and even in the kitchen.

The talk is meant for a broad audience without any special
knowledge of astronomy or electricity. However, it is believed
that the talk would also be of interest to specialists in those
fields.

Paul Malone studied sculpture at the University of Reading and Royal
College of Art, and he had numerous exhibitions in Great Britain

and all over the world. His studio is located in the complex Art in
Perpetuity Trust in Deptford (London).

The artist studied alternative, lost or unfashionable scientific theories,
especially in the realm of astronomy. This proved a fascinating journey
and the basis for all kinds of possibilities for imagination and a
revelation in terms of the imaginative possibilities it opens up. The
series of artworks associated with this thread comes within the remit
of “Cosmological Conceits”, the humour of which attempts to describe
the cosmic and sublime in terms of assemblages of the commonplace.
The talks serve as an element of performance in this practice. They
are meticulously prepared in order to create a plausible foundation
for each theory. The author is also indebted to their partisans, the
scientists of past and present, for an opportunity to travel in those
metaphorical imaginary landscapes.

Official website of Paul Malone: paulmalone.co.uk

Talk page — paulmalone.co.uk/plasmatalk
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The State Hermitage Museum

media art lab

CYBER

TAHIA

SPACE-TAIGA.ORG

ascribe”

B MHTEDECAX ropoMkaH

FEST

ANNUAL CYBER ARTS FESTIVAL

cylandfest.com

9-11 MeXXayHapoaHbIM pecTMBanb Meana UCKYCCTBA

KUBEP®ECT s [eTepbypre

KUBEP®ECT — exxeroaHblit MeXXAyHapoaHbli ecTuBanb Meaua MCKyccTBa ocHoBaH B 2007 roay M NpoBOAMUTCS MEXAYHapOAHOM
na6opatopueit Megua uckycctea CYLAND. Kaxabivi ron KUBEP®ECT 06beanHAET XyA0XKHMKOB U3 60nee, yeM 20 cTpaH Mupa.
MecTuBaNb NPUBNEKAET KaK 3HAMEHUTBIX, TaK U Ha4YMHawWMX aBTopoB. leorpadusa decTuBans oxBaTbiBaET BECb MUP U pacluMpseTcs
€ KaxabiM roaoM. B atot pas KUBEP®ECT otnpasutcs 8 Bepnun, boroty, BunbHioc, JlonaoH, Mockey u Hblo-Hopk.

Tema KUBEP®ECTa B 2015 ropy — MOLEJIU PA3YMA — oTtcbinaeTt B 3HaMeHUTOM KHure Mapwanna MakniosHa «[loHuMaHune
Meaua: BHelHue paciumpeHus Yenoseka», HanucaHHoW ewe B 1964 roay, U K KOHKpeTHO ¢pase: «CpeacTBO KOMMYHUKALMK

ABNAETCA CoobLeHueM».

MecTuBaNb B LLEIOM U BbiCTaBKa B MosioaeKHOM LueHTpe 3pMMTa)Ka B YaCTHOCTU CTAHOBATCA apTUCTUHECKUM U KYPaTOPCKUM
uccnenoBaHueM Toro, Kak XyaoXXHUK nepegaeTt ceBoe coobuieHue B pa3HbiX Meaua , pa3BUTUE KOTOPbIX YCJZI0OXKHU10 NPOU3BOACTBO

U BOCNpUATHUE UCKYCCTBA.

KypaTtopsl 9-ro mexxayHapogHoro ¢ectuBana meaua uckycctsBa KUBEP®ECT B MNetep6ypre: AHHa PpaHu, EneHa Ny6aHoBa
9th International Festival of Media Art

CYBERFEST inst. Petersburg

CYBERFEST is an annual international festival of media art that was founded in 2007 and conducted by the international media art
lab CYLAND. Each year CYBERFEST unites more than 80 artists from over 20 countries of the world. The festival attracts both
famous artists and beginners. The festival's geography embraces the whole world and, at various years. This time, CYBERFEST will
also start for Berlin, Bogota, Vilnius, London, Moscow and New York.

The CYBERFEST'’s theme in 2015 — “Patterns of the Mind” — refers to the famous book by Marshall McLuhan “Understanding
Media: The Extensions of Man”, that was written back in 1964, and to the specific phrase: “The medium is the message”. The festival
as a whole and the exhibition at the Youth Center of the Hermitage in particular become an artistic and curatorial study of how the artist
conveys his message in various media and new complex forms whose development has complicated the production and perception of art.
Curators of the 9th International Festival of Media Art CYBERFEST in St. Petersburg: Anna Frants, Elena Gubanova

KoHuepT n Mmactep-knacc

CYBbEKTUBU3A-
LN 3BYKA

CyliecTByeT ABE TEXHONOFMM CUHTE3A 3BYKA — LMUDPOBas 1
aHanoroBas. Mpu 0TKa3e 0T CEPUIHbIX PELLEHUH TOro Uau
MHOr0 CUHTE3aTOPa, MOXHO HalUTU HECKOHEYHOE MHOXECTBO
BAapMaHTOB CO3A3aHUS 3BYKOBbIX GOPM, OT NPOCTbIX OCLUANATO-
POB [10 C/IOXHbIX FrEHEPATUBHbIX aNropuTMOoB. MNyTb aBTOPOB —
CTPEMJIEHME K 3BYKOBOMY MUHUMANU3My U HEMPEPbIBHOCTH
TBOPYECKOro NpoLEecca BO BPEMS CO34aHUS MY3blKasbHbIX
KOMMO31LMiA U HOpM, rae BbI6Op CBOAMUTCA K CYyObEKTUBHOM
CK/IOHHOCTU KaXX[,0ro K OnpeAesieHHOMY 3BYYaHMHO.

Ha mactep-knacce 6ynyT paccMoTpeHbl 2 nnatdopmsl ans
CO34,3HUSA 3BYKOBbIX KOMMO3ULMIA:
1 — undposas. Ha npumepe natya 2008 rofa, HanMcaHHOro

B cpene MAX/msp (aBTopbl Cepreit Komapos u Anekcelt [payes).

2 — aHanorosas. C NOMOLLbIO MOAYNAPHOrO CMHTE3aTOopa
Buchla

Y4YacTHMKAM paccKaxKyT 0 BO3MOXHbIX KpuTepusx Bbibopa ans
[LBYX pasHbiX NOAXOL0B U KAPAUHANbHO PasHbIX Peanu3aLmi.

Cepzeii Komapos

2001-2009 C80600H®bIlI MEOUA XyOOHHUK

2009-2013 npoepammucm, uHieHep CYLAND
2013-2015 kypamop CAA, macmepuHe unxeHep CYLAND
Anekceli lpayes

Poousncs e copode Kanyea 6 1983 200y. C 2010 200a
A8/19€Mmcs mexHUYeckuM OUPeKmopoM U 2/1a8HbIM
uHMeHepom meouanabopamopuu CYLAND.

Concert

SUBJECTIVIZATION
OF SOUND

There are two technologies of sound synthesis: digital and analog.
If we are to forego serial solutions for any given synthesizer, we
can find an infinite number of options for creation of sound forms,
from simple oscillators to complex generative algorithms. The
path of the authors is the ambition to achieve a sound minimalism
and a continuity of creative process during the creation of musical
compositions and forms where the choice comes down to the
subjective tendency of each one to a certain sounding.

During the master class, two platforms for creation of sound
compositions will be discussed:

1. Digital. Using the example of the 2008 patch composed in the
environment of MAX/msp (authors: Sergey Komarov and Alexey Grachev).
2. Analog. By means of the Buchla modular synthesizer.

Participants will be told about the possible criteria of choice for two
dissimilar approaches and cardinally different implementations.

Sergey Komarov

2001-2009 Freelance media designer

2009-2013 Lab./Max/MSP/litter programmer, hardware designer
CYLAND media art lab

2013-2015 CYLAND audio archive curator, mastering engineer
Alexey Grachev

Born in Kaluga in 1983. Works as technical director and chief
engineer of CYLAND media art lab since 2010.

Among personal artistic experience there are sound art, installations,
creating of interactive, kinetic and media objects.

Creates sound generators and compose music.

MacTtep-knacc

BV.IJ.VI.I.I,ME

nosib3oBaTesien, a Kak cosgarenu byayuiero.

XyBoXXHUKK M3TweH 1 HHUC, NpeaceaaTenb M MOMOLWHKUK NpeaceaaTens
oTaeneHus umbpoBbix UCKyccTB MHCTUTYTa MNpaTtTa, NpeanoXar y4acTHUKaM
MacTep-Knacca 06beKTbl, HanAEeHHbIE BO BPEMSA «apXeoNornYecknx packo-
noK» Ans co3paHusa dusmyeckoro 3D-konnaxa. KombuHauua n BuaonM3IMeHe-
HWe 3N1eKTPOHHbIX OTXO0A0B CO343AYT HOBble rMbpuaHbie hopMbl, CTaBs MO,
COMHEHME TO, Kak byayLlimMe NoKoNeHUs noaen (Mnu opyrux cyuwects) byayTt
BOCNPUHMMATb YCTApEeBLUY TEXHOMOIMIO B OTPbIBE OT ee hYHKLUINA.

Llenb BopKLoOna — co3aaTh KONNEKLMIO «ByayLMX OCTAaHKOB» — XepTBONpPU-

HOLIEHMA HaLen CeKynspu30BaHHOM 3MOXe.

OguyuansHeiii sebcatim Kapaol [3HHUC — carlagannis.com
OguyuansHeiii sebcatim Mumepa MamweHa — peterpatchen.com

BTOPOCTENNEH-
HblX BOIrOB

Mutep MNaTweH 1 Kapna SHHUC nepemMecTaT y4aCTHUKOB MacTep-Kaacca Ha
HEeCKO/IbKO AeCATUNETUI BNepes, rae OHM NOCMOTPSAT HA INEKTPOHHbIE OT-
X0Abl U BOSMOXXHOCTb MX UCMNO/Ib30BAHUS HE C TOUYKM 3PEHUS CErOAHALWHUX

Master class

FUTURE VOTIVES
OF LESSER GODS

Peter Patchen and Carla Gannis will move participants
of the master class several decades forward in time
where they will look at e-waste and an opportunity to
utilize it not from a point of view of today’s user, but
as creators of the future.

The artists Peter Patchen and Carla Gannis, Chair

and Assistant Chair of the Department of Digital

Arts at Pratt Institute, will offer to the master class’
participants the objects that were found during

an “archeological dig” for creation of a physical 3D
collage. The combination and modification of e-waste
will create new hybrid forms calling into question the
way future generations of people (or other creatures)
would perceive the obsolete technology separated
from its functions.

The workshop’s purpose is to create a collection of
“future remains” — the votives of our secularized epoch.

Official website of Carla Gannis: carlagannis.com
Official website of Peter Patchen: peterpatchen.com



