
also featured on the cover of the �rst Crass single, Reality Asylum/ Shaved Women: 
the cover of the �rst pressing was silkscreen printed by the group themselves onto 
folded card with two-colour inlays, with subsequent pressings professionally litho-
printed in black on a white newsprint background, in what was to widely become 
a graphic convention for the anarcho punk movement as a whole. Anarcho punk 
evolved as both a literal interpretation of the anarchist message of �rst wave punk, 
and as a protest against what the punk movement had become. Later developments 
saw a further re�ection and critique of the way that anarcho punk, in itself, had 
become stylised and had established invisible rules and codes of conduct among 
its followers: some groups such as Hagar the Womb and Rubella Ballet deliberately 
introduced colour into the visual mix as a reaction against the graphic conventions 
of their forebears. 

Nostalgia and Conformity
In some ways, the story of anarcho punk’s evolution re�ects the experience of most 
of the other punk sub-genres operating in parallel: an initial ideological or aesthetic 
premise, initiated by a group or small collective of participants on the fringes of 
the established punk subculture, sets a new visual, musical or ideological standard 
that helps to shape and in�uence others. A new punk sub-genre evolves, with 
participants helping to shape musical, stylistic and graphic conventions. Over time, 
these conventions become diluted through repetition and re-use, or are weakened by 
poorly executed and generic copycat material, and the sub-genre becomes stylised 
and in some ways a self-parody of its initial, radical premise.

I guess it’s just the music that brings on nostalgia for an age yet to come
Buzzcocks – Nostalgia (United Artists 1978)

I’m not sure I have any kind of ‘answer’ to the issues raised in this short re�ective 
essay. Maybe it’s just our shared experience of cultural life – the birth, progression 
and ultimate decline of subcultural groups and communities within a market 
economy. ‘Punk’ does continue to morph and change, though perhaps some current 
trends indicate a growing degree of what I might call nostalgic conservatism – punk 
as museum piece or cultural heritage. I have always taken issue with Dick Hebdige’s 
theories of subcultures as initially driven by pioneers but then diluted and ultimately 
recuperated as commercial fashion styles, since I believe that subcultural evolution is 
ongoing, particularly as it impacts on people and places further a�eld, away from the 
‘cultural centres’. However, I also have to accept that a creeping uniformity can, and 
o�en does, take hold over what were originally radical and challenging ideas, styles 
and aesthetics. �ere are still some pioneering radicals out there within the wider 
‘punk’ scene, but perhaps their impact is being obscured by the weight of convention 
across the majority of the subculture – tired clichés and boring modern traditions in 
music, lyrics, clothes, haircuts and graphics, alongside a disa�ected thousand-yard 
stare, honed to perfection over the past forty years but, sadly, lacking any sense of 
ingenuity, menace or malice.
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