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encounters with Teds and random nutters,
there was always the danger of the unexpected
in smaller towns and cities when we started
touring. Some gigs on the long Damned/
Adbverts tour in 1977 got cancelled due to
punk’s growing reputation and the fall out
from the Sex Pistols/Bill Grundy interview,
and some saw actual violence from gangs of
locals with small town mentalities. One place
that left an indelible mark on our minds was
Lincoln, where locals tried to batter their way
in to the venue, and vandalised our minivan in

the alley where it was parked outside.

Pauline: In the early days, we travelled to
London, Manchester, Liverpool, Sheffield
playing with bands like The Fall, Adverts,
Generation X, Stranglers, Vibrators. The
audiences were small, people getting into
early punk. Then there was a phase where the
audience started spitting which was pretty
disgusting. As the crowds started to grow,
skinhead types turned up to instigate violence
and the NF reared its ugly head. The punks
counteracted this with the Rock Against
Racism movement. In the early days I thought
Erics in Liverpool was a cool venue and they

did matinee shows for the under 14s.

Paul: Until I left home in 1978 to go to
North Staffs Polytechnic, I'd hardly travelled
on my own. Leicester was the furthest I got,

to see the Stranglers. Most of the gigs we went
to were at the Kings Hall in Derby (Clash,
Jam, Adverts, Boomtown Rats, Eddie & the
Hot Rods), where the local Teds would always
be waiting for us. I think I experienced every
provincial cliché, getting attacked in Chinese
takeaways, being laughed at in the streets for
wearing drainpipes, the usual stuff. When I
was at the Poly, Stoke had a good punk scene
and embraced it although it could be violent
at times, like most provincial towns and cities.
We also travelled to Manchester later on from
1978 onwards. I always felt Manchester was

a bit different, although I wasn’t sure why at
the time. Looking back it probably didn’t have
the naivety that places like Burton had — or

perhaps it was just me that was naive.

Graham:Well... Since you ask, I remember
going into a pub in Ludlow (a sleepy stuffy
little town in Shropshire) in the Summer of
79 with my Asian punk friend, Jimmy, and
before we could order a drink, the barman
said “There’s no point in asking, I'm not going
to serve you.” I was genuinely shocked and
surprised by that, as he was like 2 years late
in seeing us as a threat? I replied, “Well, we’ll
see what the police have to say about that!”
and flounced out. It’s all I could think of at
the time, and of course we didn’t go and find a
copper — we just got into my Citroen 2CV and
drove off.

Punk became ‘mainstream’, and punk
clothes etc were widely available from
commercial outlets or via mail order
from mid 1977 onwards. How did this

have an impact on punk?
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GayeAs punk clothes became more widely
available to buy, the movement became more
generic and less individual. To a certain extent
this had been the case from the outset, as
Vivienne Westwood's shop was the birthplace of
the Sex Pistols, and her designs were integral to
the movement, but as these styles became more
widely available, it became like a uniform that

could be donned by ‘weekend punks’.

Pauline: What started out as an organic,
innocent expression of creativity soon started
to become a caricature where the main points
were extracted, magnified and presented
negatively as usual by the mainstream media.
Businesses could see that there was money to be
made from punk and the clothing became an
identifying uniform. When things become set in
stone, minds close up again, so it's more about
what you think than what you wear. When

it becomes a mainstream phenomenon, the

individual loses control of the narrative.

Paul: It didn’t have much impact on me — I
can’t remember anyone I knew sending off for
clothes from ads in the back of the NME. We
got our stuff from charity shops and Army &
Navy stores because it was cheap. I do however
remember being annoyed when the style
became more mainstream and ‘normal’ people
started wearing it. This was around the time
of the Leyton Buzzards and stuff like that. I
started to drift towards the Mod thing but

soon came back.

Graham:NNegative, definitely. It's like I
remember doing a bit of karaoke somewhere

in London in 1987 with a couple of weird
Japanese ladies who had a mic and a cassette
deck. It seemed a slightly edgy activity at the
time, because nobody in the UK knew what

it was. Same with punk. As soon as fashion
professionals were embracing it to make money,
the whole thing became a parody of itself and a
bit pointless, and — for anyone trying to shock

or challenge convention — less appealing.

Penetration, the Adverts and Jilted John
all signed contracts with major record
labels. Did you feel that you were still
able to maintain artistic control over
your music, artwork and visual style
etc? Was it a sacrifice from a ‘pure’

DIY independent stance, or were there

positive advantages?

Pauline: In 1977 the major record labels and
media controlled all the outlets. There was no
national independent distribution network set
up at the time. To be independent, you had to
raise money to record your songs, raise money
to manufacture a 7” single and hope that
independent record shops would take a few
copies. Spiral Scratch was the perfect example
and there’s much satisfaction to be gained from
this approach but times were tough. The major
companies didn’t like punk but knew there was
a growing demand. The advantages of signing
to a major, was that this all got done and they
had extensive distribution and advertising so

more people got to hear the band. We didn'’t like

the sleeve to Don’t Dictate and the luminous
vinyl made the album crackle, but apart from
that we mainly did our own thing without too
much interference. The disadvantage was that
you had to keep to their schedules, which was
the antipathy of what punk espoused.

Gayel don't think we had a lot of control even
when we were on an independent label, but we
certainly had less when we moved to a major
label. The chap who signed us to RCA left
shortly afterwards, and no one else there had

much interest in us.

GrahamIt was a sacrifice, definitely, from an
artistic point of view, but when your single’s
racing up the charts and only a major label can
supply the distribution you urgently need, you
feel grateful. Double-edged sword, I guess.

Paul:Iwas as far away from signing a record
contractin 1977 as I was in 1974. My punk
band (The Two Way Mirrors) was never going
to make it (not when you're doing Boomtown
Rats covers), and we didn’t know enough

or have enough money to release our own

single. Consequently I had total control over

everything! My ideas were pretty much ripped
off from Jamie Reid, although I didn’t really
take much notice of his name at the time.
Designers were faceless to me then. I certainly
never came across the word ‘Situationism’.
Once my own band split up, I joined a band
called Chaos. There must have been a band
called Chaos in every town in the country,

so this was another cliché I lived. The singer
Dave, was one of the best people I met during
this time and taught me a lot. He loved the
Buzzcocks song ‘Fast Cars’. He died some
while back but I remember him fondly, and still
have a live gig at the Galaxy pub in Burton on
cassette where we did a version of Autonomy.
38§ years later I got to play with John Maher
(Buzzcocks drummer) on the Penetration
Resolution album and for some live gigs,
although I never played him the tape — not

that it wasn't a great version!
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What are your views on the punk
‘anniversary’ events over the past year or
so, and the increasing interest in punk

‘nostalgia’?

Gayelt’s good that there is still interest in

the punk movement, and recognition of its
original impact and enduring legacy, with
recent ‘anniversary’ events and exhibitions at
such august institutions as the British Library
and the Museum of London, and the new blue
plaque on the site of the Roxy club. No doubt
the corporate events would have horrified us as
teenagers, and we would never have imagined
that forty years later punk would still be in
the spotlight and if anything, becoming more

influential with every year that passes.

Graham obviously think it's great, because
here I am in Whitley Bay, delighted to be
opening for a legend like Pauline Murray and
Penetration. I met Captain Sensible last year
in Blackpool at the Rebellion Festival. He was
very polite and seemed quite well groomed.
Maybe me and him should go back to that
pub in Ludlow and see if we get served — we
probably would, and be mildly disappointed
by that.

Paul: On the whole I've enjoyed it, although
one or two punk ‘celebrities’ do tend to get

on my nerves (they shall remain nameless).
It's been great to see Pauline and Penetration
finally get the respect they deserve, as I think
the band encapsulates everything about punk
attitude. They did it and continue to do it
their own way. Back in the day they made
their own music that was a true reflection of
all the individuals in the band, and this music
continues to amaze me after all these years.
They didn’t give a shit about what anyone
thought. We still try to work in the same way.
What really pisses me off is when individuals
come along and try to appropriate punk for
their own ends, as well as trying to rewrite
history to suit their own agenda. Bollocks to
all of them, although they shall also remain

nameless (there’s probably too many to mention

anyway).

Pauline: I didn'’t like the way the London
establishment instigated the 40 years of punk
celebrations especially with Boris Johnson's
name attached. They never liked punk and

it seemed ironic — almost like they could put
it in its place and be in control of the final
narrative. I was asked to speak at some events
and decided to take part as someone who had
participated from the start, as a female and as
a northerner. Our own band will celebrate the
40 years (from 1977) but that will be it. Time

to move on.
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