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Prague Quadrennial 2011 has embraced
costume this year like never before. Under
the artistic direction of Sodja Lotker, the
OD\HUHG DQG FRPSOH[ PH
costumed body in performance have been
EURXJKW WR WKH
sions in a variety of different ways in the
recently concluded Quadrennial.

The Intersection Project, part of PQ11,
which included the series of ‘Scenography

([SDQGLQJY VIPSRVLD DPR@DWWEW & HV K YW Q WIMW K H [ D J ddihtbBtWhich cosceald \hwrtdhnecting

under its umbrella, prides itself with a

VSHFL¢F UHVHDUFK DJHQ GNededandetOpéti HEldige Kd2dn's Queen skates, wearing a diving suit, upside down
Tamora, from The Titus Procession (based under water and underneath a layer of ice
LI QRW FU b Mtus@ddrdRitLg ), AReQt¥Y Hel [/RAz,

intention of questioning the status quo
DQG H[SRVLQJ
of practice and ways of making perform-
DQFH

IRUH DQG

BLUE PAGES

Costume

vestments, as if half melting in water, or
Constance Hoffman’s scaled-up action-

tanned musculature for Ercole Amante for

wore a farthingale and bodice entirely

7R VXSSRUW WKLV Hij&i® @ Wy Rul@tFoh Mfdrile, a design

¢HOG WKH ,QWHUVHFWLR @Qh&b &M hé[dokindgXes thedesigner in

nurtured distinct areas of scenographic
practice into separate events, projects and

WKH OH[LFR H[KLELWLRQ Z#% baingleSial Rfd peEdir@ance,

to show me the storyboard of the different

HIKLELWLRQV UXQQLQJ F R@n&dirRaGdRsddRe-bRMe\Cakacter in

ZLWK WKH QDWLRQDO H[K LtFelpiy. RQV

$PRQJIVW

WKHVH p([WUHPH &RVWXPHVY IRUHJURXQGHG
IRU WKH ¢UVW WLPH LQ-W K hesé X|BGrbtéldRe@tions JFodteédvin
WRU\ GUHVV LQ SHUIRU P D Qhatdctei@abe@-wbtk Kshatsidé\bl, Hde

curated by Simona Rybéakova, selected
from proposals from around the world,
shown in the abandoned cinema space in

with work made out of lace, trapped in
clear plastic and wire, by Konstantinia
Vafeiadou, from Greece, in which one per

WKH EDVHPHQW RI WKH 9HforkhaV héddnesdide? hfotigh co%tume,

¢QGLQJ FRVWXPH LQ LWV HWEHRPMWIHID IBBOQWD QG

WLRQV WKLV H[KLELW LR Q d3@eawif iHusliFdoftuPre Marie

LQJ VHULHV RI WDONV VR

JikhKdva\y EdstuiRed), fo fHi Teeth

WKH PHDQLQJ RI FRVWXP HRefIlic, Wik rdridei@dvisiBl&l by strings

its role in performance. It also provokes
further discussion by asking more ques-
tions than it answers, and certainly stokes
in me the desire to continue the process
started here.

of lights sewn on them or by projections.
All these are not created around character
or concept, but rather rely on the impact
of the relationship between material, body,
movement and viewer to create a moment
of performance.

$PRQIJVW WKH H[WUHPH FRVWXPHV H[KLE

ited were those for major opera produc-
tions such as Paul Brown’s priest from
Aida from Bregenz, in a papal mitre and

ny

Costtmfor Alice |n‘¥V

and by DAMU student cos

7KH SHUIRUPDQFH ZRUN H [Hé Barkuhid tie\fasHibwdesghers’

Misha Le Jen, from Russia, forces us to

d mask-maker Tereza

TSDQGHG

IXUWKHU TXHVWLRQ WKH d
as he transforms himself, wearing an old

tubes, into a living fountain; or as he ice-

LQ WKH ¢OPHG SHUIRUPDQ
LQ WKH ([WUHPH &RVWXPH
work the costume completes, aesthetically,

the intention of the artist at work, whilst

both technically and to ensure the survival
of the performer! Is this perhaps, costume
DV D GUDPDWL]DWLRQ RI K
multiple ways?

The Gold Medal for Costume went to
‘Inhabiting Dress’ by Emma Ransley
IURP 1HZ =HDODQG ZKR D
(IWUHPH &RVWXPH ,Q KHU
performance a dress is gradually being
pickedxydrilby fEsDvealeRag ff it i8 a skin
disease, in a repetitive movement that is
sad and compelling to watch, mapping
progressively its disintegration across the
body though movement. Here again dress
makes the performance: the camera shot
LV ¢[HG RQ WKH GUHVV RQ
are seen, and yet this is enough to create a
powerful self-contained piece of costume-
based performance.

duo from Latvia, created a costume-based

HeQLWLRQ

FHV KH SU|
WDONV

XPDQ H[LV

DVR H[KLEL
VKRUW ¢

O\ + QR KH
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LQVWDOODWLRQ LQ RQH RIGKMKHGVKRWWKERREHWQLQJ RTRNKRIQF .ORK[EH E MWKILRQVHOHFWLRC
GRHV QRW GR MXVWLFH WR WKH

constructed for the intersection project, drew on new technology — such as laser

ZKLFK WKH\ ¢ OOHG ZLWK DPFXMWWHQJIRY WRDIB[SIPER UH W thbeQ MamfesRaions loRcQstume/ wihich

ER[HV DQLPDWHG E\ OLJKwayQfdismpighe nogan@fthe ordi -
scaled down versions of the surreal bodies nariness of dress and public spaces. Cre
inspired by their fashion designs. These
seemed to be trapped in individually cre-
ated door-less rooms. As fashion design ~ and Dance, with sound design by Steve
ers, they made use of model-making and ~ Brown, costume here became the impetus
VFDOH WR H[SORUH LG H D Vorwalabgatigrkin greadimrperiogi@nce.
the body.

and Trinity Laban Conservatoire of Music

The long standing collaboration around
Their presentation in the costume talks dance, dress and space, between Dorita
IXUWKHU H[SDQGHG WKH QlfannaiRand Rargt Brovyy was igelebrated
beyond conventional performance and daily on the New Zealand stand with Mne-
performance art into fashion, presented mosyne, a performance which, as stated in
here with a clear sense of costume as an  Carol Brown’s website, ‘both archives and
agent in the promotion of a fashion brand ~ animates memories and histories of three
E\ UHAHFWLQJ WKH GHVLJ @rdustions) whigh wene devised ketween
of the world. 2005 and 2011. Here performance arises

from the objects left behind, e.g. costumes
Reet Aus, also a fashion designer, repre  and phrases of movement, reconstructed
senting single-handedly Estonia in the Na- into a new piece.
WLRQDO ([KLELWLRQ FUHDWHG D GRFXPHQWDU\
for PQ, showing how her work in theatre
productions uses only up-cycling - an
environmental process of converting use-
less materials into products of value. The
UHXVH RI H[LVWLQJ PDWHULDO ORFDOO\ VRXUFHG
from the off-cuts of industrial produc -
tion of clothing and from recycling old
costumes and second hand clothing works
holistically. The ethical dimension of dress
production, its impact on the environment,
is embodied in the costumes she produces
out of the leftovers of the feeding frenzy
that fashion can be.

The desire to minimize the footprint of

FRVWXPH ZDV DOVR UHAHFWHG LQ WKH 6FHQRIHVW
costume workshops — such as Kazue Ha

tano’s work with Japanese calligraphers’

waste products, and many of the other

costume workshops which insisted on the

use of paper for their temporary, often

HIWUDRUGLQDU\ FRVWXPH LGHDVY GHYHORSHG
in a few hours under the supervision of

costume artists such as Mariaelena Roque,

IURP 6SDLQ *HRUJ OH\HU :LHO IURP *HU

PDQ\ 3LUMR 9DOLQHQ IURP )LQODQG -DQD
BUHNRYi IURP WKH &]HFK 5HSXEOLF DQG 6R¢D
Pantouvaki from Greece.

However the costume based-performances
produced by colleges this year, concentrat

HG RQ WKH LGHQWL¢{(FDWLRQ RI
artistic practice as in the performance The

Triadic Ballet created by Peter de

Kimpe’s students from TheatreSchool,

Amsterdam, working with Maya Schroder,

and Costume Behind the Mirror created

byJana Zborilova's students from DAMU,

D VXUUHDO UHQGLWLRQ RI $OLFH LQ :RQGHUODQG
Both reminded us that there is nothingnew

in considering costume as the articulation

of the body through visual practices that

JR ZHOO EH\RQG WKH IXQFWLRQDO GH¢{QLWLRQ RI
character, having drawn respectively from

Oskar Schlemmer and Lewis Carroll for

WKHLU LQVSLUDWLRQ IRU WKHVH HIWUDRUGLQDU\
projects.

FRVWXPH ZLWK

Old into New, the performance that | pro -

KDYH EHIJDQ WR UHGH¢{QH WKH C
FRVWXPH LV ZKLOVW DOVR UHG
DWHG EHWZHHQ /RQGRQ & RakDdipkHormank® i tis Rrfdrgettable
LWKLQ

3UDJXH 4XDGUHQQLDO
the Intersection project, the quadrennial
has made space for costume, space that al
lows it to be more than it has been, and, in
this way, has began to re-instate the visual
body in performance to centre-stage in
debates around performance.
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