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Private Museum
was researched by
Val Williams and
Lorna Crabbe in

the summer of 2005,
and photographed
by Laura Thomas.
The Musgrave
Collection is at

77 Seaside Road,
Eastbourne, Sussex
and is open from
February until
October. Please
contact the Museum
on 01323 648106 for
opening times.

George Musgrave’s private museum is on a
quiet shopping street in the southern English
seaside town of Eastbourne. Among the charity
shops, souvenir emporiums, newsagents and
decaying hotels, the Musgrave Collection is

an unusual and somewhat startling enterprise.
Artist, designer, filmmaker, storyteller, collector,
George Musgrave has, at ninety years of age,
created a museum around his own life, interests
and collections, constructing an idiosyncratic,
self-curated, vision of a personal archive. In
2004, the Photography and the Archive Research
Centre collaborated with Tate Modern to

devise a series of seminars, which examined
and interrogated the visual archive. It looked

at a range of archival activities, from forensic
anthropology to architectural salvage. At its
centre was the notion of dispersal, retrieval

and collecting, both private and public.

The discovery, by Val Williams and Lorna
Crabbe, of the Musgrave Collection and their
subsequent invitation to Laura Thomas to

make photographs for an issue of Fieldstudy,
was a reminder that museums, now invariably
institutionalised, controlled by national or local
cultural policy, were, originally, the product of
personal vision or obsession. George Musgrave’s
hand-made, low-tech self-curated museum

is an idiosyncratic use of a personal archive,
ranging from coin collections to dioramas,
from painted portraits to pottery fragments.

The Musgrave collection can be viewed on many
different levels, from a simple appreciation

of the objects on display, to a delight in the
kind of eccentricity which itself can be in
danger of becoming institutionalized through
mainstream culture. The Musgrave collection
challenges many notions, of curatorship and
connoisseurship, of specialist mediation, of
excellence. It is fantastical, eerie and perplexing,
a cabinet of curiosities which both defies

and compliments contemporary museum
practice. The Musgrave Collection can be seen
as an artwork in its own right, fashioned from
ordinary objects and driven by an extraordinary
desire for an audience for a spectacle.
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The Photography and the Archive
Research Centre is part of the University
of the Arts London and is based at the
London College of Communication,
Elephant and Castle, London SE1 6SB.
The Centre organizes study days,
seminar programmes, conferences,
research projects and publications.

For information about its activities

and past and future events, see the
Centre’s website at
www.photographyresearchcentre.co.uk
or contact Lorna Crabbe on
l.crabbe@lcc.arts.ac.uk

t. +44 (0)20 7514 6625

Past issues of Fieldstudy are also available.

Photography and the Archive
Research Centre:

Director: Professor Val Williams
Administrator: Lorna Crabbe
Research Assistant: Bob Pullen
Journal Editor: Roger Hargreaves
Interns: Robin Silas Christian and
lan Peppiatt.

Laura Thomas is a photographer based
in Kent. Her recent projects include
commissions for Six Small Airports
in 2003 and Useful Stitches in 2004.
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