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right: tokomona & cupboard (Harada, 1936) 168, 151, 179 & 178. 

'Holidays for Pictures' - The Studio 1934 
Title page, The Studio, September 1934, vol. 108, 136. 
Colour wood cut Suniuono by Hokusai, The Studio, September 1934, vol. 
108, 137. 
Some methods of storing pictures, The Studio, September 1934, vol. 108, 
139. 

The tokonoma at 2 Willow Road, Hampstead, 1939 
The Studio Year-book of Decorative Art, 1941 in (Fiell, 2(00) 134-135. 

Sliding, folding doors and built-in furniture at 2 Willow Road, Hampstead 
Contemporary photograph of living room with doors opening on to balcony 
(Powers, 1996) 18. 
Contemporary photograph of view from studio to living room, (Powers, 
1996) 20. 
View of studio showing doors to living room and concealed plan drawers, 
from the National Trust Photographic LibrarylPhilip Harris in (Tinniswood, 
2(02) 165. 

Wells Coates - the tokonoma as hearth 
Top left: the 'minimum flat', Lawn Road Flats, The Thirties: British art and 
design before the war (1979), 268; bottom left: penthouse flat, Lawn Road 
Flats, The Studio Year-book of Decorative Art 1936; right: 'pleasures of the 
hearth' Designfor To-day, November 1933,248. 

The tokonoma as hearth. 
Decoration for tokonoma alcove and a mantelpiece (Sand, 2(03) 104. 

Illustrations from 'Modem Building in Timber', RIBAJ, January 1936 
Left: 'The "Rinshukuku"[sic.] Pavilion built in 1587[sic.] as part of the 
luraku Palace, Yokohama'[sic.]; centre top: 'Reception Room of a house in 
Tokyo, built in 1928'; centre bottom: 'The "Rin-untei"[sic.] Pavilion in the 
garden of the Emperor's Shugakuin Palace, Kyoto, built in 1653'; 'Plan of 
the Emperor's Katsura Palace at Kyoto, 1589-1643', R. Furneaux Jordan, 
'Modem Building in Timber', RIBAJ 1936, vol. 43,225. 

Modem Japanese architecture - RIBA centenary exhibition 1934/5 
'255 Filling Station, Tokyo. Antonin Raymond. - Even the smallest filling 
station presents intricate traffic problems', International Architecture 1924-
1934, exhibition catalogue, 91. 
'110 Week-end cottage for Mr. S. Akaboshi in Fujisawa. Antonin 
Raymond,' International Architecture 1924-1934, exhibition catalogue, 68. 



Fig. 157 

Fig. 158 
Fig. 159 

Fig. 160 

Fig. 161 

Fig. 162 

Fig. 163 

Fig. 164 

Fig. 165 
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Modem Japanese architecture - RIBA centenary exhibition 
Examples 116, 117, & 118 Antonin Raymond, (McGrath, 1934) facing 209, 
212&213. 

Raymond McGrath - the coming together of East and West 
Mamoru Yamada example 114, (McGrath, 1934) facing 201. 
Kameki Tsuchiura example 120, (McGrath, 1934) facing 215. 

Raymond McGrath's drawings of Chinese architecture 
Left to right: 'Palichuang Pagoda, Chihli ... The pagoda is 190 feet in 
height'; 'P'ing Izu Men Gate at Peking'; 'Southern Heavenly Gate on the 
summit of the Sacred Mount (Tai Shan), Shantung.' (Edwards, 1930) 114. 

Jiro Harada - The Lesson of Japanese Architecture 
Top left: room in the Kobuntei, Tokiwa Koyen, Mito; bottom left: 
tokonoma; top right: Cupboards and shelves; bottom right: sliding screen, 
(Harada, 1936) 143, 179, 189, 180. 

Jiro Harada - A Glimpse of Japanese Ideals 
Top: 'Ise Shrine. The Skimmei-zukuri, one of the four oldest types of 
shrines preserving the primitive style of Japanese architecture'. Bottom: 
'Izumo Taisha. The Taisha-zukuri, one of the four oldest types of shrine 
architecture in Japan' (Harada, 1937) plate 30. 
Top: 'Interior of a Japanese house, showing tokonoma at the end with a 
kakemono. Partitions of sliding screens may be taken out to make a large 
hall' ... Bottom: 'Interior of a Japanese house. Some of the sliding screens 
have been removed, leaving the entire house open to the garden ... ' 
(Harada, 1937) plate 42. 

Bruno Taut - Houses and People of Japan 
Left: 'Fig. 39 Translucent Sliding-Door at Right Angles to a Lacquered 
Sliding-Door. In One Square the Paper is Fastened on the Outer Side of the 
Frames'; centre: 'Fig. 41 Outside, Sliding-Doors of Frosted Glass; Inside, 
Ones of Paper (with a Window in Centre), Showing the Better Effect of 
Sunshine through Paper; right: Fig. 38 The Tokonoma in the Living Room. 
Showing Veranda on Two Sides. At the Far End of the Veranda on the 
Right is the Lavatory Door. Outside is a Hand-Washing Apparatus 
Hanging in the Eaves' (Taut, 1938) 33 & 34. 

Hideto Kishida - Japanese Architecture 
The Japanese House in 1935 (Kishida, 1935) left to right: 119,90 & 87. 



Fig. 1 The Japanese Court at the International Exhibition 1862. 

Exhibiting Japan in Victorian Britain 
Fig. 2 The Japanese Village at Alexandra Palace 1875. 
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Costume designs by Charles Ricketts for the 1926 production of The Mikado 

"THE MIXADO. " COSTUME DESICN 
BY CHARLES RICItETTS, A.R.A. 
(By courtelY of tbe D'Oy11 Carte Co.) 
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Fig. 4 Left: Sheet music for piano published in 1913; centre: sheet music for piano published in 1923; right: contents page of 'In a Chinese Temple Garden'. 

Early 20th century music inspired by Japan 
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Fig. 5 
Cartoons from Punch depicting the use of Japanese artefacts in the home 
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AN ENGLISH VILLAGE FROM A JAPANESE POINT OF VIEW. 

M ETROPOLITAN IM PROVEMC: NTS. No. 6. 

I . 

FOLLOW ING TOE I NSTALLATION OJ' THI': JAI'A!<E~K VILLAGE AT KNIGHTSBRI DGE, 
THE Cuocr.l\V BUXLS IIET VI' TUEIIt WIGWAMS IN REGENT S r ll11T. 

Fig. 6 24 January 1885. Fig. 7 28 February 1885. 

Cartoons from Punch commenting on the Japanese Village, Knightsbridge and The Mikado 

LY.:!' 
'l'he T,,'o Very Fanny Japs &.t tho Savoy. 

Fig. 8.28 March 1885. 



PUNCH, OR THE LONDON ClIARlV ARI. 

Fig. 9 Lika loko visits the Law Courts. Fig. 10 Lika loko goes yachting. Fig. 11 Lika loko goes to the seaside. 

'Our Japanneries' cartoons - Punch 1888 



Fig. 12 Lika Joko's Pantomime, 6 December 1988. 

Puncb's Almanack for 1889 
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Punch cartoons depicting Japanese involvement in the 1900 Boxer rebellion 
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Fig. 14 There is a similarity of pose between the Ango-Saxon 0), the Celtic (3) and the Japanese (20). 
Hannsworth History of the World 1907 



Fig. 15 Models of Japanese architecture. 

Fig. 16 Reconstruction of a Japanese village. Fig. 17 Reconstruction of a Japanese street. 

The Japan-British Exhibition, London 1910 



Fig. 19 The Chokushirnon gate, Kyoto Pavilion. 

Fig. 18 The garden of peace. Fig. 20 Carpenters working on the exhibition. 
The Japan-British Exhibition, London 1910 



Fig. 21 Left: Unveiling of Will Adams memorial, Gillingham, 11 May 1934; centre: plaque to Will Adams; right: the memorial in March 2002. 

The Will Adams memorial, Gillingham, Kent 



General Ugaki With His Daughters and Grand-Children . 
In t~ quiet of hit subuTban horn:e~ just outside Tokyo, General 
Ugaki /Of'gm t~ concmu of state and t~ intrigues of nllaU. 

'General Ugaki 
JAPAN'S DEPOSED LEADER. IN HIS HOME 

Only four months ago General Upkl, elderly militarist, was ap
pointed Japan's Forel", Minister .. to improve relations with BrltaJn 
and to win the war with China." UpJd has reslened. The war eoa on. 

Fig. 22 The resignation of General Kazushige Ugaki. 

Picture Post 22 October 1938 
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Fig. 23 WE Nesfield's 'pies' in a design for a parapet for the 
Great Hall, Cloverley Hall 1865-1870. 

Japanese mon or family crests 

Fig. 24 Japanese mon or family crests showing the diversity of design in a single page. 
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Fig. 25 Solid silver tea and coffee sets by Christopher Dresser engraved with designs taken 
from Japanese mon 1879. 

Christopher Dresser and Japanese mon 
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Fig. 26 Illustration depicting mon from Dresser's 1882 
Japan: Its Architecture, Art and Art Manufactures. 
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Fig. 27 From Alcock's 1863 The Capital of the Tycoon. Fig. 28 From Conder's 1878 paper 'Notes on Japanese Architecture'. 

Japanese architecture 



Fig. 29 Shoji translucent screens, papered on one side only; right: fusuma opaque screens, papered on both sides with thicker paper. 

Shoji and fusuma 
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Fig. 30 Elevation and plan of a middle class house. Fig. 31 Detailed drawings of shelving beside tokonoma. Fig. 32 Plan showing modular nature of Japanese house. 

Josiah Conder - Illustrations from 'Domestic Architecture in Japan' 



TRANSACTIONS or THE ROYAL I"STITUTE Of BRITISH ARCHITECTS. VOL. III. NEW SERIES. 

TR AN'ACT,ONS Of THE ROYA.L INSTITUTE or BRITISH ARCHITECTS.. VOL. n. NEW SEJUES. XXXI. DOMESTIC ARCHITECTURE IN JAPAN. (xxx). 

--~-

ISTP.RIOR. 5110\\' ISO Till: TOJ;ONOMA. ,"FSTILATI);G FRIE7.r!', IlECORATEO !'1. JOt-:S. .to. A GENTLEMAN 'S HOUSE ANIl GARDEN. 
--,...c.. ...... _'-. 

Fig. 33 A rather ornate tokonoma, reflecting perhaps Victorian taste. Fig 34 An example of the relationship of architecture to the landscape. 
Josiah Conder - Illustrations from 'Domestic Architecture in Japan' 
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Fig. 35 The shrine at Nikko. 
Christopher Dresser - Illustrations from Japan: Its Architecture, Art and Art Manufactures 



Fig. 36 'Kanaya's house' from Isabella Bird's Unbeaten Tracks in Japan 
(1880). 

Romantic imagery of Japan 

Fig. 37 'Prince Hotta's Garden at Tokyo' a staged, hand painted photograph by 
Kusakabe Kimbei 18905. 



Ni~ 

H sn 

IT 

.~ &m1 

o 
h 

H I I I Bt 

T II 

l' 

], 

c 
f--( 

CJ 

L 

C l " 
D 

() 

~n 
s 

E===== .. _. 

~~ 

~ D 
t:::] 

Fw. 97. - PLAN OF DvrItLLJ NG-UO~Sg IN TOKIO.1 

1 P, Parl<)r or Guest-rnorn; S, Sitting·room; D, Dinin~-room j L , Libmry i 
81. RInd)' i S R, !'\l'l'mnts' Room; R, Bl'tI-r'-lln; K, Kit.cllcn j H, olin ; v, V cstihulc; 
0 , Closet; T, Tok"nnm:\; SIa, Shrlnt' ; U and L, Privl' 

FU';.119. -Gl' EilT"-aoo". ',G. }i(). - G VIST-lOOII, ."." RierA"" nl eo.JUI •. 

1JO. III - GUU,....OOIl aaoW'I'O C,In::L.I..I. WUlDO'" FJo. 12-8. - GC£!T-Il00:M or " CoUSTaT lJ01J~.:. 

Fig. 38 Plan of a Japanese house where the rooms have been attributed Western functions. Fig. 39 Four of the ten illustrations depicting the tokonoma. 
Edward S. Morse - Illustrations from Japanese Homes and their Surroundings 



Fig. 40 The Mackintosh's drawing room at 6 Florentine Terrace, Glasgow 1906, 
demonstrating Japanese inspiration. 

Charles Rennie Mackintosh's inspiration from Japan 

Fig. 41 Glasgow School of Art 1897-1909, elevation showing 
Mackintosh's knowledge of the Japanese mon in the metalwork. 



eRECTI " !" OF A HOeSE: REPRESE!<TEO BY ACTORS, FR())' A COLOCR PRI!<T BY Kt'N'SADA, "II! ( '.)!\I) ~TOAY YEM\SI)\lt. fKO~1 \ ( 'HI.ollll l'KI's 'r BY 1I11«(J:,IIIL.: II . 

Fig. 42 Left: 'a useful example of the Japanese method of scaffolding ". in which actors are represented in the act of putting together the framework of a 
house'; right: 'a good view of the planning of a second-story verandah of about the date 1865', 

Edward F. Strange - Illustrations from 'Architecture in Japan' The Architectural Review1896 



SIIUKINRO (TEA HO USE) NAGOYA. 
J\ MIDOLF:-CT.ASS IJm ISE. 

Fig 43 
Ralph Adams Cram - Illustrations from IJapanese Domestic Architecture' The Architectural Review 1900 
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Fig. 44 Asymmetrical design. Fig. 45 Juniper, lily and aster. 
Josiah Conder - 'Japanese Flower Arrangement', The Studio 189617 

Fig. 46 Bronze vases. 



Fig. 47 Three of the 30 photographs of flower arrangments. 

Josiah Conder - 'Japanese Flower Arrangement', The Studio 189617. 



Fig. 48 Photographs showing the relationship between landscape and architecture. 

Josiah Conder - Illustrations from Supplement to Landscape Gardening in Japan 1893 



Fig. 49 The drawing room showing a type of shoji. Fig. 50 Unit furniture at the far end of the studio. 

'An Experiment in the Application of Japanese Ornament to the Decoration of an English House' The Studio 1899 



Fig. 51 The inner hall with built-in furniture and balustrading Fig. 52 Two examples of reference to the tokonoma in the dining room. 
reminiscent of Charles Rennie Mackintosh. 

'An Experiment in the Application of Japanese Ornament to the Decoration of an English House' The Studio 1899 



Fig. 53 Illustrations from volume one of Japanese Temples and their Treasures, left: an example of shinto architecture; right: Hokaiji temple. 

Jiro Harada - 'Japanese Temples and their Treasures' The Studio 1911 



SIJ(· PAMIL '>C1l11I;:" ~AIl\TItl> aY W~OYAIoI'" OKYO ,1733-1795). 

~IJ(·I'ANRI. SCItEIIN: .. WILLOW·TIll\E~ ANO RIlIDG&" AT'lltIBUT£D TO KA:-IO yltlTOIW ( 1543- 1590) 
(O"!IIeJ/ "J' .lfi':(JgwAi "''''lL/like, Eq.) 

Fig. 54 Illustrations from 'Old Japanese Folding Screens'. 

liro Harada - The Studio 1911 
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lingub,ht.>d thcmsehl:iOt n( late. and among them 
lifUka lICh.:li i'Klld'f 11 prominent place. Of the 
flO. in ~ ),oto ~pCldal mention should be mad!" or 
Morita Shintaro. while in (}~ka, Oga. .. ;l Nihei j" 

~cU "11(,.-0, I n this cunntC1lon it may be "t:1I 
W rcmembM that the elt)' of Shi<iJ.uoka ha, 
long been ftlnlou", for the: J)f'oouction of certain 
aniclb in hGmho(J~ and that 1\.)'oto and it .. 
\kinil~ an: (amou.., (err the gro.'th of e,"cclkm 
bamboo, Some of the ba.,).;cts made bl the mure 
tminc:nt producer" are tJuite 4 .. muc;;h ,,'orh Hr 3rt a" 
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usc. such a_", hugt,: h.l\L;d .. 
fill' tra\cllin.,;. but a certain numlx., o( ornanu"nul 
Unc\ will rt .. "tth'c a !l;Mre," 

Ln Uli tum now tn the partirular e\d.ll1plt.,,, (II 

• hie h iIIu .. tra.ti()n~ are lr.,hCI1. I t i .. \'torlh nutin;,; 
IttJ. Jinl.' nft' th .. " t.:fTl."rti produn:t1 h) flU int rudul 
li'H} IIr ,ttl I1\flllh(:r't amon;c rollnd ulh. .... ,IUd th" ..... 

'ICi. 12., · 'II')\H: I """''''-U 

Fig. 55 Illustrations from tJapanese Ornamental Basket Work'. 



Fig. 56 House at Utrecht above: the exterior; right: plan of the fIrst floor showing the use of sliding screens to create separate rooms. 

De Stijl architect, Gerrit Rietveld - Schoder House 1924 



Fig. 57 Left: The positioning of the Gennan Pavilion at the International Exposition, Barcelona 1929 is reminiscent of the Japanese aesthetic between landscape and 
architecture; right: the Shoin, Katsura Imperial Palace, Kyoto. 

Mies van der Rohe - The Barcelona Pavilion 1929 



Fig. 58 Left: perspective drawing of the Dom-ino frame; right: photograph of Katsura Imperial Villa, Kyoto Japan showing frame construction. 

Le Corbusier Dom-ino plan 1914-15 



An tumpu of Ultlltighbourlwss 

-I . T il E OLD AND T il E NEW. 
An arnl1<;in~ photograph which emphasizes the tremendons c1a~h of lontrasl 

h<'t W('('1l t he I \\'0 typc~ of hOIl~'·. 

Fig. 59 Above left: an example of un-neighbourliness in Gillingham, Kent 2002; bottom left: the RIBAJ March 1937; right: 'New Ways' Northampton, 
rear elevation, in The Architectural Review where the new architecture was seen as a 'clash of contrast'. 

Un-neighbourliness in the RIBAJ 1937 



Fig. 60 'New Ways' designed by Peter Behrens for 
W J Bassett-Lowke. 
W J Bassett-Lowke and 'New Ways' Northampton 1926 

H fil E S"I I IJ\' 
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,....1. hiit'· "n·). " ... 1 '\rl"-~ "h tto ,11-"" 

Fig. 61 Mr. & Mrs. Bassett-Lowke Fig. 62 Reconstruction of the Mackintosh hall from 
outside Derngate c. 1917. Derngate, Northampton as a study in "New Ways'. 
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Fig. 63 Pages from 'Recent English Architecture' The Architectural Review. 

Crittall workers' homes - Silver End, Essex 1928 
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Fig. 64 Left top: south west view; left middle: looking downhill from the south east; left bottom: the lodge and the beginning of the garden wall; centre: the plan; 
right: water tower in the foreground with north elevation of house in the distance, from 'Straight Lines and Straight Thinking' The Architectural Review 1932. 

'High and Over' achitect Amyas Connell 1931 



GI/UgDw &/wol of Arl: (ltjt ) GaUtry ofllu lihrary, (righ/) inltrior of ,''' lihrary (&. I!)02). 
Arthiltcl: the {aI, C. R. MtKkil/JJJsh. 

"'-'1ttI.J" .. I ............ ' ... l . ........ "'-" ..... " ....... 

Fig. 65 Above left: 'The White Bedroom, The Hous' Hill, Nitshill, Scotland (1902)'; below left: Glasgow School of Art; centre: Glasgow 
School of Art, gallery of the library; right: interior of the library. 

The work of Charles Rennie Mackintosh in Bruno Taut's Modem Architecture, 1929 
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Fig. 66 'Sun, light, air' illustrations from FRS Yorke's article 'To-day', a summary of his 1934 text The Modem House, demonstrating the Japanese aesthetic of the 
relationship between indoor and outdoor space. 

P Morton Shand - 'Scenario for a Human Drama', The Architectural Review, 1934 



Fig. 67 Avery Coonley House, Riverside, lllinois 1908 illustrates the use of the protective projecting roof 
and the Japanese aesthetic between landscape and architecture. 

Frank Lloyd Wright 
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Fig. 69 Twentieth century functional functional interior modernistic interior 
Osbert Lancaster - Pillar to Post 1938 and Home Sweet Home 1939 



Fig. 70 Houses at Minnis Bay, Kent showing the modernistic tendency of added ornament. 

Art Deco and Modem 

Fig. 71 House on the Frinton Park Estate, Essex, although 
substantially altered, is completely unadorned. 



ARCHITECTI,;RE ILLUSTRATED. 

j-.1932. 

1>0. 112, BROMPTO'I ROAD, 1.0"100"1, S.W..s. WELLS COATES, ARCHITECT, 

Tiu fllhol. Jacad. oj Ih. shop is painl.tl a pinkish bllff. Opaqu.glass pan.1s Jra_d by "arr/xc banis 
oj pl'nk painted fDO()(/, Jorm a ser • .,. al the back of llu display flIindOfD, llu uiling of which is a 

pal. canary y.IIOfD colflll,. 

Fig. 72 Left and top right: 92 Brompton Road, London. 1929; bottom right: 68 East Street, Brighton, 1930. 
Cresta Shops 



Fig. 73 Left: News Editor's lobby and studio 4B; centre: dramatic effects studio; top right: waiting lobby; bottom right: dramatic control room no. I. 

Studios BBC Broadcasting House 



Fig. 74 Interior conversion for Charles Laughton and Elsa Lanchester. 

34 Gordon Square, London 



Entrance hall. 
Sliding screen glazed in pale green glass. 

Fig. 75 The Architectural Review, July 1932. 

No. 1 Kensington Palace Gardens 

Dining room. Living room. 
Sliding screens - shantung silk. Sliding screens - shantung silk. 
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Illustration to 'Inspiration from Japan', The Architects' Journal, 4 November 1931 
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THE ENGLISH LIVING ROOM TO-DAY 
I .f _ f) ,t", .\1.(01, /1",'umJ I' 11 ./ " 11 .. I 

• 1 I 

'4 A....,., ... ..,_ .. .{Ur "·IIIf.~ 

Fig. 77 

2 Devonshire Street, London showing the use of shoji 



JA P AN 
The spaciousness and beauty of 
almost empty rooms, which is one 
of the features of modern interior 
architecture, is a tradition in 
Japan. The "first room" (of the 
master of the house), in a tradi
tional Japanese dwelling of the 
first class, is usually placed at one 
end of the long leg of an L-shaped 
plan. One "wall" is screened by 
,>Uding shoji of wood frames faced 
with translucent rice-paper, and 
the return wall is divided into 
three formal sections: the hira
shOin, or alcove with low reading 
desk, and a ceremonial window 
framing the special view to the 
garden beyond; the tokonoma or 
alcove where, and where alone, 
paintings or objets d'art are dis
played (and frequently changed) ; 
and the third alcove fitted with 
.. cei Ii ng -closed" and « floor-closed" 
cupboards, with intermediate 
shehes composing a traditionally 
standardised layout. The floor is 
co~:ered with straw matting 2 in. 
thlck-soft, warm and quiet. 

Fig. 78 'The Living Room Abroad To-day', Design for To-day, May 1933. 

Japan - the photograph has been provided by Coates, and also, perhaps the text 

By cOlirUsy of Mr. Wtlls (,oatts 



Fig. 79 Cantilevered open galleries, rear elevation and front elevation. 

Lawn Road Flats 



, 

Kitchenette Dressing rooom Living room 
Fig. 80 
The minimum flat - Dorland Hall 1933 
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A view of the room 
revealing the chest of 
drawers by pushing 
back the sliding 
screens. When the 
sercens are drawn 
back, no one would 
suspect the existence 
oftbe chest 

Fig. 81 Sliding door or screen between living and dressing room - sliding screens fusuma concealing chests tansu. 

Concealing Screens: 'Minimum' flat interior - Japanese interior 

BUILT-IN CUPBOARD 

TallSU (chest of draw
ers) in a cupboard, 
hidden by sliding 
screens, which look 
like a panition be
tween two rooms. The 
other view shows the 
room with the screens 
pushed open. The 
cabinet at the right is 
a characteristic piece 
of Japanese furniture 
made of Paiblonia 
wood, with black gun
metal handles . 



THE ARCHITECTS' JOUR:",\L for April 26, 1934 

SU NS PA l\ HOG S E, o L Y NI P I A 

DESIC.\'ED B}, WELLS CO.tTES A'\"D PI~ErDELL·BOUVERIE 

. ; - plilf ~i : 

Fig. 82 At the Ideal Home Exhibition, Olympia, 1934. 

The Sunspan House 

E:mmpu 32 

I 

.. -

Welu Coau. (Londo,,). 
Th~ Sun'pan Horae, Olympu. (1934). 
~ living room,'M chu/l>edroom and 
a vuw from 'M .0u.lt. 

Fig.83 Raymond McGrath, Twentieth Century Houses, 1934. 



Embassy Court, Brighton. Hampden Nursery School, Holland Park, London. 
Fig. 84 
Windows that slide and fold allowing fresh air and sunlight to enter the room 



Wells Coales : Sunspan Hausrs. Woodlands A\'e ..... New Malclen. SWTOY 

Clockwise: 
Numbers '7. 6' 8t 69 

Fig. 85 

Sunspan Houses in Surrey 

Wells Coales; 
Sunspon Housrs. 
Wrnt",,,,,h CIos<. 
l.on& Donan. Swtt). 

From lop to bo<tom: 
Numbcn 1.2& 3. 

Wells Coat«: Sunspan Houses. Hinchley Wood. SUtTey. 

19 Avondale Avrnue 
(No. I demonlishtd) 

13 Southwood Gardens 
righl 

23 Southwood Gardens 
below 
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Fig. 86 FRS Yorke, The Modern House in England, 1937 pp. 74-75. 

The Sunspan bungalow at Welwyn 
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Fig. 87 Top left: sketch of sun-room; bottom left: front elevation showing sun-rooms; right: side elevation also showing sun-rooms. 

Embassy Court, Brighton 



Fig. 88 Clockwise: Sun-room. living room with sliding doors open, 'hearth scene' in living room and bedroom. 
Interior, Embassy Court, Brighton 



Fig. 89 Outer corridor March 2004. Fig. 90 Above: niche, waiting hall March 2004; right: waiting hall 1935, mural by E McKnight Kauffer. 

Communal Space, Embassy Court, Brighton 
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Fig. 91 Overview of seating area showing tatami matting and detail of radiant electric fIreplace. 

'Hearth scene', 18 Yeoman's Row, London 
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Fig. 92 Portrait of Wells Coates with 'window garden' in background; right: night view of mUlti-purpose room and 'window garden'. 

'Window garden', 18 Yeoman's Row, London 



p.o PLAN OF MAIN FLOOR LEV. EL 

Fig. 93 Sleeping areas with ladder access; right: plan and sections. 

2-1 section, 18 Yeoman's Row, London 
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n<l AWfllCn' JOUlHAI. ... )Ar , , ... "I.ING UflUNCI : 

w 0 R K NG DETAILS 7 6 I 
KITCHEN HOUSE AT HADLEIGH . ESSEX WELLS COATES 

1M kltdI.n b pbAned Oft the rim floor 01 tht holl'" next 

WORKING DETAILS 
ltTCHEN HOUSl AT HAOLiIGH . ESSEX 

.10"9. eupboord.,--- --, 

~n~~~ c9f.b.~.~d~or~ilh 
door to strvlce- J'lcon 
.I~nlo.. .10.1 .I nk~ 
unit I 

door to dinincjl r, 
.hd,nv h.le 
coole.t 

to 1M 11vI",-dlnln, room, aM f& served by an OUtSide ItaIraM I ~ I 
=!-~~~~:~=:~::I~" "d!.~.:~~= L. __ ...,J,. __ .... __ ... 

ilnlr. unit. cooker and """,,'l'IIcor on the «her. An cupboltd 
nul"',. havt. uum-palrKed '!ltld!. wtth red plaslk. bow handlu 

~r.:,~:h:wc:=. 1ST. FLOOR KEY PLAN 

Fig. 94 Living room looking through to bedroom I, kitchen and working drawings. 

Interiors, IShipwrights', Hadleigh, Essex 
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tHE AACHfTtCTS' JOU"NAl for JIIIM 2'9. 19.)9 riliNG "lflIUNCl : 

W 0 R K 
ROOF SHELTER 

N G D ETA L S 

The roo( shelter hal I curved roof constructed o( wooden Joisu with boardln, Ind 

~~~~=/:~Cr:~d ~~~t~:i~hbe~d'it:~~~7:e~ C~b:I~~ ,~~~;'aJ;: eC::h~~'e~~r Fi:::; 
box" will be constructed and arran"d as shown In the penp.ctI .... above. The mlln 
rooflna to [he house consists o( wooden SIIU over bltumastlc felt rooflna Illd to (ails 
on concrete. A aliSi Ind conuete roof·llaht , 1'Wes lJ,ht to the fint·floor Itllreue 
land inl below. 
Details ~ shown o'W.,.leaf. 

Fig. 95 Roof, side and rear elevations. 

Exterior, 'Shipwrights', Hadleigh, Essex 



Fig. 96 AC 76 Ekco wireless; top right: AD 65; centre right: AD 36; bottom right: AC 76 on wooden stand. 

Ekco wireless designs 



HADLEIGH, ESSEX WELLS C()ATf:S. !o".R.I. l'. A 
HADLEIGH, ESSEX 

SITUATED In (alrly ope. country. the hou.e 
looks toward, the sea and Canvey Island to the 
south. All habluble rooms are .rnnsed as I 

t. flat" on one floor. lIvln, .. room. upper hall 
and bedroom 1 (sep."ud by slid In, screens) can 
be thrown Into one space. Ttl, open ,round 
floor terrate (with fireplace) could be enclo.ed (0 ' 
futurt accommocfadon if neu.Jury. 

(' ONS','IIUCTION. R.C. tOnSlruetlon throu,h. 
out. Roof: concrete slab. I In. cork. screed to 

(J) 

:10 

, 
I 
I , 
I --._ ....... _----. 

C~OUND FLOD~ 

l 'lIt It"uu /r.m ,h~ 
""rll"'c,lt~ II Ie., 
built, primnrily, O~ " 
Ic,...k~'tld IrtHJ~. Tlte 
Ixttrnal II.,,. I,od t. 
lit, k;ldt~" .tld , .. / ".,d,,.. 

falls, felt and cedar sIltS. Partitions: 2 In. pumice 
blocks. Steel and bronze windows, Hydrokeen 
pinter, InttrnaJly. to wll/llnd cellln,s. distempered 

~~r.~' n';11~, ~or~I~~~:~: '~~" °lln~ a"c1::!:~~ 
Granollthlc pavln, to &aral' and balcony. 
SEll VICES. He .. ln, and H.W. by automatic 011-
fired boiler. Rerrl&erator Instilled. 
COST. Hou... £1.750. Total COlt (Includln, 
built-In fittln&s. furniture. fabrics. etc.). ll.400. 

rrz:::..~-::&----~:~::~==:] 
10 5 0 10 20 

ROO~ 

fI~IT fLOO~ 

Abor:c: th, HulA t/,.r:",i.,.. 0,.. djm _/ ,h. planftJ'nl, ICd, I_ make ,I" 
fx,,",irr "it .. .'. tlrailob/~ ,. 'hft Itdj,able room, ttnd 't' 'he Iht"lttr,d rfH/ 
~"rJt-n. n,.IfJw: 'h, lit:;,,&-rlHtm . 'n" btHIlulI.$e fi,,,,,.,.. ill ,III! /urr&rrumJ 

",ui U4her /urn"'urf! tlrr;n I'tRM!,,,,i birt'h . 

Fig. 97 Alan Hastings. Weekend houses, cottages and bungalows, 1939 pp. 30-31 

'Shipwrights', Hadleigh, Essex 

31 



Fig. 98 South facade clockwise: staircase-hall section at night; large windows of dining room opening onto balcony; covered 
terrace beneath Living room; panoramic view of south facade. 

Exterior, 'Homewood', Esher, Surrey 



Fig. 99 1939 image in which sliding folding doors are open; right: 1993 image showing doors partly closed. 

Living room, dining room and balcony, 'Homewood', Esher, Surrey 



ENGLAN D 

GIlOUHO 
rLOO" 

9' 

P \ L \ CE G \ TE 
1\ ~: ' S I\ GTO \ , 1 939 
TYPE. T_ft" .. DO~ thl"f'f'·nwtm, IUUN'OCUQ 

altd 'h".toO," ftau, rtt, ",,,lI-1wdu 'nl~inr"~ 
..... pl-. 
ACCESS. Cor,i.lor. at middlfl It\,rJ. f"f"h 
1,( lhf'l ,,*0 ftatl Vlhit"h ift'letli'Jt'L ,mi,..II) 
l" tit,. h,.i"ht ~ .btrt'. noon i, f'IItrrt'tl (rout 
,lui middl'" \" .. 1. Jon that 1M"ffto. W,.,'idOh 
• tHl tift .tul'" an- pro\ Idfil only a. ~\f"r)' 
thint Rour. F.Maptt .tai,. .t ew of ~i('e 
~.II'r). 

-L-.:.J 
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WELLS COATES 

NO. OF flATS. t:i,ht , 8M'k-HI t ..... 
Sld~" I-.ct-JI'''\·~ ".U.. P~ntlw ..... Aft ront 
.nd ,t.B'rootN Oft «rOund floor. Total: 
!.t O.b. 
SERV1CES. Cara,. .. for %O~,. in b.~Int'nt. 
CONSTtt.UCTfON. Itf"inrorttd f'oor,.lfJ 
r~1 ",i,h .rtifiri.1 .tone .1.1H. _1U,·h 
form ..... pbuth'riol(' 
kENTS (1939). T",,...lr,,.l fta',,: h",.. 
W.rtMJld, .r:uo: thrf'('·h,~droutn. 0.10: 
luur-lH"dn"fnn. U:!~. OM,lt,d fta": 0 ..... 
lK-dr9iJm. t115; h,v-tH"dNJ4:un, COO. 

COST. :!t. 3d. IN'r ~ubir fOOl. 

----LA 

.. ~~ fill' 
\ \~ =:J ... '. L-- :...-' - ----

WELLS CO}' TES 

a.OU SEcnON. The' uwnptc\. \Ink of 
..... ftoo" 1& twk. re,uted. The . f .. 
..... COftuh. four lin YenkaU,. n..r ... 
I .... « normal fbu Oft &he around ftoor 
... ,. .. u.ovM nit Oft _he; rooI, 

W .. fl"Oftt. 

"I DOLI Llyn 

LOW", "I'IIL 

Fig. 100 FRS Yorke & Frederick Gibberd, The Modem Flat, [1937] 2nd edition 1948 pp. 92-93. 

'Three-two' system, 10 Palace Gate, Kensington 

ENCL.\ ND 
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Fig. 101 Left: sketches of the penthouse flat; top right: exterior showing window to entrance hall and circular window in balcony access door; 
bottom right: interior of entrance hall, 1939. 

Penthouse flat and entrance hall, 10 Palace Gate, Kensington 



[By tOurlay 01 • Tiu UJltfln' 

Modern Continental room .. \ustere in form and asymmetrical in the balance of its design. 
Note the similarity to the Japanese room in general architectural principle. Even the character 
of certain detail i$ the same. From 'Modern Interiors', by Herbert Hoffman, published by 

The Studio 

Fig. 102 

Room and Book by Paul Nash, published in 1932 

[By tOWlay 0/ • Th LUtnur' 

Japanese interior. Plan and development are simple and severe. Great feeling for space, 
well-calculated accent of light and sbade and just disposition of ornament are the charac· 
teristics evident here and in the modern Continental room. From' Impres,ions of Japanese 

Architecture', by Ralph Adams Cram, published by Harrap 

Fig. 103 



Sculptors Painters Architects 

Barbara Hepworth Tristram Hillier Wells Coates 
John Bigge 

Ben Nicholson 

Hentry Moore Edward Burra Paul Nash Edward Wadsworth Colin Lucas 

Fig: 104 

Portraits of the members of Unit One as they appeared in the book Unit One 



36 (50) Photograph of Model Lay-out of 
o houses at Ditton Hill. Surbiton. 

37 Model of house on the above estate 
(Actual house now on view at Ideal Homes 
Exhibition, Olympia - Housing Section). 

38 Model of a block of Flats in Lawn Road, 
Hampstead - photograph of model unknown. 

Fig. 105 

39 (51) Work in progress at Lawn Road. 

40 (52) Dramatic Effects Studio, 
Broadcasting House, London. 

Work exhibited by Wells Coates in Unit One exhibition 
(brackets denote provincial tour exhibition catalogue numbers) 

41 (53) Dining Room at No. 1 Kensington 
Palace Gardens, London. 

42 (54) Living Room at No.1 Kensington 
Palace Gardens, London. 
(Decorative panel by John Annstrong) 
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tion will show pictOr,.1I 
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EW BURLINGTON GALLERIES 
BURLINGTON GARDENS W I 

JANUARY 12TH TO 29TH 1938 
IOAMTO 8 PM. ADMISSION 1/' 

Fig. 107 Artist's impression of the MARS Group exhibition postponed until January 1938; right: poster designed by E. McKnight Kauffer. 

Publicity for the MARS Group Exhibition, January 1938 



Fig. 108 Le Corbusier at the MARS Group exhibition. 
Left to right: Godfrey Samuel, Le Corbusier, Wells Coates, J M Richards, 
Serge Chermayeff and Maxwell Fry. 

The MARS Group Exhibition, January 1938 

Fig. 109 Entrance to the exhibition: the essential conditions -
commoditie, frrmenes and delight. 



secon'"d room modern architecture 
Whatever we see, whate"er we touch, can become ex· 
pressive--eloquent in form, responsive in texture. In 
this part of the exhibition textures of several kinds are 
displayed. Nearby, equipment is exhibited. The 
standardised craftsmanship of the machine must be 
faultless in appearance as in technique. 

Masonry and steel are shown. Masonry, once 
the basic medium of architecture, is now one medium 
of many; admirable for beauty and occasional conven· 
ience, rather than for strength or economy. Steel, 
scientIfic metamorphosis of iron, gives strength which 
is homogeneous and exactly calculable. 

the Jiving room is shown as a fully equipped unit. The purpose of such a room is not 
circumscribed. It is not a space conforming to fixed routine, but a harbour, a background. 

Fig. 110 Page from the New Architecture exhibition catalogue showing the second room most probably designed by Wells Coates. 

The MARS Group Exhibition, January 1938 



Fig. 111 Hearth scene a Jajaponais at 18 Yeoman's Row. 

New Architecture exhibition catalogue 
The MARS Group Exhibition, January 1938 

Flush -fitting-no wall- blackening 
with the THERMOVENT 1"bt bnlil(( JJtltlN IIlull?,U,.. 

U"t'" eMItS ill II. liJ·i~·~1II iJ." .J.plllllfHI~' ,b' lIrrb,/tt/ 
"I ,'" IIIlnn.tI i.HI 'I III,,,,, · 

I I.,,,, IIINlfr4J'" IIf" ..... 

Then~lO\'cnr lleating soh'es .a lon~- r:"'4,;.;".4¥ . ."...."''9L!~~_-" 3~ 
standln)!; problem of thc arclmccl: It ~..si -"-?'...;;t}f; ___ ,-""," : -:.~.-- . . - . ...--. ':.-.=-_ 
reconciles ctficienc\' with s:lfct\' anu e:lse 
of installation witl; bsting satisfaclion. 
Thc inset t} pes ()\'ercome drawbacks 
hitherto considereu inseparable from 
hearing equipment, yet rrO\·iue at Ihe 
same dme a 100" .. return in useful 
warmth for thc current consumed. 

• No wall-blackening - surface :11 
room temperarure. 

• Low install :uion :lnd running costs. 
• Pl:tstics moulded panel - no flaking 

'''" .".. 4wr ,,,
n""""~/"'" 

""w or uiscolomtion. 
(A) Ie"'" J. •• ".t ,I,.,.,. 
(8) (-' tU~ I"'. 
(() AW.J.,. 

(D) >-""'-'7-" 
I) 0.". J.". 

• No switches-built-in thermostat
COntrol. 

• Provision for fresh air inlet. 
• 1 and zk,,·. ratings; sizcs, 16" x 2( 

(f) ... .,. ." .. JI" d 6" ". .. 
(G) n .. ., __ "". an z x 2~ , maximum proJection, 

I" O~ ,!..IIn...u.J /W<I. 1" • 
(I) CfturWI"w'_/"lft.ltllllt,. 
(J) o~ jm" ./, Wi I, •• A rnllg" oj "f.H)r-Slall(/~II' '.1"'" with or lIIil/I("" 

.... /." nltr. ,fllrHlosl dtl, II ,,110 (frlll/abl". THERMOVEHT 
• THEBMOVEHT HEATING. E.IL COLE LTD .• SOIJTlfElfD-OH-SEA 

Fig. 112 The E K Cole advertisement hearth scene appears be a reference to the tokonoma. 



Fig. 113 The second room - living room - hearth scene incorporating heater, radio and television set; top right: built-in desk and bookshelves; bottom right: view 
showing back of curved seating unit similar to Coates' own studio flat at 18 Yeoman's Row. 

The MARS Group Exhibition, January 1938 



Fig. 114 Architecture: garden landscape possibly designed by Christopher Tunnard, top: drawing from exhibition 
catalogue; bottom: photographs from the exhibition. 

The MARS Group Exhibition, January 1938 



MODERN RADIO 
for 

MODERN NEEDS 

DAVEY 
RADIO 
in cabinets 
designed by 

WELLS COATES, the famous 
Architect. 
Davty Radio is buill in small numbers for critical 
listmers and cosU little more than tl/QJS produetirm 
goods. ResuUs are infinitely sllptrior. 

E. M. G. HAND-MADE GRAMOPHONES LTD. 
11 GRAPe STREET, W.C.2 TEMPLE BAR 7166 

Fig. 115 Advertisement from the catalogue of the 1933 Dorland Hall exhibition. 

British industrial art in relation to the home 



Fig. 116 The Japanese method of using pictures. The Tokonorna, an alcove in 
which alone painted scrolls, bronzes are displayed. 

U sing Pictures by John Betjeman, Design for To-day, May 1934 

Fig. 117 In the study of the Sunspan house, Olympia, by Wells Coates ... 
Wells Coates places a Cezanne reproduction - an economical form of 
decoration - in true relationship to the built-in furniture which he has also 
designed. 



IS OKON UNITS 
S~cond St-ri" 

S .. d [., p""" and ""ninJ." 10 

MADE OF 
t 'ft. V.neua 'Iywood. 
"enured In oak (or any 
oth.,. decontJ't. wood) 

SIZE 
)' In. wid • • • Ith.r lOt In. 
or lOt in. hl,h. and .tth«r 
, In. or Illn. de.p 

PRICE 
lsokon unlu an be bou,hc 
I.pantd,. but )'ou " .. 
,"on,,, when you hy 
,roups. They can be "t" 
at tM Lawn load f lau. 
Hlm,nud (S.Jllu ~ 
Tub. Sudon) 

ISOKON LTD., 12 NORFOLK STREET, STRAND 

Fig. 118 Isokon furniture designed by Wells Coates. 

Design for To-day 

C£lI(;N IOfl T04\Y HAY. It)] 

CESICNED BY WELLS COATES 

1
;:::-- · '. 

-~. 

1-

Ih ;;-; 

~V""'~ %3l 1 1 1 1~-;ry,.. .~ 
... .. _J..o'_" , ~ _ .• 

[)fid(%[J1 

ii 

IT~'~' " . !~r,~0_'J 

I SOK O N BOOK UNITS 
From 9/10, packed and deliyered free 
in London area. Units open for books, or 

made Into cupboards With doors; built up Into 

dozens of combinations; made In all these varieties 

of Venesta plywood : birch, figured oak, Australian 

silky oak , Australian walnut or Sapele mahogany. 

I n t wo depths: 9 Incnes and I 2 Incnes. 

WRITE FOR COMPLETE DETAILS OF PRICES 

and samples of woods available to 

ISOKON LTD., 12 Norfolk Street, Strand, London, W .C. 2 



EHG 

(HG Ha,",,,,~. CnMOphcflU 
L~ • • wN b .. il4 fj". I'ld.o u:n 1~ 

;:!.~~~~~.n!.~ 
.rcftttKU ud des' 1M" , AlIeypes 

;!, -==;::c: ~~~i : 
,,.~,:n for CO~eft ""'n, I"'C .. "'. 

OJ .. , IUd,o Sou IOd Radoo.Gramophonu are 
made 11\ unlit n"mbers .nd c.hleny (or Individual 
requ\rements . They are bUilt With ,relt arc . 
The qwllty of lht..lr reproduct.on is very far In 
advance of {'-Iat to be obtljned from any mass
prodllctlOn product, They Irc more rel,able. 
The adnnu,e of a s.t desl,ned spt:lroally (0' 
a lilfen lite will be: obvious. May we send an 
er'l.I"cer to dlSc.uu ),our problem~ 

as .poc4'ed by Hr. WEUS COATES. 
"'O.k ••. 

7l.t~.,. ............. ,.,-
UfI1ttI _~ "'""" t .... r~ ,..,.,... ;..a..J .. ~Dw..;...J.. 
1rr-m. II ', I 

HANDMADE GRAMOPHONES Ltd . 
II Grape Street. London. W.C.2 
lbch.nd '''''CC'I TMIUt) (TEMpi_ br 71") 

Decoration 
by 

Welwyn Bu ilders 
Welwyn Bullde,urupeclal· 
1m In all cI ..... o( Intt,lo, 
and exterior construct ion 
and deco,atlon . The shop 
(ront IIlustnted represenu 
on. uampl. of the many 
ve,utlle styl •• which we .,e 
fully equipped to handle. 

It Is Interest In, to note that the decontlon In the "Desl," (or 
To-d.y" show nou •• w •• carried out entl,ely by U'. and In 
addition we were responsible (or the construccJon of certain of 
the furniture at extremely tompetltlvC prices. Please address 
1111 Inquiries to 

WELWYN BUILDERS, BRIDGE ROAD 
WELWYN GARDEN CIYY 

"§UNSPA IN" 
the house that sent Q thrill through 

OLYMPIA 
8y the crowds ,hu dally thron,cd It. by the. enquiries and orden 
rece ived. ,"'cre Is no doubt which was the most (udn:atlnc house It 
thl. ye.,·s "Idul Homes" Exhibition. It wa. "SUNSPAN." the 
Home of Tomorrow with sunshine Il.id on. 

ttl appetite for IUns!, '"/! II by no means tt'lc whole cF its c.h~rm. For 
the" SUNSPAN t. Plan enable. everyone-whether ther have much or 
IInle to spend-to poue" the house of their dreams . .. a drum of 
a house to run. a dre;1m of • horne to live In. 

•• SUHS'AN " P'lANS .,.. tiM copy,..,"'t 4e'IIt .ltd e.c;'-.lso". pro,Ct't)' of th. 
ArdutKU. W.II. Coates. 'h ,D .. 1St .. I.A. 'n4 O.",NI PI.ydell-Sou".n • • IS. 
Eliubed, StrUt. S. WI , A ' SUNS'AN ., HOME un be • COtU,. 0" • tftaMiOft 
It pric:a ntl"tI, 'tOtft £450 to £.4,000 

THEY 10M. NOW UINC WII.T £XCLUSNn y ar 

E. & L. BERG LIMITED 
HEAD OFFICE , 

HIGH DRIVE. COOMBE LANE. NEW MALDEN. 
SURREY 

DESIGN FO~ TO-DAY HAY ItH 

A "SUNSPAN " HOME 
WITH 3 RECEPTION. 4 BEDROOMS. 

GAP.AGE. FOR £1,495 

Writ. ro,. the .. SUNS,AN" Ioo'tlet II",J 

11t.l"lture 01 ,II Ie,.. [lara to : 
E. , L IE~G LTD. (Sal .. Dept.). 
HiMhlty Wood. (.he,., Surrer. 

v 

Fig.119 The work of Wells Coates featured in advertisements; top left: cabinet for wireless and self-changing gramophone at 
2 Devonshire Street, London; bottom left: Cresta shop, 92 Brompton Road, London; right: Sunspan house at Olympia. 

Advertisements in Design for To-day 



Fig. 30. - A SoUND 
hOOf OUSEllVATIO}l 
WlNDOW TO STUDIO 
6A AT BRo~o 

HoUSE 
The drawing thoWl 
the method and con
sttUction employed. 
Fig. 311 shows a photo
,"ph of the complete 
window. In order to 
eliminate tbe risk oC 
condensation and the 
accumulation oC 
moisture or dlUt be:
tween the panes, the 
edges of the glass are 
wrapped in glazing 
felt over mastic. A 
dessieator valve isalso 
provided. The visible 
metal work is 'carried 
out in Anodium. A,Uri
I#ts: Wells Coates. 
(B.1 •. II qf 1M 
II14II';:::;::;: . J-

Gibbons, LId.) 

SECTION A-A 

Fig. 120 Technical Articles No. 2. Glass in Modem Building by M L Anderson. 

The RIBAJoumal-ll February 1933 - Volume 40 

Fig. 31.- A SoUNt>-Paoop WINDOW AT BROADCASTINO HOUSE 
A photograph of the sound proof window, the construction of which is shown in Fig. 30. 
Notice the pleasinq effcct of the square mesh, which is characteristic oC"Georgian" Wired 

Poli!hed Plate 
(Photograph by pmnission oj the British BroadcaJting Corporation ) 



The control room at Croydon Airport with the control 
officer's desk in the foreground 

Dramatic control panel at Broadcasting House 
(RB.C. photograph) 

The Architectural Review - August 1932 
A view of the Dramatic Control Panel in the small Dramatic 
Control Room No.2 on 8th floor, showing the return-light studio 
indicator on the wall over, and loud-speaker at right. 
By Wells Coates 

Fig. 121 A Review of the Airport and Airways Exhibition by Roderick Denham. 

The RIBA Journal - 6 March 1937 - Volume 44 



c 

top: Fig. 122 sitting room by Bernard Leach 1934. 
bottom: Fig. 123 living room by Wells Coates 1933. 

Rooms by Bernard Leach and Wells Coates - a comparison 

Fig. 124 view of living room from dining room where Coates 
creates a sense of the tokonoma. 



Fig. 125 Left & centre: The Architectural Review photographs before planting; right: Architectural Record photograph after planting. 

Christopher Tunnard, garden architect -10 Palace Gate, Kensington 1939 - architect: Wells Coates 



Fig. 126 Left: View from terrace through wooden trellis, painted white, with plate glass in lower sections; right: terrace at night through open living room windows. 

Christopher Tunnard, landscape architect - with Serge Chermayeff at Bentley Wood, Sussex 1938 



Fig. 127 Left: South facing living room opening onto terrace and garden; right: architectural garden, winter garden and house. 

Christopher Tunnard, landscape architect - St. Ann's Hill, Chertsey, Surrey 1935-36 - Architect: Raymond McGrath 



HOUSE OF MR. NODA, KYOTO 

Split bamboo or reed curtains are hung outside 
the verandah to be cool in the house. The screen 
also acts as a veil: the occupants of the rooms can 
see outside but are protected from being seen. 

'I lIIDIi"n A,.", gill/itn. V,gtlaliDn cOlllrollta, but nol abusta. 
Th, lrun'" of Ih, Irm in IrMI Dj IAt hous, haL~ btl. Ir.iota 
10 Ih,ir pTtStnl angUs and the law a.cal,. bush.s 10 shafts 
rtquirtd of Ihtm by "" rhythm and movtm,nl of "" composil,on. 

l/I-The Oriental ./Esthetic 
We seck again a rationalism, but a more evocative expression 

of it. Our modern buildings are simple statements, but our 
gardens have a new mission- to fulfil Ihe need for an affinity 
with Nature wruch Louis never felt and which even Rousseau 
could not have imagined. In an age which has divorced itself 
from the life of the soil we need Nature's materials (not her 
image)-her sticks and stones and leaves, the stimulus of her 
prox.irnity. We like to throw our windows open to the sun and 
to see it filter into our dwellings through the branches of a 
neighbouring tree, or to hear rain falling softly on Ihe foliage. 
We begin (it is only a beginning) to use Nature as the Oriental 

• 87 

Fig. 128 Left: Page from Jiro Harada's The Lesson of Japanese Architecture; right: the same photograph in Gardens in the Modern Landscape. 
Christopher Tunnard - Gardens in the Modem Landscape 



Fig. 129 Left: Antonin Raymond's house in Tokyo; centre & right: two garden views of a modem Japanese house attributed to Sutemi Horiguchi. 

Christopher Tunnard - Gardens in the Modern Landscape 



uompUU2 

Fig. 130 

""",/li1' Raymon. (Toky.). 
'I'M a,.1Ii.ea', II ...... To",. (1924). 
Tu ~1I."lc'" 1M liri,,& """" and a 
~i..., oj 1M '!Ted frolll. 

EumpU 113 

Raymond McGrath - Twentieth Century Houses 

SUflm; H.ri,!".i (Tokyo). 
H ..... Kui/uJllJO, 7'0"', (1928.30) 
Tu ..... J,om, u..li"I. &0''''''' .. liA 
p"'yi", toelle, and u.. /loll. 

Exompl.IlS Mam.r .. Yamada (Tokyo). 
Hoult S.lcio t,u,umi, Tokyo (1931). 
Th. /,on • .100' and a .. oma,,', priotm 
room. 



Fig. 131 

$ 
... tJl!Ilf-t:«I§Jf 
• R I ,I, , " .. 

Plan of a Japanese gardtn oj the redo period (1603"r 867). 
Architectural and landscape gardens are here seen in juxta
position. Tile matry mearlS oj access emphasi{e tile close 
relationship between house and garden, as does the repetitiotl 
of architectural material out-of-doors in the Jorm of stones, 
Jences and ScrUIIS. A complicated pattern, the effect of 
which is simplified by the economical use of plant material. 

Christopher Tunnard - Gardens in the Modem Landscape 
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Fig. 132 Top and bottom left: illustrations from Gardens in the Modem Landscape demonstrating the use of geometric shapes: top right: north garden 
at TOfukuji, Kyoto showing chequerboard pattern ichimatsu moyo; bottom right: front court of Kaisando, TOfukuji from Jiro Harada's Gardens of Japan. 

lchimatsu moyo - chequerboard pattern 



Fig. 133 Left: The square paving stone complements the cube; right: in the Japanese garden it contrasts with the natural shapes of the planting. 

The square paving stone in British and Japanese gardens 



<Sfarde][ltS of N lllnurua j llt lKy(oto 
B." JIRO HARADA 

T ilE hi.tori" l .. ml'l ... ="mnaii. on Ih .. 
, .. nll .. sl0l'" of O.ut'O hill. in I" .. 

"hurl.. (If K~olo. ha. 1~&ut;Iul EArd"n •. 
Thou!h t .... t('mpllO itwtr i. old. ha,in! bt-t-n 
(('Ounded loward. t.... IOnJ of Ihe ninlh 
'-.. nlu~- 10.,- the ord('~ of II,,, EmJ'<'ror Cda, 
th .. p~nl Eard .. n, dat" no .. arli .. r than th .. 
d,htunlh c .. nlu~'. 

Th(' chid EArd .. n in (ront of th .. "",in hall 
lnn.-i~_tll of • wooded slope', \'" ith an 
i"""E\llu. gourd •• ha~, pond. kno\\ n 10 
,ardto .. " a< II... ((lrm "'prno;,-.. of 11.10 
Chin .... id('oEraph (or" b .. art." l,-in, al ils 
h", ... th .. DArrow point of \\ hieh i. spanned 
D'-lOr \\ 'il" n ston .. hrid,... Th .. Ical .. i. not 
la"l'" Ihou,h !"I"'" of tr,," I .. ad 01\.,', 
• • ~U furih"r to th .. Idl \(1 wand .. r I\m(ln, 
Ihe hill. ~~ond, Th ... pace laid out will. 
""nd from II.., foot (If th" building I\lmo.t 
to th., edge of the water i. $0 " .. II pro· 
poriionrd to Ihe hei,hI and slol'<' of Ihe 
hill rising from Ihe other lide of th .. pond 
a. to ~,-e an I\ir (If restfuln.... and con· 
I('nlm"nl 10 II.., ,-iew upon th" 'I\rden from 
the main hall or from Ihe ,eranda. 

A thalch.,d roof. ,isible half way up 
II." hill·side nnd pariiall~' concealrd among 
lrees. add. a touch of ru.ticil.y to the whole 
garden. It ~Ion,. 10 a tea·eotlnge ","('re. 
in th .. last centu~'. th .. Emperor Koloku 
ulrd to find repose. To t"ose who seek. 
I'<'ac., and r .. ol .t ill ho\'er nboul Ihe moos· 
grown slone lanlem nnd \\'1\1"r.b.uin. into 
which the .pring wal"r. led by hAmboo 
piJX'J, pours in with !'oothing notes. 

The k"ynotc of Ihi. gorden is slf\,ck b~' 
Ihe granile bridge will. its low railing.. It 
is \\ell sci will. rocks on eilh .. abulment 
in occordance wit I. the well·".lahlishcd 
rule. of slone composilion. supplemenled 
with elipl'<'d nznlea in keeping with the 
.I,vl., of the bMdge. oil combinins 10 join 
Ihe more form.~1 ""ndy path around Ihe 
building with the Ie •• formnl one on Ihe 
olher side of the pond, and 10 be finall,\' 
merged into Ihe nnlural wood on the .Iope. 
The stone I"nle~n. the onlv one "i.ible from 
Ihe room. is plac..d 10 liShi Lhe bridg" and Ihe 
step. up Ihe slope. The rock. I"roughoul 
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Fig. 134 

the !.nlen anJ in and alo,", the cd,e or 
the pond ar" "'P<'ciall~' w .. 11 chos"n. T ..... \· 
look solid. nntural and fiMnh- ..slahli.h.,.!. 
and arc ntlt (tnt' t()(l man,:'·. .. 

Althou@h Ihe "compound." ('If ="innaii 
arr fallleu~ fer the bl""om. of old eh .. rrv 
t ... ·". \\ ill. thdr .hori lind Ihid' (runk. 
p«'uliar 10 the place. not a "nslc, .""e1meD 
i. to ~ found in the gard.,n I'rol"'r. Onl.,\' 
throueh .. ,i'l" of trees I\t a comer of lhe 
,nrde'A i. th.,re a ,lim!",e of 1\ hlo .. omin, 
Ire., ETO" ing out.ide Ihe fene ... If. how.,,"r. 
duri". a quiet ram!.le through Ihe garden. 
on .. happen. 10 atlain Ihe summit of Ih" 
wooded hill b('hind the lea·coItA!", ont' i • 
• udd.nl", confronled "ill. 1\ .urpri.e. On 
the oth .. r .ide of Ihe hill, slrrlchrd ~Iow 
us. rna" be seen lerrace. deekrd with 
cherr) ·blossom. wit I. hundr..d. of merry 
admircrs sitting on henches co\errd wilh 
red hlnnkeh under II. .. now .. r cl\nop~' . It 
repre ... nl. nnother phMe of life where men 
nnd nnlure arc in unison. y"t \\'hal a 
conlra.1 from II." almosphere of qui"f 
dignit~, nnd serene <,<,licence Ihl\l fill. the 
garden I 

To the lefl nf Ihe mnin lIarden. bnond 
it. confines, though wilhin Ihe sam" I':mplc 
«,"ounds, is nnother garden, quite i'lpc."\rt 
from Ihe rcol. helonging to A cb"','lki, Ihe 
tca·ccrcmoni:tl room. \\'hich WllS originally 
buill lind used, hefore it w'" Ir"n~ferred to 
the pr"senl site, by Ihe greal masler'pninler 
Ogall\ Korin. in II." .""enl"en!h cenlu..,·. 
The gnrden oround I" .. gate i. I"id out in 
1\ dr>' woler·course sl"le will. hcautiful 
rock;. The stepping.stone. leAd down 10 
Ih" edge of Ihe \\'"Ier in which a squllre 
8lonc wnter·bnsin ~dand$, with an image 
of Buddha in reli"f on each of its four side •. 
In II spl .. ndid setting. groul'<'d will. beauli· 
fully •• haped .Ione lanlern "nd nccesoory 
rocks. the massivc, moss·co\·crcd \\'ater 
bosin is consummale. cnlling An ",stbelie 
mind 10 paus" lind conl"mplnlc. The divine 
"Imooph"re which it crcnle. elenn.es Ih. 
soul O. onc apprOAches it to wash Ihe 
hand. nnd rinse Ihe moulh, pr"pnralory 
to entering the sanctuary of Cha.n<>-,)",. 

Jiro Harada - The Studio 1930 

/ll '~ .'lk .. 1If11A C"rtN,. -J SWlli; 
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JAPAN 

cOlnul.lop T"I CUIIT HOUI. GA._OHIf OP THe HIIKO IHa'NEII, UMoaa INOW 

JAPAN 

NIKKO SHRI~ES GARDEN UNDER SNOW, WI rH STONE LANTERN OF 
THE SHAPE CALLED VUKIMI·DORO (" SXOW SEEING LANTERN ") 

Fig. 135 Illustrations from Modern Gardens, British and Foreign. 

1926-27 Special Winter Number - The Studio 

JAPAN 

lOCI( o.aOEJI 0,. Tit' JOJU·IN. A DUDOIlIiT TlUfPL& AT IUVOWIDIU. Kl'OTO 

A. View IX 1.11 , H' •• U " GAIDE". IYOTO 



G.\RDE~S-JAPA~ESE G.\ROE:-;"-J.\ .P.\:-<ESE l •. \RDE ~S-JAP"NESF. 

UfTUSCI TO .. I , MTYUAI'I'. HOU'II I" ",,,con. IA,.h 
C,;.AItD .... ~ c:w .... ".u«)A', HOM' IS TOKYO 

C" • .,II:,.. 01' ant. UHAI"" \ " LL" UC TOa:;yO, JAPA%'( 

JAPAJrUI G.UDlX IN TIUI KO,IH.fJU,WA 1OTA..'Oc.lL "UO.". TOKJO Uca.-AD'II.a,.\L I,TAtr:QCA'1 GAAOOI't ItlMJ'O or TOKYO, .ftO"t"L'O A ",UTaI .... JOlt. 0\ .. ' THI POSD 
" COalf ' . or ... . IUIH".,,' . G"llitH IN TOno, ."'O""fHQ A ws,LL AKD A. ITOMe LAJI'TI.,. 

Fig. 136 Photographs of Japanese gardens in The Studio year-book of decorative art - left: 1924; centre: 1925; right: 1926. 

Japanese Gardens - The Studio year-book 



DECORATIVE 
STONE 

LANTERNS 
'MPIIWIOUS TO FROST 

l iberty .. Co. ""ve 
an ."c.ptlonal variety 
or Japa ..... Stono 
Lannrn., alsa Pond 

La.nterns. Various slztS 
from 1ft.. bins. upwuds.. 

IIluSlrated Leaflet 
Post Fru. 

LIBERTY 
REGENT STREET 

LONDON W1 

TELEPHONE REGENT Ill4 

, • ,~, I. ... 
I .. . '" 

RI,ht. lapan ... 
Stone Pond Lantern. 
H.I,ht 4ft. 6 In., 

14,ru. 
Stone TOld, 11 I ... 
lon" 3D '· 

ltrt. hpa .... StoIM 
unto"" H.J,ht 6 rt.. 
l iM , :1.6, .... 
81'On", C,...b, 9 I ... , 
Ion,. n .. 

Fig. 137 Left: Advertisement in The Studio year-book, 1936; right: stone dealer's shop in Yokohama from Harada's Gardens of Japan, 1928. 

Japanese stone lanterns 
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IKEBANA: OR JAPANESE FLOWER ARRANGEMENT. 

I 
BY PROFESSOR J. SUZUKI. 

Mr. Josiah Conder wrote on this subject in tillse pages many years ago. 1. being the 
;fithtunth Mreditary head 01 the Soami School (fourtunth untury) of garden duigning and 
'fltJ1Wr arrangement, now present the abolle arrangement 0/ irises lor tllllolier 0/ /lowm in their 
'II/ltural state. There are thrlt principlu in Ikebana: Heallen, Man and Earth. and tlllO 
!prindpal styles 0/ arrangement: .. Shui," or host style. and" Kyakui," or guest style. TM 
iUa 01 applying a distinction of sex to inanimate objecu enters as largely into /lower arrange

INllt as it don into all Japanese landscape gardening. .. Host" and" Guest" are the names 
II/ t1aI two stylu. in one or other 01 which ewry Japanese /lllWer arrangement mOlt be made. 
III t1aI .. Host" style the earth is to the right, and in the" Guest" style it is to the left. 
Figure" B .. abo lie shows the" Shui .. style, while Figure" A .. gilles the" Kyakui." In 
Japan "" halle irises all the year round, salle in the middle 01 winter, and there are as many 
IIIItMds 0/ arrangement as tillre are seasons. .. B .. shows a spring growth: IIlre ollly a few 
~rs arc necessary. and tilly must be placed low, as though peeping out Irom till leaws. 
.. A .. is a sammlr arrangement, in which tM leature is thl.low. broad receptacle, wherein the 
".tDminating water produces a cooler and morc refreshing arrangement than is obtained by we "th. upright lIases. ThI. three principal groups are separate, the better to represent clamps or 
IdlaUrs 0/ growing watcr.planu. Sometimes goldfish are put in these low, broad receptacles. 

Fig. 138 Arrangement by Professor Suzuki. 

Ikebana - The Studio 1928 

"""Ttr~"~:~~~t! •• /''.'c!:::t::',...~~~U:::--· 
fI/ lM' =ltIW .. /IfIttft-zw. ...... DIft .. .",. TIIII ~rlCJ '" 

~ .,~ =-::, ~:I::'''';:;':'~"'''''~ 
IntiJ ~-v,. "c!!:.,:,:.-.c': I 

~Uf~"iU • ..,.,tIdI)' .11" ,{ .. 'til, 
, \I' .... 

Fig. 139 Arrangement by Eric Schulenburg. 

• t:~~ a~~l; ;:: 
~ ~:..~(~~,:-~:'; 
• t .. 40, ...... ~ .. " , 

:'! .t~ ;; ' ~ .~ "'; ...... '" .. ' .,. ... 
... ~ t ... ~ If.: ' ~ , t • 

fa t .. ~ '!~ :Z: 

(A) (C) (B) 

(Photo, Maunu Becl< and H.I.n MOLl""") 
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JAPANESE FLOWER ARRANGEMENTS. 

Abopelll'tgillen two examples 01 ike-bana and oneolmori-bana, both arranged by the pupih 
1/ 1M flower arranging class at the Japan Society under my instruction. (A) was arrangea 
." Dr. Henry Shepheard. who used pink carnation lor the" heallen .. group, white candinun 
lily lor the" man .. group. and Erigeron purple daisy lor the U earth" group. Thus variou! 
",,"II may be arranged in the same vase, care being taken, however, not to mix them up, but 
"." them in separate groups as we see them in nature. The japanese word" ike·bana," 
Melt stands lor /lower-arrangement, literally means .. liping flowers," and the principle 
/eIk1wed in grouping the flowers in tM pase must always be in a perlect accord with nature, 
• thot the result obtained may represent the flowers in their natural liping condition. 
(B) was arranged by Mrs. Samuel. who used scarlet prunus lor the" heaven" and .. man .. 
:_ purple Erigeron daisy lor the" earth" group. In summer; we use the tree, which is then 

in abundant young lea pes, to give the main leature, and we supplement it with dainty 
at the base as 11 tilly were growing under the tree. (C) is an example in mori·bana. 

. h was arranged by Mrs. Y. Urushibara, using Scottish broom to give the central/eature 
SIIpplementing it with daisies and lIlies. They are arranged in a shallow receptacle, 

• h is more suitable lor mori-bana than are the tall lIases commonly used lor ike-bana. 
mori·bana thus arranged may be placed in the centre 0/ a table to be admired from all 

without obstructing the lIiews 0/ the persons seated around it. This style 0/ japanese 
arrangement may easily be adapted to Western table decoration. 

J. SU:tUKI. 

Fig. 140 Arrangement by pupils of Professor Suzuki. 



ay l"U-1tA ,000AttlAl. 

BY IlZUKA-HOSAL 

IV 1I1UItA·RO""MSM. 

ay ttUAaa.alIIUJut • IV MA .• . AI.lCKnc.t11AI. 

.. $HOJO." av IIlUKA .HOSAL BV SASAKIO£HGO. .. HOTEl.· BV KI"U~A·OAnrIlO. 
BAMBOO BASKETS FOR FLOWERS. 

Fig. 141 Hana-kago, left: at the 35th exhibition of the Tokyo Choko Kai; right: at the 65th semi-annual exhibition of the Nihon Bijutsu Kyokai. 

Hana-kago (bamboo baskets) for ikebana - The Studio 



.ATU ",AMTI I' TKJ SHIL' I" 

.... MATT()Itra HOUSI 1M "'AGOYA. 

A SIT 01 THAll &AItIMOtIO .,.". 
ICDAMA OP AVTUIC" n.owa:a .. 

I)[DANA AND IOfCSIJU 
I" A TOCOMO.A. 

Fig. 142 Illustrations to 'Decorations in the Tokonoma'. 

Jiro Harada - The Studio 1923 

A. TOK.OM(UU WlTH A JtA .. llIIOHO Ot rlVI. 
CHAaACTUI. lIt'lAMIHQ, "'THt aAII"t HA¥1Ptv 
'ASSIO. """. IS TN. WIND TtbOUCiM TH' 
lA'III.aOO.- A TICiUH.I ... 1" TMI -.u1lZT 
ON TMI POIT ",.0 IM"'OUJIITS rott 
CW .... HC).yV A r TMI CO-:HU Of TNI ROOM. 
~.... MIYAlAItn KOQII .N I'fAGO'f" 

A n.. "OOM ,HOWll"ro(. THl 
TOtt01'lOMA. ,. .... TTIO flOUt' 
,,!'CD ,AP'£,<.OVUfI) SCltU"') 
IN " )A'MUII MOUI!. 

A TOItONOMA .ITH A ""KIMONO 0' 
fUJI lAM, no-IPII'ID JlMNTIH 'M 
rHI IRONP a,u'H. AND IOHJRI. 
Mtt HATTOItI'S HOUSI 1M "AGOYA.) 

A TOKQNOWA WITH It. 'AINTING 
O' " TlGta, 'UPft.UIIIHTID ., 
' KDANA Of' 1""800 AffD 
M(»4S1KI Of P\JJI IAN. ,1"1 • 
HATTOIIOS KOaII 1M NAQOYA J 



Fig. 143 Left: examples ofthe more ornate illustrations from the 1905 edition; bottom left: 'Tokonoma and Chigai-dana'; 
right: the simpler illustrations to the 1930 edition; bottom right: 'Tokonoma and Chigai-dana'. 

Ralph Adams Cram - Impressions of Japanese Architecture and the Allied Arts 





HOLIDAYS 
for 

PICTURES 
By C. Geoffrey Hol me 

Fig. 145 

The lIaditiOAal roUiD, pict\lff (1,£ China ud Japan u iDtrJlded for 
u·mporny e'(hibJtion unl~' ami IMlrfllll~ 1"1"Upif'" an iDiportanl prt.i. 
lion in ch~ f'04tm. in a rn-IW .pociM.Uy IUM-de to acwmmoda •• it. h it 
hUJl# 10 that tla.e emtft of the pictare i. on I lenl wit'h ,lie e,-e of tM 
f('att"d pe1tt. \l h,.... D~\ i.a OM tbe rnlk-d vk1wc ~ in • db'
lip' La", mad., tit " • .oct .f 1i~ht 'W~hl. 1'he .am", o( the pac'nut 
aod a"Lho,. are 6~nef1lJlv J"ark~ on the Mad of -.he hox dm 
thf)' can reldily ~ 14:('11. .... twu ~'!uY 11m Iolnn~ L .. ~ellau ia • reel 

'Holidays for Pictures' - The Studio 1934 
Fig. 146 

Colour wood Cut Sunluooo by HOKUSAl 
A 1M.J iJ ",!",ill," "';";~IITI t..dKllpt .. I .,.4 I.,., "4) 
.itj IIN.i1 'f • j,. IIMII, lUll Iii", I."" "" _I,. li,.plt 'WI. 
Ulr '.1.,-/1 .,., I, ,'''''-,, i" pl.,lIk fir., .. ."..p .. i.,.,I, /M 
11It'IM~. b.n ""., "'"' •• ,1", ill ,., }NI"" »wj N." iff 
II. T,b"J_----.pit'lfTI }Wl-fll lH"ripl, Tib ,"1/./ fir pK11II't1 
.v Ibtir ,,!.li' CH}iflJ" .. lIlt.Ii.1 plfl'f' '''.'f "91_jWl.lr, 

ill IU "Uilit"41 Mill, i. J.,.. 

som; JoIf.THOOS OF 
STOIII:'lG I'ICTURt;S 

10ft rwTltolio u • ('o.lnuk"t (OtAl of 
.w ... ~· UN rtlt • ie-t of print, u r 
pirl."", 'whit:b lin', tir.b.t.r ih theD1~h~ 
,.,. in tbeir Ultl\lDU, un.CoTm in .be 

Fig. 147 
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Abo",. i. IlD"uJ(:r form or eOD.t.iun. 
priwuily detiVIf"d 10 CUlllli" tbArb. bUI 
mft.jlot "feful (or th. M l or.~e of 1. r(;e 
rop,..J priDt. aud ,.."1 .. ",. 11 it dl~t "nd 
dlu" p proof and t Aket PII "fry littlr. room 

'f.n~ lumd.l'f"ilA ur prill" 01 mediuDI I"b.e 
un he .tor~ La • "'I"a,J or "'!JotNI rue. Th.,. 
('All be L.el'L 'Pndtr b~ ... cllo¥" or '"bjef'l Of 
name lit .rt~t. or in auv ordu IIdaWh i. 
fOUDd n'W.b1 t::Da'-f'Mat. The d ... ",,-u. nlU OQ 

;~: F~i~\;;:j~~.!:~='~f· t~:=:1!7lJ:: 
th~- C"IIII be colo-un-d t" .. "illt.etum)\lad~, 



ERNO OOLDFlNOER •• rcbltoet 
1, Front .ltIva~ .t.ow11'\O "rt1lCe or du' .. 
_. tho middle block olwb\cb ito ~ 
for 1M .,.duttc:r. own \lIe_ 'n\e ccr.llr\lClion 
.. of reinforced c:onar .. wltb r~ bnck fAcmga a 
to the elevabOM--throe hollow c:oncral1 
eybndera ~ oor. 01 !:he buik11ng 
frcm ..... nt to roor and QOI"l1j;ln tht 1J)tr&1 
lCOlirauM"nino the thrM bouMI. The thr .. 
noon t.nd nat rool ..... u it wer •. thr-.cled on 
10 m.m and roughly tpMking form thr .. 
traY' upon Which 1M wriOUa Irrangemant. ror 
bvmg are dbrpoMd Connoc:tlng the- kudwna 
ud noon ate band optraled ltfta. Futl eM 

be cleUverK into the o...m.nt from (IJt.ide 
Mar atrMt ~ and tbM. ill • ., an 
auxilbry gil bWel' tor central Mating 
a . W.U ht by noor to ceillng windows •• 
framod ponoI ito lOt aparl for tho dIopIoy of 
J)ict'w ... ob~ d'an. It,. an interesting 

ARCHITECT ' S 

,",.em .,.raMX\c(m.fAr autem "Tokonorna" _lnlhaJa __ 

wtucb _TV .. the..me purpoM and. 
enc:o~thecv.wunt~ WlththeM&a:lM and wnthor of tho __ ar_ ol 

pscrur., work of art or poem IOIWt the oc;:c::uaon. 
11>0 plUltlng on tho f19ht ito by Max EmIl 

a. Sbowt 1M Grounc:1 floor approach to 
the apiral ltIircue. fbe .... Ue ar. 
painted ~ a.nd 1M door .. white. The 
Roor. in many p'rUI ct 1M bouM. 11 
covered with mUllard Yillow coIoW't<l 
.. ben» tll_ and, .. -'" bt' noted. 1M 
.".ce t»twMn band nil .net .fair lT~ 
'" &aced wUb oord. wtdeb It 0( U. tame 
toM .. the wan. and givea • certain 
.. nae at MCW'rty. It 11 worthy of noM' 
when livino &pac. b. CONiderallOn. bow 
..,.""... and -., a ..... 1 opIral 
Uircue In U. tube t:I concr ... CC\ be. 
Aciradar roof 1ighllllumina-. in oormal 
amM, the taircaM with day1i9bt . .un,rJ 
1M roomlar. capabie. through IhemMOl 
of foldln9 J'O"bI! ..... 01 _ -
inlo 000. SH plano on oppoot!O _ . 

Fig. 148 The Studio Year-book of Decorati ve Art, 1941. 

The tokonoma at 2 Willow Road, Hampstead, 1939 

O WN HO U SE A T 

The Home of ErnO Goldfinger 

S. PIaN of lite _nI, qTO<L'ld. first aJUI_ 1Ioors. 01 
e. b1ock: of Ibr .. hooJMI. ahowmg how. although pL"1 or • 
~ wut c( erM' _ign. NCb bcNR is d~r.nl and com
pletely indaYictusl. Livln9 rooms If. pllnned at tim noer levo1 
with becitOOr'nllbove and garages.nd "rvioe quarters on the 
ground Iloor. e. Two dn_ ahowIng Ihe 11M floor or the 
a.ntra bou. ollhe thr.......ur. Goldftnoer'. ownhoust. ltI tM 
lOp one the who!. 0001 11 thrown into OM by tho !o!d1nq Md 
01 1he p&r\ltionI, wh1:. 1n the lower one we ... bow the 
&IXD!WOCIation plano OUI when _ a .. in pOIIuon. PIaN 
UId dnwlnga by ccu.rtely or ., The ArctutedUTal Review" 

SlCOHrI Pl.OO _ 

hOO& "~ "'N 

.'-"''''l1li' h .• H 

HAM PS T EAD 

-



Fig. 149 Blurring indoor and outdoor space. Fig. 150 Opening up rooms. Fig. 151 Built-in furniture. 

Sliding, folding doors and built-in furniture at 2 Willow Road, Hampstead 



PLEASURES OF THE HEARTH Tiu fiTl illOJlrol,d is 0.' un,.,d for smokluss f",I, 
'«IIIII.! i .. I.II,d i •• LAndo. hoOJ' 'Nflllipptd 10 
},fr. Wills Coolu' un,.. 

Pholopoph b;J D,II 8f W.i.wri,hl. 

Fig. 152 Top left: the 'minimum' flat; bottom left: the Pritchard's penthouse flat at Lawn Road Flats; right; illustration from Design for 
To-day, November 1933. 

Wells Coates - the tokonoma as hearth 
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Fig. 153 Suggested decoration for the tokonoma, and in the Western room, the hearth of a Japanese house, 
from Kondo Masakazu, Kasei hoten (Household Management Treasury) 1906. 
The tokonoma as hearth 
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I'Imt of IN ~,or', KoI"". 1"/Df( ., Kft., ,sBrr,&c 

"~ 

I. Orenln, Room ~' -~'1 2. Bath . " 
J. w.e. ;.; 
... Lavatory (Wuh Basl ",, ~ 

etc.) '- ;' t 
S. Oressln, Room " :~ 
6. Brewing -' '~" 
7. 8edroom , r~:"1 
8. Pod ium ; ':1~! 
9. livln, Room ':.·,~, 

10. Kitchen . 'Yo 
I t. Music: Room • '~f 
12. 8ath for Ladles of :t"" I 

Court .\ 
13. Cell :~ 
1-4. Bodyguards ' ',k 
15. Hot Plate , .~ 
16. Stone Step " I 

17. l iving Room ·> 
18. Waltlng Room '. -
19. Offices 
20. living Room ';1 

2 1. Room 
ll. Ante Room 
13. Entrance 
2-4. Open Bamboo Ve randa ' 
25. Veranda 
16. Garden Gate 
TI. Pavili on 
18. New W ings 

Fig. 154 left: Rinshunkaku Pavilion, 1587[sic.]; centre top: reception room, house in Tokyo, 1928; centre bottom: Rinuntei Pavilion, Shugakuin Palace, Kyoto, 
1653; right: plan of Katsura Palace, Kyoto, 1589-1643 

Illustrations from 'Modem Building in Timber', RIBAJ, January 1936 



Fig. 155 Antonin Raymond - Filling Station, Tokyo. Fig. 156 Antonin Raymond - Week-end cottage in Fujisawa. 
Modem Japanese Architecture - RIBA centenary exhibition 1934/5 



A,,~ .. ;" R..,.,.- (T.ky.). 
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A_,."'lUyrMM (T.,.,..). 
Sum_, H ...... A ... "", M ... """" (1933). 
no. ,,!ft. • • f 1M ""Ill fNlU. 

A_fti,. R",_nd (T.,.,..). 
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Fig. 157 Examples from Raymond McGrath's 20th Century Houses photographs from which were also shown at the 1nternational Architecture 1924-1934' exhibition. 

Modem Japanese Architecture - RIBA centenary exhibition 1934/5 



Example 114 MalllOTU Yamoda (Tokyo). 
Houu Sa&:io T.u."",', Tokyo (1931). 
Tio. tee.,/ront. 

Exam",. 120 

Fig. 158 Fig. 159 
Raymond McGrath - the coming together of East and West 

Kame,," T.udiiuro (Tokyo). 
Ho_ Ya ..... _. Tokyo (1933). 
Til. JOpoMH roo... ond 11M 
liei", roo",. 



Fig. 160 Ilustrations to 'The Classic Architecture of the Orient', The Architecture Review, March 1930. 

Raymond McGrath's drawings of Chinese architecture 



Fig. 161 Top left: shoji; bottom left: tokonoma; top right: built-in storage; bottom right: fusuma. 
Jiro Harada - The Lesson of Japanese Architecture 



PLATE 30 PLATE 42 

Fig. 162 Ancient Japanese shrines. 
Jiro Harada - A Glimpse of Japanese Ideals 

Fig. 163 Traditional Japanese interiors. 



Fig. 164 Left: Translucent sliding-door at right angles to a lacquered sliding door; centre: outside and inside sliding doors; right: the tokonoma in the living room 

Bruno Taut - Houses and People of Japan 



Main l'OOIII of a .Tapall_ dwelUn&'hOUM 

Ant.-room of a JapanMe dwel1lnc-bllUM. by Arehltect. I. Yoshida. Tokyo 

Fig. 165 The Japanese House in 1935. 

Hideto Kishida - Japanese Architecture 

Modern d\\rUlnlC-houtle. 1(. Tsuchlurn. Al'chltecl 

Interior of modrrn .llI"rllifllt-h01 .... '. ){. T$Uchiur'l. Arehitccl 

Interior of a modem Japan_ dweUinl'bou8e. 
by A't'dIitect. S. Horiruchi. Tokyo 

Interi.or of A modem Jaoan- dwelllnc bouee. 
hy Architect, S. Horicuehi, Tokyo 


