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MANIFESTO
della Donna futurista

Risposta a F. T. MARINETTI

This short presentation provides a brief critique of
sound art origin myths.
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The plurality of sound art practices in the current
globalised era is recognised and approaches that
challenge the hegemony of previously canonical
historiographies are vital to explore and disseminate.

Se reconoce la pluralidad de practicas artisticas
sonoras en la era globalizada actual y es vital explorar
y difundir enfoques que desafien la hegemonia de
historiografias previamente canonicas.




Productive though such histories have been (e.g.
Labelle, Kahn, Licht) from a contemporary
perspective they appear problematic delivering, as
they do, an exclusionary narrative centered upon
privileged groups inhabiting the global North.

Aunque tales historias han sido productivas (por
ejemplo, Labelle, Kahn, Licht) desde una perspectiva
contemporanea, parecen problematicas al ofrecer,
como lo hacen, una narrativa excluyente centrada en
grupos privilegiados que habitan el Norte global.
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Context and Trajectories
COVID / post-COVID
Brexit

Black Lives Matter

Undergrad Sound Art and Design degree provision within . i

Screen School (film, animation, V.R, T.V.) TE%EEgLDoRolEDD
London. Diverse, international, urban, young, LGBT+ A People S HIStOI‘y o
(Poland, India, USA, Indonesia, ltaly, China, Japan, J of the British' Emplre..

Bulgaria, Russia, Wales, Peru, Ireland, Portugal, Mexico) )’J-’Oh" Newsinger

Revalidated our course last year (Global Sonic Cultures,
audio dissertations, audio papers)

Decolonising the Curriculum

Visiting Practitioners




201203 Yassmin Foster

Yassmin V. Foster is a Stuart Hall

PhD Scholar in the Department of
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201022 Jessica Ekomane

Jessica Ekomane is a Berlin-based
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200521 Luz Maria Sanchez
Luz Maria Sanchez (Mexico) is a
transdisciplinary artist, wri ter, and
scholar. She holds a Doctorate in
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*Please note, this is an audio only
ecture*
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Darsha Hewitt | A lot can be
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*Please note that in the place of a
traditional lecture as is usual with
this series, we have an extended
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201028 Lisa Busby Q&A

Lisa Busby is a Scottish composer,
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200514 Syma Tariq and Kathe...

Syma Tariq is a PhD researcher at

CRISAP, University of Arts London.

Her academic work is concerned
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20112 Electric Indigo

201028 Lisa Busby

artr

Electric Indigo, DJ, composer,
musician, has :-er’r ormed in 45
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EsTuDiOs SoNoRoS  SoNiC StUdleS

DESDE LA REGION ANDINA FROM THE ANDEAN REGION

The current work approaches sound as a control device, or as a dis-
course of power, as it investigates the existing hierarchization in the
sonic production system that states the difference between the “devel-
oped” countries and the ones that in capitalist jargon have been called
“developing countries”. Who produces, what is produced, and what for?

El planteamiento del sonido como un dispositivo de control, o como un
discurso de poder, subyace a las reflexiones del presente trabaijo, en
tanto y en cuanto indaga la jerarquizacién existente en el sistema de
produccién sonora que hace la diferencia entre los paises “desarrolla-
dos” y aquellos que en la narrativa capitalista se han denominado “en
vias de desarrollo”. §Quién produce, qué produce y para qué? §Cémo
circula lo producido y en qué contextos? determina tanto lo realizado

Adolfo Albén Achinte
Universidad de Cauca, Popayan, Colombia.

Catherine Walsh
Universidad Andina Simén Bolivar, Quito, Ecuador.




Who Creates Histories?

Debates on the Scope, Origins and Past of Sound Art
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“Focusing on Europe in the first half of the century and the United States in the postwar yea

“Sound art’s roots can be found in the experimental work of Italian Futurism...” (Licht)




“We want to glorify war — the only cure for the world —
militarism, patriotism, the destructive gesture of the
anarchists, the beautiful ideas which kill, and contempt for
woman.”

“We want to demolish museums and libraries, fight morality,
feminism and all opportunist and utilitarian cowardice.”

Filippo Tommaso Marinetti’s Futurist Manifesto (1919)

“Queremos glorificar la guerra, la unica cura para el mundo,
el militarismo, el patriotismo, el gesto destructivo de los
anarquistas, las bellas ideas que matan y el desprecio por la
mujer .”

Queremos demoler museos y bibliotecas, luchar contra la
moral, el feminismo y toda cobardia oportunista y utilitaria ”.




“The forming of the five senses is a labour of the
entire history of the world down to the present.”

Karl Marx. Economic and Philosophical Manuscripts (1844)

“La formacion de los cinco sentidos es un
trabajo de toda la historia del mundo hasta el
presente.”




...anhd who has access?

_— 39}_« insid%l; The Bloomsbury Handbook of Sound Art (Bloomsbury Handbooks)
e Hardcover - Illustrated, 20 Feb. 2020
g by Sanne Krogh Groth (Author, Editor), Holger Schulze ~ (Editor)
{
h; ‘ See all formats and editions
R . .
G Kindle Edition Hardcover —
X £120.60 £129.30 prime 26222 USD
= Read with Our Free App 1 Used from £199.00
N 2 New from £109.77
—

' ' FREE delivery: Tomorrow

ART Order within 3 hrs 23 mins Details

Note: This item is eligible for click and collect. Details

The Bloomsbury Handbook of Sound Art explores and delineates what Sound Art is in the 21st century.
Sound artworks today embody the contemporary and transcultural trends towards the post-apocalyptic, a
wide sensorial spectrum of sonic imaginaries as well as the decolonization and deinstitutionalization
around the making of sound.
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Dealing with Disaster. Notes toward a Decolonizing, Aesthetico-Relational Sound

Art (Pedro J. S. Vieira de Oliveira, Sound Artist and Independent Scholar,
Germany)

“Diam!” (Be Quiet!). Noisy Sound Art from the Global South (Sanne Krogh Groth,
Lund University, Sweden)

Curating Potential. Migration and Sonic Artistic Practices in Berlin (Juliana
Hodkinson, Royal Academy of Music, Denmark, in Conversation with Elke

Moltrecht, Academy of the Art of the World, Germany, and Julia Gerlach, Freie
Universitét Berlin, Germany)

Cairo Baby-Doll. Some Remarks on a Cairo Sound Art Scene (Saren Mgaller
Sarensen, University of Copenhagen, Denmark)

Sound in Covert Places. Indonesian Sound Art Development through Bandung
Perspectives (Bob Edrian, Institut Teknologi Bandung, Indonesia)




Sound Art in East and Southeast Asia. Historical and Political Considerations

(Cedrik Fermont, Musician and Independent Scholar, Berlin, Germany,
and Dimitri della Faille, University of Quebec, Canada)

AFRICAN & ASIAN DATABASE

The African and Asian alternative database - experimental, sound art,
woise an lternative ele i wusic from underrate ~antine S
noise and alternative electronic music from underrated continents. Join Syrphe’s Mailing

Hello, this page is under perpetual construction. The aim of the database is to let people know that
alternative electronic, sound art, experimental and noise music also exist in Asia and Africa, | hope it can
help artists, labels, media and curators to connect and help each others. Several times per month | also
present an hour (sometimes more) of African, Asian and Latin American sound art, experimental, noise
and avant-garde music on Staalpla adic and once per menth an hour with Syrphe o adio, and
fm ; some of my writings (an essays about Asia and/or Africa and a book written with Dimitri Email Format
della Faille) have been published in the past few years, more info here. Syrphe is also a magazine. And a
label (see the rel s page and Bandcamp).

* indicates required




Audiosphere

Sound Experimentation 1980-2020 “Conceived from a social perspective, and Organized by:
140ctober, 2020 15 February 2021/ Sabtin uiing, Floor 3 with the aim of revealing and providing Museo Reina Sofia
context to reflect upon and discuss the
AUBIESEE techno-cultural changes that have Curatorship:
AUDIOSPHERE occurred since the 1980s, the exhibition Francisco Lopez

will present the work of a broad number of
experimental sound artists, hailing from all
over the world, the majority unknown to
the contemporary art spectator.”

The show revolves around seven sections, each one addressing
different social, technological, historical and cultural processes:

genealogies
networks

mega accessibility
cyborgisation
aesthetogenesis
recombination
rights

SRS o (50 DY) =

https://www.museoreinasofia.es/en/exhibitions/audiosphere



https://www.museoreinasofia.es/en/exhibitions/audiosphere

Audiosfera Concebida desde una perspectiva social,
Experimentacion sonora 1780-2020 con el objetivo de revelar y proporcionar
V¢ cubre 2020 1 ebrero, 2821/ Efico sebatin Planta un contexto para la reflexion y discusion
sobre los cambios tecnoculturales
ocurridos desde la década de 1980, la
AUDIOSPHERE exposicion presentara el trabajo de un
gran numero de artistas sonoros
experimentales, originarios de diversas
partes del mundo, la mayoria de los
cuales son desconocidos para el publico
de arte contemporaneo.

AUDIOSFERA

La muestra se articulara en torno a siete secciones que atienden a
diferentes procesos sociales, tecnoldgicos, historicos y culturales:

genealogias

redes
mega-accesibilidad
ciborgizacion
estetogénica
recombinacion
derechos

gl o 1l £ (B 1) s

https://www.museoreinasofia.es/en/exhibitions/audiosphere



https://www.museoreinasofia.es/en/exhibitions/audiosphere
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RPM : Ten Years of Sound Art in China

The Christian A. Johnson Endeavor Foundation | Visiting Artist in Residence | Colgate University

Revolutions Per Minute will feature new and existing works by 30 Chinese sound artists, including Wang Changcun, Xu Cheng (a member of the renowned Shanghai noise group
Torturing Nurse), Yan Jun, and Samson Young. Wang Changcun, Xu Cheng, Samson Young, Qu Qianwen, and Xie Zhongqgi will be in residence at Colgate throughout the
duration of the exhibition. Along with the exhibition’s curators Wenhua Shi and Dajuin Yao, these artists-in-residence will present live sound art performances during the
opening week of the exhibition, including improvisations, inter-media performances, and circuit bending. They will also conduct demonstrations on sound art workshops
throughout the course of the exhibition.



http://revolutionsperminutefest.org/SoundArtChina/#Essays



http://revolutionsperminutefest.org/SoundArtChina/

http://revolutionsperminutefest.org/SoundArtChina/#Essays



http://revolutionsperminutefest.org/SoundArtChina/

The Z’EV Archive 1968-2018: A Media Archaeology of 50 years of Exploratory Sonic Practice.

In 2015 Z’EV contacted me with the offer of the donation of his archive for pedagogic
and research use. Sadly, he passed away in late 2017, before we were able to
actualise any outcomes. This contingent assemblage now forms the basis for
emergent research and pedagogy.

From beginnings as a jazz drummer, to subsequent early study at CalArts under fine
artist Emmett Williams, his career encompassed a singular route through many
diverse locations (1970’s San Francisco, 1980’s Berlin, 1990’s Amsterdam, 2000’s
London) and variable emergent practices: sound poetry, audio-visual composition,
turntablism, contemporary composition (e.g. Charlemagne Palestine), post-punk (e.g.
Lydia Lunch), industrial music (e.g. Einstiirzende Neubauten), noise music (e.g. New
Blockaders), acid house (DJ Dano), ritual performance (e.g. Genesis P-Orrige), multi-
media (Konrad Becker, La Fura dels Baus) to name but a few.

His practice required constant travel and the archive reflects this itinerancy over almost
40 years. This period has seen dramatic changes in sonic practice and the associated
networks of production, distribution and consumption are mapped by the media detritus
(records, cassettes, VHS tapes, CD’s, posters, ‘zines, ephemera) derived from a unique
perspective




Future Work.. an ongoing conversation...

El rol del intelectual generalmente es dejar al descubierto y aclarar

la disputa, desafiar y derrotar tanto el acallado impuesto como el

silencio normalizado del poder inadvertido, dénde y cuéndo
quiera que sea posible [..] No solamente definir la situacién sino
también percibir las posibilidades

de invencién activa, si realizamos

ésta nosotros mismos o las recono-

cemos en otros quienes han venido

antes o que ya estan en la proyecto.

El intelectual como centinela.

Edward Said (via Catherine Walsh and Juan Garcia and parsed by Mayra Estévez)

Generally, the role of the intellectu-
al is to uncover and make clear the
dispute, to challenge and defeat the

silence imposed as the normalized
silence of unnoticed power, where
and whenever it is possible [...] Not
just to define the situation, but also
to perceive the possibilities of
active invention, if we carry it out
ourselves or we recognize it in oth-
ers who have come before, or are

already in the project. The intellectual as a sentry. 3




Thank you for your time and the opportunity to be here with you

Gracias por tu tiempo y la oportunidad de estar aqui contigo.
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