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L.ead-in-groove for "leaming’ the software a noise-profile or choosing &
partsthat are probably ,/;5-‘“3
ditferent than the rest ? &

-- "learning a noise-profile" is only for one type of noise removal: hiss,
1nd that is the most difficult to use and the one that causgs the worst
artefacts by over-use. /
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F‘X;JL“FHCQ I have not removed noise since about 1880! But | have
done alot 4
lof equaiisation from good records with low :f}iwa’f‘m surface noise

- bt | totally agree. and it tits perfectiy ww/*: the way | have
coilected modern records they are mostly /éxampies of re-issiies, and
you

heard a selec E:(;r's during the workshop f{,druso's voice of what
remained of it
alterdenoising;
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Emerging from the Noise - Excerpts and reworked parts of an email-discussion between the three

authors about related topics like digitisation, audiorestoration, contextualisation of historical

soundrecordings and how sound from the past becomes part of current artistic practice,

can be found at http://vvwvv.oﬁtopic»magazin.de/O4/emerg1ng»from»the—noise.htr@
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Notiz
I would suggest the graphic layout of this page to be less prominent. The echoing title looks like an image in itself and is very different from the visual style of your essay. What do you think?
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