DT | Who felt uncomfortable with that? Who thought it was
absolutely great?

(laughter)
DT | I thought it was interesting. For certainly the first
two thirds, there were certain aspects that revealed a different
kind of listening. I think it’s important to do that, to think
rhythmically, not think of what you’re doing as a continuum.
DT | What else should we be working on?

Class | We play as loud as we can for an hour.

Class | Sorry, I'm not explaining myself well. We limit ourselves to one task at a time.

DT | 20 minutes. Let’s start with a duo again.
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