
���

7KLV�DUWLFOH�LV�D�FRQYHUVDWLRQ�EHWZHHQ�WZR�PHPEHUV�RI�&ULWLFDO�
3UDFWLFH�5HVHDUFK�&OXVWHU�DV�WKH\�DVVHVV�ERWK�WKH�EXLOG�RI�
�7UDQV$FWLQJ��$�0DUNHW�RI�9DOXHV�DQG�PDUNHW�GD\��$P\�0F'RQQHOO�
DQG�(YD�6DMRYLF�XVH�WKLV�GLDORJXH�DV�D�ZD\�RI�UHưHFWLQJ�DQG�JHWWLQJ�
WR�JULSV�ZLWK�WKH�FOXVWHUoV�WHUPLQRORJ\�DQG�PRGHV�RI�ZRUNLQJ�GHYHO�
RSHG�RYHU�PRUH�WKDQ�D�GHFDGH�RI�WKHLU�H[LVWHQFH��ZLWK�ERWK�SUDF�
WLWLRQHUV�KDYLQJ�MRLQHG�&ULWLFDO�3UDFWLFH�LQ�WKH�ODWHU�VWDJHV�RI�WKH�
ƮYH�\HDU�SHULRG�RI�UHVHDUFK�OHDGLQJ�XS�WR�TransActing��0F'RQQHOO�
LQ������DQG�6DMRYLF�LQ��������,Q�NHHSLQJ�ZLWK�&ULWLFDO�3UDFWLFHoV�
GULYH�IRU�WUDQVSDUHQF\�E\�IHHGLQJ�D�ZLNL�SDJH�ZLWK�DOO�RI�WKH�SURGXF�
WLYH�PHVVLQHVV�RI�RUJDQL]DWLRQDO�PHHWLQJ�QRWHV��XSGDWHG�SURMHFW�
GHVFULSWLRQV��IXQGLQJ�IRUPV�DQG�nWR�GRo�OLVWV��WKLV�H[FKDQJH�EHWZHHQ�
WKH�WZR�n&3HUVo�LQFRUSRUDWHV�PXOWLSOH�IRUPDWV��HPDLO��WUDQVFULEHG�
FRQYHUVDWLRQ�DQG�VXEVHTXHQW�DGGLWLRQV��ZKLFK�DSSHDU�DV�WH[WXDO�
DQQRWDWLRQV��7KLV�PHDQV�WKDW�D�FRQYHUVDWLRQDO�LQTXLU\�LV�PDLQWDLQHG�

PLATFORMS AND 
SHELTERS  
A REFLECTION ON 
ˉ����������
�b�
�Ʌ��������	�������

$P\�0F'RQQHOO
(YD�6DMRYLF
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���Transacting as Art, Design and Architecture

DORQJ�ZLWK�UHVHDUFKHG�DFFRPSDQLPHQWV�WKDW�UHVSRQG�WR�LGHDV�WKDW�
VXUIDFH�GXULQJ�WKH�H[FKDQJH��5DWKHU�WKDQ�SUHVHQW�D�XQLƮHG��FRQ�
FOXVLYH��VLQJXODU�HGLW��WKLV�DUWLFOH�VKRZV�KRZ�LGHDV�KDYH�GHYHORSHG�
EHWZHHQ�0F'RQQHOO�DQG�6DMRYLF�RYHU�WLPH��KRSHIXOO\�SURYLGLQJ�
PRUH�VSDFH�IRU�UHDGHUV�WR�LQWHUYHQH��GLVUXSW�DQG�PDNH�QHZ�FRQQHF�
WLRQV�DV�WKH\�HQJDJH�ZLWK�WKH�WH[W�

From: Amy McDonnell����-DQXDU\

+HOOR�(YD�

:LWK�9HULQD�*IDGHU�DW�%RURXJK�0DUNHW�ZKHQ�KDYLQJ�FRƬHH��ZH�VWDUWHG�WR�WKLQN�
DURXQG�ZKDW�PDNHV�D�PDUNHW�D�PDUNHW��:KDW�LV�nPDUNHWQHVVo"�4XDOLWLHV�ZH�
FDPH�XS�ZLWK�LQFOXGHG�VKDUHG�VSDFH��ZDQW��QHHG��H[FKDQJH��WUXVW��ULWXDO��QRLVH��
:H�FRQVLGHUHG�WKH�SK\VLFDO�UHTXLUHPHQW�RI�VRPH�VRUW�RI�SODWIRUP�OLNH�D�WRZQ�
VTXDUH�RU�ưDW�JURXQG�DQG�D�VWDOO�RU�WDEOH�IURP�ZKLFK�WR�VHOO�ZDUHV��DV�ZHOO�DV�D�
NLQG�RI�VKHOWHU��SHUKDSV�D�WDUSDXOLQ��WR�VKLHOG�JRRGV�DQG�SURYLGH�SURWHFWLRQ�IURP�
WKH�VXQ�RU�UDLQ�

7KH�FRQFHSWV�RI��nSODWIRUPo�DQG�nVKHOWHUo�IXQFWLRQ�LQ�GLƬHULQJ��VHHPLQJO\�RSSR�
VLWLRQDO��ZD\V�WKDW�QHFHVVDULO\�LQWHUYHQH�ZLWK�RQH�DQRWKHU��7KH�RSHQQHVV�RI�WKH�
SODWIRUP�DQG�WKH�FRYHULQJ��SHUKDSV�QXUWXULQJ�VSDFH�RI�WKH�VKHOWHU�

7KH�LGHD�RI�WKH�SODWIRUP�UHPLQGV�PH�RI�WKH�SURMHFW�3XEOLF�6FXOSWXUH�RQ�WKH�
2XWVNLUWV�RI�0RQWHUUH\������s����E\�WKH�0H[LFDQ�FROOHFWLYH�7HUFHUXQTXLQWR��
$SSDUHQWO\�KXPEOH�IRU�SXEOLF�VFXOSWXUH��UDWKHU�WKDQ�FUHDWLQJ�D�PRQXPHQWDO�
IRUP��WKH�JURXS�PDGH�D����VTXDUH�PHWUH�FRQFUHWH�SODWIRUP�RQ�WKH�VSUDZOLQJ�
HGJHV�RI�WKH�FLW\��%HIRUH�ORQJ��SODVWLF�FKDLUV�ZHUH�SODFHG�RQ�WKH�SODWIRUP�DQG�LW�
EHFDPH�D�PDNHVKLIW�EDUEHUoV��2YHU�WLPH��WKH�FKDLUV�ZHUH�UHPRYHG�DQG�LW�WKHQ�
EHFDPH�D�SODFH�WR�GULQN�DQG�GDQFH��7KH�SODWIRUP�FRQWLQXDOO\�FKDQJHG�XVDJH�
XQWLO�RQH�GD\�VRPHRQH�GHFLGHG�WR�WDNH�VSRQWDQHRXV�RZQHUVKLS�DQG�XVH�WKH�
FRQFUHWH�DV�WKH�IRXQGDWLRQV�RI�D�KRXVH��EULQJLQJ�7HUFHUXQTXLQWRoV�SURMHFW�WR�
DQ{HQG�

<RX�UXQ�7KH�3HRSOHoV�%XUHDX�>,�ZLOO�H[SDQG�RQ�KHUH�VR�UHDGHUV�RI�WKH�DUWLFOH�ZLOO�
XQGHUVWDQG@��ZKLFK�LV�DQ�DUWLVW�OHG�SURFHVV�GHGLFDWHG�WR�WKH�H[FKDQJH�RI�VNLOOV�
DQG�QHHGV��UXQ�IURP�D�VKRSSLQJ�FDUW�EDVHG�LQ�(OHSKDQW�DQG�&DVWOH�VKRSSLQJ�
FHQWUH��DQ�DUHD�LQ�6RXWK�/RQGRQ�XQGHUJRLQJ�RQH�RI�WKH�ODUJHVW�UHJHQHUDWLRQ�
SURMHFWV�LQ�(XURSH��7KH�SURMHFW�RSHUDWHV�DV�DQ�LQIRUPDO�FRQVXOWDWLRQ�SODFH�DQG�
D�FDWDO\VW�EHWZHHQ�GLƬHUHQW�SDUWLHV�LQFOXGLQJ�WKH�GHYHORSHU��WKH�ORFDO�FRXQFLO��
ORFDO�SHRSOH�DQG�RUJDQL]DWLRQV��/RQGRQ�&ROOHJH�RI�&RPPXQLFDWLRQ�DQG�RWKHU�
SXEOLF�LQVWLWXWLRQV��,�VHH�WKLV�SURMHFW�DV�DFWLQJ�ERWK�DV�SODWIRUP�DQG�VKHOWHU��+RZ�
GR�\RX�VHH�WKHVH�TXDOLWLHV�SOD\LQJ�RXW�GLƬHUHQWO\�IURP�WKHLU�XVH�LQ�TransActing"

%HVW�ZLVKHV�

$P\
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From: Eva Sajovic -DQXDU\���

+L�$P\�

,Q�WHUPV�RI�nSODWIRUPo��WKHUH�DUH�SDUDOOHOV��LI�\RX�ORRN�DW�TransActing�PDLQO\�DV�D�
FRPPXQLW\�RI�HYDOXDWLRQ��ERWK�FRPPXQLWLHV�ZHUH�FUHDWHG�RXW�RI�DQ�LQWHUHVW�LQ�
GHPRFUDWLF�H[FKDQJH��FROOHFWLYH�SURGXFWLRQ�DQG�DFW�DV�D�VLWH�RI�QHJRWLDWLRQ��
7KH�3HRSOHV�%XUHDXoV�DLP�LV�WR�PDNH�YLVLEOH�WKH�FXOWXUDO�FDSLWDO�H[LVWLQJ�LQ�WKH�
UHJHQHUDWLRQ�DUHD�DV�D�FRXQWHU�WR�WKH�WKUHDW�RI�KRPRJHQL]DWLRQ�DW�WKH�KDQGV�RI�
GHYHORSHUV��TransActing�DOVR�FULWLFDOO\�H[DPLQHG�KRVSLWDOLW\��GHPRFUDWLF�ZD\V�
RI�ZRUNLQJ�DQG�WKH�FRPSOH[LW\�RI�KROGLQJ�PXOWLSOH�W\SHV�RI�LQWHUDFWLRQ�E\�GLƬHU�
HQW�SDUWLHV�LQ�RQH�VSDFH�

7KHUH�DUH�GLƬHUHQFHV�LQ�WKHVH�DSSURDFKHV�DV�ZHOO��7KH�3HRSOHV�%XUHDX�LV�D�
ORQJ�WHUP��HPEHGGHG�SURFHVV�XVLQJ�LQWHUDFWLRQ�DV�D�WRRO�WR�PDNH�DSSDUHQW�
GLYHUVH�QDUUDWLYHV�DQG�LV�EDVHG�RQ�D�JLIW�HFRQRP\��TransActing�ZDV�D�RQH�GD\�
HYHQW��ZKLFK�LQWHUURJDWHG�WKH�FRQFHSW�RI�YDOXH�E\�SURGXFLQJ�PXOWLSOH�V\VWHPV�
RI�H[FKDQJH��LQFOXGLQJ�WKH�JLIW�HFRQRP\��EXW�RQO\�DV�RQH�W\SH�RI�WUDQVDFWLRQ�
DPRQJVW�PDQ\�

Eva

)LJXUH�������7HUFHUXQTXLQWR��(VFXOWXUD�S×EOLFD�HQ�OD�SHULIHULD�XUEDQD�GH�0RQWHUUH\������s�����3XEOLF�VFXOSWXUH��
&RXUWHV\�RI�WKH�DUWLVWV�DQG�3UR\HFWRV�0RQFORYD��3KRWR�FUHGLW�7HUFHUXQTXLQWR�
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���Transacting as Art, Design and Architecture

At the South London Gallery No. 67 cafe,  
8 March 2O16.

Amy McDonnell��,V�LW�EHVW�WR�VWDUW�IURP�WKH�LPDJH�,�VKDUHG�LQ�RXU�
HPDLOV�s�WKH�ZRUN�E\�7HUFHUXQTXLQWR"

Eva Sajovic��<HV��:DV�WKH�KRXVH�EXLOW"�2U���

AM��<HV��QRZ�WKHUH�LV�D�KRXVH�WKDW�H[LVWV�RQ�WKH�VLWH�

ES��,QFUHGLEOH��6R�SXEOLF�EHFDPH�SULYDWH"

AM��<HV�H[DFWO\��%XW�,�KDG�QRW�WKRXJKW�DERXW�LW�LQ�WKDW�ZD\��7KH�LQWHU�
FKDQJH�EHWZHHQ�SXEOLF�DQG�SULYDWH�LV�XVHIXO�IRU�YLHZLQJ�SODWIRUPV�
DV�VLWHV�RI�HQJDJHPHQW�DQG�SRWHQWLDO��DORQJ�ZLWK�WKH�VKHOWHU��ZKLFK�
FUHDWHV�D�PRUH�FORVHG�RU�LQWLPDWH�VSDFH��SHUKDSV�OLPLWLQJ�RU�FRQ�
FHDOLQJ��,Q�RWKHU�ZRUGV��WKH�WZR�VHHPLQJO\�RSSRVLQJ��\HW�DSSDUHQW�
VLGHV�RI�D�PDUNHWoV�VWUXFWXUH�

ES��,�ZDV�ORRNLQJ�DJDLQ�DW�1LFKRODV�%RXUULDXGoV�3RVWSURGXFWLRQ�
��������ZKHUH�KH�WDONV�DERXW�DUWLVWV�IURP�WKH�QLQHWLHV�ZKR�HQJDJH�
LQ�nPDUNHW�DV�IRUPo��VXFK�DV�-DVRQ�5KRDGHV��2Q�WKH�RQH�KDQG��
TransActing�FRXOG�EH�VHHQ�DV�D�FRQWLQXDWLRQ�RI�WKLV�PRGHO�DHVWKHW�
LFDOO\��\HW�WKHUH�DUH�LPSRUWDQW�GLƬHUHQFHV�LQFOXGLQJ�FRQWH[W��LW�WRRN�
SODFH�RXWVLGH�RI�WKH�ZKLWH�FXEH��DQG�LWV�SODWIRUP�VWUXFWXUH��UDWKHU�
WKDQ�DQ�LQVWDOODWLRQ�IRU�SURSRVHG�VRFLDO�DFWLYLW\�WKDW�DQ�DXGLHQFH�
SDUWLFLSDQW�PD\�RU�PD\�QRW�FDUU\�RXW��&ULWLFDO�3UDFWLFHoV�PDUNHW�
ZRUNHG�ZLWK�SUDFWLWLRQHUV�ZKR�ZHUH�UHTXLUHG�WR�WDNH�XS�WKHLU�RZQ�
VSDFH�LQ�WKH�PDUNHW�VWUXFWXUH�LQ�RUGHU�WR�DFWLYDWH�LW���+RZHYHU��,�OLNH�
%RXUULDXGoV�HPSKDVLV�RQ�WKH�FUHDWLRQ�RI�QHZ�LQWHUDFWLRQV�DQG�WKDW�
DFWXDOO\��ZLWKLQ�WKLV�PDUNHWSODFH��WKH�PRVW�LPSRUWDQW�WUDQVDFWLRQV�
DUH�WKH�QHJRWLDWLRQ�EHWZHHQ�SHRSOH�s�WKDW�LW�LV�D�VSDFH�RI�KHWHURJH�
QHRXV�UHODWLRQVKLSV�
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Annotation: Critical Practice often 
describes their curatorial activity as cre-
ating platforms for others to plug into. 
TransActing clearly demonstrates this, as 
Critical Practice provided the basic market 
requirements of seating, stalls and shelter 
for individuals to enter and set up their own 
independent activity within one, shared 
space. ‘Platform’ models became important 
to Critical Practice from its earliest investi-
gations into free and open-source soft-
ware culture. The ‘platform’ provides the 
‘infrastructure’, the ‘base upon which other 
applications, processes or technologies are 
developed’ (Techopedia n.d.: n.pag.). The 
concept of the market is imbedded in this 
software culture as the term ‘bazaar’ was 
used to describe the development of the 
operating system Linux, one of the most 
prominent open-source software collab-
orations amongst engineers. Rather than 
being carefully crafted amongst a few pro-
grammers working in close-quarters, Linux 
was developed over the Internet in public 
view. Eric Raymond, one of the program-
mers who initiated this process, writes, ‘the 
Linux community seemed to resemble a 
ãîáÝð�ÞÝÞÞèåêã�ÞÝöÝÝî�ëâ�àåĞáîåêã�Ýãáê-
das and approaches [...] The fact that this 
bazaar seemed to work, and work well, 
came as a distinct shock’ (2001: 3).

Annotation: In Postproduction Bourriaud 
argues that the passage of art from the 80s 
äÝï�ßäÝêãáà�âîëé�Ý�ĉïäëì�óåêàëóĊ�ðë�Ý�ĉĠáÝ�
market’ aesthetic; in other words, from, 
ÌáĞ�Íëëêï�ðë�Ôåîçîåð�ÖåîÝòÝêåæÝ���������$���
The curator writes that this bazaar or souk 
aesthetic relates to temporary, nomadic 
gatherings, representing a collective form 
that, ‘does not depend on the command of a 
single author [that it] embodies and makes 
éÝðáîåÝè�Ġëóï�Ýêà�îáèÝðåëêïäåìï�ðäÝð�äÝòá�
tended towards disembodiment with the 
appearance of online shopping’ (Bourriaud 
2000: 28–29).

We would make two assertions in relation 
to Bourriaud’s description of a ‘market aes-
thetic’. Firstly, the French curator’s under-
standing of collective forms as the reverse 
of an individual artist’s practice has its lim-
its, as when has art ever depended on a ‘sin-
ãèá�ÝñðäëîĊ��Ã�ÞÝÞÞèåêã�êëåïá�ëâ�åêĠñáêßáï�
and assistance is of course behind any one 
person’s ‘production’. We would also dis-
pute the way Bourriaud sets up an oppo-
sition where the ‘bazaar’ reacts against 
online activity, since software culture is an 
essential part of contemporary collective 
forms of production that are not as simple 
as one being ‘socially engaged’ and the 
other ‘socially disengaged’, as we know 
hybrid activity takes us in a constant to and 
âîë�óåðä�ëê�Ýêà�ëĢåêá�ïìÝßáï��óäåßä�åêðáî-
act with one another. However, Bourriaud’s 
text is useful for seeing the platform as a 
potential for multiple iterations: ‘Every work 
is issued from a script that the artist pro-
æáßðï�ëêðë�ßñèðñîá��ßëêïåàáîáà�ðäá�âîÝéá-
óëîç�ëâ�Ý�êÝîîÝðåòá�ðäÝð�åê�ðñîê�ìîëæáßðï�êáó�
possible scripts, endlessly’ (2000: 18).
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ES��3HUKDSV�WKLV�FDQ�EH�OLQNHG�EDFN�WR�WKH�7HUFHUXQTXLQWR�VFXOSWXUH�
DQG�WKH�LQWHUDFWLRQ�EHWZHHQ�WKH�SXEOLF�DQG�SULYDWH��WKH�SODWIRUP�DQG�
VKHOWHU��,�ZDV�UHDGLQJ�-DQH�5HQGHOO�s�VKH�ZULWHV�D�ORW�DERXW�VFXOSWXUH�
LQ�SXEOLF�VSDFH�DQG�WKH�DVVXPSWLRQ�WKDW�WKLV�VSDFH�LV�nGHPRFUDWLFo��
ZKLFK�LQ�D�ZD\�FDQ�QHXWUDOL]H�WKH�WHQVLRQV�IRXQG�WKHUH��RU�LW�FDQ�KLGH�
WKH�PXOWLSOH�QHJRWLDWLRQV�WKDW�PDQLIHVW�LQ�PDUNHW�IRUPV�VXFK�DV�
TransActing�

AM��<HV��LW�LV�LPSRUWDQW�WR�PDNH�DSSDUHQW�WKH�WUDQVDFWLRQDO�QHJRWL�
DWLRQV�WKDW�SURGXFH�VSDFH��7KHUH�LV�DOZD\V�D�FRQGLWLRQ�WR�UHODWLRQ�
VKLSV�DQG�WR�RQHoV�SUHVHQFH�LQ�DQ\�VSDFH��6LWHV�RI�LQWHUDFWLRQ��VXFK�
DV�WKH�PDUNHW��WKH�SODWIRUP��DUH�DFWXDOO\�QHJRWLDWHG�WKURXJK�WKHVH�
FRQGLWLRQV�RI�SUHVHQFH�HYHQ�EHIRUH�DQ\�H[FKDQJH�EHKDYLRXU�WDNHV�
SODFH��,Q�RWKHU�ZRUGV��D�SODWIRUP�LV�QHYHU�QHXWUDO��HYHQ�EHIRUH�SDU�
WLFLSDQWV�KDYH�HQWHUHG�WKLV�VWUXFWXUH�WKHUH�DUH�FHUWDLQ�UHTXLUHPHQWV�
WKDW�KDYH�WR�EH�IXOƮOOHG��WKHVH�DFW�WR�LQFOXGH�RU�H[FOXGH�

ES��7KLQNLQJ�EDFN�WR�TransActing��ZKDW�ZDV�YHU\�YDOXDEOH�IRU�PH�s�
DQG�,�ZLVK�WKDW�,�KDG�KDG�PRUH�WLPH�s�ZDV�WKH�SHULRG�RI�FRQVWUXFW�
LQJ�WKH�PDUNHW�VWDOOV�WRJHWKHU�DQG�KRZ�WKLV�HQDFWHG�UHODWLRQVKLSV�
EHWZHHQ�XV�WKURXJK�WKH�SK\VLFDO�DFW�RI�VDZLQJ��KDPPHULQJ�DQG�
SUREOHP�VROYLQJ�WRJHWKHU�ZLWK�D�VKDUHG�JRDO�DQG�VHQVH�RI�XUJHQF\��
6RFLRORJLVW�5LFKDUG�6HQQHWW��������WDONV�DERXW�WKH�nFUDIW�RI�FRRSHUD�
WLRQo�FLWLQJ�WKH�ZRUNVKRS�DV�D�NH\�H[DPSOH�RI�D�FROODERUDWLYH��ZRUNLQJ�
PRGHO�ZKHUH�UHSHWLWLRQ�RI�DFWLRQ�ERWK�GHYHORSV�VNLOO�DQG�PDNHV�ULWXDO��
,W�IHOW�DV�LI�WKH�H[KLELWLRQ�ZDV�D�GLVUXSWLRQ�WR�WKLV�SURFHVV�RI�KRQLQJ�
FHUWDLQ�SUDFWLFHV�WRJHWKHU��SUHSDULQJ�IRRG��FXWWLQJ�ZRRG�HWF����WKDW�
WKLV�VKHOWHUHG�DFW�RI�HPEHGGLQJ�ZD\V�RI�ZRUNLQJ��URXWLQH�DQG�LQWHUDF�
WLRQ�EHWZHHQ�D�VPDOO�JURXS�RI�LQGLYLGXDOV�ZDV�DEUXSWO\�VWRSSHG�

AM��<HV��:LWK�WKH�EXLOGLQJ��WKHUH�ZDV�D�UHDO�VHQVH�RI�nOLYHG�H[FKDQJHo�
DV�WKH�DFWLYLW\�VHW�D�GDLO\�UK\WKP�IRU�WKRVH�LQYROYHG�FHQWUHG�DURXQG�D�
VKDUHG�WDVN��ZKHUHDV�,�IHOW�GLVWUDFWHG�LQ�WKH�PDUNHW��6XGGHQO\�WKHUH�
ZDV�D�FODPRXULQJ��PXOWLSOLFLW\�RI�LQWHUDFWLRQV�FDUULHG�RXW�IRU�MXVW�RQH�
GD\��$OWKRXJK�LW�ZDV�YDOXDEOH�LQ�D�GLƬHUHQW�ZD\��DV�DQ�RSSRUWXQLW\�
WR�JLYH�D�nSXEOLF�IDFHo��WR�nH[KLELWo�VHWV�RI�EHKDYLRXUV�DQG�WHVW�WKHP�
PRUH�EURDGO\��LQFRUSRUDWLQJ�QHZ�YRLFHV��7KLV�GLG�QRW�KDYH�WKH�VDPH�
QXUWXULQJ�TXDOLW\�DV�WKH�PRUH�VKHOWHUHG�EXLOGLQJ�DFWLYLW\��3HUKDSV�
WKLV�LV�SDUW�DQG�SDUFHO�RI�WKH�SODWIRUP�DV�D�VWUXFWXUH"�:LWK{LQFUHDVHG�
RSHQQHVV��D�VXSSRUWLYH��QHVWHG�HQYLURQPHQW�LV�KDUGHU�WR{SURGXFH�
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Annotation: Rendell considers the mutable 
quality between concepts of ‘public’ and 
‘private’ with regards to ‘place’: ‘For those 
who support the public realm, “privatiza-
tion” is associated with replacement of pub-
lic spaces by a series of private places with 
exclusive rules governing entry and use. 
But if we take instead a liberal rights-based 
perspective, then privacy is understood 
to provide positive qualities, such as the 
îåãäð�ðë�Þá�Ýèëêá��ðë�ßëêğàáêðåÝèåðõ�Ýêà�ðäá�
safeguarding of individuality [...] The terms 
“public” and “private” do not exist then as 
mutually exclusive categories; rather, their 
relationship is dependent and open to 
change’ (2006: 6).

Annotation: Critical Practice has explored 
the concept that outside of traditional, 
structured imaginings of community (such 
as institutions) new ways of associating 
can be formed around groups or ‘commu-
nities of evaluation’, whose conditional tie 
is the endeavour to focus on a shared issue 
at hand and to produce or re-perform the 
perimeters of value in doing so. During 
the development of TransActing, Critical 
Practice held a conversation with art-
ist-economist Hans Abbing to discuss the 
concept of ‘evaluation’; how ‘value’ is, and 
could be perceived, constructed and meas-
ured (see October 2013 in ‘Partial self-por-
trait of Critical Practice’). Could ‘commu-
nities of evaluation’ cohere to make value 
æñàãáéáêðï�ðäÝð�Ýîá��ĉÝèóÝõï�ïåðñÝðáà�Ýêà�
ïìáßåğßĊ��ÃÞÞåêã�ìîëòëßÝðåòáèõ�ïñããáïðï�
that exclusivity within these communities 
is not necessarily a negative quality, that 
we should not automatically be seeking an 
‘open’ or the most inclusive platform pos-
ïåÞèá��ÃÞÞåêã�Ýïçï�ÅîåðåßÝè�ÒîÝßðåßá��ĉÆë�óá�
îáÝèèõ�ßÝîá�óäÝð�ëðäáî�ìáëìèá�ðäåêç��Ùäõ�
êëð�ßëééñêá�óåðä�ëðäáî�Þáèåáòáîï��Ûëñ�
èëëç�ïäëßçáà	Ċ�ÅîåðåßÝè�ÒîÝßðåßá�îáïìëêàï��
ĉËð��åï�æñïð�îÝðäáî� �¡�åêïñèÝî��êë��ÐÝîîëó��
Õáèâ�Ýġîéåêã�Ċ�ĉÙäõ�åï�ðäåï�ïë�ñìïáððåêã�Ċ�
he retorted (Critical Practice 2013: n.pag.).

Annotation: Philosopher Karl Popper in 
The Open Society and It’s Enemies (1945) 
describes an ‘open’ society—which he 
opposes to ‘closed’ totalitarian or commu-
nist societies—as free from any sort of set 
hierarchy. Popper argues that the open 
society is self-determining: ‘Personal rela-
tionships of a new kind can arise where they 
can be freely entered into, instead of being 
determined by accidents of birth [...] one 
of the most important aspects of the open 
society [is] competition for status amongst 
its members [...] our modern open societies 
function largely by way of abstract relations 
such as exchange and cooperation’ (1945: 
173–74). We can equate this ‘open’ with the 
platform, whose unprescribed space cre-
ates the ‘noise’ of the market environment 
where value, or the negotiation of relations, 
is in a process of constantly being made 
through transactions.
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ES��<HV��WKLV�FRQWLQXDO�VHQVH�RI�PRYHPHQW��,�NHHS�WKLQNLQJ�RI�WKH�
TXRWH�E\�5HQGHOO��ZKLFK�GLVFXVVHV�WKH�PHVVLQHVV�EHWZHHQ�SXEOLF�
DQG�SULYDWH��KRZ�RSSRVLQJ�FRQFHSWV�FDQ�ưLS�EHWZHHQ�WKHP�

AM��3HUKDSV�WKLV�EULQJV�XV�WR�D�ƮQDO�SRLQW��WKH�LGHD�WKDW��VWUDQJHO\��
SODWIRUP�DQG�VKHOWHU�FDQ�EH�DGKHUHG�WR�ERWK�LQ�SXEOLF�DQG�SULYDWH��LQ�
QHR�OLEHUDOLVP�DQG�VRFLDOLVP��ZKLFK�PDNHV�LW�VR�LPSRUWDQW�WR�WUDFH�
KRZ�LGHDV�DUH�XVHG�WR�IXHO�VSHFLƮF�GLDORJXHV��7KH�SODWIRUP�FDQ�EH�
VHHQ�DV�D�VSDFH�RI�RSHQ�DEVWUDFW�UHODWLRQV��L�H��QRW�SUH�GHWHUPLQHG���
D�VSDFH�RI�RSSRUWXQLW\��ZKHUH�QHZ�YDOXHV�DUH�IRUPHG�WKURXJK�
H[FKDQJH�DQG�FRPSHWLWLRQ��ZKHUH�nFRPPXQLWLHV�RI�HYDOXDWLRQo�FDQ�
JURZ��7KH�VKHOWHU�UHVWULFWV�DQG�FRYHUV��PDNLQJ�LW�D�VSDFH�RI�SURWHF�
WLRQ��ZKHUH�H[SHULPHQWDWLRQ�FDQ�RFFXU�LQ�D�VDIH�\HW�H[FOXVLYH�ZD\��
WDNLQJ�XV�IURP�WKH�VSDFH�RI�SXEOLF�WR�FRQFHSWV�RI�SULYDWL]DWLRQ��DOO�LQ�
D�FRQVWDQW�VKLIW�EHWZHHQ�WKH�RSHQ�DQG�WKH�FORVHG� 
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