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Section 1
Mobilisations of Memory:  

Re-Imaginings, Re-Interpretations, and Other Catalysts for Re-Negotiating the 
PastEditor: Dr. Sara Andersdotter

This section explores ways in which autobiographical memory may be re-examined and re-discovered 
through photographic practices, collections and archives, so as to put forward alternative, conflicting, 
hidden, disappearing or unheard narratives, recollections and experiences. The strategy and methodology 
in each of the five chapters include the use of some form of catalyst – something which incites activity, 
teases out memory, and collapses and cuts through time so as to activate and set in motion unfixed and 
unstable pasts. Some of the researchers have approached autobiographical memory and photography 
through the use of fiction, poetry and experimental acts of fictioning; devices that enable different and 
differing perceptions of past events to unfold in the present. Others have used interventions, disruptions 
and acts of performance, retellings and re-enactments as ways of mediating the self and reconciling 
experiences wound up in trauma. However, several of the chapters in this section also entail methods 
of revisits, repetition and returns to particular points and places as stratagems for renegotiating 
autobiographical memories and their relationships to the present. The role of the photographic image is 
central to all these inquiries; it is at once a process for processing, a challenge and act of resistance, a 
space in which memory and imagination converge and intermingle, a device for mining and burrowing 
into the leaky territories of the past, and a means of producing other possible, new worlds.

Chapter 1
InteriorArchives:AnExperimentinAutobiographicalFiction............................................................. 1

Annabel Jane Dover, Ravensbourne University London, UK
Alex James Pearl, Ravensbourne University London, UK

This chapter is an experiment in imaginative dialogue. It is co-authored but also calls upon 19th
centuryauthorsCharlottePerkinsGilmanandAnnaAtkinstoactasspiritguidesintheuseoffiction
toexplorearelationshipbetweenthefamilyphotographandautobiographicalmemory.Inanextension
ofRolandBarthes’biographeme, itdiscusses the idea thatphotographic,andphotographed,objects
can become nexuses that connect, stimulate, and radiate autobiographical memories. It champions
imaginaryinvolvementandanemotionalresponsetothefamilyphotographasawayofgivingvoice





tothevoiceless.Thechapterissplitintotwointerrelatedvoices.Voice1focusesonthemethodsand
processesinvolvedincreatingfictionaldialogueswithphotographicobjects.Voice2createsaseries
offictionaldialogueswithacollectionofphotographicimagesscatteredrandomlythroughoutthetext.
Thereaderisencouragedtoreadthetextinanyorder.

Chapter 2
TraumaandMemoryinWomen’sPhotographicPractice:ADiffractivePosthumanApproach.......... 22

Gail Flockhart, University of Plymouth, UK

Situatedwithinthefieldofwomen’sphotographicpractice,thischapterinvestigatestherelationship
between trauma, memory, and the embodied trace. Using practice examples, the text explores how
self-performedmodesofself-representationmightofferinsightsintothecomplex—psychologicaland
physiological—inscriptionsleftbytrauma.Evaluatingthisrelationship,thetextdrawsonanalysesby
GriseldaPollock,JillBennett,andMargaretIversen.Theargumentsupportspost-qualitativeresearch
methods that unfold subjective material through the ‘doing-thinking-making’ process. Approached
throughposthumanandnewmaterialistframeworksreferencingKarenBaradandRosiBraidotti,the
chapterexamineshowadiffractive—ratherthanpurelyreflective—methodologycansynthesisepraxisand
theorythroughaffectivephotographicoutcomes.Thechapterconcludesbyevaluatinghowadiffractive
approachtophotographicself-representationcanbeproductiveforre-thinkingtheself,re-interpreting
narrativesoftrauma,andre-imaginingthewayweseeourselvesinour‘becoming-with’others.

Chapter 3
StagingSermon:PerformingAutobiographicalMemoryThrough“TheWasteLand”....................... 59

Sally Waterman, University for the Creative Arts, UK

Thischapterprovidesaself-reflexiveevaluationoftheSermonphotographsfromWasteLand(2005-
2010),thatwasproducedbytheauthorforherpractice-basedPhD.T.S.Eliot’spoem“TheWasteLand”
(1922)wasusedtoexamineheradaptationmethodologiesandself-representationalstrategies.Waterman
visuallytranslatesherownexperienceofparentaldivorcethroughacloseanalysisofthetextandliterary
criticism(BrookerandBentley,Ellman,Miller,Parsons),acknowledgingherbiographicalconnectionsto
Eliot’smarriagetoVivienneHaighWood,toproducecatharticre-enactments,informedbyphototherapy
(Martin,Spence),memoryandtraumastudies(Barthes,Freud,Kaplan),femininemetaphors(Gilbertand
Gubar,HornerandZlosnik),andphotographicself-portraiture(Chadwick,Lingwood).Byinterweaving
thesecross-disciplinarystrandsandreflectingontheactualprocessofmakingeachphotographthrough
auniqueauto-criticism,Watermandemonstrateshowherautobiographicalliteraryinterpretationsoffer
ameansofrestagingmemorythroughthecreationofphotographicnarratives.

Chapter 4
TheInlandLighthouse:APhotographicStudyandInterpretationofPlaceandRemembrance.......... 82

Judith Martinez Estrada, University of New South Wales, Australia

Thischapterlooksataninvestigationofpersonalhistoryasastudyofanapartment,anditsinhabitants
in theneighbourhoodofElRetiro inMadrid,asseen through thegazeofa returningmigrant.The
apartment,thecontentstherein,andthebiographiesanditsinhabitantsforover100yearsareexplored
asasiteofmemory.Todothis,theauthorhasappliedPierreNora’sconceptof‘Lieuxdememoire’
toundertakeastudyandphotographicinterpretationofthislocation.Sitesofmemoryareconsidered
‘places,sites,causes’inthreesenses:‘material,symbolic,orfunctional’.Aplaceneednothaveaphysical





locationtobeconsideredasiteofmemory:objects,photographs,colours,sounds,scentshaveasmuch
bearingsignificanceasamonumentandbecomeequalplayersintheactofremembering.Takingthis
asadeparturepoint,thephotographicandautoethnographicprocessofdocumentationandreflection
usedexpandbeyondthatofaliteralrecordtooneinwhichinterpretation,speculation,andfictionality
havebeenappliedinthecreationofimagesandvisualnarratives.

Chapter 5
StillForgetting:MinorPhotographicApproachestoDesmemòriainthePost-FrancoEra................ 108

Mireia Ludevid Llop, University of the Arts London, UK

Inthischapter,theauthorexploreshowartisticpracticecancontributetounderstandingthelocalconcept
ofdesmemòria.TheforgettingthatwasdemandedofthepopulationofSpainduringtheTransitionhas
becomenaturalised.Theresistancetocommunicatingandrepairingthedamagedonetothepopulation
between1936and1975hasmadeitdifficulttoreverttheeffectsofthePactofForgetting,creatinga
compressedspaceformemoryinthepublicsphere,pushingitfurtherintotheprivate,whereitrisks
disappearingpermanently.Throughaphotographicpractice,theauthorrespondstothehistoryofthe
floodedvillageofFaióandmaptheterritoryofdesmemòriaandthevoicesfoundattheedge.Thischapter
deploysDeleuzeandGuattari’sminoritytoexplorestrategiesofresistanceandcreationinthefaceof
unmemory.Workingonafamilyarchive,theauthormapsthegapsthathaveresultedfromahistoryof
protractedsilenceandimaginenewrelationshipsbetweenminority,photography,andmemory.

Section 2
Interplays Sketching a Self:  

Psychic Configurations, Embodied InstancesEditor: Dr. Vasileios Kantas

Phenomenology, ethnography, arts-based methods, existential philosophy and photography theory 
come together in order to examine creative practices that use autobiographical content as a vehicle 
for narrating personal approaches to the concerns of everyday life as well as to investigate   issues 
of  medium-specificity.  This section explores ways in which a body can hold experience and imbue a 
photograph with it.  A kind of photograph which could unfold its content, construct identity and invite 
the viewer to be affected by its transcribed content. The section also provides a framework for thinking 
about the correlation between photographic practice and memory—especially when the former is used 
for autobiography—due to a photograph’s indecipherable, allusive nature.

Chapter 6
PlayingMyself/Selves:TheUnknowingofAutobiographicalPhotographicSelf-Portraits............... 134

Richard T. Sawdon Smith, Norwich University of the Arts, UK

Fornearly threedecades, theauthorhasusedphotographytodevelopapersonalnarrative that tells
thestoryoflivingwithHIV.Nowwithanormallifeexpectancy,theauthorisrewritingtheselfinthe
author’sproject“TheUnknowing...X”tothinkaboutwhatthefuturecouldhold.Thishasinvolveda
formofplayingpreviousselvesandpersonasthathavebeeninhabitedthroughtheyears,bydelving
intoamassivedressingupboxcollectedthroughouttheauthor’slife.Theauthorintroducesexamples
ofpreviousphotographyprojectstosetthefoundationsofanautoethnographicpractice,thenindicates
thedepartureinprocessthatledtothenewwork,developingamethodologybasedonplayand‘not
knowing’.Thisnewprocessiscalled‘unknowing’andhasledtoasubconsciousactofimagemaking,
drawingonpreviousliveslived,memories,andtheinfluencesthathaveshapedtheauthor’spracticeand
worldtoproducephotographicself-portraitsthatarethemostautobiographicaltodate.





Chapter 7
PhotographyasWritingoftheSelf..................................................................................................... 164

Panayotis Papadimitropoulos, University of Ioannina, Greece

This chapter aims to re-examine the issue of subjectivity in photographic practices. The first part
focuses on photographers who introduce autobiographical texts in their work extending the subject
ofautobiographyinphotographytoexistentialissues.Newconceptsinthefieldofautobiographical
photographyareintroduced,suchasthe“photographer-as-subject”and“aphotographicknowthyself.”
Inthesecondpart,theauthor’sproject“InandOut@Ioannina.gr,”basedonthelayoutofthepolyptych,
beinganexperimentalattempttoholisticallycapturethecity,issetunderscrutiny.Detailsofeveryday
life,thoughts,roughnotes,readingsfrombookpagesandimagesfromtheTVscreenarephotographed
inorder toreveal traitsof the“photographer-as-human.”Thephotographiccontinuumof thecity is
scanned,depictingacomplexandsignificantlysubjectiveportraitofthecity,ofthephotographer,andof
themediumofphotographyitself.Theaestheticsoftheabundanceofimagesisappliedinthisproject.

Chapter 8
MemoriesoftheCruelRadiance:TheLostArtofAutopathography................................................ 185

Eleanor Dare, University of Cambridge, UK

Thechapterengageswithaspecificphotographaswellasacomputationallybasedprojectaboutthe
representationofmissingchildhoodmemories.Overseveralyears,theauthorcreatedsensorysystems
deployingmildelectricshocksandfeedbackloops,whichalteredanimagein‘realtime’.Thefocusofthe
workisanexplorationofthenotionthatmemoryisnotanexactreplicaofeventsbutispiecedtogether
inadynamicprocessthatisstronglyinfluencednotonlybypastexperiencesbutbysocialandpolitical
contexts,byphotography,andbyothermedia.Thepracticeaimstoestablishatheoreticalframework
forembodiedautobiographywhilealsocreatinginstallationsthathavecommunicatedauto-biographical
contentviasensoryphotography technologies,which theauthorcallsautopathography. Itshouldbe
emphasisedthatalthoughtheauthor’sownmemories(andonefamilyphotograph)arethefocusforthis
work,itisnotadiscourseonindividualism,exorcism,orahistoricism.

Chapter 9
TheIntertwining—TheChiasm:Embodiment,Affect,andAutobiographicalPhotography............. 202

Natalie Payne, London College of Fashion, University of the Arts London, UK

The author deploys the notion of embodiment to provide a theoretical framework for a series of
autobiographical photographs, Encountering Windrift (2012-2018). Applied to certain modes of
autobiographical photography, the theoryof embodiment proposed is basedupon thenotionof the
photographastheembodimentofanencounterbetweenthephotographer,thephotographedsubject,
andtheviewer.Inautobiographicalphotographytheembodiedencountermaybeheightenedbythe
apparentintimacybetweenphotographerandsubject.MauriceMerleau-Ponty’snotionofthechiasmand
JillBennett’snotionofanaffectivetransactionservetosupportthisconceptionofthephotographasan
embodiedencounterinthatbothimplyanintertwiningofselfandother.Whiletheviewermayneverbe
abletoaccessanotherperson’ssubjectiveexperiencedirectly,certainformalandconceptualapproaches
toautobiographicalphotographymayenabletheviewer’sunderstandingofthephotographer’spersonal
experienceofspaceandtime,whilstsimultaneouslytriggeringtheirownautobiographicalmemory.





Chapter 10
TheBurdenoftheScreen:VirtualpresenceanddeathduringCovid-19........................................... 226

Jennifer Good, London College of Communication, University of the Arts London, UK

Intheisolationofpandemiclockdowns,photographywasalifelineofconnection,butformanyfamilies,
itcarriedagreaterburden.Separatedattheirdarkestmoments,relyingonscreensforconnectionas
neverbefore,lossbecamemediatedsuddenlybyphotographyinacompletelynewway.Therewasno
choicebuttosaygoodbyetodyinglovedones,isolatedincarehomesandhospitalwardsthroughZoom
andFacetime,technologiescreatedbydigitalmediacorporationsanddevelopedforthepurposesof
businessconferencingand‘chat’.Whatdoesitmeantosaygoodbyeinthisway?Tosharefinalwords,
finalgazes,andthelastmomentsofalife—andthentoundertaketheworkofmourning—througha
screen?Thischapterconsidersthewaysinwhichthepandemichastakenestablishedthoughtregarding
notonlydeathandphotography,butalsocyberspaceandthedigitalimage,andturneditonitshead.

Chapter 11
TheBodyinPhotography:APsychological“Real”-isticReading..................................................... 242

Fotis Kangelaris, University of West Attica, Greece

Thischapterattemptstospeakaboutthebodyasacreativeagentofthemanifestationofimagesledby
theunconscious.Thebodyisrepresentedbyitsimage.Theissuesof“limits”and“gender”arerelatedto
photography.AnImageisthelimitsofabeingintheworld.Limitsstandforthedeathofthe“realthing.”
Representationsofbodiesintheworksoffivephotographersarediscussed.Theytrytodefinegender
bymanifestingformsthatchallengethelimitsofcorporealappearances.Thesebodiesbecomecorridors
thatleadtomeetingswiththehorrorofthe“realthing.”Genderislostintheforestofmeanings:gender
doesnotexist;itismeant,itisrenderedasaword,itactsasmeaningwhilesuppressingthebiological
body’slossanditsdisguisewithinasignifier.Thephotographicimagethatpromisesreality’scaptureis
ratheravisualbandageforwhatcannotbesaid,whatiscompromisedinordertoberenderedasimage.

Section 3
To Have and to Hold:  

In the Absence of PhotographEditor: Dr. Nela Milic

The following section balances with emptiness that loss leaves behind us. It deals with sadness which 
once caused pain and trauma, but now crouches within us. We nurse it like a limb, thinking that we will 
forget if we let it go. That phantom, ghostly, spiritual presence is a topic of the authors here and they 
take on a strong feminist approach to understanding of personal loss or witnessing of another’s. The 
autobiographical experience that authors reveal represents an offering to the audience, an insight into a 
psyche which uses narratives and images to articulate itself. By following the journey through authors’ 
often tragic events and circumstances, we find out about our human condition.

Chapter 12
MaketheMostofYourMemories:Re-EnactmentPhototherapy,Auto-Ethnography,
Memorialisation.................................................................................................................................. 257

Rosy Martin, Independent Researcher, UK

Thischapterexaminesa40-yearphotographicpracticethathasfocusedupontherelationshipsbetween





photographyandmemory.Abriefcritiqueofthe‘familyalbum’collectioniscounteredbyhowitcanbe
openedup.Adescriptionisgivenofhowthemethodologiesofre-enactmentphototherapyevolvedand
developed,illustratedthroughexamples.Memorialisationandthecreationofnewritualsissetwithin
thehistoryofpost-mortemphotography.Alongitudinalauto-ethnographicstudyofa1930ssuburban
semi-detachedhomeexaminesbothstatisandchangeovertime.Thistoobecomesastudyoftheneed
formemorialisationandthequotidianevery-day.Re-enactmentphototherapyisreturnedtoasameansof
embodyinglossandgrief.Actsofreparationandambivalencearegivenrecognitionandrepresentation,
asmemoryitselfshiftsandchangestoaccommodateconflictingemotions.

Chapter 13
IdentityPolitics:AStudyofDiasporicIdentityMediatedThroughFamilyPhotography................. 290

Caroline Molloy, University of the Creative Arts, UK

Drawingfromawell-establishedinterdisciplinaryhistorythatfocusesontheaffectivepowerofphotography
whenanimatedthroughoralnarration,thischapterlooksathowdiasporicidentityismediatedthrough
familyphotographs.Onecasestudythatusesphoto-elicitationasresearchmethodisreferencedinorder
toconsiderthemnemonicvalueofphotographsorwhatcanbedescribedasthe‘affect’oftheimage
inevokingcriticalmemories.Indoingthis,asenseofdiasporicbelongingtoanewhomeland,grief,
trauma,andlossisinvestigated.Thischapterconcludesbyhighlightingthatcriticaltraumaticmemories
canbeinter-generationallytransferredintopost-memoriesasthepastisbroughtintothepresentthrough
discussionandreflection.

Chapter 14
ToHaveandtoHold:TouchandtheObjectsoftheDead................................................................. 307

Carol Hudson, Independent Researcher, UK

Focusingontheobjectsleftbehindwhenapersondies,thischapterreflectsuponthehistoryofalife
asevidencedinthewoundsandscarsdistinguishingpersonalpossessionsfromcommodities.Using
photographicpracticeasaritualofmourning,itchartsapersonaljourneyfollowingthelossofaloved
one.Theiconicandindexicalqualitiesofphotographicrepresentationmakeittheidealmediumforthe
creationofnarrativesthatembodyanemotionalinvestmentineverydayobjects.Theaccretionsofwear
andtearonmaterialobjectsbecomesanimportantmotifthatfindsanalogyinthephotographicprocess
itself.Thetracesoftouchonpossessionsaremadevisiblebythetracesoflightonfilm.

Chapter 15
IntheAbsenceofthePhotograph....................................................................................................... 326

Phil Hill, West Herts College, UK

Thischapterconsidersthespecificmaterialityofadefacedfamilyphotographandtheabsenceofnarrative
thatitrepresents.Thephotographisinterrogatedtoopenadialogueandunderstandhowthemeaning
ofithaschangedovertimeafterthepointitwasmadeandnotonlythedepictedmomentthatitshows.
Thephotographisdiscussedfromthepersonalperspectiveofre-discoveringthecutphotographicprint
withinthefamilyarchiveandtheshiftininterpretationthatitstarted.Thechapterbringstogetherthis
personalencounterwithadefaced,undesirablephotographandotherexamplesoftheoryandpractice
thatdealwithsimilarthemesofintervention,photographicmateriality,distributedmemory,andabsence
thatdemonstratesthesignificanceandvalueofphotographsplacedonatimelineoverasingularmoment.
Thisishowphotographsarepartofarangeoffactorsthatsupporttheconstructionofautobiographical
memory.





Chapter 16
TheImplicatedSpectator:InscribingOneselfIntoaPhotograph....................................................... 345

Wiebke Leister, Royal College of Art, London, UK

Thischapterspeculatesaboutphotographsthatactaspotentialfieldsofprojection,invitingimaginary
processes throughwhichasenseofothernessandlivedexperienceenters into the image.Processes
throughwhichthephotographbecomesother-than-itself.Usingaperformativestyleofwriting,theessay
directsquestionsatitsreaderstoinvolvethemintoaconversationaboutviewingphotographsasmental,
remembered,andimaginaryimagesalike.Actualphotographsarereinterpretedbyinscribingthemwith
internalizedimages.Expandedself-portraitsaremouldedandcontextualizedwithlatentimagesstoredin
ourvisualmemory.Thechapterarguesthatthesekindsofnon-referentialphotographsaresimultaneously
imbuedwithseeminglyparadoxicalfaculties—object-nessandimage-ness,here-nessandthere-ness,
now-nessandthen-ness—whichcanbeusedtotesttheattachabilityandelasticityoftheimage.

Section 4
Shadowy ArchivesEditor: Dr. Paul Lowe

These chapters explore the family album as an embodied site not just of personal memories of a particular 
genealogy, but also as sites of trauma, both explicit and implicit, locating them within wider social and 
political discourses. The authors’ interactions with their own histories are performative and collaborative, 
as they work with their own pasts to engage with the relevance of their family histories to the present day.

Chapter 17
EmbodyingtheFamilyAlbum:PhotographyasaMnemonicDevice............................................... 357

Ana Janeiro, University of Westminster, UK

Thechapterapproaches thesubjectofpersonalmemoryvs.historicalmemorywithinphotographic
familyalbums.Itexploresthepossibilitiesofinvestigatingphotographicarchivesthroughembodiment
andperformance.Thealbumsinquestionbelongedtotheauthor’sgrandparentsandrepresentaperiod
inPortugal’spastscarredbyoneofthelongestdictatorshipsinhistory(PortugueseNewState1933-
1974).Thechapterexplorestherelevanceofphotographicfamilyalbumswithinuniquehistoricaltimes.
Theresearchanalysesthephotographsinthefamilyalbumsthroughaniconographicapproach,focusing
specificallyonimagesofthegrandmothers.Representativeoftwowomen’slivesduringthishistorical
period,bothwomenlivedunderthesamedictatorialregime,butoneonmainlandPortugalandtheother
inthePortugueseoverseasandcolonialterritories(India,1951-61andMozambique1962-75).

Chapter 18
BeyondthePhotograph:ThePhenomenonofConfabulationinFamilyPhotographs–Counter-
MemoryandNarrativeFromtheSilencedShadowArchives............................................................ 389

Eszter Biró, Independent Researcher, UK

Thischapterstudiestheoral-performative-interactiveregisteroffamilyphotographswithafocuson
excavatingpreviouslysilencedprivatememoriesandforgingthemintocounter-narrativesgenerations
later.ConductedinaHungariandividedmemorycontext,theresearchexploreshowconfabulationcanbe
utilisedasanexcavationstrategy.Intheperformativedatagatheringprocess,theparticipantinteracting
withthelisteneristransformedintoastoryteller;throughtheconfabulativeprocess,theyinscribedtheir
subjectivevoiceandgainedownershipof theirpast,subsequentlyrendering theirnarrativescounter
to thedominant ideological frameworks.Thechapter reportson themethodological challengesand





strategiesofcapturingconfabulationthroughafineartresearchpractice,takinguptwopositions,two
roles:autoethnographicandarchivist-edit.

Chapter 19
MeandMyMom’sCamera:FamilyArchivesandCollaborativeMemoryWork............................. 417

Sarah Neely, University of Glasgow, UK

Thischapterconsidersacollectionof35mmslidestakenbytheauthor’smother,GerryNeely,akeen
photographer,whoalthoughwantingtostudyphotographyformally,wasneverableto.Theevening
classofferedatthelocaluniversity,called‘MeandMyCamera’,neverhadenoughenrolmentstojustify
runningtheclass.Thischapterwillofferanaccountoftheprocessofdigitisingtheslidesandsharing
themwithfamilyoverthelastfewyears.InformedbywhatAnnetteKuhndescribesinherbookFamily
Secretsasakindof‘memorywork’,theauthor’sanalysiswillpresentacollaborativeformofmemory
workdevelopedfromdiscussionswiththeauthor’smomduringthepandemicabouttheirindividual
interpretationsandmemoriesoftheimagescontainedwithintheslides,aswellasherownthoughtson
theprocessoftaking,selecting,andpresentingthem.

Chapter 20
Understanding,Reactivating,andReproducingAutobiographicalMemory:Discoveringthe
HistoricalFamilyArchive................................................................................................................... 436

Jessie Martin, University of West London, UK

Thischapterengageswiththepotentialforhistoricalpersonalarchivestopromptautobiographicalmemory
throughdiscovery,digitisation,andprocessesofsharing.Itusesonespecificarchiveofphotographs,
accumulatedbythewriter’sgrandfatherover30yearsandspanningdifferentconfigurationsoffamily
andplace,toanalysehowpersonalmemoryandmeaningarereproducedthroughphotographsovertime.
Digitisinganaloguephotographsdrawsthemintonewdialoguesthroughtheapplicationofcontemporary
ways of seeing and presenting. This chapter interrogates how by extending possible audiences and
enablingphotographs tobe seen in thepresent, personal and collectivememories are renewedand
alteredasthememorytextischanged.Personalarchivesgeneratedifferentformsofautobiographical
memory.Thismultiplicityisengagedwithfurtheringunderstandingofhowhistoriesofseeingaswell
asbelongingarerecorded.Throughtheseprocesses,thistextexamineswhatfuturesforarchivessuch
asthesecouldlooklike.

Chapter 21
MilkIsaThinFluidThicklyFilledWithOpaqueWhiteGlobules.................................................... 459

Sophy Rickett, London College of Communication, University of the Arts London, UK

Weaving together text with visual imagery, Rickett explores the condition of photography through
subjects such as landscape, autobiography, memory, and language. The title, Milk is a Thin Fluid
ThicklyFilledwithOpaqueWhiteGlobules,referencestheideaofbearingwitnesstolifeinthemost
granularofways-lookingupclose,questioningthevisuallyapparent,combiningaffect,andthelived
experienceofthebodywithprimaryresearchintoarangeofsubjectsandcontexts,(forexample,an
astronomicaltelescopeattheInstituteofAstronomyinCambridge,ortherestorationofanElizabethan
WaterGardeninSomerset).Withlandscapeandthenaturalworldasabackdrop,photographyemerges
notonlyasatoolforseeingandrepresenting,butalsoforthinking,processing,navigating,andframing
theworldanditsrelations.





Section 5
Six Entangled Ecologies of Autobiographical Memory and PhotographyEditor: Dr. Mark 

Ingham

The six chapters in this section take us on whirlwind journeys that wrestle with ideas of non-representation, 
eco-philosophy, fragmented and messy foldings, semblances of self-realization, inquisitive gazes, 
and ways photographs distance us from actual experiences. These travels in time, memory, and the 
materiality of photography, explore the eclectic ways of we can think about the relationships between 
our autobiographical memories and photographs.

Chapter 22
PhotographicNon-Self........................................................................................................................ 485

Tim Paul Stephens, University of the Arts London, UK

Non-selfhasunsurprisinglybeenfeaturedverylittleinexplanatorymaterialof-object-basedcontemporary
arthistory.Buddhistnonselfhascontributedtosubjectivityresearch,butnon-selfinphotographyis,perhaps
appropriately,absent.Thischapterwillexplorehowtheexperienceofnon-selfmightdifferfrombut
overlapwithemptinessinthe‘historyofart’specifically‘photographytheoryandpractice.’Theauthor’s
researchinexperientialnon-selfwrestleswiththecomplexitiesofnon-representationwhenarticulating
embodied affect, of childhood racial discrimination, for instance. Yet, embodied autobiographical
non-selfisanimpossiblecategory.Thisisasubjugatedknowledgethatdisruptsself-hood,undermines
historicalartefacts-leavinguswithnobirthofphotography-andrupturessocio-culturalidentity.Can
acontemporarysecularBuddhistnon-selffunctionasliberatory?Photographicnon-selfmightrender
‘writingon/andphotography’disastrous,whenindeliblymarkedbythefailuresofrepresentation.

Chapter 23
UrgentAutobiographies:LivedExperiencesofEcologyinPhotographicPractice........................... 510

Catarina Fontoura, Falmouth University, UK

ThischapterdevelopsontopicsexploredintheseminartheauthorhascuratedandfacilitatedfortheGlobal
PhotographiesNetworkinlate2021entitled‘UrgentStories:LivedExperiencesofaChangingplanet’,
bringingtogetherphotographyandartspractice,eco-philosophy,scienceandliterature.Whilstthesix-day
seminarserieslookedtoaddressthequestionof‘Whatclimatecollapseasksofus?’,thischapterlooks
tobuildacohesiveunderstandingofhowphotographicpracticecanrespondtoenvironmentalchangeby
focusingonecologicalawarenessandstorytellinginautobiography-andlivedexperienced-basedwork.
Drawingfromthephotographicworkofseminarparticipants,thechapterweavestheelementsofmemory,
archive,andrelationshipbetweenoralstorytellingandphotographsintothisdiscussion.Consequently,
thischapterarguesthatstorytellingbasedonfirstpersonaccountsofecologyandchangeisnotonlya
valuabletoolinclimateaction,buturgentworkinshapingheightenedecologicalconsciousness.





Chapter 24
TheFrameandtheFold:ViolentAutobiography,Photography,andUnfurlingFromFlatness......... 527

Elin Karlsson, University of the Arts London, UK

Theauthorhasacracklyrelationshipwithphotography.Infact,theyhaveattimesstruggledtoseeeye
toeye.Photographyhasseemedawkward,withitssharp,obvious,physicalboundariesandflat,printed
surface.Yet, asanartist, theauthorhascomeback tophotographyagainandagain.Whenmaking
autobiographicalwork,theauthorbroughtthecamerawithmetoplaceswheretherehasbeenpain.But
theauthorhasoftenwonderedifphotographycannotofferenough.Inthischapter,autobiographyis
fragmentedandmessy.Itincludessexualviolence,andmoreover,thefoldingoftheseexperiencesinto
theself.Theaimistodiscoverifandhowtheseexperiencesalterinteractionswithhierarchybutalso
influenceartisticvisionandmethodology.

Chapter 25
BeadsintheNecklaceofTime........................................................................................................... 542

Mahesh Bhat, Srishti Manipal Institute of Art, Design, and Technology, India

Theauthorrememberschildhooddaysorprephotographydaysthroughtheyellowingfamilyphotographs
asmuchasfrommemories.From1985to1990,theseimageswerevisualnotesintheauthor’sphotographic
diary.Ameetingwithastrangerin1986duringatrainjourneytomeetandshowhisearlyworktosenior
photojournalistsandseektheiradviceonbecomingaprofessionalphotographerlaidthefoundationfor
themostsignificantprojectoftheauthor’slife–UNSUNG.Thisessayisaboutthejourneytowardsa
semblanceofself-realisationthroughphotographyover35years.Thetimeline,however,isnon-linear.
Theauthorinquiresaboutreinterpretingtheselfinautobiographyandpondersoverquestionssuchas
iftheselfisaconstant?Thoughthesenseofselfmaybeeverforminganddissolvinganddocumenting
theother,is,infact,anautobiography?

Chapter 26
TheImpossibleRememberinginWalidRaad’sArtwork“SecretsintheOpenSea”(1994/2004).... 561

Ksenija Krapivina, Goldsmiths University of London, UK

WalidRaadengageswiththetraumaticeventsoftheLebanesewar(1975–1990)inapersonalandpoetic
wayinhisartwork‘TheAtlasGroup:SecretsintheOpenSea’(1994/2004).Herepeatedlycallsita
documentexploitingtheinherenttraitsofthephotographicmedia,andelaboratestorytellingtoexpose
thegapbetweenverificationandcomprehensionofhistoricalknowledge.Thepossibilityofverifyingthis
artworkasadocumentshattersquicklyundertheinquisitivegazeofaspectator;yetreadingitinrelation
totheethicalunderstandingofhistory,asexpressedinthephilosophicalworksofGiorgioAgamben,
reinstatesRaad’sworkasanethicalplatform.





Chapter 27
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John Hillman, University of West London, UK

Thefocusof thischapter isorientatedaroundtwopositions.Thefirstarticulates therelationshipof
photographytomemorythroughmakingandexploringtheclaimthatmemoryrendersthe“noumenal”
mutabilityofphotographicmeaning.Thesecond,connected,positionconsidersmemorynotasasingle
homogenisedprocessonlylinkedtorecall,butasneuroscienceunderstandsit,assomethingassociated
with predictive thought and perception. This chapter’s argument is that while memory’s predictive
capacitycreatesmodelsthroughwhichwemeaningfullynavigatelife,memorymayalsoacttoshield
usfromlivedexperience.Whenthoughtthroughinthisway,memoryoperateslikeascreenpreventing
accesstotherealityofboththepresentandthepast.Inshort,memoryhelpstomaintainadistancefrom
actualexperiences.
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