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Mark InghamisaReaderinCriticalandNomadicPedagogiesattheUniversityoftheArtsLondon.
HeisaNationalTeachingFellow(2021),aSeniorFellowoftheHigherEducationAcademy,andaUAL
SeniorTeachingScholarintheDesignSchoolattheLondonCollegeofCommunication.HeisaCo-chair
ofUAL’sProfessoriateandco-founderofUAL’sExperimentalPedagogiesResearchGroup(EPRG).
Hispedagogicalandcreativeresearchoverthelast30yearshasbeenentangledencounterswithimages
ofthoughtandmemory,rhizomatic&meta-cognitivelearningtheories,fuzzynarratives,andvirtual
andphysicalliminalteachingspaces.Mark’sresearchcritiquesrelationshipsbetweenautobiographical
memoryandphotography,DeleuzianandGuattarianideasof‘becomingrhizomatic’,assemblingagency,
nomadicthinking,andactiveblendedlearning,withideasofbelongingandcriticalpedagogies.

Nela MilicisanartistandanacademicworkinginmediaandartsandSeniorLecturerandYear2
ContextualandTheoreticalStudiesCoordinatorintheDesignSchoolatLondonCollegeofCommunica-
tion.Throughouthercareer,NelahasdeliveredcreativeprojectsfororganisationsincludingtheRoyal
OperaHouse,Barbican,ArtsCouncilEngland,JohnLewis,AlJazeera,CampbellWorks,OxoTower,
LIFT,andLondonFilmFestival.Nelaisinterestedintheintersectionoftimeandspace,whichhas
broughthertomanymulti-mediaandmappingprojectswhereshe’sdealtwithmemory,narrative,digital
archives,cityandparticipation.Between2003and2006,NelaranRefugeesandtheArtsInitiative–a
Britishnationalorganisationforthe‘refugeearts’.SheisarecipientoftheEuropeanCulturalFoundation
ArtisticGrantfortheprojectWeddingBellasandherworkhasbeendisplayedattheOlympicstadium
inLondon.SheconductedresearchforGulbenkianFoundationaboutparticipatoryart,GreaterLondon
AuthorityaboutcreativeresponsestoCOVID-19andworkedontheprojectTimeCase:MemoryinAc-
tionwithaGrundtviggrant.ShehasbeenfundedbyAssociationofArtHistoriansandBritishSocietyof
AestheticsforresearchprojectsaboutthesculptorOlgaJevricandinaugurationofPostsocialistresearch
platformatUAL.SheisnaAssociateofTrAINresearchcentre.

Vasileios Kantasisavisualcommunicationtheorist,havingstudiedPhotography(BA,PgCert,MA,
PhD),specifiedinphilosophyofperception&functionofthephotographicimage,nowresearchingthe
fieldoftheimplicit/embodiedknowledge.Hehasbeenexhibitinghispracticalandtheoreticalworksince
2001andteachingsince2010(LondonSouthBankUniversity).Hisimagesaremetincollectionssuch
asthatoftheKiyosatoMuseumofPhotographicArts.Hecurrentlyteachesmodulessuchas“Photogra-
phyasrepresentation”and“Photography’saesthetictheories”atthePhotographyandAudiovisualArts
department(UniversityofWestAttica)aswellasthee-learningprogramme“Photography:Theoretical
approaches&personalstyle”(National&KapodistrianUniversityofAthens).
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Sara AndersdotterisaSwedish-born,UKbasedartist,academicandresearcher.Shehasinterests
inphotography,memory,vision,archives,power,genderandexperiencesof‘minor’groups,andhas
deliveredresearchpapersatnationalandinternationalconferences.Herartpracticeisprimarilyphotogra-
phy-,movingimage-andinstallationbased,andshehasexhibitedherworksince1999.Saracompleteda
practice-basedPhDinFineArtattheUniversityoftheArtsLondonin2015,whichfocusedonmemory,
photography,philosophyandinstallationart.HerPhDthesis,Chokingonthemadeleine:encounters
andalternativeapproachestomemoryinacontemporaryartpractice,proposedradical,critical,creative
reconsiderationsofmemoryandhowthemnemicmaybeexpressedinartpractice.Theresearchtook
placethroughdevelopingaseriesofworkswithinacontemporaryinstallationartpractice,whichcon-
sideredtheexperienceofmemoryasanabstract,affectiveevent.TheconceptemergedthroughSara’s
artpracticealongsideengagementwiththewritingsofphilosophersHenriBergson,GillesDeleuzeand
FélixGuattari,andcontemporary theoristssuchasSimonO’SullivanandBrianMassumi.Sarahas
taughtatanumberofHigherEducationinstitutionssince2004.SheiscurrentlyaPhDsupervisorand
lecturesinartanddesignhistoriesandtheoriesasaSeniorLecturerinVisualCommunicationatthe
UniversityfortheCreativeArts,UnitedKingdom.

Paul Loweisanaward-winningphotographerandisCourseLeaderforMAPhotojournalismand
DocumentaryPhotography(PartTime/Onlinemode)atLondonCollegeofCommunication.Paulisalso
anauthor,criticandeducator.HeisrepresentedbyPanosPictures,withhisworkhavingbeenpublished
inTime,Newsweek,Life,TheSundayTimesMagazine,TheObserverandTheIndependent,amongst
others.Paulhascoveredbreakingnewsacrosstheworld–includingthefalloftheBerlinWall,Nelson
Mandela’srelease,famineinAfrica,theconflictintheformerYugoslaviaandthedestructionofGro-
zny.HeisaconsultanttotheWorldPressPhotofoundationinAmsterdam,advisingonlineeducationof
professionalphotojournalistsinthemajorityworld.Paul’sbookBosnians,documenting10yearsofthe
warandpost-warsituationinBosnia,waspublishedinApril2005bySaqibooks.Hisresearchinterests
focusontherepresentationofconflictinphotographyandtheethicalissuesthisraises.

***

Mahesh Bhatisaphotographer,filmmaker,bookmakerandeducatorwithabout35yearsofprofes-
sionalandadecadeofteachingexperience.Hewasaco-founderofTheOneSchoolGoa,whichintro-
ducedIndia’sfirstthree-yearphotographyprogramme.HehasbeenworkingatSrishtiManipalInstitute
ofArt,Design&Technology,Bangalore,since2016.Hehasoverfourbookstohiscredit.Heisalsoan
activeenvironmentalactivist,workingtoconservegrasslandsandscrubforests.

Eszter BiróisanartistandresearcherwhogainedherPhDattheGlasgowSchoolofArt.Herdoc-
toralresearchBeyondThePhotograph(2019)focusesonstorytellingonfamilyphotographsexploring
methodsofexcavationofhiddenandsilencedpainfulpasts througharchival strategies,material re-
enactmentsandreactivation.HerexhibitionsFragments(2013)andRecipebook(2015)investigatehow
privatememoryentangleswithhistoricalevents;askinghowthediversesubjectivevoicescouldshift
andchangefixedhistoricalnarratives?
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Eleanor Dare teachesonMPhilArtsCreativitiesandEducation,MPhilKnowledge,Powerand
Politics,MEdTransformingPractice,BAEducation,DoctoralAdvisor(supervisornotpublicadvisor),
FacultyofEducation,Cambridge.CentralSaintMartinspedagogy,Lecturer,PhD/MAMentor(supervisor)
UCL,GamesDesign.FormerReaderinDigitalMediaandHeadofProgrammeattheRoyalCollegeof
Art.AHRCPeerreviewcollegemember.Externalexaminer,Ravensbourne.ExperiencedinLecturing,
onlinelearningandpedagogy,VisualArtsresearch,VR,ComputerProgramming,imagemanipulation
andVisualCulture.Experiencedpeerreviewerforacademicjournalsspecialisinginthemesofartand
computation.GraduatedfromGoldsmithsandTheUniversityoftheArts,London.FellowoftheHigher
EducationAcademy.FellowoftheRoyalSocietyofArtists.PGCERCAArtandDesignEducation,
PHDMSCGoldsmiths,MAOU.EditorialCollective,Post-pandemicUniversity.SeePublications.An
executiveeditorfortheCambridgeJournalofEducation.CofounderXordinarystories:https://xordi-
narystories.com/.196ae10e-27a1-45c6-97fa-dc0e20e9d7c5

Annabel Doverisanartistandwriter.HerdebutnovelFlorilegiaispublishedbyCoolMoistBooks.
Throughavarietyofmediaincludingpainting,photography,video,cyanotype,anddrawing.Annabel
Doverengagestheviewerinuntoldtalesofwonder.Throughoutherpracticeshefindsherselfdrawn
toobjectsandtheinvisiblestoriesthatsurroundthem.Throughtheirsubtlerepresentationsheexplores
theirpowerasintercessionaryagentsthatallowsociallyacceptableemotionalexpression.Thework
presentsitselfasacomplexmixtureofscientificobservationandtendergirlishenthusiasm.Herworkis
partdistillation,partperipateticramblethroughherinfluenceswhichrangefromarchaeologicalillustra-
tion,archaicscientifictechniquesandtheenthusiasmsofaVictorianladytothetheoriesofFreudand
anthropologicalresearch.DoverwasborninLiverpool,educatedinNewcastleandLondon.HerPHDat
ChelseaCollegeofArtexploredapractice-ledresponsetothecyanotypealbumsofAnnaAtkins.She
hasexhibitedherworknationallyandinternationally.

Gail Flockhartisacontemporaryartspractitioner-researcherlivinginruralDevonintheSouthWest
ofEngland.BasedwithintheSchoolofArt,DesignandArchitectureattheUniversityofPlymouthinthe
UnitedKingdom,Gailcreatesexperimentalphotographic,film,soundandinstallationworksexploring
personally-situatednarrativeandlived-experience.Gail’sprimaryfieldofresearchisself-representation
in women’s art with contingent threads investigating traumatic inscription, post-traumatic memory,
subjectformationandtheperformanceofidentity.Gailhasaparticularinterestinhowself-performed
artcanaddressthelegaciesoftraumathatdisruptandreformulatetheongoingontologiesofselfhood.
Herdoctoralprojectusesvisualartspracticewithanemphasisoncreativeandperformativeprocesses,
toconsiderissuesoftraumaandmemory.Exploringtheposthumannotionof‘entanglement’-affirm-
ingtheembodied,embeddedandrelationalnatureofself,Gail’sworkaskshowtheeffectsoftrauma
mightbeaffectivelyexpressedthroughthebodyormodesofself-representation,andhowadiffractive
approachmightinformsuchapractice-basedenquiryintothetraumatisedself.Gail’smoving-image
andsoundinstallationSelf-Annihilation(2019),wasexhibitedintheAngliaRuskinGalleryaspartof
theCambridgeSchoolofArt’s2019PhDconference.Heraccompanyingcriticalessayappearedinthe
peer-reviewedpublication,Theorem2019(2020).

Catarina Fontouraisanartist,educator,andwriter.In2023,shewasawardedaPhDinHistoryof
PhotographyfromBirkbeck,UniversityofLondon,specialisinginvisualhistoriesofscience.Catarina
wastherecipientofaCollaborativeDoctoralAwardbetweenBirkbeckandtheRoyalSocietyinLon-

626



About the Contributors

don,whereshestudiedexpeditionaryphotographicarchives.Theresultsofherdoctoralinvestigation
havebeenpresentedinthethirdPhotographiesJournalInternationalConferencein2022.Catarina’s
artisticpracticeexplorestherelationbetweenart,science,spirituality,story-tellingandecology.Sheis
particularlyinterestedinreconfiguringthelandintoentangledsystemsandstories,embeddinghuman
beingsintonon-humannarrativesandentities.HerworkhasbeenexhibitedinGermany,USA,Mexico,
UKandPortugal.CatarinawasanomineefortheMagnumGraduateawardin2015.Herworkhasbeen
publishedinseveralindependentartpublicationsandonlineplatforms,suchasAP,DerGrief,Paper
Journal,TheLostPrairieandPhasesMagazine.Recentexhibitionsincludethecollectiveshow‘The
colourofthereseenfromhere,thecolourofwhereyouarenot’,inVitalSpaces,NewMexicoUSand
‘InProgress’attheCentreforContemporaryArtandGalleryinAugsburg,Germany.Herlatestresearch
focusesontherelationshipbetweenautobiography,creativepracticeandecologyandherbookchapter
‘UrgentAutobiographies:LivedExperiencesofEcologyinPhotographicPractice’willbepublishedin
early2023byIGIPublishers,USA.OriginallyfromPortugal,shelivesandworksinWestCornwall,UK.

Jennifer Good isawriterandSeniorLecturer inthehistoryandtheoryofphotojournalismand
documentaryphotographyatLondonCollegeofCommunication,UniversityoftheArtsLondon.She
receivedherPhDfromtheUniversityofNottinghamin2009.Shehasalsoworkedasaresearcherforthe
UKGovernmentArtCollectionandasafacultymemberattheFoundationforInternationalEducation,
London.HerpublicationsincludeUnderstandingPhotojournalism(Bloomsbury,2017),Photography
andSeptember11th:Spectacle,Memory,Trauma(Bloomsbury,2015)andMythologizingtheVietnam
War:VisualCultureandMediatedMemory(CSP,2014).Herresearchinterestsincludephotography
andviolence,psychoanalysis,image-textrelations,loveandpower.

Phil Hillisaphotographicartistandacademicresearcherwhosepracticeisconcernedwithdifferent
formsofphotographicandnarrativeinterpretation.PhilreceivedanMAfromFalmouthUniversityin
2021andhaspublishedtwobooks,including‘Ihopethisfindsyousafeandwell’withOutofPlaceand
‘UnreliableNarrator,’whichisaself-publishedtitleaboutthestorieswetelleachotherandtoourselves
basedonafamilysecret.Previously,Philworkedinternationallyasaneditorialphotographerbutisnow
focusedonteaching,writingandlongformphotographicprojects.In2021,Phildeliveredaresearchpa-
pertotheinternational‘CommunitiesandCommunication’conferenceaboutlocalityandidentityusing
photographyandthejourneystorynarrative.HisworkhasbeenexhibitedaspartofPortraitofHumanity,
KualaLumpurInternationalPhotographyPrizeandmostrecentlyinFormat22withEastMeetsWest.

John Hillmanisaresearcher,writer,educator,andimage-makerengagedintheinterdisciplinary
areasofphotography,imageandvisualculture.Heisassociateprofessoranddirectorofthephotography
andimageresearchgroupatBirminghamCityUniversity.Heisalsoco-leadforresearch/practice-based
researchforBCUFilmFutures.Hisinterestslieinphilosophicalapproachestocontemporarycultureand
understandinghowimagesandmediatechnologiesshapeourexperience.Hisresearchisinterdisciplin-
aryinformandcoversthesocial,politicalandphilosophicaldimensionsofcontemporaryexperience.
Whatunifieshisinterestsistheexplorationofhowtheorycanenrichandoffernewinsightstocreative
practiceandlivedexperience.Hisapproachisdistinctiveinitsforegroundingoftheoreticalideasandin
howitattempts,nottoexplainphenomenathroughtheory,buttoelucidatetheoryasitappearswithin
contemporaryculture.
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Carol HudsonholdsaPhDfromTheUniversityofWestLondon,aMaster’sdegreeinPhilosophy
fromtheUniversityofLondonandaMaster’sdegreeinMediaDesignfromtheUniversityofWest-
minster.SheisanindependentimagemakerandwasformallyaSeniorLecturerinPhotographyatthe
UniversityofWestLondon.Shehasexhibitedwidely.

Ana Janeirousesself-portraitureandperformancephotographyinherartisticresearch.Sheholdsa
PhDfromtheUniversityofWestminster(2019)andanMAinPhotographyfromtheKentInstituteof
ArtandDesign(currentlyUCA)inRochester,UK.ShestudiedfineArtsattheUniversidadedeLisboa,
inLisbon.Exhibitingregularlysincemid-2000’s,herworkhasbeenexhibitedinPortugal,UK,India,
BrazilandBelgium.Sheisrepresentedinseveralartcollectionsandhaspublishedinpeerreviewedjour-
nalsandparticipatedininternationalconferences.Herworkhasbeenpublishedinseveralpublications
andonlineplatforms,suchas“Interact-RevistaOnlinedeArte,CulturaeTecnologia”,“Membrana–
journalofphotography”,“ReframingtheArchive”(Pinho,2021),“Mulheres,arteseditadura:diálogos
interartísticosenarrativasdamemória”(Macedoetal.,2022).SheisanInvitedAssociateProfessorat
theSchoolofCommunicationandMediaStudiesoftheLisbonPolytechnicandaVisitingprofessorat
IADE,onthephotographyandvisualculturecourse,inLisbon.

Fotis Kangelaris isaDoctorofPsychopathologyoftheUniversityofParis.Hehasworkedasa
scientificresearcherintheNationalInstituteofHealthandMedicalResearchofFrance.Hehastaught
at theUniversitiesofParisandAthens.Hehaswrittenscientificandphilosophicalbooks, texts for
universitiesaswellasliterature.Presidentofthe«SocietyofStudiesofCulturalAlterity»,hehasthe
biggestcollectionofritualmasksintheworldconcerningtherelationofpsychopathologywithanthro-
pology.Hehasresearchedthepsychoanalysisandthephilosophyofthe«Image»andtherelationofArt
withPsychopathology.HehasgivenalotoflecturesandtakenpartinTVandradioprograms.Hehas
presentedhisworkinmanyconferencesandcollectiveeditions.

Elin Karlsson isanartistandwriter.Herworkreferences themesofsexuality,violence,humor,
anddomesticity-drawingonpersonalexperiencesandmemories.SheborrowssignifiersfromDIY
andhomeimprovementculture–includingIKEAlamps,polyestersheets,timberandphotocanvasses,
stuffthatweallrecognize.SheisaPhDcandidateattheUniversityoftheArtsLondon,completing
practice-basedresearchworkingpredominantlyinwritingandsculpture.SheisanArtsAssociateof
theBritishSchoolatAthens.

Ksenija KrapivinaisaresearchandteachingassistantatGoldsmiths,UniversityofLondon.

Wiebke LeisterisaGermanartistandresearcherlivinginLondon.Herworkschallengethelimita-
tionsofvisualrepresentation,oftenaddressingthehumanfaceascanvas,medium,oragent.Seeking
transformativeandperformativeconditionsofphotography,theimagebecomesacatalystforexploring
humanboundariesandhowoneencountersoneselfinothers.Ongoingresearchprojectsincludethe
TheatreofPhotographyandWritingPhotographs.BeforeteachingattheRoyalCollegeofArt,shewas
CourseLeaderforMAPhotographyatLondonCollegeofCommunication,UniversityoftheArtsLondon.

Mireia Ludevid LlopisaPhDcandidateatUAL:LondonCollegeofCommunication.
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Jessie MartinreceivedherMAinPhotographyandUrbanCulturesfromGoldsmiths,Universityof
Londonin2017.BeforethisshecompletedherBAinPhotographicArtsatUniversityofWestminsterin
2012.Since2018shehasbeenteachingatUniversityofWestLondonontheirBAPhotographycourse,
leadingmodulesonnarrativephotographyandphotographyinsociety,whilealsoteachingphotogra-
phyatRichmonduponThamesCollege.Shehaswrittenandpresentedonissuesofplace,street-based
photographicpractices,andtheprivatisationofpublicspaces.Throughherownphotographicpractice,
writingandresearch,sheengageswithanddeconstructsthecomplexitiesofmeaning,knowledgeand
representationsproducedthroughphotographs.

Rosy Martinisanartist-photographer,psychological-therapist,workshopleader,independentre-
searcher,lecturerandwriter.Sheexplorestherelationshipsbetweenphotography,memory,identities
andunconsciousprocessesusingself-portraiture,stilllifephotographyandvideo.From1983,withthe
lateJoSpence,shepioneeredre-enactmentphototherapy.Herworkhasexploredissuesincludinggender,
sexuality,ageing,class,memory,urbanism,location,familydynamics,mother-daughterrelationships,
health,disease,bereavement,grief,lossandreparation.Exhibitedinternationallysince1985andPub-
lishedextensivelysince1985.

Judith Martinez EstradaisaSpanish-Australianartist,designerandresearcher.ShehasaMasterof
PhilosophyinFineArtsin2020andisaPhDcandidateatUNSW,SydneyinthefacultyofArt,Design
andArchitecture.Herdoctoralresearchlooksatreimagingbiographiesthroughthearchive,inparticu-
larthelivesofthoseassociatedwith20thCenturySpain.JudithwastherecipientoftheStateLibrary
ofVictoriaCreativeFellowshipandartistresidencyatBaldessinStudioin2019,andtheMegaloPrint
Studioartistinresidencyin2022.Herworkexploresnotionsofnon-linearnarrativeswhichrespondto
archivalinvestigation.ShehasexhibitedherworkbothinAustraliaandSpain.

Caroline Molloyisanartist,academic,andwriter.SheistheprogrammedirectorofFineArt,Digi-
talArtsandPhotographyatUniversityfortheCreativeArtsinFarnham.SheholdsaPhDinArtsand
Humanities,fromBirkbeck,UniversityofLondon,intheCentreforPhotographicHistoryandTheory;
anMAinPhotographyfromtheRoyalCollegeofArt,anMAinVisualAnthropologyfromGoldsmiths
UoL.Herresearchinterestsarefocusedonthemarginalisedvoiceinbothgenderandpost/decolonial
colonialcontexts.Recentpeerreviewedwrittenpublicationsinclude(2020)‘Rethinkingthephotographic
studioasapoliticisedspace’,inAshley,T.,Weedon,A.(eds.)DevelopingaSenseofPlace:Modelsfor
theArtsandUrbanPlanning.London:UCLpublishing.Inadditiontothis,sheregularlywritesforVisual
Studies,TheJournalofVisualPractice,1000wordsmagazineandPhotomonitoraroundtherelationship
betweenphotographyandvisualculture.

Sarah NeelyisProfessorinFilmandVisualCultureattheUniversityofGlasgow.Hercurrentre-
searchfocusesontheareasoffilmhistory,memoryandartists’movingimage.Sheisco-investigatorfor
theAHRC-fundedproject,CinemaMemoryandtheDigitalArchive(withRichardRushton,Lancaster
University,andAnnetteKuhn,QueenMary)and,in2018-19,ledonayear-longprojectcelebratingthe
centenaryofthefilmmakerandpoet,MargaretTait(margarettait100.com).Recentpublicationsinclude
Reel toRattlingReel:StoriesandPoemsAboutMemoriesofCinema-Going(ed.withNaliniPaul)
(Cranachan,2018)and,aseditor,Personae(LUX,2021),anon-fictionworkbyMargaretTait.Sheis
currentlywritingabookonmemory,archivesandcreativity.
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Panayotis PapadimitropouloswasborninThessalonikiwherehestudiedandobtainedaBScin
civilengineeringin1982.ThenhemovedtoPariswhereheliveduntil2006.Hestudiedfineartsand
photographyattheÉcoled’ArtsDécoratifsandattheUniversitéParis8,whereheobtainedhisdoctor-
ate.Heworkedasafreelancephotographerforadvertisingandcommunicationagencies,fortheWostok
photojournalismagencyandasacorrespondentphotographerinFranceforvariousGreekmagazines(Ena,
Flash,etc.)Since2006hehasbeenteachingphotographyasalecturer,assistantandassociateprofessor
intheFineArtsSchooloftheIoanninaUniversity,Greece.HehaspublishedLesujetphotographique
(2010,L’Harmattan),theParisianDiary(2013,Thermaikos),Lesujetphotographiqueetsaremiseen
question(2014,PressesAcadémiquesFrancophones),theMetaphotographs(2016,UniversityStudio
Press),TheSubjectandPhotography(2017,UniversityStudioPress),theessayRaymondDepardon&
laphilosophie(2020,L’Harmattan).Hehaspresentedhisworkinmanysoloandgroupexhibitionsin
Greeceandabroad.

Natalie Payne,aphotographerandeducatorfromSouthAfrica,isalecturerontheBA(Hons)Fashion
PhotographycourseatLondonCollegeofFashion,UAL.SheholdsaMastersinPhotographyfromthe
ÉcoleNationaleSupérieuredelaPhotographie,FranceandaMastersinFineArt,fromtheUniversity
oftheWitwatersrand,SouthAfrica,bothawardedwithdistinction.Herphotographicworkhasbeen
publishedinbooksandmagazinesinSouthAfricaandFranceaswellasexhibitedinsoloandgroup
photographyshows.Inherartpractice,sheemploysphotographytoexploretheintertwiningofidentity
andthe‘everyday’inthecontextofadecolonisingandglobalisedsociety.Herphotographicpracticeis
underpinnedbytheideaofphotographsasembodiedencountersbetweenphotographer,photographic
subject,andviewer.Inthisway,herworkexaminesthecomplexrelationshipsthatexistbetweenno-
tionsofsubjectivity,objectification,and‘othering’,throughthelensofaffectandembodiedperception.

Alex Pearl,multimediaartistandresearcher,explorestheworldthroughthebreaksandslippages
causedbyhisrelationshipwithtechnology.In2018hecompletedaPhD(atMMUandFACTLiverpool)
onmechanicalbreakdownandanthropomorphism.Currentworkusesgifanimationtounravelthestrange
afterlifeofimagesinthedigitalrealm.

Sophy RickettisaSeniorLecturerforBA(Hons)PhotographyatLondonCollegeofCommunica-
tion.Sophyisavisualartistworkingwithphotography,videoinstallationandtext.MuchofSophy’s
workexploresthetensionbetweenthenarrativetendenciesandabstractpossibilitiesofthephotographic
image.Herworkshaveaminimalqualityandcreatespatialplaysandambiguitiesthatdrawattention
tothematerialnatureofthephotographratherthantotherecedingillusoryspacebehindthepicture
plane.Oftenworkingatnight,orwithlandscapes,Sophyisinterestedinthecontingentnatureofthe
documentaryimage,exploringdifferentwaysofresistingitsrepresentationalorthodoxy.Recentmixed
mediaprojectprojectsincludeObjectsintheField(2012),TheDeathofaBeautifulSubject(2015),
andanongoingcollaborativeprojectwithBettinavonZwehl,Album31.Sophycametoprominencein
thelate1990sshortlyaftershegraduatedfromtheRoyalCollegeofArt.Shehasundertakencommis-
sionsforseveralinstitutionsincludingPhotoworks,TheInstituteofAstronomyandArnolfiniandhas
exhibitedwidelyintheUKandinternationally.Herworkisincludedinmanycollections,includingThe
GovernmentArtCollection,London;FRAC,Alsace;Pompidou,Paris;MuséedesBeauxArtNantes,
andtheReRebaundengo,Turin.
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Richard Sawdon SmithisProfessorofFineArtandDirectorofFineArtandPhotographyatNorwich
UniversityoftheArts,UK.HereceivedhisMAinPhotographicStudiesfromWestminsterUniversity
1997.HeisontheEditorialAdvisoryPanelofJournalofPhotography&Culture,PatronofNorwichFilm
Festival,TrusteeoftheCouncilforHigherEducationinArt&DesignandTrusteeofNorwichPride.
PreviouslyaBoardMemberofbookRoomPressandEditorialAdvisoryPanelofMustardTV,Norwich.
HeisawinneroftheNationalPortraitGalleryPhotographicPortraitAward;Co-editorofLangford’s
BasicPhotographyandTheBookisAlive!Hisworkispublishedandexhibitedinternationally.

Tim StephensisanEducationDeveloper,withaspecialisminCurriculum,atUniversityoftheArts
London,WriterandPhotographicArtist.With30+years’experienceofworkinginEducationwith
learners,artists,teachers,andorganizations,hisareasofexpertiseandknowledgeare:theinter-play
betweenartandwritingpractices,embodiment,therelationshipbetweencognitiveandnon-cognitive
experience,equality,organisationalandsocialchange.

Sally Waterman’svideoandphotographicworksexploreself-representation,memory,placeand
familialrelationshipsthroughliteraryadaptation.Herpractice-basedPhD,VisualisingtheWasteLand:
DiscoveringaPraxisofAdaptation’wasawardedfromtheUniversityofPlymouthin2011.Groupexhibi-
tionsandfilmscreeningsinclude,PitzhangerManorHouseandGallery,London;TurnerContemporary,
Margate;MKGallery,MiltonKeynes;AestheticaShortFilmFestival,York;FamilyFilmProjectFilm
Festival,Portugal;BogotáExperimentalFilmFestival,ColombiaandtheIstanbulInternationalExperi-
mentalFilmFestival,Turkey.Publishedchaptersinclude,‘PerformingFamilialMemoryinAgainst’in
PicturingtheFamily:Media,Narrative,Memory,editedbySilkeArnold-deSimineandJoanneLeal
(Bloombury,2018)and‘Re-imaginingtheFamilyAlbumthroughLiteraryAdaptation’inGlobalPho-
tographies:Memory–History–Archives,editedbySissyHelffandStefanieMichels,(Transcript,2018).
SheisaseniorlecturerinfashionphotographyatUniversityfortheCreativeArtsandisthefounder
memberofFamilyTiesNetwork.
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