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Âāð˒�Ƙ�ķÖ�ĿžŭĢóÖ̆�
ťũŋùŽóóĢŌł̇�

ùĢŭŶũĢðŽóĢŌł�Ƙ�óŋłŭŽĿŋ

Âāð˒�Öłù�ĿŽŭĢó̆
ťũŋùŽóŶĢŋł̇�ùĢŭŶũĢðŽŶĢŋł�Öłù�

óŋłŭŽĿťŶĢŋł

'Ģāėŋ�1ùŽÖũùŋ��āłÖķó×ơÖũ�ÁāėÖ
University of the Arts London 

London College of Communication 
d.benalcazar@lcc.arts.ac.uk

Orcid: 0000-0002-2190-2797

L�ÃÎ«�¬
Hace ya algunos años el Internet ha estado transformándose hacia un espacio de 
descentralización de la información; con la tecnología del blockchain se han podido 
desarrollar entornos descentralizados y herramientas como las criptomonedas y los 
NFT. En este artículo se expone y reflexiona cómo esta nueva generación del Internet 
se relaciona con la música, su producción, su distribución y su consumo. 
Is¥s~¿sÃź�¥s×�ŗźweb3, Internet, industria musical, NFT
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�~ÃÉ¿s�Éź
For some years now, the Internet has 
been transforming itself towards a spa-
ce for the decentralization of information. 
With blockchain technology, it has been 
possible to develop decentralized envi-
ronments and tools such as cryptocurren-
cies and NFTs. This article exposes and 
reflects on how this new generation of the 
Internet is related to music, its production, 
its distribution, and its consumption.
0�ÞØ²¿�Ãŗ web3, internet, music industry, 
NFT

Introducción

ÁĢƑĢĿŋŭ�ŽłÖ�łŽāƑÖ� āŶÖťÖ�ùāķ� RłŶāũłāŶ̆�
ķÖ�ƒāð˒̇�Žł�RłŶāũłāŶ�ŨŽā�ŭā�ŭĢėŽā�ùāŭÖ-
ũũŋķķÖłùŋ�ũ×ťĢùÖĿāłŶā�ĿĢāłŶũÖŭ�ƑÖũĢÖŭ�
ĢłùŽŭŶũĢÖŭ�ĢłŶāłŶÖł�ÖƑÖłơÖũ�Ö�ķÖ�ĿĢŭĿÖ�
ƑāķŋóĢùÖù̍�1ķ�Öóóāŭŋ�Ö�ķÖ��āù�Ƙ�ķÖ�Öùŋť-
óĢŌł� ùā� łŽāƑÖŭ� ŶāółŋķŋėĤÖŭ� łŽłóÖ� ĞÖł�
ŭĢùŋ� ŶÖł� ũ×ťĢùÖŭ� óŋĿŋ� ÖĞŋũÖ̍� 1ł� ŭŽŭ�
ĢłĢóĢŋŭ̇� āķ� read-only interneṫ� ŋ� āķ� ː̍ˏ̇�
āũÖ� Žł� RłŶāũłāŶ� ùā� ķāóŶŽũÖ̇� ĕŽāłŶā� ùā�
ĢłĕŋũĿÖóĢŌł� ā� ĢłƑāŭŶĢėÖóĢŌł� Öķ� ŨŽā� āķ�
ŽŭŽÖũĢŋ�łŋũĿÖķ�āłŶũÖðÖ�ťÖũÖ�óŋłŭŽĿĢũ�
óŋłŶāłĢùŋ�āł�ŶāƗŶŋ̇�ĢĿ×ėāłāŭ�Ƙ�FRD̍�dÖ�
ŶāółŋķŋėĤÖ� łŋŭ� ťāũĿĢŶĤÖ� Ŷāłāũ� Žł�ƪŽıŋ�
ùā�ùÖŶŋŭ�ùā�˔˕�Ĵðťŭ�Ö� ŶũÖƑĂŭ�ùā� ķÖ� óŋ-
łāƗĢŌł�ùāķ� ŶāķĂĕŋłŋ̍�dŋŭ� ķāóŶŋũāŭ� ıŌƑā-
łāŭ�ťŽāùāł�āłŶũÖũ�Ö�ÂÖƘðÖóĴ�mÖóĞĢłā�
Ƙ� āƗťķŋũÖũ� Žł� ťŋóŋ̒� ťÖũÖ� ķŋŭ�millenials�
óŋłŶāĿťŋũ×łāŋŭ̇� ũāóŽāũùāł� 1łóÖũŶÖ̇�
�ķŶÖÁĢŭŶÖ̇� ķŋŭ�ťũĢĿāũŋŭ�ŭĢŶĢŋŭ�ùā�ÈÖĞŋŋ�
ŋ�ÖķėŽłÖ�ŨŽā�ŋŶũÖ�ũŽĢłÖ�ùĢėĢŶÖķ�ùā�ƩłÖ-
ķāŭ�ùāķ�ŭĢėķŋ�ÇÇ̍

dÖ�ƒāð�ˑ ̍ˏ̇�óŋłŋóĢùÖ�óŋĿŋ�ķÖ�inter-
pretative�web�ŋ�social weḃ�āŭ�Žł�RłŶāũ-
łāŶ�ùā�ķāóŶŽũÖ�Ƙ�āŭóũĢŶŽũÖ�̛read & write)̒�
Žł� āŭťÖóĢŋ� ĢłŶāũÖóŶĢƑŋ� ùŋłùā� ŶÖĿðĢĂł�
óŋłƑĢƑā�óŋłŶāłĢùŋ�óũāÖùŋ�ťŋũ�ķŋŭ�ŽŭŽÖ-
ũĢŋŭ�ùāķ�Âŋũķù�ÂĢùā�Âāð̇�ðķŋėŭ̇�óŽÖũŶŋŭ�
ùā�óĞÖŶ̇�ƒĢĴĢŭ̇�ť×ėĢłÖŭ�ƒāð�ťāũŭŋłÖķāŭ�
Ƙ�ùŋłùā�āłóŋłŶũÖĿŋŭ�ķŋŭ�ťũĢĿāũŋŭ�āŭ-
ťÖóĢŋŭ� ùāùĢóÖùŋŭ� Ö� ķÖ�ĿžŭĢóÖ̍� ÈÖ� āł� āķ�
ŭĢėķŋ�ÇÇṘ�ŭĢŶĢŋŭ�óŋĿŋ�mƘŭťÖóā�ŭā�óŋł-
ƑĢāũŶāł�āł�Žł�āŭťÖóĢŋ�ťũāùĢķāóŶŋ�ťÖũÖ�ķÖ�
ùĢŭŶũĢðŽóĢŌł�Ƙ�ĿāũóÖùāŋ�ùā�ĿžŭĢóÖ�Ģł-
ùāťāłùĢāłŶā̍�

�ķ�ťũĢłóĢťĢŋ�ùāķ�ŭĢėķŋ�ķķāėÖ�ķÖ�ðÖł-
ùÖ�ÖłóĞÖ̇�óŋł�ƑāķŋóĢùÖùāŭ�ŨŽā�łŋŭ�ťāũ-
ĿĢŶāł�óŋĿťÖũŶĢũ�ùÖŶŋŭ�ùā�ĿÖłāũÖ�Ŀ×ŭ�
ũ×ťĢùÖ̇�ťāũŋ�Öžł�ĢłŭŽƩóĢāłŶā�ťÖũÖ�ŭŽðĢũ�
Ƙ�ðÖıÖũ�ĿžŭĢóÖ�ùā� ķÖ�óÖķĢùÖù�ùā�Žł�!'̇�
āķ�ĕŋũĿÖŶŋ�ĕĤŭĢóŋ�ŨŽā�Öžł�ťũāùŋĿĢłÖðÖ�
Ö�ťũĢłóĢťĢŋŭ�ùā�ķŋŭ�ÖŊŋŭ�ˑˏˏˏ�̛āł�dÖŶĢ-
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łŋÖĿĂũĢóÖ�āũÖ�Žł�ĿāũóÖùŋ�ùā�ùĢŭóŋŭ�ķā-
ėÖķāŭ�Ƙ�ùā�óŋťĢÖŭ�ťĢũÖŶÖŭ̜̍�dÖ�ŭŋķŽóĢŌł̆�
ŽŶĢķĢơÖũ�Žł�ĕŋũĿÖŶŋ�óŋĿťũĢĿĢùŋ�ùā�ÖŽ-
ùĢŋ�ťÖũÖ�ŭŽ� ĕ×óĢķ� ŶũÖłŭĕāũāłóĢÖ�Ö� ŶũÖƑĂŭ�
ùāķ�RłŶāũłāŶ̒�āķ�Ŀť˒�ÖėÖũũÖ�óÖðĢùÖ�Ƙ�ŭā�
óŋłƑĢāũŶā�āł�āķ�ĕŋũĿÖŶŋ�ťũāùĢķāóŶŋ�ťÖũÖ�
āķ� ÖŽùĢŋ� āł� ķÖ� ƒāð̍� �ķ� ĿĢŭĿŋ� ŶĢāĿťŋ̇�
łÖóāł� ķŋŭ� ŭāũƑĢóĢŋŭ� �ˑ�� ̛peer to peer̜�
ùā� ŶũÖłŭĿĢŭĢŌł� ùā� ùÖŶŋŭ̍� �ũŋėũÖĿÖŭ�
ŨŽā� óŋũũĤÖł� ùāłŶũŋ� ùā� ķÖ� óŋĿťŽŶÖùŋ-
ũÖ�Ƙ�ťāũĿĢŶĤÖł�óŋĿťÖũŶĢũ�óŋł�āķ�ĿŽłùŋ�
óŽÖķŨŽĢāũ� ÖũóĞĢƑŋ� ùā� ŶāƗŶŋ̇� ĢĿÖėāł� ŋ�
ÖŽùĢŋ̒�āũÖł�ķŋŭ�ťũāĕāũĢùŋŭ�ťÖũÖ�āķ�ĢłŶāũ-
óÖĿðĢŋ�ùā�ťŋũłŋėũÖĕĤÖ̇�ťāķĤóŽķÖŭ�Ƙ�Ŀž-
ŭĢóÖ̍�pÖťŭŶāũ̇�Žłŋ�ùā�ķŋŭ�ťũĢĿāũŋŭ�Ƙ�Ŀ×ŭ�
ĕÖĿŋŭŋŭ̇�ŭā�óŋłƑĢũŶĢŌ�āł�āķ�ĕÖƑŋũĢŶŋ�ťÖũÖ�
óŋĿťÖũŶĢũ�ĿžŭĢóÖ̇�ŨŽā̇�ùāŭťŽĂŭ�ƑÖũĢÖŭ�
ðÖŶÖķķÖŭ� ķāėÖķāŭ� óŋł�māŶÖķķĢóÖ̇� 'ũ̍� 'ũā�
Ƙ�ķÖŭ�ėũÖłùāŭ�ùĢŭŨŽāũÖŭ̇�ŶāũĿĢłÖũŋł�ķĢ-
ŨŽĢùÖłùŋ� ķÖ� āĿťũāŭÖ̍� 1ł� ķÖ� ÖóŶŽÖķĢùÖù�
ŭŽ�łŋĿðũā�ŭā�ĞÖ�ũāŽŶĢķĢơÖùŋ�āł�Žł�łŽā-
Ƒŋ�ŭāũƑĢóĢŋ�ùā�streaming̍

�ŭĢĿĢŭĿŋ̇�ŭŽũėĢāũŋł�ƑÖũĢŋŭ�ŭāũƑĢ-
óĢŋŭ��ˑ��óŋĿŋ�dĢĿāÂĢũā�Ƙ�bÖơÖÖ�Ƙ�ŭā�ùā-
ŭÖũũŋķķŌ�Žł�łŽāƑŋ�ĕŋũĿÖŶŋ�ùā�óŋĿťÖũŶĢ-
óĢŌł�ùā�ÖũóĞĢƑŋŭ�Ŀ×ŭ�ùāŭóāłŶũÖķĢơÖùÖ̇�āķ�
ťũŋŶŋóŋķŋ��ĢŶ¦ŋũũāłŶ�̛óŋł�Žł�software�Ƙ�
Žł�ÖũóĞĢƑŋ�ŨŽā�ťāŭÖ�Žłŋŭ�ťŋóŋŭ�Ĵðŭ�ťŽā-
ùāŭ�Öóóāùāũ�Ö�seeders�ŨŽā�ÖķĢĿāłŶÖũ×ł�ķÖ�
ùāŭóÖũėÖ� ùāķ� ÖũóĞĢƑŋ� ŭāķāóóĢŋłÖùŋ̜̍� ��
āŭŶŋŭ� ÖũóĞĢƑŋŭ� ùā� āƗŶāłŭĢŌł� ̍ŶŋũũāłŶ� ŭā�
ķŋŭ�āłóŋłŶũÖðÖ�óŋł�ðŽŭóÖùŋũāŭ�āŭťāóĢÖ-
ķĢơÖùŋŭ�óŋĿŋ��ĢũÖŶā��ÖƘ̍�

!ŋł� ķÖ� ÖĿťķĢÖóĢŌł�ùā� ķÖ� ƑāķŋóĢùÖù�
ùāķ�RłŶāũłāŶ�ŶÖĿðĢĂł�ŭā�ĞĢóĢāũŋł�ĕÖĿŋ-
ŭÖŭ�ķŋŭ�ŭāũƑĢùŋũāŭ�āł�ķÖ�łŽðā̇�óŋł�ķŋŭ�ŨŽā�
ŭā�ťŽāùā�Öóóāùāũ�Ö�ķŋŭ�ÖũóĞĢƑŋŭ�Ö�ŶũÖƑĂŭ�
ùā�Žł�ŭŋķŋ�āłķÖóā�Ƙ�ťÖėÖũ�ŽłÖ�ŭŽðŭóũĢť-
óĢŌł�ťÖũÖ�Ŷāłāũ�ŽłÖ�ƑāķŋóĢùÖù�ùā�ùāŭóÖũ-
ėÖ�Ŀ×ŭ� ũ×ťĢùÖ̍� dÖ�Ŀ×ŭ� ĕÖĿŋŭÖ� āŭ�mā-
ėÖŽťķŋÖù̇�ŶÖĿðĢĂł�āłƑŽāķŶÖ�āł�ėũÖłùāŭ�
ťũŋðķāĿÖŭ�ķāėÖķāŭ�óŋł�ķÖ�ĢłùŽŭŶũĢÖ�ùā�ķÖ�
ĿžŭĢóÖ�Ƙ�āķ�óĢłā̍�¦ŋùŋŭ�āŭŶŋŭ�ĿĂŶŋùŋŭ�Ƙ�

ŋŶũŋŭ� ùā� �ˑ�� ĞÖł� ŭĢùŋ�ĿŽƘ� óŋłŶũŋƑāũ-
ŭĢÖķāŭ�āł�ķÖ�ĢłùŽŭŶũĢÖ�ĿŽŭĢóÖķ̒�ŭā�óŋłƑĢũ-
ŶĢāũŋł�āł�āķ�ťũĢĿāũ�ĿŋŶŋũ�ùā�ķÖ�ťĢũÖŶāũĤÖ�
ùĢėĢŶÖķ�Ƙ�ŭā�ĞĢóĢāũŋł�ĿŽƘ�óŋŭŶŋŭÖŭ�ťÖũÖ�ķÖ�
ĢłùŽŭŶũĢÖ̇�ŭĢł�ŶŋĿÖũ�āł�óŽāłŶÖ�ķÖ�ùĢŭóŽ-
ŭĢŌł�ĂŶĢóÖ�ùāķ�óÖŭŋ̍

1ł� 1óŽÖùŋũ̇� ùŽũÖłŶā� āŭŶā� ŶĢāĿťŋ�
ķÖ�ťĢũÖŶāũĤÖ�ĕĤŭĢóÖ�ŭā�āƗťÖłùĢŌ̍�!ŋĿŋ�ķÖ�
ƑāłŶÖ�ùā�ùĢŭóŋŭ�̡ŋũĢėĢłÖķāŭ̢�ùāóÖƘŌ̇�ŭā�
ƑāĤÖ� óāũũÖũ� ŶĢāłùÖ� ŶũÖŭ� ŶĢāłùÖ̍� 1ķ� ùĢŭó-
ĿÖł�ùāıŋ� ùā� ŭāũ�hip� Ƙ� āķ�Ŀť˒�ťŋũŶÖðķā�
ŋ�āķ�Ģ�ŋù�āũÖł�ķÖŭ�ĕŋũĿÖŭ�ùā�āŭóŽóĞÖũ�Ƙ�
óŋłŭŽĿĢũ�ĿžŭĢóÖ̇�ĿŽóĞÖŭ�Ƒāóāŭ�óÖũėÖ-
ùÖ�ùā�ĿĢķāŭ�ùā�óÖłóĢŋłāŭ�ťĢũÖŶāÖùÖŭ�ùā�
ðÖıÖ�óÖķĢùÖù̍�1ł�āķ�ťÖĤŭ�ĞŽðŋ�ŽłÖ�óžŭťĢ-
ùā�ùā�āŭŶÖ�̡ťĢũÖŶāũĤÖ� ĕÖóŶŽũÖùÖ̢̇�ùŋł-
ùā�ŭā�ťŋùĤÖ�óŋĿťũÖũ�ĿžŭĢóÖ�Ƙ�ťāķĤóŽķÖŭ�
ťĢũÖŶÖŭ�Ƙ�ŭā�ũāóĢðĤÖ�ŽłÖ�ĕÖóŶŽũÖ�ŋ�ũāóĢðŋ̒�
ķÖĿāłŶÖðķāĿāłŶā̇�łŋ�Ğā�āłóŋłŶũÖùŋ�Žł�
āŭŶŽùĢŋ� óŽÖłŶĢŶÖŶĢƑŋ� ũāÖķ� ŭŋðũā� āķ� ĢĿ-
ťÖóŶŋ�ŨŽā�ŶŽƑŋ�Ö�ķÖ� ĢłùŽŭŶũĢÖ�Ƙ�ÖũŶĢŭŶÖŭ�
ķŋóÖķāŭ̍� �óóĢŋłāŭ� ùā� ķÖ� ĢłùŽŭŶũĢÖ� ķŋóÖķ̇�
ĢłŭŶĢŶŽóĢŋłāŭ� Ƙ� ťŋŭĢðķāĿāłŶā� āķ� óŌĿŋ�
óŋłŭŽĿĢĿŋŭ�ĿžŭĢóÖ�ÖĞŋũÖ̇�ĞÖł�ķŋėũÖ-
ùŋ� ŨŽā� ÖóŶŽÖķĿāłŶā� ķÖ� ťĢũÖŶāũĤÖ� ĕĤŭĢóÖ�
ŭāÖ�ĿŽóĞŋ�Ŀ×ŭ� ðÖıÖ̍� �ŋũ� āķ� ķÖùŋ� ùā� ķÖ�
ĿžŭĢóÖ̇�ķÖ�ĢłùŽŭŶũĢÖ�ùā�ķÖ�ŶāółŋóŽĿðĢÖ�
āóŽÖŶŋũĢÖłÖ�ŭā�ÖùÖťŶŌ�ťÖũÖ�ŨŽā�ķŋŭ�āŭ-
ťÖóĢŋŭ� ùā� ťĢũÖŶāũĤÖ� ĕŽāũÖł� ťÖũŶā� ùā� ŭŽ�
ĿāũóÖùāŋ̍�

��ùĢĕāũāłóĢÖ�ùā�ķŋŭ�óÖłŶÖłŶāŭ�ùā�ķÖ�
ĿžŭĢóÖ�łÖóĢŋłÖķ�ŨŽā�óŽķťÖł�Ö�ķÖ�ťĢũÖŶā-
ũĤÖ�ĿŽŭĢóÖķ�ťŋũ�āķ�ùāóķĢƑā�ùā�āŭŶā�ŶĢťŋ�ùā�
ĿžŭĢóÖ̇� ķŋŭ� óÖłŶÖłŶāŭ� ùā� ŶāółŋóŽĿðĢÖ�
óŋłŭĢùāũÖł� ķÖ� ƑāłŶÖ� ùā� ùĢŭóŋŭ� ťĢũÖŶÖŭ�
óŋĿŋ�Žł�ĿāùĢŋ�ùā�ťũŋĿŋóĢŌł�ťÖũÖ�ŋð-
Ŷāłāũ�̡ťāùĢùŋŭ�Ƙ�óŋłŶũÖŶŋŭ̢̇�ƘÖ�ŨŽā�āķ�
ťžðķĢóŋ�ŨŽā�ķŋŭ�óŋłŶũÖŶÖ�ŶĢāłā�ķÖ�ŋťŋũ-
ŶŽłĢùÖù� ùā� āŭóŽóĞÖũ� ŭŽŭ� łŽāƑÖŭ� óÖł-
óĢŋłāŭ�ťŋũ�āķ�óŋŭŶŋ�ùā�Žł�ùŌķÖũ̍�̛Âŋłė̇�
ˑˏː˖̜

�� ĕĢłÖķāŭ� ùā� ķÖ� ťũĢĿāũÖ� ùĂóÖùÖ�
ùāķ�ŭĢėķŋ�ÖťÖũāóāł�łŽāƑÖŭ�ťķÖŶÖĕŋũĿÖŭ�
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ùāùĢóÖùÖŭ�Ö�ķÖ�ùĢŭŶũĢðŽóĢŌł�ùā�ĿžŭĢóÖ̇�
óŋĿŋ��ŋŽłù!ķŋŽù�Ƙ��ťŋŶĢĕƘ̇�ŭĢāłùŋ�ķÖ�
ťũĢĿāũÖ�ķÖ�ŨŽā�ŭā�óÖŶÖťŽķŶŌ�Öķ�óŋłƑāũ-
ŶĢũŭā�āł�Žł�āŭťÖóĢŋ�ùā�ùāŭóŽðũĢĿĢāłŶŋ�
ĿŽŭĢóÖķ�ťÖũÖ� ķŋŭ� óŋłŭŽĿĢùŋũāŭ�Ƙ�ŽłÖ�
ťķÖŶÖĕŋũĿÖ�ùā�ĕ×óĢķ�Öóóāŭŋ�ťÖũÖ�ķŋŭ�Öũ-
ŶĢŭŶÖŭ̍�'āłŶũŋ�ùā�āŭŶÖ�óÖŶāėŋũĤÖ� Ŷāłā-
Ŀŋŭ� ŋŶũŋŭ� āıāĿťķŋŭ� óŋĿŋ� �Öłù!ÖĿť�
Ƙ��āÖŶťŋũŶ̍��ŋũ�āķ�ŋŶũŋ�ķÖùŋ̇�ŶāłāĿŋŭ�Ö�
ķŋŭ�ŭāũƑĢóĢŋŭ�ùā�streaming�óŋł�Žł�Ŀŋ-
ùāķŋ�ùā�łāėŋóĢŋ�ùĢĕāũāłŶā̇�āłĕŋóÖùŋ�āł�
Žł�óÖŶ×ķŋėŋ�ĿŽŭĢóÖķ�ùā� ķÖŭ�ùĢŭŨŽāũÖŭ̍�
1ł� 1óŽÖùŋũ� ŶāłāĿŋŭ� �ťŋŶĢĕƘ̇� �ťťķā�
mŽŭĢó̇��ĿÖơŋł�mŽŭĢó̇�¦ĢùÖķ̇�'āāơāũ̇�
!ķÖũŋ�mžŭĢóÖ̇� ÈŋŽ¦Žðā�mŽŭĢó̍� 1ł� Öķ-
ėŽłÖŭ� ùā� āŭŶÖŭ� ťķÖŶÖĕŋũĿÖŭ� ŭā� ťŽāùā�
āŭóŽóĞÖũ�ĿžŭĢóÖ� ùā�ĿÖłāũÖ� ̡ėũÖŶŽĢ-
ŶÖ̢̇�óŋł�ŽłÖ�ÖƑÖķÖłóĞÖ�ùā�óŋĿāũóĢÖķāŭ�
Ƙ� Ŀāłŋŭ� ĞāũũÖĿĢāłŶÖŭ� ùā� ťāũŭŋłÖķĢ-
ơÖóĢŌł̍��

��ķÖ�ƒāð�ˑ̍ˏ�ŶÖĿðĢĂł�ŭā�ķÖ�ũāóŋłŋ-
óā�ťŋũ�āķ�Žŭŋ�ùā�big data�ťÖũÖ�ĿāũóÖùāŋ�
ĕŋóÖķĢơÖùŋ̇�ŨŽā�łŋ�ĞÖ�ŭĢùŋ�āƗŶũÖŊŋ�ťÖũÖ�
ķÖ� ĿžŭĢóÖ̆� ķŋŭ� óŋĿāũóĢÖķāŭ� Ƙ� playlists�
ũāóŋĿāłùÖùŋŭ� ùā� �ťŋŶĢĕƘ̇� ŭŽėāũāłóĢÖŭ�
ĿŽŭĢóÖķāŭ�Ƙ� óŋĿāũóĢÖķāŭ�ùā�ÈŋŽ¦Žðā�ŋ�
ķŋŭ�fanpages�ŭŽėāũĢùŋŭ�Ƙ�óŋĿāũóĢÖķāŭ�ùā�
DÖóāðŋŋĴ�łŋ�ŭŋł�Öķ�ÖơÖũ�łĢ�ťŋũ�óŋĢłóĢ-
ùāłóĢÖ̇�ťāũŋ�āŭŋ�āŭ�Öķėŋ�ùā�ķŋ�ŨŽā�ƘÖ�ŭā�
āŭ�óŋłŭóĢāłŶā̍�1ŭŶā�RłŶāũłāŶ�āŭ�Žł�āŭťÖ-
óĢŋ� óāłŶũÖķĢơÖùŋ�ťŋũ� Žł� ťŽŊÖùŋ�ùā� ėĢ-
ėÖłŶāŭ� óŋũťŋũÖóĢŋłāŭ� ŨŽā� ùŋĿĢłÖł� Žł�
ėũÖł�ťŋũóāłŶÖıā�ùāķ� óŋĿāũóĢŋ�Ƙ� óŋĿŽ-
łĢóÖóĢŋłāŭ̆� māŶÖ̇� �ĿÖơŋł̇� mĢóũŋŭŋĕŶ̇�
Fŋŋėķā̇�āŶó̍�

1ŭŶÖ� óāłŶũÖķĢơÖóĢŌł� ùā� ùÖŶŋŭ� Ƙ�
óŋłŶāłĢùŋ� āł� āŭŶā� ťŽŊÖùŋ� ùā� āĿťũā-
ŭÖŭ�āŭ� ķŋ�ŨŽā�ÖķĢĿāłŶÖ�āķ� ĢĿťŽķŭŋ�ťÖũÖ�
ķÖ�óũāÖóĢŌł�ùā�ŶāółŋķŋėĤÖŭ�ùāŭóāłŶũÖķĢ-
ơÖùÖŭ̇�ŨŽā�ùÖ�ťÖŭŋ�Öķ�ĕŽŶŽũŋ�ùāķ�RłŶāũ-
łāŶ̍�1ŭŶÖ�ŭĢėŽĢāłŶā�ĕÖŭā�̝ŨŽā�ŭĢėŽā�āł�
ùāŭÖũũŋķķŋ̇�ťāũŋ�óŋł�Žł�ťŋóŋ�ùā�āŭóāť-
ŶĢóĢŭĿŋ̝� āŭ� ķÖ� ƒāð˒̇� ķķÖĿÖùŋ� ÖŭĤ� ťŋũ�

FÖƑĢł�Âŋŋù̍ː� dÖ� ťũĢłóĢťÖķ� ĢùāÖ� ùā� ŽłÖ�
ƒāð˒� āŭ� Žł� RłŶāũłāŶ� ùāŭóāłŶũÖķĢơÖùŋ̇�
ðÖŭÖùŋ� āł� ķÖ� ŶāółŋķŋėĤÖ�ùāķ�blockchain̍�
­ł�āóŋŭĢŭŶāĿÖ�online�ùŋłùā�ķŋŭ�ùŽāŊŋŭ�
ŭŋł�ķŋŭ�ŽŭŽÖũĢŋŭ̇�ŭĢł�łāóāŭĢŶÖũ�ŽłÖ�ėũÖł�
óŋũťŋũÖóĢŌł� ťŋũ� ùāŶũ×ŭ̍� 1ĕāóŶĢƑÖĿāł-
Ŷā̇�āķ�blockchain�āŭ�ķÖ�ĿĢŭĿÖ�ŶāółŋķŋėĤÖ�
āł�ķÖ�ŨŽā�ĕŽłóĢŋłÖł�ķÖŭ�óũĢťŶŋĿŋłāùÖŭ�
ťāũŋ� ťŽāùā� ŭāũ� ŽŶĢķĢơÖùŋ� ťÖũÖ� ŽłÖ� ùĢ-
ƑāũŭĢùÖù� ùā� ÖťķĢóÖóĢŋłāŭ̒� āłŶũā� āķķÖŭ̆�
pD¦�Ƙ�ƩłÖłơÖŭ�ùĢėĢŶÖķāŭ�ùāŭóāłŶũÖķĢơÖ-
ùÖŭ�̛'āDĢŭ̜̍�

2²Ãź9�UźÞź�¥źs¿É�

dŋŭ�non-fungible tokens ŭŋł�̡óŋĿŋ�Žł�
óāũŶĢƩóÖùŋ�ùā�ÖŽŶāłŶĢóĢùÖù�ùā�Žł�ŋðıā-
Ŷŋ̇�ũāÖķ�ŋ�ƑĢũŶŽÖķ̍�1ķ�ÖũóĞĢƑŋ�ùĢėĢŶÖķ�žłĢóŋ�
ŭā�ÖķĿÖóāłÖ�āł�ŽłÖ�ũāù�ùā�blockchaiṅ�āķ�
ĿĢŭĿŋ�ŨŽā�ƑāũĢƩóÖ�óŽÖķŨŽĢāũ�óÖĿðĢŋ�ùā�
ťũŋťĢāùÖù�Ƙ� ũāėĢŭŶũŋ� āł�ŽłÖ� ũāù�ĿŽł-
ùĢÖķ�ťžðķĢóÖ̢ˑ̍�1ŭŶŋŭ�pD¦̇�āł�ŭŽ�ĿÖƘŋ-
ũĤÖ̇�ŭŋł�ÖŭŋóĢÖùŋŭ�óŋł�ÖũóĞĢƑŋŭ�ùĢėĢŶÖ-
ķāŭ� óŋĿŋ� ĢĿ×ėāłāŭ̇� ĢķŽŭŶũÖóĢŋłāŭ̇�gifṡ�
ƑĢùāŋŭ�Ƙ�ÖŽùĢŋ̍��ķėŽĢāł�ťŽāùā�óŋĿťũÖũ�
Žł�pD¦�ùā�ŽłÖ� ĢĿÖėāł�ùĢėĢŶÖķ� Ƙ� ŋðŶā-
łāũ�āŭŶā�óāũŶĢƩóÖùŋ�ùā�ťũŋťĢāùÖù�ùā� ķÖ�
ĢĿÖėāł̇�ťāũŋ�łŋ�ŭŽ�ťũŋťĢāùÖù� ĢłŶāķāó-
ŶŽÖķ̍�1ł�ķÖŭ�ÖũŶāŭ�ƑĢŭŽÖķāŭ̇�ťŋũ�āıāĿťķŋ̇�
āŭŶŋ�ŭā�óŋłƑĢũŶĢŌ�āł�ŽłÖ�ĕŋũĿÖ�ùā�óāũ-
ŶĢƩóÖũ�ťũŋťĢāùÖù�ùā�ŋðũÖŭ�ùā�ÖũŶā�ùĢėĢ-
ŶÖķāŭ̍� dÖ� óŋĿťũÖ� ŋ� ƑāłŶÖ� ùā� ŽłÖ� ťĢāơÖ�
ùā�ƑĢùāŋ̟ÖũŶā�ÖĞŋũÖ�ťŽāùā�āŭŶÖũ�ũāėĢŭ-
ŶũÖùÖ�āł�ŽłÖ�āŭťāóĢā�ùā�ķĢðũŋ�ĿÖƘŋũ̆�āķ�
blockchain̍� māũóÖùŋŭ� ùĢėĢŶÖķāŭ� ùā� pD¦�
óŋĿŋ�zťāł�āÖ̇�pĢĕŶƘ�FÖŶāƒÖƘ� ŋ� �ÖũĢ-

1 Gilad Edelman, «The Father of Web3 Wants You to 
Trust Less», Wired, 29 de noviembre de 2021, acceso 
el 30 de diciembre de 2021, https://www.wired.com/
story/web3-gavin-wood-interview/ 
2 Sam Dean, «$69 million for digital art? The NFT 
craze explained», Los Angeles Times, 11 de marzo de 
2021, acceso el 30 de diciembre de 2021, https://
www.latimes.com/business/technology/story/2021 
-03-11/nft-explainer-crypto-trading-collectible 
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ðķā�ťāũĿĢŶāł�āƗťķŋũÖũ̇�óŋĿťũÖũ�Ƙ�Ƒāł-
ùāũ� pD¦� āł� ùĢĕāũāłŶāŭ� āóŋŭĢŭŶāĿÖŭ� ùā�
blockchain̍��āėžł�āķ�ũāťŋũŶā�ùā�ˑˏˑː�ùāķ�
ĿāũóÖùŋ�ùā�pD¦�ũāÖķĢơÖùŋ�ťŋũ�ķÖ�ƩũĿÖ�
¦Ğā� !ĞÖĢłÖķƘŭĢŭ̇� ùŽũÖłŶā� āŭā� ÖŊŋ� ķŋŭ�
ŽŭŽÖũĢŋŭ�āłƑĢÖũŋł�Öķũāùāùŋũ�ùā�˓˓̍ˑ�ĿĢķ�
ĿĢķķŋłāŭ� ùā� ùŌķÖũāŭ� āł� óũĢťŶŋĿŋłāùÖŭ�
Ö�ĿāũóÖùŋŭ�ùā�pD¦̍˒��ŽłŨŽā�ĿŽóĞŋ�ùā�
āŭā�Ŷũ×Ʃóŋ�ŭā�ùāðā�Öķ�ũāƑŽāķŋ�āł�ķÖŭ�ťĢā-
ơÖŭ� ĢķŽŭŶũÖùÖŭ� Ƙ� ƑĢùāŋŭ� óŋķāóóĢŋłÖðķāŭ̇�
ķÖ�ĿžŭĢóÖ�łŋ�ŭā�ŨŽāùŌ�ÖŶũ×ŭ�āł�ĢłŶāłŶÖũ�
ťāłāŶũÖũ�āķ�ĿāũóÖùŋ�ùā�ķŋŭ�pD¦̍

2sź«ÏÃ��sźÞź¥sźØ�~ņ

1ł� ķÖ�ĿžŭĢóÖ̇� ķÖ� ƑāłŶÖ�ùā�pD¦�łŋ� āŭŶ×�
ŭŋķÖĿāłŶā�ũāķÖóĢŋłÖùÖ�óŋł�ķŋŭ�ÖũóĞĢƑŋŭ�
ùĢėĢŶÖķāŭ�ùā�ķÖ�ĿžŭĢóÖ�āł�ŭĤ̇�ŭĢłŋ�ŶÖĿðĢĂł�
óŋł� ÖóŶĢƑŋŭ� ùĢėĢŶÖķāŭ̇� óŋķāóóĢŋłÖðķāŭ� ŋ�
ĿāũóÖłóĤÖ� ĕĤŭĢóÖ� ā� ĢłóķŽŭĢƑā� āƗťāũĢāł-
óĢÖŭ� ĕĤŭĢóÖŭ� Ƙ� ùĢėĢŶÖķāŭ̍� �ŋķŋ� āł� āķ�Ŀāŭ�
ùā� ĕāðũāũŋ� ùāķ� ˑˏˑː� ķÖŭ� ƑāłŶÖŭ� ùā�pD¦�
ũāķÖóĢŋłÖùÖŭ�óŋł� ķÖ�ĿžŭĢóÖ�ÖķóÖłơÖũŋł�
ķŋŭ�ˑ˔�ĿĢķķŋłāŭ�ùā�ùŌķÖũāŭ̍˓�­ł�āıāĿťķŋ�
āŭ�āķ�ĿžŭĢóŋ�Ƙ�óũāÖùŋũ�ùā�óŋłŶāłĢùŋ�āł�
ÈŋŽ¦Žðā��āķķāḃ�ŨŽā�ƑāłùĢŌ�ŭŽ�×ķðŽĿ�Ö�
ŶũÖƑĂŭ�ùā�pD¦�ÖķóÖłơÖłùŋ�ː˕ˏ�ˏˏˏ�ùŌ-
ķÖũāŭ�āł�Ŀāłŋŭ�ùā�ùŋŭ�ĞŋũÖŭ̍˔�z�āķ�ťũŋ-
ùŽóŶŋũ�ùā�1'm�Ƙ�'`�˒d�­̇�ŨŽĢāł�ƑāłùĢŌ�
˒˒� óŋťĢÖŭ� ùā� Žł� ũāķÖłơÖĿĢāłŶŋ� ùā� ŭŽ�
ùĢŭóŋ�Ultraviolet�ÖķóÖłơÖłùŋ�ːː̍˒�ĿĢķķŋ-
łāŭ�ùā�ùŌķÖũāŭ̒� ķŋŭ�ťŋŭŶŋũāŭ�Ŷāłùũ×ł�āķ�
ùĢŭóŋ�ùā�ƑĢłĢķŋ�ùā�āùĢóĢŌł�ķĢĿĢŶÖùÖ̇�Ŀž-
ŭĢóÖ� łŽłóÖ� ķÖłơÖùÖ� Ƙ� āķ� Ŀāıŋũ� ťŋŭŶŋũ�
Ŷāłùũ×�ķÖ�ŋťŋũŶŽłĢùÖù�ùā�óũāÖũ�Žł�track�

3 «The Chainalysis 2021 NFT Market Report», 
Chainalysis, enero de 2022, acceso el 4 de enero de 
2022, https://go.chainalysis.com/nft-market-re-
port.html 
4 Murray Stassen, «Music-related NFT sales have 
topped $25m in the past month», Music Business 
Worldwide, 12 de marzo de 2021, acceso el 30 de dic-
iembre de 2021. https://www.musicbusinessworld-
wide.com/music-related-nft-sales-have-topped-
25m-in-the-past-month/ 
5 Murray Stassen, «Music-related…».

óŋł� āķ� ťũŋùŽóŶŋũ̍˕� �ŋũ� āķ� ķÖùŋ� mains-
tream�ùā�ķÖ�ĿžŭĢóÖ�ŶāłāĿŋŭ�Ö�bĢłėŭ�ŋĕ�
dāŋł�ŨŽā� ķÖłơÖũŋł�ŭŽ�×ķðŽĿ�When You 
See Yourself āł�ĕŋũĿÖ�ùā�pD¦�óŋł�ƑāłŶÖŭ�
ŭŽťāũĢŋũāŭ� Ö� ķŋŭ�̿ˑ�ĿĢķķŋłāŭ˖̇� Ö� ŶũÖƑĂŭ�
ùā�ķÖ�ťķÖŶÖĕŋũĿÖ�ÈāķķŋƒNāÖũŶ̇�Žł�Ŀāũ-
óÖùŋ�ùā�pD¦�ťÖũÖ�ĿžŭĢóÖ�Ƙ�óŋķāóóĢŋłÖ-
ðķāŭ�āƗóķŽŭĢƑŋŭ�ùā�ÖũŶĢŭŶÖŭ̍

dÖ�ĢùāÖ�ùā�Ŷāłāũ�ťĢāơÖŭ�āƗóķŽŭĢƑÖŭ�
Ƙ�óŋķāóóĢŋłÖðķāŭ�ùā�ķŋŭ�×ķðŽĿāŭ�ĕĤŭĢóŋŭ�
āŭ� ĿŽƘ� ÖŶũÖóŶĢƑÖ� ťÖũÖ� ĿŽóĞÖŭ� ťāũŭŋ-
łÖŭ̒�ķÖ�ĢùāÖ�ùā�ķÖ�āŭóÖŭāơ̇�ŋũĢėĢłÖķĢùÖù̇�
ũÖũāơÖ̇�ŭĢłėŽķÖũĢùÖù�Ƙ�āƗóķŽŭĢƑĢùÖù̇�āł�
āķ�ĿŽłùŋ�ĕĤŭĢóŋ�óũāÖ�Ƙ�ùÖ�ĿŽóĞŋ�ƑÖķŋũ�Ö�
Öķėŋ̍�1ł�ķÖ�ĿžŭĢóÖ�ĞÖƘ�Žł�āıāĿťķŋ�óķÖũŋ̆�
āķ� ĕÖĿŋŭŋ�ùĢŭóŋ� ùā�ÂŽ�¦Öł�!ķÖł̇�Once 
Upon a Time in Shaolin,�ùāķ�óŽÖķ�ĞÖƘ�ŽłÖ�
ŭŋķÖ�óŋťĢÖ̇�Ƙ�ŭŽ�žķŶĢĿÖ�ƑāłŶÖ�ĕŽā�ťŋũ�̿˓�
ĿĢķķŋłāŭ̍8

�ŋũ� ŋŶũŋ� ķÖùŋ̇� ŶāłāĿŋŭ� pD¦� ŨŽā�
ŶĢāłāł�ũāķÖóĢŌł�óŋł�ķÖ�ĿžŭĢóÖ�ťāũŋ�ŨŽā�
āŭŶ×ł�ÖŶÖùŋŭ�Ö�ŋŶũŋ�ÖóŶĢƑŋ�ŨŽā�łŋ�āŭ�āķ�
ĕŋłŋėũÖĿÖ̍� ¦āłāĿŋŭ� óŋĿŋ� āıāĿťķŋ� Ö�
FũĢĿāŭ̇�ťũŋùŽóŶŋũÖ� ā� ĢłŶĂũťũāŶā� óÖłÖ-
ùĢāłŭā̇�ŨŽā�ƑāłùĢŌ�̿˕�ĿĢķķŋłāŭ�āł�ÖũŶā�
ùĢėĢŶÖķ̇�ĢĿ×ėāłāŭ�Ƙ�ƑĢùāŋŭ�óŋũŶŋŭ�óŋł�ŭŽ�
ĿžŭĢóÖ̍9��ŶāƑā��ŋĴĢ̇�Žł�'`�Ƙ�ťũŋùŽóŶŋũ�
ÖĿāũĢóÖłŋ̇�ķÖłơŌ�ťĢāơÖŭ�ùā�ÖũŶā�ùĢėĢŶÖķ�
Ö�ŶũÖƑĂŭ�ùā�pĢĕŶƘ�FÖŶāƒÖƘ�Ƙ�ėāłāũŌ�Öķ-
ũāùāùŋũ�ùā�̿˒�ĿĢķķŋłāŭ̍ːˏ��ŭĢĿĢŭĿŋ̇�`Ž-

6 Royer Riu, «World’s first NFT album earns 3LAU 
$11.3m in less than 48 hours», MIXMAG Asia, 11 
de marzo 2021, acceso el 31 de diciembre 2021, 
https://mixmag.asia/read/worlds-first-nft-al-
bum-3lau-international 
7 Samantha Hissong, «Music NFTs have gone main-
stream. who’s in?» Rolling Stone, 9 de marzo de 
2021, acceso el 2 de enero de 2022, https://www.
rollingstone.com/pro/features/music-nfts-time-
line-kings-of-leon-grimes-3lau-1138437/ 
8 Allison Hussey y Madison Bloom, «Buyer of Wu-
Tang Clan’s Once Upon a Time in Shaolin Revealed», 
Pitchfork, 20 de octubre de 2021, acceso 4 de enero 
2022. https://pitchfork.com/news/buyer-of-wu-
tang-clans-once-upon-a-time-in-shaolin-re-
vealed/ 
9 Jacob Kastrenakes, «Grimes sold $6 million worth 
of digital art as NFTs», The Verge, 1 de marzo de 2021, 
acceso el 30 de diciembre 2021. https://www.thev-
erge.com/2021/3/1/22308075/grimes-nft-6-mil-
lion-sales-nifty-gateway-warnymph 
10 Samantha Hissong, «Music NFTs…».
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ķĢÖł�dāłłŋł̇�ĞĢıŋ�ùā�`ŋĞł�dāłłŋł̇�ķÖłơŌ�
āł� āłāũŋ� ùā� ˑˏˑˑ� ŽłÖ� ŭŽðÖŭŶÖ� ùā�pD¦�
ùā� ŭāĢŭ� ÖóŶĢƑŋŭ�ùĢėĢŶÖķāŭ�žłĢóŋŭ̇� ƑĢùāŋŭ�
óŋũŶŋŭ� łÖũũÖùŋŭ� ťŋũ� `ŽķĢÖł� dāłłŋł̇� ùā�
ùŋŭ� ťĢāơÖŭ� ùā� ƑāŭŶĢũ̇� Ŷũāŭ� ėŽĢŶÖũũÖŭ� Ƙ�
ķÖŭ�łŋŶÖŭ�ùā�Hey Jude� āŭóũĢŶÖŭ�ťŋũ��ÖŽķ�
mó!ÖũŶłāƘ̇�ŭŽðÖŭŶÖùÖŭ�āł�̿ː˔˗̍ˏˏˏ�āł�
óũĢťŶŋĿŋłāùÖŭ� āł� ķÖ� ťķÖŶÖĕŋũĿÖ� Èā-
ķķŋƒNāÖũŶ̍ːː�!Öðā�ũāóÖķóÖũ�ŨŽā�āŭŶÖ�ŭŽ-
ðÖŭŶÖ�łŋ� āũÖ�ùā� ķÖŭ�ťĢāơÖŭ� ĕĤŭĢóÖŭ̇� ŭĢłŋ�
ùā�ķÖ�ťĢāơÖ�ùĢėĢŶÖķ̇� ĢłóķŽŭĢƑā�āł�ķÖ�ùāŭ-
óũĢťóĢŌł� ùāłŶũŋ� ùāķ� ĿāũóÖùŋ� ùā� óÖùÖ�
ťĢāơÖ�ŭā�ũāĿÖũóÖ�ŨŽā�łŋ�ĢłóķŽƘā�ķÖ�ťĢāơÖ�
ĕĤŭĢóÖ�Ƙ�ŨŽā�`ŽķĢÖł�āŭ�āķ�žłĢóŋ�ùŽāŊŋ�ùā�
ķÖ�ťĢāơÖ�ĕĤŭĢóÖ̍

­ł�ťāũŭŋłÖıā�ùā�ķÖ�ĿžŭĢóÖ�ĿŽƘ�Ģł-
ƪŽƘāłŶā�ùāłŶũŋ�ùāķ�ƒāð˒�āŭ��łŋŋť�'ŋėė̍�
�Ž�žķŶĢĿŋ�ùĢŭóŋ̇�B.O.D.R. (Back On Death 
Road), āŭŶ×�ŭĢāłùŋ�ķÖłơÖùŋ�āł�Žł�łŽāƑŋ�
āóŋŭĢŭŶāĿÖ� ķķÖĿÖùŋ�FÖķÖ̇�ŨŽā�Ö�ŭŽ�Ƒāơ�
ķÖłơÖł�FÖķÖ�mŽŭĢó̇�Žł�āŭťÖóĢŋ�ùāŭóāł-
ŶũÖķĢơÖùŋ� ťÖũÖ� āķ� streaming� ùā�ĿžŭĢóÖ̍�
dÖ�ťķÖŶÖĕŋũĿÖ̇�ĞÖŭŶÖ�āķ�ĿŋĿāłŶŋ�ùā�ķÖ�
āŭóũĢŶŽũÖ�ùā�āŭŶā� ŶāƗŶŋ̇�āŭŶ×�āł� ĕÖŭā�ùā�
óũāóĢĿĢāłŶŋ̍�1ł�āŭŶÖ�Ƒāłùāł�̡ łŋùŋŭ̢�ùā�
ũāťũŋùŽóóĢŌł�ùā�ĿžŭĢóÖ�Ö�ťāũŭŋłÖŭ�ŨŽā�
ŨŽĢāũÖł�ŭāũ�ťÖũŶā�ùāķ�āóŋŭĢŭŶāĿÖ̍�1ŭŶŋŭ�
łŋùŋŭ�ŭĢũƑāł�óŋĿŋ�ŭāũƑĢùŋũāŭ�ùāŭóāł-
ŶũÖķĢơÖùŋŭ�Ƙ�ťāũĿĢŶāł�Ö�ŭŽ�ùŽāŊŋ�ÖķŋıÖũ�
ķŋŭ�pD¦�ùā�ĿžŭĢóÖ�ťÖũÖ�ŨŽā�ťŽāùÖł�ŭāũ�
ũāťũŋùŽóĢùŋŭ�ùāŭùā�óŽÖķŨŽĢāũ� ķŽėÖũ̍�dÖ�
ťķÖŶÖĕŋũĿÖ̇� ĢėŽÖķĿāłŶā̇� ťũŋĿāŶā� ŽłÖ�
ùĢŭŶũĢðŽóĢŌł�ùā�ķÖŭ�ũāėÖķĤÖŭ�ùā�ŽłÖ�ĿÖ-
łāũÖ�Ŀ×ŭ�ıŽŭŶÖ�ťÖũÖ�āķ�ÖũŶĢŭŶÖ̇�óŋł�ťŋũ-
óāłŶÖıāŭ�ùā�ėÖłÖłóĢÖ�ťÖũÖ�āķ�ùŽāŊŋ�ùāķ�
̡łŋùŋ̢�Ƙ�āķ�ŋ�ķŋŭ�ùŽāŊŋŭ�ùāķ�pD¦̍�1ŭŶā�
āŭ�Žł�óķÖũŋ�āıāĿťķŋ�ùā�ŽłÖ�ƑĤÖ�ùĢĕāũāł-
Ŷā� Ö� ķÖŭ� ťķÖŶÖĕŋũĿÖŭ� ŶũÖùĢóĢŋłÖķāŭ� ùā�
streaming̒�ŋŶũÖ�ùā�āŭŶÖŭ�ťķÖŶÖĕŋũĿÖŭ�āŭ�
�ŽùĢŽŭ̇�ŨŽā�ŭĢėŽā�āł�ùāŭÖũũŋķķŋ̇�ťāũŋ�ŭŽ�

11«Lennon Connection: The NFT Collection», Yel-
lowHeart, acceso el 10 de febrero 2022 https://yh.io/
nft-collection/lennon-connection:-the-nft-col-
lection/25 

ťũĢłóĢťÖķ�ťũŋťŌŭĢŶŋ�āŭ�ÖóāũóÖũ�Ö�ķŋŭ�Öũ-
ŶĢŭŶÖŭ�Ƙ�ķŋŭ�ĕÖłŭ̇�āł�ũāù�ÖðĢāũŶÖ�Ƙ�ėŋðāũ-
łÖùŋ�ťŋũ�ķÖ�óũĢťŶŋĿŋłāùÖ�̿�­'Rz̍ːˑ
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1ŭŶŋŭ� pD¦� Ƙ� ķÖŭ� óũĢťŶŋĿŋłāùÖŭ� ŶÖĿ-
ðĢĂł� ŭŋł� ťĢāơÖŭ� ĕŽłùÖĿāłŶÖķāŭ� āł� ķŋŭ�
ĿŽłùŋŭ� ùĢėĢŶÖķāŭ̍� 1ŭťÖóĢŋŭ� óŋĿŋ� 'ā-
óāłŶũÖķÖłù� ŋ� ¦Ğā� �ÖłùðŋƗ� ŽŭÖł� óũĢť-
ŶŋĿŋłāùÖŭ� ťÖũÖ� ķÖ� óŋĿťũÖ� Ƙ� ƑāłŶÖ� ùā�
ŶĢāũũÖ� ̛Ŷāũũāłŋŭ̜�āł�āķ�ĿŽłùŋ�ùĢėĢŶÖķ� Ƙ�
pD¦� ťÖũÖ� óŽÖķŨŽĢāũ� ðĢāł� ùĢėĢŶÖķ̇� óŋĿŋ�
óÖŭÖŭ̇�ĿŽāðķāŭ�ŋ�ÖũĿÖŭ�ťÖũÖ�ķŋŭ�ƑĢùāŋ-
ıŽāėŋŭ̍�1ŭŶŋ�łŋ�āŭ�Öķėŋ�łŽāƑŋ�āł�āķ�Rł-
ŶāũłāŶ�łĢ�āł�ķŋŭ�ƑĢùāŋıŽāėŋŭ̇�ťāũŋ�óŋł�ķÖ�
ÖùŋťóĢŌł�āƗťŋłāłóĢÖķ�ùā�ķÖŭ�óũĢťŶŋĿŋ-
łāùÖŭ�Ƙ�ķŋŭ�pD¦�āŭŶŋŭ�ĞÖł�ũāŭŽũėĢùŋ�ùā�
ŽłÖ�ĿÖłāũÖ�ũ×ťĢùÖ̍�¦Öķ�Ƒāơ̇�ùāķ�ŨŽā�Ŷŋ-
ùŋŭ�ĞāĿŋŭ�ŋĤùŋ�ĞÖðķÖũ�āŭ�māŶÖ̇�ÖłŶĢėŽŋ�
DÖóāðŋŋĴ̇�ťāũŋ�ÖóŶŽÖķĿāłŶā�ĞÖƘ�ťŋóÖŭ�
ÖťķĢóÖóĢŋłāŭ�ùĢŭťŋłĢðķāŭ�ŨŽā�āŭŶ×ł�ÖŶÖ-
ùÖŭ�Ö�ķŋŭ�ùĢŭťŋŭĢŶĢƑŋŭ�ùā�ũāÖķĢùÖù�ƑĢũŶŽÖķ�
zóŽķŽŭ̇� ŭĢāłùŋ� Á�� !ĞÖŶ� ķÖ� āƗťāũĢāłóĢÖ�
ŨŽā�Ŀ×ŭ�ŭā� ķÖ�ťŽāùā�ũāķÖóĢŋłÖũ�Öķ�Ŀā-
ŶÖƑāũŭŋ̍��Ģł�āĿðÖũėŋ̇�ĞÖƘ�ùŋŭ�ėũÖłùāŭ�
āŭťÖóĢŋŭ�ƑĢũŶŽÖķāŭ�ŨŽā�ƘÖ�ŶĢāłāł�ÖóŶĢƑĢ-
ùÖù�óŋłŭŶÖłŶā̍�1ķ�ťũĢĿāũŋ�Ƙ�Öķ�óŽÖķ�Žłŋ�
ťŽāùā� āłŶũÖũ� ķĢðũāĿāłŶā� āŭ� 'āóāłŶũÖ-
ķÖłù̒� Öķ� ĿŋĿāłŶŋ� ĞÖƘ� ĿŽóĞŋŭ� āŭťÖ-
óĢŋŭ�ùā�āƗťŋŭĢóĢŌł�ƑĢũŶŽÖķ�ùā�ÖũŶā�Ƙ�pD¦̇�
ÖŭĤ�óŋĿŋ�āƑāłŶŋŭ�ťũŋėũÖĿÖùŋŭ�ťŋũ� ķŋŭ�
ùŽāŊŋŭ�Ž�ŋóŽťÖłŶāŭ�ùā�ķŋŭ�ķŋŶāŭ�ùā�āŭŶā�
ĿāŶÖƑāũŭŋ̍�­ł�āıāĿťķŋ�āŭ�¦Ğā��ŋóĴĢłė�
­łĢŨŽāĞŋũłŭ̇�ŨŽĢāłāŭ�ťũāŭāłŶÖł�ÖũŶĢŭ-
ŶÖŭ�āł�óŋłóĢāũŶŋŭ�āł�ƑĢƑŋ�ùāłŶũŋ�ùāķ�āŭ-
ťÖóĢŋ�ƑĢũŶŽÖķ̍�!ŋĿŋ�āŭŶā�ĞÖƘ�ƑÖũĢŋŭ�āŭ-
ťÖóĢŋŭ�ŨŽā�ťũŋĿŽāƑāł�ƩāŭŶÖŭ�óŋł�'`�Ƙ�
óŋłóĢāũŶŋŭ�ƑĢũŶŽÖķāŭ̇�āł�ķŋŭ�ŨŽā�ŭā�āłŶũÖ�
Ö�ŽłÖ�ơŋłÖ�ùŋłùā�ŭā�ťŽāùā�óŋĿťÖũŶĢũ̇�

12 «Audius», Audius, acceso el 10 de febrero de 
2022, https://audius.org/ 
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ĞÖðķÖũ�Ƙ�ðÖĢķÖũ�ƑĢũŶŽÖķĿāłŶā�óŋł�āķ�ũāŭŶŋ�
ùā�ķŋŭ�ÖŭĢŭŶāłŶāŭ̍

1ķ� ŋŶũŋ� ĿāŶÖƑāũŭŋ� ŨŽā� ĞÖ� ėÖłÖ-
ùŋ�ĿŽóĞÖ� ťŋťŽķÖũĢùÖù� āł� ķÖ� ĢłùŽŭŶũĢÖ�
ĿŽŭĢóÖķ� āŭ� ¦Ğā� �ÖłùðŋƗ̇� ĞāóĞŋ� ťÖũÖ�
óũāÖũ� ƑĢùāŋıŽāėŋŭ� Ƙ� āƗťāũĢāłóĢÖŭ� ėā-
łāũÖùÖŭ� ťŋũ� ķŋŭ� ŽŭŽÖũĢŋŭ� āł� ķŋŭ� ķŋŶāŭ�
ƑĢũŶŽÖķāŭ̍� �łŋŋť�'ŋėė� āŭŶ×� óũāÖłùŋ� ŭŽ�
ĿŽłùŋ� ƑĢũŶŽÖķ̇� āķ� �łŋŋťƑāũŭā̇� āł� óŋ-
ķÖðŋũÖóĢŌł�óŋł�¦Ğā��ÖłùðŋƗ̍��ā�āŭťāũÖ�
ŨŽā�āł�ķÖ�ŭāėŽłùÖ�ŶāĿťŋũÖùÖ�ùāķ�ƑĢùāŋ-
ıŽāėŋ�āķ�ĿŽłùŋ�ƑĢũŶŽÖķ�ùā��łŋŋť�'ŋėė�
ŶāłėÖ�āƗťāũĢāłóĢÖŭ�āƗóķŽŭĢƑÖŭ̇�ƑāłŶÖ�ùā�
pD¦�Ƙ�ÖƑÖŶÖũāŭ̍�1ł�āķ�ĿĢŭĿŋ�ĿāŶÖƑāũ-
ŭŋ�ùā�¦Ğā��ÖłùðŋƗ̇��ŶāƑā��ŋĴĢ�Ƙ�ÂÖũłāũ�
mŽŭĢó� FũŋŽť� ŶĢāłāł�ĿāėÖķŋŶāŭ̇� ťŋũ� ķŋ�
ŨŽā�ŭā�ĞÖł�óŋłƑāũŶĢùŋ�āł�ŋŶũŋŭ�ėũÖłùāŭ�
ÖķĢÖùŋŭ� ùā� ķÖ� ĢłùŽŭŶũĢÖ�ĿŽŭĢóÖķ� ťÖũÖ� āķ�
ùāŭÖũũŋķķŋ�ùā�āƗťāũĢāłóĢÖŭ�ƑĢũŶŽÖķāŭ̍
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'ŽũÖłŶā� āķ� āłóĢāũũŋ� ťŋũ� ķÖ� ťÖłùāĿĢÖ�
āł� ˑˏˑˏ� Ƙ� ˑˏˑː̇� ķŋŭ� óŋłóĢāũŶŋŭ� ƑĢũŶŽÖ-
ķāŭ�ĕŽāũŋł�ŽłÖ�ùā�ķÖŭ�ĕŋũĿÖŭ�āł�ķÖŭ�ŨŽā�
ķŋŭ�ÖũŶĢŭŶÖŭ�ťŽùĢāũŋł�ŭāėŽĢũ�ķÖðŋũÖłùŋ̇�
óŋĿðĢłÖùÖ�óŋł�ķÖ�ĞĢťāũóŋłāóŶĢƑĢùÖù�ŨŽā�
ĞŽðŋ�ùŽũÖłŶā� ķŋŭ�ťũĢĿāũŋŭ�Ŀāŭāŭ̇�ƑÖ-
ũĢŋŭ�ùā�āŭŶŋŭ�ũāóĢŶÖķāŭ�ĕŽāũŋł�ķÖ�āłŶũÖùÖ�
ťÖũÖ�āķ�āłŶũāŶāłĢĿĢāłŶŋ�ùā�ĿŽóĞŋŭ̍�dŋŭ�
āŭťāóŶ×óŽķŋŭ� ķķāėÖũŋł� Ƙ� ŭā� ĞÖł� ƑŽāķŶŋ�
Öķėŋ�ũāóŽũũāłŶā�āł�ķÖ�ĢłùŽŭŶũĢÖ̇�ÖĞŋũÖ�ùā�
ŽłÖ�ĿÖłāũÖ�ùĢĕāũāłŶā�āł�ķÖ�ƑĢũŶŽÖķĢùÖù̇�
ķŋ�ŨŽā�ťāũĿĢŶā� Ŷāłāũ�Žł�łĢƑāķ� āƗŶũÖ�ùā�
ĢłŶāũÖóóĢŌł�ā�ĢłĿāũŭĢŌł̍�mŽóĞŋŭ�ùā�āŭ-
Ŷŋŭ�óŋłóĢāũŶŋŭ�ƑĢũŶŽÖķāŭ�ĢłŶāłŶÖł�ÖķóÖł-
ơÖũ�ķÖ�ĢłĿāũŭĢŌł�ùāķ�ÖŭĢŭŶāłŶā�ĿāùĢÖłŶā�
āƗťāũĢāłóĢÖŭ� ùā� ũāÖķĢùÖùāŭ� āƗťÖłùĢùÖŭ�
Ƙ�Ö�ŭŽ�Ƒāơ�āłŶũāėÖũ�ŽłÖ�āƗťāũĢāłóĢÖ�ƑĢũ-
ŶŽÖķ� ùĢŭŶĢłŶÖ̍� !ŋĿŋ� āıāĿťķŋ� ŶāłāĿŋŭ�
āķ�óŋłóĢāũŶŋ�ùā�ũāÖķĢùÖù�ƑĢũŶŽÖķ�āł�ƑĢƑŋ�

ùā��Ŋŋ�pŽāƑŋ�ùāķ�ˑˏˑˏ�ùā�`āÖł�mĢóĞāķ�
`Öũũā̇�āł�āķ�ŨŽā�āķ�ÖũŶĢŭŶÖ� ŶŋóÖðÖ�ùāŭùā�
Žł�āŭŶŽùĢŋ�ĿĢāłŶũÖŭ�ŭŽ�ÖƑÖŶÖũ� ķŋ�ĞÖóĤÖ�
ùāŭùā�Žł�Ŀŋùāķŋ�ƑĢũŶŽÖķ�ùā� ķÖ�óÖŶāùũÖķ�
ùā� pŋŶũā� 'ÖĿā̇� ùŋłùā� ķŋŭ� ÖŭĢŭŶāłŶāŭ�
ťŋùĤÖł�ĿŋƑāũŭā�ķĢðũāĿāłŶā̍�

1ŭŶŋ�łŋ�ĞÖ�ŭĢùŋ�Öķėŋ�ŨŽā�ķÖ�ťÖłùā-
ĿĢÖ� ùāŭāłóÖùāłŌ̍� 1ł� ĕāðũāũŋ� ùāķ� ˑˏː˘̇�
āķ�ťũŋùŽóŶŋũ�Ƙ�'`�mÖũŭĞĿāķķŋ�ũāÖķĢơŌ�Žł�
óŋłóĢāũŶŋ�Ö� ŶũÖƑĂŭ�ùāķ� ƑĢùāŋıŽāėŋ�DŋũŶ-
łĢŶā� óŋł� ÖťũŋƗĢĿÖùÖĿāłŶā� ːˏ�ĿĢķķŋłāŭ�
ùā� ÖŭĢŭŶāłŶāŭ̍� 1ł� ÖðũĢķ� ùāķ� ˑˏˑˏ̇�¦ũÖƑĢŭ�
�óŋŶŶ̇�óÖłŶÖłŶā�Ƙ�ũÖťāũŋ�āŭŶÖùŋŽłĢùāł-
ŭā̇� ũāÖķĢơŌ� Žł� óŋłóĢāũŶŋ� ùā� ː˔� ĿĢłŽŶŋŭ�
Ö�ŶũÖƑĂŭ�ùā�DŋũŶłĢŶā̇�ùŋłùā�ŽłÖ�ƑāũŭĢŌł�
óŋķŋŭÖķ� ùā� ŭŽ� ÖƑÖŶÖũ� ŋĕũāóĢŌ� Žł� show�
óŋł�ÖłĢĿÖóĢŋłāŭ�ÖķŽóĢłÖłŶāŭː˒̇�óŋł�ŽłÖ�
ÖŭĢŭŶāłóĢÖ�ùā�ːˑ̍˒�ĿĢķķŋłāŭ�ùā�ťāũŭŋłÖŭ̍ː˓

L�è�Ý�²¬�Ãź�²«²ź�¿�s�²¿�Ã

dÖ�ťũāėŽłŶÖ�āŭ̆�̏óŌĿŋ�āŭŶŋ�ťŽāùā�ÖƘŽ-
ùÖũ̇�ŋ�ŨŽĂ�ŭĢėłĢƩóÖ�ťÖũÖ�ķŋŭ�ÖũŶĢŭŶÖŭ̇�āł�
āŭťāóĢÖķ�ķŋŭ�ĢłùāťāłùĢāłŶāŭ̎�dÖ�ƒāð˒ āŭ�
Öķėŋ�ŨŽā�ũāóĢĂł�āĿťĢāơÖ̍�ÁāĿŋŭ�Ö�ÖũŶĢŭ-
ŶÖŭ� óŋł� ėũÖłùāŭ� ũāóŽũŭŋŭ� ÖƑāłŶŽũÖũŭā�
āł�ťũŋƘāóŶŋŭ�ùāłŶũŋ�ùā�ùĢĕāũāłŶāŭ�bloc-
kchainṡ� ťāũŋ� ĞÖðķÖĿŋŭ� ùā� ĢłƑāũŭĢŋłāŭ�
ùā� ĿŽóĞŋ� ùĢłāũŋ� ÖóŋĿťÖŊÖùÖŭ� ùā� Žł�
fanbase� ĿŽƘ� ėũÖłùā� óŋĿťŽāŭŶŋ� ťŋũ̇�
ťũĢłóĢťÖķĿāłŶā̇� ĕÖł×ŶĢóŋŭ� ŨŽā� ũāŭĢùāł�
āł�ķŽėÖũāŭ�ùŋłùā�ĞÖƘ�ťŋùāũ�ÖùŨŽĢŭĢŶĢƑŋ�
Ƙ�ŭŋł�āóŋłŋĿĤÖŭ�ùāŭÖũũŋķķÖùÖŭ̍��Ģ�óŋł-
ŶāƗŶŽÖķĢơÖĿŋŭ�āŭŶŋ�āł�Žł�āłŶŋũłŋ�ķÖŶĢ-
łŋÖĿāũĢóÖłŋ� ā� ĢłóķŽŭĢƑā� ĢłùāťāłùĢāł-
Ŷā̇�āƗóķŽƘāłùŋ�ķŋŭ�ėũÖłùāŭ�łŋĿðũāŭ�ùāķ�

13 Andrew Webster, «Travis Scott’s first Fortnite con-
cert was surreal and spectacular» The Verge, 23 de abril 
de 2021, acceso 10 de enero de 2022, https://www.
theverge.com/2020/4/23/21233637/travis-sco-
tt-fortnite-concert-astronomical-live-report 
14Todd Spangler, «Travis Scott Destroys ‘Fortnite’ 
All-Time Record With 12.3 Million Live Viewers», Va-
riety, 24 de abril de 2021, acceso 10 de enero de 2022. 
https://variety.com/2020/digital/news/travis-
scott-fortnite-record-viewers-live-1234589033/ 
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ũāėŽāŶŌł̇�ŭā�ťŽùĢāũÖ�ŭāłŶĢũ�ŨŽā�ķÖ�ƒāð˒�
Ƙ�ťũŋƘāóŶŋŭ�crypto�āł�ķÖ�ĿžŭĢóÖ�ťŽùĢā-
ũÖł�āŭŶÖũ�Öžł�ĿŽƘ�ķāıÖłÖŭ̍��āŋũ�Öžł�āł�
ťÖĤŭāŭ� ùŋłùā� ķÖ� ŽŶĢķĢơÖóĢŌł� ùā� óũĢťŶŋ-
ĿŋłāùÖŭ� łŋ� ĞÖ� ŶāłĢùŋ� ŽłÖ� ÖùŋťóĢŌł�
ŶÖł�ÖķŶÖ̇�Ƙ�āŭ�ĢłóĢāũŶŋ�óŽ×ķ�āŭ�āķ�ťŋũóāł-
ŶÖıā�ùā�ķÖŭ�fanbases�ŨŽā�āłŶĢāłùā�crypto�
ŋ� ŶĢāłā�Žł�virtual wallet� ťÖũÖ� ÖķĿÖóā-
łÖũ�óũĢťŶŋĿŋłāùÖŭ�ŋ�ķŋŭ�pD¦̍��ŋũ�ŋŶũŋ�
ķÖùŋ̇� ķÖ� óŋĿŽłĢùÖù� ŨŽā� ĞÖ� ÖùŋťŶÖùŋ�
crypto� āł� ķŋŭ� ťÖĤŭāŭ� ķÖŶĢłŋÖĿāũĢóÖłŋŭ�
ŭĢėŽā� óũāóĢāłùŋ� Ƙ� ķŋŭ� ÖóŶĢƑŋŭ� ùĢėĢŶÖ-
ķāŭ�ŋ�ķŋŭ�ũāùĢĿĢðķāŭ�ĕĤŭĢóŋŭ�ŨŽā�ťŽāùāł�
ÖŭŋóĢÖũŭā�Ö�Žł�pD¦�łŋ�łāóāŭÖũĢÖĿāłŶā�
ùāðāł� ŭāũ� āƗóķŽŭĢƑŋŭ�łĢ� žłĢóŋŭ̍�pD¦�Ö�
ťũāóĢŋŭ�ũÖơŋłÖðķāŭ̇�ÖóóāŭĢðķāŭ�ťÖũÖ�ŭŽŭ�
ĕÖł×ŶĢóŋŭ̇� āł� ėũÖłùāŭ� óÖłŶĢùÖùāŭ� ťŽ-
ùĢāũÖ�ƑŋķƑāũŭā�ũāłŶÖðķā̍

1ł� ķŋŭ� āıāĿťķŋŭ� ĿāłóĢŋłÖùŋŭ�
ťũāƑĢÖĿāłŶā̇� ĿŽóĞŋŭ� ùā� ķŋŭ� ÖũŶĢŭ-
ŶÖŭ� ĢłƑŋķŽóũÖùŋŭ� āł� crypto� ĞÖł� ķÖłơÖ-
ùŋ�pD¦�ùā�ťĢāơÖŭ�ùā�ÖũŶā�ƑĢŭŽÖķ�ùĢėĢŶÖķ�
óŋĿŋ� ƑĢùāŋŭ� ŋ� ĢĿ×ėāłāŭ̒� ŋ� āł� ŋŶũŋŭ�
óÖŭŋŭ̇�ĿāũóÖłóĤÖ�ùĢėĢŶÖķ�ťÖũÖ�ŭŽ�ĕŽŶŽũŋ�
Žŭŋ�āł�ķŋŭ�ĿāŶÖƑāũŭŋŭ̍�1ŭŶÖŭ�ťũŋťŽāŭ-
ŶÖŭ� ùā�ĿāũóÖłóĤÖ� ŋ� ÖũŶā� óŋķāóóĢŋłÖðķā�
ÖùŨŽĢāũāł� ĿŽóĞŋ� ƑÖķŋũ� óŋĿŋ� óŽÖķ-
ŨŽĢāũ�ŋŶũŋ�ÖóŶĢƑŋ̆�ķÖ�ŋĕāũŶÖ̇�ķÖ�āŭóÖŭāơ̇�
ķÖ�ŽłĢóĢùÖù�Ž�ŋũĢėĢłÖķĢùÖù�ùā�ķŋ�ŨŽā�ŭā�
ŋĕũāóā̇� ÖėũāėÖłùŋ� āķ� ƑÖķŋũ� ùā� ķŋŭ� ũā-
ùĢĿĢðķāŭ� ŨŽā� ķŋŭ� pD¦� ťŽùĢāũÖł� Ŷāłāũ̍�
1ŭ� ÖĞĤ� ùŋłùā� āķ� ÖũŶĢŭŶÖ� ĢłùāťāłùĢāłŶā�
ťŽùĢāũÖ�ŭÖóÖũ�ťũŋƑāóĞŋ̆� ķÖ�ũāÖķĢơÖóĢŌł�
ùā�āƗťāũĢāłóĢÖŭ�žłĢóÖŭ�óŋł�ķŋŭ�ÖũŶĢŭŶÖŭ̇�
óŋłóĢāũŶŋŭ�ťũĢƑÖùŋŭ̇�ŭāŭĢŋłāŭ�ùā�óŋĿ-
ťŋŭĢóĢŌł� ŋ� ĢłóķŽŭĢƑā� ƩāŭŶÖŭ� ťũĢƑÖùÖŭ̒�
Ŷŋùŋ�ùāťāłùĢāłùŋ�ùāķ�ÖũŶĢŭŶÖ̇�ðÖłùÖ�ŋ�
ťũŋƘāóŶŋ�ĿŽŭĢóÖķ̍

­ł� ĕÖóŶŋũ� āķāĿāłŶÖķ� ŨŽā� ŭā� ùāðā�
ŶũÖŶÖũ� óŽÖłùŋ�ĿāłóĢŋłÖĿŋŭ� Öķ� ÖũŶĢŭŶÖ�
Ƙ�āķ�Žŭŋ�ùā�blockchain�āŭ�ķÖ�ŶũÖłŭťÖũāł-
óĢÖ̇�ŭĢāłùŋ�āŭŶā�Žł�ĕÖóŶŋũ�ùāŶāũĿĢłÖłŶā�
āł� ķÖ� ùāŭóāłŶũÖķĢơÖóĢŌł̍� �ÖũÖ� āķ� ÖũŶĢŭ-

ŶÖ̇� ŭā� ŶũÖŶÖ�ùā�Žł�Öóóāŭŋ� ŶũÖłŭťÖũāłŶā�
Öķ�ƪŽıŋ�ùā�óŽāłŶÖŭ�Ƙ�ùĢŭŶũĢðŽóĢŌł�ùā�ŭŽ�
ĿžŭĢóÖ̇� ŭĢł� ĢłŶāũĿāùĢÖũĢŋŭ� ā� ĢĿťŋŭĢ-
ðķā� ùā� ÖķŶāũÖũ̇� Öķėŋ� ŨŽā� ŋóŽũũā� ƘÖ� óŋł�
ÖũŶĢŭŶÖŭ� ĢłùāťāłùĢāłŶāŭ� ŨŽā� ùĢŭŶũĢ-
ðŽƘāł� ŭŽ� ťũŋťĢÖ�ĿžŭĢóÖ� ŋ� Ö� ŶũÖƑĂŭ� ùā�
ùĢŭŨŽāũÖŭ� ĢłùāťāłùĢāłŶāŭ� ̛āł� ķŋŭ� žķ-
ŶĢĿŋŭ� ÖŊŋŭ� ƑÖũĢŋŭ� ÖũŶĢŭŶÖŭ� ĞÖł� ùāıÖùŋ�
ķÖŭ� ėũÖłùāŭ� ùĢŭŨŽāũÖŭ� ťÖũÖ� Ŷāłāũ�Ŀ×ŭ�
óŋłŶũŋķ� ŭŋðũā� ŭŽ�ĿžŭĢóÖ̜̍ː˔� ÑÖóĞ� bÖŶơ�
ùā��ÖĢŭāù�Ģł��ťÖóā�1łŶāũťũĢŭāŭ�̛�R�1̜̇�
ŽłÖ�ÖóāķāũÖùŋũÖ�ùā�ťũŋƘāóŶŋŭ�ŶāółŋķŌ-
ėĢóŋŭ�ÖŭŋóĢÖùŋŭ�óŋł�ķÖ�ĿžŭĢóÖ̇�āƗťũāŭÖ�
āł� ŽłÖ� āłŶũāƑĢŭŶÖ� ťÖũÖ� Rolling Stonĕ�
̡�Ģ�óŋĿĢāłơÖł�Ö�Ŷāłāũ�ĂƗĢŶŋ�Ƙ�ùāŭðķŋ-
ŨŽāÖł�óĢāũŶŋŭ�ðāłāƩóĢŋŭ�ťÖũÖ�ķŋŭ�óũāÖ-
ùŋũāŭ̇�āŭ�ťŋŭĢðķā�ŨŽā�ķÖŭ�ėũÖłùāŭ�̙ùĢŭ-
ŨŽāũÖŭ̚�ŨŽĢāũÖł�ũāťķĢóÖũ�āŭŋ�Ƙ�ÖťŋƘÖũ-
ŭā�āł�ÖũÖŭ�ùā�ŭāũ�óŋĿťāŶĢŶĢƑŋŭ̢ː˕̍��ÖũÖ�
āķ� ÖũŶĢŭŶÖ� ĢłùāťāłùĢāłŶā̇� ŶÖķ� Ƒāơ� āł� āķ�
ĕŽŶŽũŋ�ťŽāùÖ� ŭÖóÖũ�Öžł�Ŀ×ŭ�ťũŋƑāóĞŋ�
ùāķ�ƒāð˒̇�ťŋŭĢðķāĿāłŶā�Ŀāıŋũāŭ�ťķÖŶÖ-
ĕŋũĿÖŭ�ùā�streaming�óŽƘŋ�Ŀŋùāķŋ�āóŋ-
łŌĿĢóŋ� ŭāÖ� Ŀ×ŭ� ŋũĢāłŶÖùÖŭ� Öķ� ÖũŶĢŭŶÖ�
ŋ̇�ťŋũ�ŨŽĂ�łŋ̇�ŨŽā�ķŋŭ�ÖũŶĢŭŶÖŭ�ŭāÖł�ķŋŭ�
ùŽāŊŋŭ̍�1ķ�ĕŽŶŽũŋ�ùā�crypto�āł�āķ�łāėŋ-
óĢŋ�ùā�ķÖ�ĿžŭĢóÖ�Öžł�āŭŶ×�āł�ŭŽŭ�ťũĢłóĢ-
ťĢŋŭ̒�ŭā�ťŽāùāł�ùāŭÖũũŋķķÖũ�Žł�ŭĢłĕĤł�ùā�
ÖťķĢóÖóĢŋłāŭ� ùā� blockchain� ùāłŶũŋ� ùāķ�
łāėŋóĢŋ�ùā�ķÖ�ĿžŭĢóÖ�āłĕŋóÖùÖŭ�āł�ùĢŭ-
ŶũĢðŽóĢŌł̇�ùāũāóĞŋŭ�ùā�ÖŽŶŋũ̇�óŋðũŋ�ùā�
ũāėÖķĤÖŭ̇�ŭĢŭŶāĿÖŭ�ùā�óŋðũŋ�ťŋũ�ũāťũŋ-
ùŽóóĢŌł� ŋ� ùĢĕŽŭĢŌł̇� āŶó̍� dÖ� ĢłŶāũāŭÖł-
Ŷā�āŭŶ×�āł�ķÖŭ�ÖóóĢŋłāŭ�ŨŽā�ķÖŭ�ėũÖłùāŭ�
ùĢŭŨŽāũÖŭ�ŶŋĿāł̍

�ÖũÖ�ķŋŭ�ÖũŶĢŭŶÖŭ�Ƙ�óũāÖùŋũāŭ�āƗĢŭŶā�
ŋŶũÖ�ƑāłŶÖıÖ�āł�ķŋŭ�pD¦̍��ķ�ĿŋĿāłŶŋ�ùā�

15 Mark Savage, «More and more musicians are re-
leasing their own music: Here’s why», BBC, 23 de ene-
ro de 2022, acceso 28 de enero 2022, https://www.
bbc.com/news/entertainment-arts-60051802 
16 Samanatha Hissong, «A Field Guide to Music’s 
Potential Crypto Boom» Rolling Stone, 4 de febrero 
2021, acceso 28 de enero de 2022, https://www.ro-
llingstone.com/pro/features/music-crypto-block-
chain-nfts-guide-1116327/ 
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ĞÖóāũ�mint17�Ö Žł�pD¦�āŭŶā�ťŽāùā�óŋłŶā-
łāũ�ũāėķÖŭ�Ƙ�óŋłŶũÖŶŋŭ�ŭŋðũā�ķÖŭ�ũāėÖ-
ķĤÖŭ�āł�ĕŽŶŽũÖŭ�óŋĿťũÖŭ̍��ŋũ�āıāĿťķŋ̇�
Žł�ÖũŶĢŭŶÖ�ŨŽā�ĞÖėÖ�Žł�pD¦�ťŽāùā�óŋ-
ùĢĕĢóÖũ� óŋłŶũÖŶŋŭ� ùĢėĢŶÖķāŭ� ĢłŶāķĢėāł-
Ŷāŭ� ̝smart contracts̝� ťÖũÖ� ŨŽā� āł�
óÖùÖ� ƑāłŶÖ� ŨŽā� ŭā� ũāÖķĢóā̇� ŭŽ� óũāÖùŋũ�
ėÖłā�Žł�ťŋũóāłŶÖıā� ĕĢıŋ̇� ŭĢł� ĢĿťŋũŶÖũ�
āķ� ƑÖķŋũ� ƑāłùĢùŋ̇� Žł� ðāłāĕĢóĢŋ� āłŋũ-
Ŀā�ťÖũÖ�óũāÖùŋũāŭ̇�ĿžŭĢóŋŭ�Ƙ�ÖũŶĢŭŶÖŭ�
ŨŽā�ťāũóĢðĢũ×ł� Ģłėũāŭŋŭ�ùā� ķÖŭ�ƑāłŶÖŭ�
ĕŽŶŽũÖŭ� ŭĢ� ŭŽ�ŋðũÖ�ėÖłÖ�ƑÖķŋũ̍�1ŭŶŋ�āŭ�
ÖťķĢóÖðķā� ťÖũÖ� óŽÖķŨŽĢāũ� pD¦̇� ťŋũ� ķŋ�
ŨŽā� ťŽùĢāũÖ� ŭāũ� ŽŭÖùŋ� ťÖũÖ� ĿžŭĢóÖ�
āƗóķŽŭĢƑÖ� Ƙ� žłĢóÖ̇� ťŋũ� āıāĿťķŋ̇� āķ� ƘÖ�
łŋĿðũÖùŋ�ùĢŭóŋ�ùā�ÂŽ�¦Öł�!ķÖł̍�zŶũŋ�
ĕÖóŶŋũ�ùā�ðāłāĕĢóĢŋ�ťÖũÖ�ķŋŭ�ÖũŶĢŭŶÖŭ�āł�
Žł�āóŋŭĢŭŶāĿÖ�ùāŭóāłŶũÖķĢơÖùŋ�āŭ�ŨŽā�
āķ�ƑÖķŋũ�ùāķ�ťũŋùŽóŶŋ�āŭ�ĿÖũóÖùŋ�ťŋũ�āķ�
ĿāũóÖùŋ̇�óŋĿŋ�āł�ķŋŭ�óÖŭŋŭ�ÖłŶāũĢŋũāŭ�
āł� ķŋŭ�ŨŽā�āķ�ťũāóĢŋ�ùā�Žł� ĕŋłŋėũÖĿÖ�
ùā�āùĢóĢŌł�ķĢĿĢŶÖùÖ�āŭ�ƑÖķŋũÖùŋ�ťŋũ�āķ�
ťžðķĢóŋ̒�āŭ�āķ�ĿāũóÖùŋ�āķ�ŨŽā�ķā�ťŋłā�āķ�
ťũāóĢŋ�ĕĢłÖķ�Ö�ťÖėÖũ̍


²«²ź�s¬tÉ��²

1ł� ťŋŭĢðķāŭ� łŽāƑŋŭ� āłŶŋũłŋŭ̇� ķŋŭ� ĕÖ-
ł×ŶĢóŋŭ�ťŋùũ×ł�ÖťŋƘÖũ�ùā�ĿÖłāũÖ�ùĢ-
ũāóŶÖ� Ö� ķŋŭ� ÖũŶĢŭŶÖŭ̇� āł� āŭťāóĢÖķ� Ö� ķŋŭ�
łŽāƑŋŭ�ŋ�āĿāũėāłŶāŭ̇� āł�ŽłÖ�āŭťāóĢā�
ùā�ĿāóāłÖơėŋ�ŨŽā�ťŽāùÖ�ùÖũ�Öóóāŭŋ�ŋ�
ťũŋťĢāùÖù� ùā� óŋłŶāłĢùŋ� ŨŽā� łŋũĿÖķ-
ĿāłŶā�Žł�ĕÖł�łŋ�ŶāłùũĤÖ̍

�āũŋ� ̏ŨŽĂ� ðāłāĕĢóĢŋŭ� ĞÖƘ� ťÖũÖ�
ķŋŭ� ĕÖłŭ̎� dŋŭ� óŋķāóóĢŋłÖðķāŭ� łŋ� ŭŋł�
Öķėŋ� łŽāƑŋ̇� ťŽāŭ� ĿŽóĞÖŭ� ťāũŭŋłÖŭ�
ũāóŋťĢķÖł� ùĢŭóŋŭ̇� ƑĢłĢķŋŭ� ŋ� ÖũŶĤóŽķŋŭ�
ĿāĿŋũÖðķāŭ� ̝memorabilia̝� ùā� ŭŽŭ�

17 Se trata de la creación de nuevos bloques a través 
de la autenticación de la información, que luego se 
registra en la cadena de bloques, es decir, crear el NFT 
y registrarlo en el blockchain deseado.

ÖũŶĢŭŶÖŭ�ĕÖƑŋũĢŶŋŭ̍��ŭĢĿĢŭĿŋ̇�ŭĢāĿťũā�
ĞÖł� āƗĢŭŶĢùŋ� ĿāũóÖùŋŭ� ŋ� āŭťÖóĢŋŭ� ùā�
ŭŽðÖŭŶÖ�ùŋłùā�āŭŶŋŭ�ťŽāùāł�ŭāũ�Ƒāł-
ùĢùŋŭ̇� ĢłóķŽŭĢƑā� ÖķėŽłŋŭ� ÖũŶĤóŽķŋŭ� ùā�
memorabilia� óŋł� óāũŶĢĕĢóÖóĢŋłāŭ� ùā�
ÖŽŶāłŶĢóĢùÖù̍� 1ķ� blockchain� ķķāƑÖ� āŭŶŋ�
Öķ�ĿŽłùŋ�ùĢėĢŶÖķ̆�ÖŶÖũ�ÖũŶĤóŽķŋŭ�ĕĤŭĢóŋŭ�
Ö�pD¦�ťÖũÖ�Ŷāłāũ�ťũŽāðÖŭ�ùā�ÖŽŶāłŶĢ-
óĢùÖù�Ƙ�ùā�ťũŋťĢāùÖù̍�¦ÖĿðĢĂł̇�óŋĿŋ�
ťŋùāĿŋŭ�óŋłŭŶÖŶÖũ�āł�ķŋŭ�āıāĿťķŋŭ̇�ŭā�
Öðũā� ķÖŭ�ťŋŭĢðĢķĢùÖùāŭ�ùā�Ŷāłāũ�ťĢāơÖŭ�
óŋķāóóĢŋłÖðķāŭ�ùĢėĢŶÖķāŭ�̝ŨŽā�ŭā�ťŽ-
ùĢāũÖł�ŽŶĢķĢơÖũ�āł�ķŋŭ�ĿŽłùŋŭ�ƑĢũŶŽÖ-
ķāŭ� ĕŽŶŽũŋŭ̝� Öķ� ÖķóÖłóā� ùā� óŽÖķŨŽĢāũ�
ťāũŭŋłÖ�Öķũāùāùŋũ�ùāķ�ĿŽłùŋ̍

�ĞŋũÖ̇� Öķėŋ� ŨŽā� ŶŋùÖ� āŭŶÖ� ðŋĿ-
ðÖ� ùā� ķŋŭ�pD¦� ĞÖ� óũāÖùŋ� āŭ� ŽłÖ� ėũÖł�
ŋĕāũŶÖ� óŋŭŶŋŭÖ�ťŋũ�ťÖũŶā�ùā� ķŋŭ� ėũÖł-
ùāŭ�ÖũŶĢŭŶÖŭ̍��ŋũ�ķŋ�ŨŽā�āł�ũāÖķĢùÖù�łŋ�
āŭ� ŶÖł� ùāĿŋóũ×ŶĢóŋ� łĢ� ÖóóāŭĢðķā� ťÖũÖ�
Ŷŋùŋŭ̍� �Ĥ̇� ķÖ� ĿÖƘŋũĤÖ� ťŽāùā� Ŷāłāũ� Žł�
ùĢŭťŋŭĢŶĢƑŋ�ťÖũÖ�āłŶũÖũ�Ö�ķÖŭ�ĕĢāŭŶÖŭ�āł�
āķ� �łŋŋťƑāũŭā̇� ťāũŋ� łŋ� Ŷŋùŋŭ� ŶĢāłāł�
Žłŋŭ� ĿĢķāŭ� ùā� ùŌķÖũāŭ� ťÖũÖ� óŋĿťũÖũ�
ķÖ� āłŶũÖùÖ̍� �ĢėŽā� ŭĢāłùŋ�Ŀ×ŭ� ÖóóāŭĢ-
ðķā�ťÖėÖũ�ķŋŭ�̿˒ˏ̇�̿ːˏˏ�ŋ�̿ˑˏˏ�ùŌķÖũāŭ�
ùā� āłŶũÖùÖ� Ö� Žł� óŋłóĢāũŶŋ̍� dŋ�ĿĢŭĿŋ�
óŋł�pD¦̒�ĞÖƘ�ťĢāơÖŭ�óŋĿŋ�ķÖŭ�ùā��ŶāƑā�
�ŋĴĢ� ŋ� !ĞĢĿāŭ� ŨŽā� ÖķóÖłơÖł� Žł� ėũÖł�
ƑÖķŋũ�ĿŋłāŶÖũĢŋ�ŨŽā�ŶÖķ�Ƒāơ�Žł�ÖĕĢóĢŋ-
łÖùŋ�ũāÖķ�łŋ�ťŽāùÖ�óŋĿťũÖũ̍

Is¿sź¥sź�¬�ÎÃÉ¿�sź

�ÖũÖ� ķÖŭ� ùĢŭŨŽāũÖŭ̇� ķÖ� ŶāółŋķŋėĤÖ� ùāķ�
blockchain� ťŽùĢāũÖ� ĕÖóĢķĢŶÖũ� ŭŽŭ� ŋťā-
ũÖóĢŋłāŭ̇� āł� āŭťāóĢÖķ� āł� ũāķÖóĢŌł� óŋł�
ťÖėŋŭ� ĢłŶāũłÖóĢŋłÖķāŭ̍�1ŭŶŋ�łŋ�ŨŽĢāũā�
ùāóĢũ�ŨŽā�łāóāŭÖũĢÖĿāłŶā�ŭā�ŶāłėÖ�ŨŽā�
ťÖėÖũ�Ö�ķŋŭ�ÖũŶĢŭŶÖŭ�āł�óũĢťŶŋĿŋłāùÖŭ�
óŋĿŋ� 1ŶĞāũ� ŋ� �ĢŶóŋĢł̇� ťāũŋ� āƗĢŭŶāł�
óũĢťŶŋĿŋłāùÖŭ� ŨŽā̇� óŋĿŋ� āķ� ¦āŶĞāũ̇�
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āŭŶ×ł� ũāŭťÖķùÖùÖŭ� ťŋũ� ŭŽ� āŨŽĢƑÖķāł-
Ŷā�āł�ĿŋłāùÖŭ�óŋĿŋ�āķ�ùŌķÖũ�ŋ�āŽũŋŭ̇�
ŶÖĿðĢĂł� ķķÖĿÖùÖŭ� stablecoinṡ� óŋĿŋ�
­�'¦̍� 1ŭŶŋ� ťŽùĢāũÖ� ĕÖóĢķĢŶÖũ� ťÖėŋŭ�
ĢłŶāũłÖóĢŋłÖķāŭ�ùā� ũāėÖķĤÖŭ�ùā� ũāťũŋ-
ùŽóóĢŌł� āł� ùĢĕāũāłŶāŭ� ũāėĢŋłāŭ� ŋ� ťÖ-
ėÖũ�ŭāũƑĢóĢŋŭ�ũāķÖóĢŋłÖùŋŭ�óŋł�ķÖ�Ŀž-
ŭĢóÖ�Öķũāùāùŋũ�ùāķ�ĿŽłùŋ̍

ÁŋķƑĢāłùŋ� Ö� ķŋŭ� smart contractṡ�
āŭŶŋŭ� ťŽāùāł� ŭāũƑĢũ� ťÖũÖ� óũāÖũ� óŋł-
ŶũÖŶŋŭ�ùā�ťÖėŋ�ùā� ŭāũƑĢóĢŋŭ� óŽÖłùŋ�āķ�
ŭāũƑĢóĢŋ�ŭā�ĞÖƘÖ�óŋĿťķāŶÖùŋ�ŭÖŶĢŭĕÖó-
ŶŋũĢÖĿāłŶā̍� 'ā� ķÖ�ĿĢŭĿÖ� ĕŋũĿÖ̇� āŭŶŋ�
ťŽāùā� ŭāũƑĢũ� ťÖũÖ�ĿžŭĢóŋ� ùā� āŭŶŽùĢŋ̇�
ŭāũƑĢóĢŋŭ�ùā�ĿāơóķÖ̇�masterinġ�āŶó̍�1ł�
āķ�ĿŽłùŋ�ùā�ķŋŭ�óŋłóĢāũŶŋŭ̇�ķŋŭ�ŶĢŨŽā-
Ŷāŭ�ŭĢāĿťũā�ĞÖł�ŭĢùŋ�ŭŽŭóāťŶĢðķāŭ�Ö�ķÖ�
ũāƑāłŶÖ�Ƙ�ķÖ�ĕÖķŭĢĕĢóÖóĢŌł̍�ÈāķķŋƒNāÖũŶ̇�
ķÖ� ťķÖŶÖĕŋũĿÖ� ŨŽā� ŭā� ĞÖ� ĿāłóĢŋłÖ-
ùŋ� ÖłŶāŭ̇� ŶÖĿðĢĂł� ŭĢũƑā� ťÖũÖ� óũāÖũ� Ƙ�
Ƒāłùāũ� ŶĢŨŽāŶāŭ� óŋĿŋ� pD¦� ùŋłùā� ŭā�
ťŽāùāł� ùāŶāũĿĢłÖũ� ũāėķÖŭ� ùā� ƑāłŶÖ̇�
ũāƑāłŶÖ�Ƙ�ŨŽĢĂł�ũāóĢðā�āķ�ùĢłāũŋ̇�Ŷŋùŋ�
ùāłŶũŋ� ùā� ķŋŭ� smart contractṡ� āķĢĿĢ-
łÖłùŋ� ķÖ� ũāƑāłŶÖ� ĢķāėÖķ� ŋ� óŋł� ŭŋðũā-
ťũāóĢŋ̇� ùĢłāũŋ� ŨŽā� āķ� ÖũŶĢŭŶÖ� łŋ� ťāũ-
óĢðā̍�ÁāĿŋŭ�āķ�óÖŭŋ�ùā�dĢƑā�pÖŶĢŋł̇�ķÖ�
óŋĿťÖŊĤÖ� ùā� āƑāłŶŋŭ�Ŀ×ŭ� ėũÖłùā�ùāķ�
ĿŽłùŋ̇�ŨŽā� ķÖłơŌ�dĢƑā��ŶŽð�āł�ŋóŶŽ-
ðũā�ùā�ˑˏˑː̇�ŽłÖ�ťķÖŶÖĕŋũĿÖ�ùā�tickets�
pD¦̍�1ŭŶŋ�ťŋŭĢðķāĿāłŶā�ũāƑŋķŽóĢŋłÖũ×�
Ƙ�ťŋùũĤÖ� ũāŭŋķƑāũ�āķ�ťũŋðķāĿÖ�ùāķ� ŭā-
ėŽłùŋ�ĿāũóÖùŋ�ùā�ķŋŭ�ðŋķāŶŋŭ̍

��Ã×�¬És¢sÃźÞź²~ÃÉt�Î¥²Ã

1ķ� ťũĢłóĢťÖķ� ŋðŭŶ×óŽķŋ� ùāķ� ƒāð˒� Ƙ� ŭŽ�
ũāķÖóĢŌł�óŋł� ķÖ�ĿžŭĢóÖ�āŭ� ķÖ�ÖùŋťóĢŌł�
ĿÖŭĢƑÖ� ùā� ķÖ� ŶāółŋķŋėĤÖ̍� dÖŶĢłŋÖĿĂ-
ũĢóÖ� ŭĢėŽā� ŭĢāłùŋ� ŽłÖ� ũāėĢŌł� óŋł� ŽłÖ�
ÖùŋťóĢŌł� ĢłĢóĢÖķ� Ƙ� āĿāũėāłŶā̇� ŭĢāłùŋ�
�ũÖŭĢķ̇� �ũėāłŶĢłÖ̇� !ŋķŋĿðĢÖ̇� mĂƗĢóŋ̇�

!ĞĢķā̇� �āũž� Ƙ� ÁāłāơŽāķÖ� ķŋŭ� ŨŽā� Ŀ×ŭ�
ĞÖł�ÖùŋťŶÖùŋ�crypto�ĞÖŭŶÖ�āķ�ˑˏˑː̍ː˗�dÖ�
ÖùŋťóĢŌł� Ƙ� ķÖ� ŶāłāłóĢÖ� ùā� ŽłÖ� óÖũŶā-
ũÖ�ùĢėĢŶÖķ�łŋ�ŭŋł�ŋðķĢėÖŶŋũĢÖŭ�ťÖũÖ�ŭāũ�
ťÖũŶā� ùā� āŭóāłÖũĢŋŭ� ùŋłùā� ķÖ� Ŷāółŋ-
ķŋėĤÖ�blockchain� āŭŶĂ� ťũāŭāłŶā̍� �ķÖŶÖ-
ĕŋũĿÖŭ� óŋĿŋ� �ŽùĢŽŭ� ̝ŨŽā� āŭŶ×� ðÖ-
ŭÖùÖ� āł� blockchain�̝ � łŋ� ŨŽĢāũāł� ŨŽā�
ŭŽŭ�ŽŭŽÖũĢŋŭ�ťĢāłŭāł�āł�crypto�óŽÖłùŋ�
Žŭāł�ŭŽ�ťķÖŶÖĕŋũĿÖ̇ː˘�ŨŽā�āŭŶ×�ùĢŭāŊÖ-
ùÖ�ťÖũÖ�ŨŽā�ŭā�ťŽāùÖ�ŽŭÖũ�ùā�ŽłÖ�ĿÖ-
łāũÖ�Ŀ×ŭ�ũ×ťĢùÖ�ŭĢł�łāóāŭĢùÖù�ùā�āł-
ķÖơÖũ�óÖũŶāũÖŭ�ùĢėĢŶÖķāŭ�ŭĢ�łŋ�ķŋ�ùāŭāÖł̍

�ťÖũŶā� ùā� ķÖ� ÖùŋťóĢŌł�ĿÖŭĢƑÖ� ùāķ�
ŽŭŽÖũĢŋ̇�ŶÖĿðĢĂł�ŭā�ũāŨŽĢāũā�ķÖ�ÖùŋťóĢŌł�
ùā�ķÖ�ŶāółŋķŋėĤÖ�ùā�ķÖŭ�ĢłŭŶĢŶŽóĢŋłāŭ�ũāķÖ-
óĢŋłÖùÖŭ�óŋł�ķÖ�ĢłùŽŭŶũĢÖ�ĿŽŭĢóÖķ�óŋĿŋ�
ķÖŭ�ùĢŭŨŽāũÖŭ̇�ķÖŭ�ŭŋóĢāùÖùāŭ�ùā�ėāŭŶĢŌł̇�
ķÖŭ� āùĢŶŋũĢÖķāŭ̇� āŶó̍� 1ŭŶŋ� āŭ� ťŋŭĢðķā� ťŋũ�
ķÖŭ� óÖťÖóĢùÖùāŭ�ùā� ķÖ� ŶāółŋķŋėĤÖ� ùā� Ģł-
ŶāũóŋłāóŶÖũ�ùĢĕāũāłŶāŭ�blockchainṡ�ťāũŋ�
āŭŶÖ�ÖùŋťóĢŌł�ĢłŭŶĢŶŽóĢŋłÖķ�ťŽāùā�ŭāũ�āķ�
ŋðŭŶ×óŽķŋ�Ŀ×ŭ�ùĢĕĤóĢķ�ùā�ŭŋðũāťÖŭÖũ̍

­ł�ťŽłŶŋ�ťũŋðķāĿ×ŶĢóŋ�ùāķ�Žŭŋ�ùā�
óũĢťŶŋĿŋłāùÖŭ�āŭ�ŭŽ�ƑŋķÖŶĢķĢùÖù̍�ÁÖũĢÖŭ�
āĿťũāŭÖŭ�Ƙ�ŽŭŽÖũĢŋŭ�Öžł�ŭā�ÖťũŋƗĢĿÖł�
āŭóĂťŶĢóŋŭ� Ƙ� ũāÖóĢŋŭ� Ö� āŭŶā� ŭĢŭŶāĿÖ�Ʃ-
łÖłóĢāũŋ̍�RłóķŽŭĢƑā�ķÖŭ�stablecoins ùā�ķÖŭ�
ŨŽā�ŭā�ĞÖðķŌ�ÖłŶāũĢŋũĿāłŶā�ťŽāùāł�ùā-
ƑÖķŽÖũŭā̍�1ł�ˑˏˑˑ̇�ŶāũũÖ­�'̇�ŽłÖ�óũĢť-
ŶŋĿŋłāùÖ�ũāŭťÖķùÖùÖ�ťŋũ�ùŌķÖũāŭ�ÖĿā-
ũĢóÖłŋŭ̇� ŭā� ùāŭťķŋĿŌ� āł� óŽāŭŶĢŌł� ùā�
ùĤÖŭ̇�ùāƑÖķŽ×łùŋŭā�āł�Ŀ×ŭ�ùāķ�˘˘�ͮ̍ˑˏ

zŶũÖ� ùāŭƑāłŶÖıÖ� Ƙ� ťũŋðķāĿ×ŶĢóÖ�
ÖóŶŽÖķ� ùāķ� Žŭŋ� ùā� crypto� āŭ� āķ� ĢĿťÖóŶŋ�
ÖĿðĢāłŶÖķ� ŨŽā� ėāłāũÖ̍� �ŋķŋ� �ĢŶóŋĢł� ƘÖ�

18 «The 2021 Geography of Cryptocurrency Report. 
Analysis of Geographic Trends in Cryptocurrency 
Adoptions, Usage, and Regulation» Chainalysis, 2021, 
acceso el 20 de enero del 2022, https://go.chainaly-
sis.com/2021-geography-of-crypto.html 
19 Samanatha Hissong, «A Field Guide…».
20 Krisztian Sandor y Ekin Genç, «The Fall of Terra: 
A Timeline of the Meteoric Rise and Crash of UST and 
LUNA», Coindesk, 1 de junio de 2022, acceso el 10 de 
julio 2022, https://www.coindesk.com/learn/the-
fall-of-terra-a-timeline-of-the-meteoric-rise-
and-crash-of-ust-and-luna/ 
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ŽŶĢķĢơÖ�Ŀ×ŭ�āłāũėĤÖ�Öķ�ÖŊŋ�ŨŽā�ÖķėŽłŋŭ�
ťÖĤŭāŭ� ̛ĿŽóĞÖ� ùā� āŭŶÖ� āłāũėĤÖ� ťũŋƑā-
łĢāłŶā� ùā� āłāũėĤÖ� łŋ� ũāłŋƑÖðķā̜̍ˑː� �ā�
āŭŶ×�ĢłŶāłŶÖłùŋ�óŋłŶũŋķÖũ�āĿťŽıÖłùŋ�āķ�
Žŭŋ�ùā�āłāũėĤÖ�ũāłŋƑÖðķā�āł�ķŋŭ�mining 
farms Ƙ� āķ� ŶũÖðÖıŋ� ùā� ŋũėÖłĢơÖóĢŋłāŭ�
óŋĿŋ� āķ� !ũƘťŶŋ� !ķĢĿÖŶā� �óóŋũù̍ ¦ÖĿ-
ðĢĂł̇� ŭā� óŋłŶũĢðŽƘā� óŋł� ķÖ� óũāÖóĢŌł� ùā�
blockchains Ƙ� óũĢťŶŋĿŋłāùÖŭ� ŨŽā� ŭŋķŋ�
ĕŽłóĢŋłÖł�óŋł�āłāũėĤÖ�ũāłŋƑÖðķā�óŋĿŋ�
�ŋķÖũ!ŋĢł̍��ŭĢĿĢŭĿŋ̇�óŽÖłùŋ�āƗĢŭŶā�Žł�
ÖķŶŋ�ƪŽıŋ�Ƙ�Ŷũ×Ʃóŋ�āł�ķŋŭ�blockchains�Ŀ×ŭ�
ŽŶĢķĢơÖùŋŭ̇�óŋĿŋ�1ŶĞāũĢŽĿ̇�ŭā�ťũŋùŽóāł�
ÖķŶŋŭ� óŋŭŶŋŭ� ŶũÖłŭÖóóĢŋłÖķāŭ� ķķÖĿÖùŋŭ�
gas fees̍�!ŽÖłùŋ� ķÖ� ũāù�āŭŶ×�ĿŽƘ�ŭÖŶŽ-
ũÖùÖ̇� ķŋŭ� ťũāóĢŋŭ�ťŋũ� ķÖŭ� ŶũÖłŭÖóóĢŋłāŭ�
ťŽāùāł�ķķāėÖũ�Ö�ŭāũ�ĿŽƘ�ÖķŶŋŭ̍��ÖũÖ�āŭŶŋ�
ŭā�ĞÖł�óũāÖùŋ�blockchains�āłŶũāķÖơÖùŋŭ�
óŋł� āķ� Ʃł� ùā� Ŷāłāũ� ŶũÖłŭÖóóĢŋłāŭ� Ŀ×ŭ�
ÖėĢķāŭ�Ƙ�ðÖũÖŶÖŭ̍�
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1ķ� ƒāð˒� ÖƑÖłơÖ� ùā�ĿÖłāũÖ� óŋłŭŶÖłŶā̇�
óŋł� óÖùÖ� Ƒāơ� Ŀ×ŭ� ŭāóŶŋũāŭ� ÖùŋťŶÖłùŋ�
āŭŶÖ�āĿāũėāłŶā�ŶāółŋķŋėĤÖ̍�RėŽÖķĿāłŶā̇�
óŋĿŽłĢùÖùāŭ� ùā� ùĢĕāũāłŶāŭ� ĢłùŽŭŶũĢÖŭ�
óũāÖŶĢƑÖŭ�ÖùŋťŶÖł�Ƙ�ùāŭÖũũŋķķÖł�łŽāƑÖŭ�
ťũŋťŽāŭŶÖŭ�āł�āŭŶŋŭ�łŽāƑŋŭ�ÖĿðĢāłŶāŭ�
ùāŭóāłŶũÖķĢơÖùŋŭ̇�ùāŭùā�ķÖ�ùĢŭŶũĢðŽóĢŌł�
Ƙ�ƑāłŶÖ�ùā�ťĢāơÖŭ�ÖũŶĤŭŶĢóÖŭ�ĞÖŭŶÖ�āƗťā-
ũĢāłóĢÖŭ�žłĢóÖŭ̍�dÖ�ĢłùŽŭŶũĢÖ�ùā�ķÖ�ĿžŭĢ-
óÖ�łŋ�ŭā�ĞÖ�ŨŽāùÖùŋ�ÖŶũ×ŭ̒�ŭā�ĞÖ�ťŋùĢùŋ�
óŋłŭŶÖŶÖũ̇�Ö� ŶũÖƑĂŭ�ùā�ƑÖũĢŋŭ�āıāĿťķŋŭ̇�
ķÖ� ÖùŋťóĢŌł� ùā� ķÖ� ŶāółŋķŋėĤÖ� ťŋũ� ťÖũŶā�
ùā�ķŋŭ�ÖũŶĢŭŶÖŭ�Ƙ�ķÖ�óŋĿŽłĢùÖù̍��ŽłŨŽā�
ĿŽóĞŋ�ùā�āŭŶŋ�āŭŶĂ� ķĢĿĢŶÖùŋ�Ö�ėũÖłùāŭ�
łŋĿðũāŭ� ŨŽā� ťŽāùāł� óŋŭŶāÖũ� ėũÖłùāŭ�

21 Jon Huang, Claire O’Neill y Hiroko Tabuchi, «Bit-
coin Uses More Electricity Than Many Countries. 
How Is That Possible? » The New York Times. 3 de 
septiembre de 2021, acceso el 20 de enero del 2022, 
https://www.nytimes.com/interactive/2021/09/03/
climate/ bitcoin-carbon-footprint-electricity.html

óÖĿťÖŊÖŭ�ùā�ĿāũóÖùāŋ�Ƙ�óŋł�ĕÖł×ŶĢóŋŭ�
Öķũāùāùŋũ� ùāķ� ĿŽłùŋ� Ƙ� āł� ťÖĤŭāŭ� óŋł�
āóŋłŋĿĤÖŭ� ùāŭÖũũŋķķÖùÖŭ̍� �ÖũÖ� ķÖ� Ģł-
ùŽŭŶũĢÖ�ĿŽŭĢóÖķ�ĢłùāťāłùĢāłŶā�āł�dÖŶĢ-
łŋÖĿĂũĢóÖ�ŶŋùÖƑĤÖ�ĞÖƘ�Žł�ķÖũėŋ�óÖĿĢłŋ�
ŨŽā�ũāóŋũũāũ̇�ťāũŋ�ŭā�ťŽāùā�ťũāùāóĢũ�ŨŽā�
Ŀ×ŭ�ÖũŶĢŭŶÖŭ�ŭā�āĿðÖũŨŽāł�āł�ÖƑāłŶŽ-
ũÖŭ� ùā� cryptȯ� ŶÖķ� Ƒāơ� ťÖũÖ� ķÖ� ƑāłŶÖ� ùā�
ĕŋłŋėũÖĿÖŭ� ŋ� ťĢāơÖŭ� óŋķāóóĢŋłÖðķāŭ̇� ŋ�
ťÖũÖ�ÖťũŋƗĢĿÖũŭā�Ö�Žł�ťžðķĢóŋ�óŋł�ťŋ-
ŶāłóĢÖķ�ÖùŨŽĢŭĢŶĢƑŋ�ĿÖƘŋũ�Ƙ�ŋĕũāóāũ�āƗ-
ťāũĢāłóĢÖŭ�žłĢóÖŭ̍�

�žł� ŭā� ŭĢāłŶā� ŨŽā� āŭŶā� boom� ùā�
cryptȯ�āł�āŭťāóĢÖķ�ùā�pD¦̇�ÖŶũÖƑĢāŭÖ�Žł�
ėũÖł�ĿŋĿāłŶŋ�āł�āķ�ĿŽłùŋ�ùā� ķÖŭ�Öũ-
Ŷāŭ̇� āł� āķ� ŨŽā� ķÖ� ÖóóāŭĢðĢķĢùÖù� Ö� ðĢāłāŭ�
Ƙ�ÖóŶĢƑŋŭ�āƗóķŽŭĢƑŋŭ�āŭ�Ŀ×ŭ�ÖðĢāũŶÖ�Ƙ�Öķ�
ÖķóÖłóā�ùā�ťŋóŋŭ� óķĢóŭ̍� �Ģ� ķÖ� ŶāółŋķŋėĤÖ�
āŭ�ÖùŋťŶÖùÖ�ťŋũ�Ŀ×ŭ�āĿťũāŭÖŭ�ā�ĢłùĢƑĢ-
ùŽŋŭ̇�óŋĿŋ�ŭā�ŭĢāłŶā�ŨŽā�āŭŶ×�ŋóŽũũĢāł-
ùŋ̇� ķÖ� ĢłùŽŭŶũĢÖ� ùā� ķÖ� ĿžŭĢóÖ� ťŽùĢāũÖ�
āłŶũÖũ�āł�ŽłÖ�łŽāƑÖ�āũÖ̆�Žł�óÖĿðĢŋ�āŭ-
ŶũŽóŶŽũÖķ�āł�ķÖ�ƑāłŶÖ�ùā�ŶĢŨŽāŶāŭ̇�ťķÖŶÖ-
ĕŋũĿÖŭ�ùā�streaminġ�ƑāłŶÖ�ùā�ĿžŭĢóÖ̇�
āƗťāũĢāłóĢÖŭ�ùĢėĢŶÖķāŭ�Ƙ�ĕĤŭĢóÖŭ̍

�Žũėāł�ĿŽóĞÖŭ�ĢłŶāũũŋėÖłŶāŭ�ŭŋ-
ðũā�āķ�ĕŽŶŽũŋ�ùā�crypto�ùāłŶũŋ�ùā�ķÖ� Ģł-
ùŽŭŶũĢÖ̍� ¦Öķ� Ƒāơ� āŭ� ŽłÖ� ėũÖł� ŋķÖ� āł� ķÖ�
ŨŽā� ķÖ� ĢłùŽŭŶũĢÖ� ŭā� ĞÖ� ĿŋłŶÖùŋ̇� ŋ� āŭ�
ŽłÖ�ĿŋùÖ� ùāķ�ĿŋĿāłŶŋ� ŋ� ŽłÖ� ðŽũðŽ-
ıÖ� Ö� ťŽłŶŋ� ùā� ũāƑāłŶÖũ̍� dÖ� ŶāółŋķŋėĤÖ�
ùā� blockchain ťāũĿĢŶĢũ×� Ŷāłāũ� óÖĿðĢŋŭ�
ŭŽŭŶÖłŶĢƑŋŭ� ŭŋðũā� ķÖŭ� āóŋłŋĿĤÖŭ� ŨŽā�
ėĢũÖł�Öķũāùāùŋũ�ùā�ķÖ�ĿžŭĢóÖ̍��Ģ�ŭŋķŋ�ķÖŭ�
āĿťũāŭÖŭ� ėũÖłùāŭ� ùāķ� ŭāóŶŋũ� ÖťŽāŭŶÖł�
ťŋũ�āŭťÖóĢŋŭ�ƑĢũŶŽÖķāŭ�ŋ�tickets�āł�pD¦̇�
ķÖ�ƒāð˒�āł�ķÖ�ĿžŭĢóÖ�ŭāėŽĢũ×�ŭĢāłùŋ�Žł�
āŭťÖóĢŋ� óāłŶũÖķĢơÖùŋ� ťŋũ� ŨŽĢāłāŭ� ĿÖ-
łāıÖł� āķ� ĿāũóÖùŋ̍� dÖ� ĢùāÖ� ùā� ŽłÖ� Ģł-
ùŽŭŶũĢÖ�ùāŭóāłŶũÖķĢơÖùÖ�āŭ�Öķėŋ�ÖķāłŶÖ-
ùŋũ� ťÖũÖ� ÖũŶĢŭŶÖŭ� ĢłùāťāłùĢāłŶāŭ̒� āŭŶŋ�
ÖķĢĿāłŶÖùŋ�ùā�ÖťķĢóÖóĢŋłāŭ̇�āŭťÖóĢŋŭ�Ƙ�
ťũŋťŽāŭŶÖŭ� ùāłŶũŋ� ùāķ� ƒāð˒� ķķāłÖŭ� ùā�
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ĢķŽŭĢŌł�Ƙ�ùā�ŽłÖ�ťÖũŶĢóĢťÖóĢŌł�Ŀ×ŭ�Öó-
ŶĢƑÖ�ťÖũÖ�ÖũŶĢŭŶÖŭ�Ƙ�ĕÖł×ŶĢóŋŭ̍��Ģł�ùŽùÖ̇�
ŭāũ×�ĿŽƘ�ĢłŶāũāŭÖłŶā�ŋðŭāũƑÖũ�āķ�ùāŭÖ-
ũũŋķķŋ�ùā�ķÖ�ĢłùŽŭŶũĢÖ�ùāłŶũŋ�ùā�ķÖ�ƒāð˒�
āł�ķŋŭ�ŭĢėŽĢāłŶāŭ�ÖŊŋŭ̍

��~¥�²�¿s��s

̡�ŽùĢŽŭ̢̍��ŽùĢŽŭ̍��óóāŭŋ�āķ�ː ˏ�ùā�ĕāðũāũŋ�ùā�
ˑˏˑˑ̇�ĞŶŶťŭ̆̓̓ÖŽùĢŽŭ̍ŋũė̓

̡dāłłŋł�!ŋłłāóŶĢŋł̆�¦Ğā�pD¦�!ŋķķāóŶĢŋł̢̍�
ÈāķķŋƒNāÖũŶ̍� �óóāŭŋ� āķ� ːˏ� ùā� ĕāðũāũŋ�
ˑˏˑˑ� ĞŶŶťŭ̆̓̓ƘĞ̍Ģŋ̓łĕŶ̟óŋķķāóŶĢŋł̓ķāł-
łŋł̟óŋłłāóŶĢŋł̟̆ŶĞā̟łĕŶ̟óŋķķāóŶĢŋł̓ˑ˔

̡¦Ğā� ˑˏˑː� FāŋėũÖťĞƘ� ŋĕ� !ũƘťŶŋóŽũũāłóƘ�
�āťŋũŶ̍��łÖķƘŭĢŭ�ŋĕ�FāŋėũÖťĞĢó�¦ũāłùŭ�Ģł�
!ũƘťŶŋóŽũũāłóƘ� �ùŋťŶĢŋłŭ̇� ­ŭÖėā̇� Öłù�
�āėŽķÖŶĢŋł̢̍�Chainalysiṡ�ˑˏˑː̍��óóāŭŋ�āķ�
ˑˏ� ùā� āłāũŋ� ùāķ� ˑˏˑˑ̇� ĞŶŶťŭ̆̓̓ėŋ̍óĞÖĢ-
łÖķƘŭĢŭ̍óŋĿ̓ˑˏˑː̟ėāŋėũÖťĞƘ̟ŋĕ̟óũƘťŶŋ̍
ĞŶĿķ

̡¦Ğā� !ĞÖĢłÖķƘŭĢŭ� ˑˏˑː� pD¦� mÖũĴāŶ� �ā-
ťŋũŶ̢̍�Chainalysiṡ�āłāũŋ�ˑˏˑˑ̍��óóāŭŋ�āķ�
˓�ùā�āłāũŋ�ùā�ˑˏˑˑ̇�ĞŶŶťŭ̆̓̓ėŋ̍óĞÖĢłÖķƘ-
ŭĢŭ̍óŋĿ̓łĕŶ̟ĿÖũĴāŶ̟ũāťŋũŶ̍ĞŶĿķ

'āÖł̇� �ÖĿ̍� ̡̿˕˘� ĿĢķķĢŋł� ĕŋũ� ùĢėĢŶÖķ� ÖũŶ̎�
¦Ğā� pD¦� óũÖơā� āƗťķÖĢłāù̢̍� Los Ange-
les Timeṡ� ːː� ùā� ĿÖũơŋ� ùā� ˑˏˑː̍� �óóā-
ŭŋ� āķ� ˒ˏ� ùā� ùĢóĢāĿðũā� ùā� ˑˏˑː̇� ĞŶŶťŭ̆̓̓
ƒƒƒ̍ķÖŶĢĿāŭ̍óŋĿ̓ðŽŭĢłāŭŭ̓ŶāóĞłŋķŋėƘ̓
ŭŶŋũƘ̓ˑˏˑː̟ˏ˒̟ːː̓łĕŶ̟āƗťķÖĢłāũ̟óũƘť-
Ŷŋ̟ŶũÖùĢłė̟óŋķķāóŶĢðķā

1ùāķĿÖł̇�FĢķÖù̍�̡ ¦Ğā�DÖŶĞāũ�ŋĕ�Âāð˒�ÂÖłŶŭ�
ÈŋŽ�Ŷŋ�¦ũŽŭŶ�dāŭŭ̢̍�Wireḋ�ˑ˘�ùā�łŋƑĢāĿ-
ðũā� ùā� ˑˏˑː̍� �óóāŭŋ� āķ� ˒ˏ� ùā� ùĢóĢāĿðũā�
ùā� ˑˏˑː̇� ĞŶŶťŭ̆̓̓ƒƒƒ̍ƒĢũāù̍óŋĿ̓ŭŶŋũƘ̓
ƒāð˒̟ėÖƑĢł̟ƒŋŋù̟ĢłŶāũƑĢāƒ̓

NĢŭŭŋłė̇��ÖĿÖłÖŶĞÖ̍�̡ ��DĢāķù�FŽĢùā�Ŷŋ�mŽ-
ŭĢó̪ŭ��ŋŶāłŶĢÖķ�!ũƘťŶŋ��ŋŋĿ̢̍�Rolling Sto-
nė�˓�ùā�ĕāðũāũŋ�ˑˏˑː̍��óóāŭŋ�ˑ˗�ùā�āłā-
ũŋ� ùā� ˑˏˑˑ̇� ĞŶŶťŭ̆̓̓ƒƒƒ̍ũŋķķĢłėŭŶŋłā̍
óŋĿ̓ťũŋ̓ĕāÖŶŽũāŭ̓ĿŽŭĢó̟óũƘťŶŋ̟ðķŋóĴ-
óĞÖĢł̟łĕŶŭ̟ėŽĢùā̟ːːː˕˒ˑ˖̓�

NĢŭŭŋłė̇� �ÖĿÖłŶĞÖ̍� ̡mŽŭĢó� pD¦ŭ� ĞÖƑā�
ėŋłā� ĿÖĢłŭŶũāÖĿ̍� ÂĞŋ̪ŭ� Ģł̢̎̍� Rolling 
�Ŷŋłā̇�˘�ùā�ĿÖũơŋ�ùā�ˑˏˑː̍��óóāŭŋ�āķ�ˑ�ùā�
āłāũŋ�ùā�ˑ ˏˑˑ̇�ĞŶŶťŭ̆̓̓ƒƒƒ̍ũŋķķĢłėŭŶŋłā̍
óŋĿ̓ťũŋ̓ĕāÖŶŽũāŭ̓ĿŽŭĢó̟łĕŶŭ̟ŶĢĿāķĢłā̟
ĴĢłėŭ̟ŋĕ̟ķāŋł̟ėũĢĿāŭ̟˒ķÖŽ̟ːː˒˗˓˒˖̓

NŽÖłė̇� `ŋł̇�!ķÖĢũā�z̪pāĢķķ� Ƙ�NĢũŋĴŋ�¦ÖðŽ-
óĞĢ̍�̡�ĢŶóŋĢł�­ŭāŭ�mŋũā�1ķāóŶũĢóĢŶƘ�¦ĞÖł�
mÖłƘ�!ŋŽłŶũĢāŭ̍�Nŋƒ�Rŭ�¦ĞÖŶ��ŋŭŭĢðķā̢̎̍�
The New York Times̍� ˒� ùā� ŭāťŶĢāĿðũā�ùā�

ˑˏˑː̍� �óóāŭŋ� āķ� ˑˏ� ùā� āłāũŋ� ùāķ� ˑˏˑˑ̇�
ĞŶŶťŭ̆̓̓ƒƒƒ̍łƘŶĢĿāŭ̍óŋĿ̓ĢłŶāũÖóŶĢ-
Ƒā̓ˑˏˑː̓ˏ˘̓ˏ˒̓óķĢĿÖŶā̓ðĢŶóŋĢł̟óÖũ-
ðŋł̟ĕŋŋŶťũĢłŶ̟āķāóŶũĢóĢŶƘ̍ĞŶĿķ

NŽŭŭāƘ̇� �ķķĢŭŋł� Ƙ�mÖùĢŭŋł� �ķŋŋĿ̍� ̡�ŽƘāũ�
ŋĕ�ÂŽ̟¦Öłė�!ķÖł̪ŭ�złóā�­ťŋł�Ö�¦ĢĿā�Ģł�
�ĞÖŋķĢł� �āƑāÖķāù̢̍� Pitchfork̇� ˑˏ� ùā� ŋó-
ŶŽðũā� ùā� ˑˏˑː̍� �óóāŭŋ� ˓� ùā� āłāũŋ� ˑˏˑˑ̇�
ĞŶŶťŭ̆̓̓ťĢŶóĞĕŋũĴ̍óŋĿ̓łāƒŭ̓ðŽƘāũ̟ŋĕ̟
ƒŽ̟ŶÖłė̟óķÖłŭ̟ŋłóā̟Žťŋł̟Ö̟ŶĢĿā̟Ģł̟
ŭĞÖŋķĢł̟ũāƑāÖķāù̓

bÖŭŶũāłÖĴāŭ̇� `Öóŋð̍� ̡FũĢĿāŭ� ŭŋķù� ̿˕� ĿĢ-
ķķĢŋł� ƒŋũŶĞ� ŋĕ� ùĢėĢŶÖķ� ÖũŶ� Öŭ� pD¦ŭ̢̍� The 
Vergė� ː� ùā�ĿÖũơŋ� ùā� ˑˏˑː̍� �óóāŭŋ� āķ� ˒ˏ�
ùā� ùĢóĢāĿðũā� ˑˏˑː̇� ĞŶŶťŭ̆̓̓ƒƒƒ̍ŶĞā-
Ƒāũėā̍óŋĿ̓ˑˏˑː̓˒̓ː̓ˑˑ˒ˏ˗ˏ˖˔̓ėũĢ-
Ŀāŭ̟łĕŶ̟˕̟ĿĢķķĢŋł̟ŭÖķāŭ̟łĢĕŶƘ̟ėÖ-
ŶāƒÖƘ̟ƒÖũłƘĿťĞ

�ĢŽ̇��ŋƘāũ̍�̡Âŋũķù̪ŭ�ƩũŭŶ�pD¦�ÖķðŽĿ�āÖũłŭ�
˒d�­�̿ːː̍˒Ŀ�Ģł�ķāŭŭ�ŶĞÖł�˓˗�ĞŋŽũŭ̢̍�MIX-
MAG�Asiȧ�ːː�ùā�ĿÖũơŋ�ˑˏˑː̍��óóāŭŋ�āķ�˒ː�
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