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Intro text: 

Sonic Cyberfeminisms is an ongoing multi-modal project that Marie Thompson and I have been running since 2015. It is both a conceptual tool and an organizing rubric that interrogates the relationship between gender, feminist praxis, sound, and technology. Through the project, we have formed a loose collective of acquaintances, colleagues, and comrades accompanying us for various events, residencies, and online/offline publications. From the collective’s beginnings, we have focused on the often difficult work of being what one might term “cyberfeminist killjoys,” informed by Sara N. Ahmed’s crucial formulation. The oppositional character of a cyberfeminist killjoy that inquires and acts in the face of the multi-faceted ways in which white supremacy, cisheteropatriarchy, ableism, and capitalism co-constitute one another—including within feminism itself—has been central to our endeavor. The Sonic Cyberfeminisms collection for the Cyberfeminism Index reflects some of the core intersectional ideas that guide the SCF project, especially its race-critical killjoy tendencies. Sonic Cyberfeminisms has always sought to practice responsive critique, remaining grounded in material and technical realities yet being inspired by feminist speculation to aid new imaginations of the present and future. The auditory is often missing or invisibilized within contemporary arts and culture; therefore this collection aims to plug the importance of sound and listening, and the specific parts of sociality it draws our attention towards, into a larger cyberfeminist discourse.
