Dear friend, | can no longer hear your
voice...:Reclaiming Eliza Soane

* Anne-Marie Creamer, Artist, amcreamer@mac.com

* Louise Stewart, Head of Exhibitions, Sir John Soane’s Museum, Istewart@soane.org.uk
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beginnings...



Sketch towards an Secret Oratory for Mrs Soane, ink on paper
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Dear Friend: 2014, early beginnings
from Opening Up the Soane
development
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Dear Friend: beginning in the archives at Soane Museum & what is known



The source of the title for Dear Friend, | can no longer hear your voice
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Eliza’s possessions are in Dear Friend



AMC2020

YOUR VOICE - STORYBOARD

DEAR FRIEND, | CAN NO LONGER HEAR

Time line

Time line

4m

s

4 mins 30

AMC2020

ACT 2 - The Dirge

Camera 2:

Parallel cut:

Ccut to Work-basket, medium shot. Camera
and moves over

looking straight-on, nearing fire-
screen and north wall in distance.

Sound effect

pulls
stopping on opened book with inscription,
which falls or fades away.

Camera 1:

Parallel cut:

Camera continues to move in slow tracking
zoom, nearing corner of mantlepiece,

Higher glassy tones

Voice - singing

Female voice 1: Mr Soane, sad
the whole day. Mr Turner,
called.Mr Spiller, to dinner. Mr
Pennington, called. Monday 27+
Mrs J S called.

Female veice 2: simultaneously:

she was kind.... to her
children... Kind.... content to
live in his talents ...his

comforts...Kind.

START
1min
Act 1 - the Murmuring Sound effect Voice - singing
Camera 1 Faint sound of fire in grate. Pleading, beckoning, gradually
becoming more resigned)
2. Cut to reverse wide locked shot in the repeatedly, Dear Friend...I can no
opposite corner, standing beside dressing table longer hear your voice
looking at bed.
Underneath this, deep murmuring,
Colour continues to slowly subtly fades and repeating over and over: “Eliza, my
rise. sorrow, and my loss")
AMC2020
Time line
5 mins

mins)

5 mins 30

ACT 3 — Cry

camera 11

Camera continues to move in slow tracking
zoom. Past the fire-screen, continuing to

move in slow tracking zoom. It passes

below the mentlepicce, near to fire-grate

and moves closer and closer
embroidered kid gloves on the mahogany
dressing table, but camera stops a few
steps away from them and stops,
lingering.

o
g

Sound effect
Clock chimes on the hour.
cound of fire in grate.

Voice - singing

Female voices together: The last
sad remaine of the of the best
of friends brought into the
library...the servante sat up
all night in the room. Mr Soane
taken ill.

Voice - singing

Male voice: December 1, Friday.
The burial of all that is dear
to me in this world, all I wish
to live for!

Female voices together: The
funeral procession: Mr and Nrs J
soane, Junior, spiller, shee,
Taylor, Perry, Basevi, Parke,
Foxhall, Tyrell, Thei,
Pennington, Mr Bayley, Mr
parker, Mr Payne, Joseph and
Mary

My
storyboard
for Dear
Friend,
extracts



- MRS SOANE’S BEDCHAMBER - INDEX OF ASSETS - Log sheet and status tracking_ November 2021
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Two books casually placed on the bed: On

Cast shadow from Caryatid VERSION 1 The Whale Dy of Man, e cpen o nscrbed Small mahogany dressing
statue, in keeping with place of pag, one closed other undemesth, epine. table, with mirror.

’ . On Dr table 1/2 books laced
the sun on a late afternoon in ressig table 1z books Py

November. Show slowly -
moves from bed to fireplace. Eliza's workbasket, for sewing.

Painted fire-
screen

Wall above door: Small

Piranesi, Print, Chles.a | white ceramic urn, decorated by
Madonna des Angeli Eliza

Wall beside bed:
religious print, Our
Saviour and Wornan
of Samaria: John Dean

6 Piranesi prints are.
over the fireplace, all

same size, framed. EAST
Most, views of Rome,

some given to JS by
Piranesi.

On wall right of fireplace, lower:
Print, Ball Ticket

On wall,right of fireplace;
Print, Werrther & Charlotte

CARVYATID statue’s.
Cast shadow over
room for statue in front
of the bedchamber.

Wall beside
bed:Print,

Holy Famity | ] .I

Wall abve door:
Piranesi\Print,Castle of
St Angel

Not to scale -
for use of

3D Modellers, to
see arrangement
of objects in

Loggia area did exist in Elizas day but was simpler,

oo and small omaments were not there. Recreate very simply. windows, covered with window
biinds. One rolled down
Plain
LIGHT LIGHT LIGHT LIGHT LIGHT LIGHT LIGHT Stgh, the other near statue

down slightly. Old Holland
roller blinds, light brown tan

Mahogany
wardrobe

3D: collaboration with Ed Brown & Christian Flores



Creamer / SOUNDTRACK TEXT / V.2

<Dear Friend, I Can No Longer Hear
Your Voice...">

by

<Anne-Marie Creamer>

Anne-Marie Creamer
27 Pankhurst House
Du Cane Road
London Ver.2.
UK

W12 0UJ

07709 076713

Www.amcreamer.net

amcreamer(@mac.com

Draft 1
Dear Friend, | can no longer hear your voice - first draft storyboard- text grid
VOICE/ SOUNDTRACK SOUND EFFECT CAMERA 1 CAMERA 2
JOHN SOANE | BARBARA HOFLAND | FEMALE FERAL VOICE Atmost track Fade up:
SARAH SMITH
/ Mid-afternoon light.
Act 1 - the Murmuring Clock ticking. 1. Wide locked shot of a
domestic 18th cent
: ; The voice bedchamber. Camera p.o.v.;
Soat riona ot | Tepcating over and soundtrack has a | standing in. doorway, bed
tc i f voices i i
. WR14 series o to left, window to right
can no longer hear over: “Eliza, my coming into unseen, looking diagonally
your voice! sorrow, and my loss") breath. across'the room.
Dear Friend...I lock mi
can no longer hear Clock mirrors
our voicel e breath — heart Colour slowly subtly fades
y Eliza, my sorrow, and and rises.
my loss" beat rhythm
(Angry (Swell)
swell) Dear Friend...I can
Dear no longer hear your
Friend...I voicel
can no
longer hear Dear Friend....I
your voice. can no 1on¢‘;er hear “Eliza, my sorrow, and
your voice! my loss" _
2. Cut to reverse wide
Faint sound of locked shot in the opposite
fire in grate. corner, standing beside
dressing table looking at
Pleading, bed
beckoning)
Dear Friend...I
can no longer hear “Eliza, my sorrow, and

(Gradually
becoming
more
resigned)

your voice!

Dear Friend...I
can no longer hear
your voice!

my loss"

Beat

Soundtrack, collaboration with Verity Standen
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structure & abstraction



Wallpaper & disappearance, (stills from Dear Friend)




Light & shadow, silhouette, statues, & dust (stills from Dear Friend)




Room as tomb for the absent body,
(stills from Dear Friend)




fracturing, splitting, (stills from Dear Friend)



Exhibition installation shots of
Dear Friend at Soane Museum




