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With the rising mass displacement of people, addressing the needs and aspirations of refugee
communities and honouring their diverse cultures is urgently needed. Historically, the textile heritage
of minorities has often been subjected to cultural appropriation practices or undervalued and ‘othered’
as ‘non-fashion’. Designers are often ‘parachuted’ into marginalised or disadvantaged communities
premised on bringing their own knowledge and expertise to solve other people’s problems. However,
there is growing recognition of the need to ‘decolonise’ such dominant design approaches. The paper
discusses a participatory action research project engaging London-based refugees and asylum seekers
with the aim to understand what cultural sustainability and community resilience mean in this context.
The project provides a safe space for participants to reflect on their shifting identity and grow self-
confidence while rebuilding their lives in a new place as the societal and legal upheaval in their life
settles. Through a series of storytelling sessions and textile-based co-creation workshops, the project
led to understand the reality of refugees, map ways to build resilience within the local community, and
collectively frame sustainable future visions. The paper highlights the research’s contribution to shifting
narratives around refugees, amplifying the participants’ voice and agency, re-examining research
methods, and foregrounding a more equitable, diverse, inclusive, and sustainable fashion system. The
paper outlines the need for further research into ethics of care, effective impact evaluation methods,
ways to infrastructure legacies within communities, and design approaches fostering regeneration of
cultures and respectful representation of shifting identities, especially considering the on-going refugee
crisis.
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1 Introduction

The mass displacement of people is radically challenging our current way of living, and shaping an
uncertain future. A harrowing 89.3 million people worldwide have been forcibly displaced at the end
of 2021 (UNHCR, 2022) due to global and local political, economic, and environmental issues.



Furthermore, the UK national policies on immigration have created a ‘hostile environment’ for
refugees, limiting their integration and actively enforcing exclusion of communities and the de-skilling
of asylum seekers whilst they wait for the refugee status to be granted (Griffiths & Yeo, 2021). Thus,
there is a need to re-address the needs and aspirations of diaspora communities, and find ways to
respectfully acknowledge and engage with their diverse cultures, foster connections, and shift
prejudice and negative perceptions of refugees, including the stigma associated with this label (Wilson,
2011).

By adopting a holistic approach to sustainability, the research presented in this paper focused on
artisanal practices carried out by participants who, despite their transiency as ‘refugees’, retain their
original cultures, customs, faiths, and invaluable craft skills, instead of their material possessions
(Storey, 2020). The research intended to avoid the current situation where mainly Western designers
are ‘parachuted’ into marginalised or disadvantaged communities with the assumption that their own
knowledge or expertise can be used to solve other people’s problems (Willis & Elbana, 2017). Critical
design scholars are also calling for an urgent need to design for the ‘pluriverse’ (Escobar, 2018),
considering diverse and interconnected worldviews as well as collaborative and place-based
approaches to generate knowledge ‘with’ rather than ‘about’ (Schultz et al., 2018), and contribute to
‘decolonising’ dominant design practices (Mignolo, 2018; Tunstall 2023). This means challenging
colonial systems of oppression and exploitation, empowering a multiplicity of voices and agencies,
and leveraging the values of equality, diversity, inclusion, and sustainability of cultures. This research
provides a unique opportunity for design interactions and collaborations where diverse communities
can develop new identities as they rebuild their lives in a new place.

This paper discusses the findings from a four-month pilot and from the first year of an on-going
participatory action research project engaging refugees and asylum-seekers with the long-term aim
to sustain or regenerate diverse cultural heritages, foster social inclusion, make local economies
flourish, and enhance environmental stewardship, through fashion and textile practices.

2 Literature Review

The mainstream system of fashion and textiles production and consumption is proving unsustainable
in terms of cultural heritage, social equity, autonomous livelihoods, and environmental stewardship
(Mazzarella et al., 2019). Improvements in these areas are slow paced and new research is urgently
needed to build a sustainable future for the sector. While the industry is currently being guided by the
three core pillars of sustainability — environmental, economic, and social — there is a need to add a
cultural dimension as an essential component of a sustainability agenda (Walker et al., 2018;
Kozlowski et al., 2019). Cultural sustainability can be defined as tolerant systems that recognise and
cultivate diversity of cultural heritage, beliefs, practices, and histories in connection with places,
resources, and ancestral lands (Williams et al., 2022).

Historically, the textile heritage of marginalised groups has often been subjected to cultural
appropriation practices by fashion brands, which use traditional designs from other countries without
referencing or compensating the indigenous communities which they belong to (Young, 2008). The
traditions of the ‘other’ have been defined by Niessen (2020) as the ‘sacrifice zone’ of fashion, which
has often been obscured or undervalued as ‘non-fashion’, while being systematically confined within
the dictations of dominant culture and ‘taste’ (Bourdieu, 1984). In this research context, we define
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fashion not through the Western lens of the clothing industry that dominates mainstream narratives,
but referring to the social and cultural practices and related material objects created in the peripherals
where diverse multi-ethnic communities flourish. It is here that we find the most apt definitions or
tensions of cultural sustainability in a decolonising or decentring sense. This first begins by unlearning
what has been internalised about progress and modernity (Shultz et al., 2018; Van Amstel, 2023). Not
only “we acquire core narratives from our culture, parents and religions” (Wilson 2011) but globally
“things from the metropolis” are enthusiastically welcomed, underlining the assimilated “coloniality
of making” (Van Amstel, 2023). However, reframing our own practice as we engage with “strange
encounters” with others and ourselves (Ahmed, 2020), changing the stories we tell ourselves, and
creating spaces where diasporic communities can reflect on their cultures while resettled in the West
can bring about psychological change that leads to situating the self in empowering narratives
(Blomfield & Lenette, 2018).

The voice of refugees is missing in mainstream narratives and cultural production, yet ‘ethnoscapes’
(Appadurai, 1990) — meaning global cultural flows of people who migrate across cultures and borders
— provide new opportunities for cultural approaches to sustainability, and give rise to positive
empowering co-action spaces (Mirza, 2020). Working with fashion as a means to create cross-cultural
engagement and community development allows designers to navigate what Murphy and
Chatzipanagiotidou (2020, p.10) describe as the “fraught space of possibility and hopefulness”.
Moreover, engaging with cultural ‘routes’ and not ‘roots’ (Hall, 1997) makes way for the emergence
of new identities of people who adopt and retain certain aspects of their culture whilst leaving other
aspects behind.

Design, as a signifying practice, has the power and a set of critical tools to shift perceptions and
activate social change (Santamaria, 2023). Design and craft making also have the material power to
challenge traditional arrangements of agency and domination, and foster empowerment (Mirza, 2020;
von Busch, 2022). The research presented in this paper is positioned within the field of ‘design activism’
(Fuad-Luke, 2017) which creates alternatives that challenge existing power structures and links
marginalised communities with those in power, contributing to social justice (Constanza-Chock, 2020).
Building on Farahani’s (2021) discussion of the concepts of hospitality and hostility in the context of
the entangled and intertwined global colonial relations that we are part of when working on craft and
design projects with vulnerable communities, we need to move beyond the language of ‘help’ and, as
design activists, create the conditions for the empowerment of refugees. Furthermore, the positive
types of power set out in Miller and VeneKlasen’s (2006) social sciences framework help to navigate
power relations in design terms (Mirza, 2020), considering power ‘with’ people (design as collective
strength), power ‘to’ (design capability to shape own life and make a difference) and power ‘within’
(using design to build one’s sense of self-worth).

The project presented here draws on and contributes to the growing discourse on decolonising design
(Schultz et al., 2018) and fashion (De Greef, 2020), and it intends to address a shortage of
methodologies to support decolonised fashion and textile design practice. It also contributes to
understanding power relations in collaborative making spaces (Mirza, 2020), through the future
development of a framework for designers, researchers, and organisations working with vulnerable
communities. Overall, the project aims to understand the concepts of cultural sustainability and



community resilience in the context of fashion and textiles, and through an original and distinct focus
on the shifting identities of refugee communities based in London.

3 Methodology

This paper draws on a series of workshops conducted as part of participatory action research,
consisting of a pilot and the first year of an on-going two-year project, as illustrated in Figure 1.

Activities Pilot On-going larger project
05/22 06/22 07/22 08/22 09/22 10/22 11/22 12/22 01/23 02/23 03/23 04/23 05/23 06/23 07/23

Design ethnography

8 Storytelling sessions

3 Co-creation workshops
Evaluation

Pilot project showcase

Design ethnography

2 x 2 Place-based photo-voice workshops

Interim showcase of photo-voice outputs

24 Storytelling sessions

1 x 3 Place-based collective show & tell sessions

2 x 3 Place-based textile making workshops

1 x 3 Place-based mapping workshops

2 x 3 Place-based collective future envisioning workshops
Guided tours of ‘Traces’ exhibition at Bow Arts
Showcase & refugee-led workshops during Refugee Week
Public action in Parliament Square

Guided tour of V&A Fashion collection

1 x 3 Place-based design conceptualisation workshops

Full-day making workshop at Art Workers Guild

Figure 1. Project timeline.

The research involved participants who have either refugee or asylum-seeking status, to explore
cultural, social, economic, and environmental issues in the specific context of East London. This is an
area which has traditionally been the cradle of textile and fashion manufacturing and houses diverse
migrant communities. Qualitative data was collected to inform the development of fashion activism
interventions addressing locally experienced issues and contributing to building new identities
(Kemmis & McTaggart, 2003). Over forty participants of different genders have engaged thus far,
representing varying levels of education, occupation, and diverse cultural backgrounds (from
Cameroon, China, El Salvador, Eritrea, India, Iran, Nigeria, Pakistan, Sudan, and Syria, among others).
They fled their home countries for different reasons (war, ethnic, religious, political, gender or sexual
violence, etc.). Participants were interested in enhancing their design and making skills, and
potentially applying them in the future to co-create fashion and textile artefacts that embody their
shifting identity and cultural heritage. The on-going project activities are delivered in community
centres that offer skills training and potential links to employment with diverse participant groups in
three boroughs across East London.

The research team engaged in a reflexive process grounded in deep-listening (Akama & Prendiville,
2013), adopted an embedded and situated approach to designing (Mazzarella et al., 2021) and shaped
the project together with the participants.



Following desk research, ethnographic research methods (Salvador et al., 1999) — such as participant
observations and unstructured contextual interviews with members of the local community and
relevant organisations — were used to get a sense of the place, and understand the needs and
aspirations of the local community. The project team also facilitated ‘photovoice’ workshops, adopting
a participatory method generally used in ethnographic research (Wang & Burris, 1997), where the
participants engaged in street photography to help shift power dynamics within the research process
and bring focus to the participants’ perspectives. The participants took photographs and showcased
their own views of the world, their cultural heritage, everyday life, and environment — old and new —

and produced artistic outputs (i.e. individual and collective collages) as a way to express themselves
(Figure 2).
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Figure 2. Collage created by one participant in the photovoice workshops. Photo by Francesco Mazzarella.

Following a process of story-listening (Valsecchi et al., 2016) and story-telling (Tassinari et al., 2015),
the researchers conducted one-to-one interviews with thirty-two project participants. Using
specifically designed storytelling cards, the researchers asked semi-structured questions so the
participants could share their experiences in relation to their personal and local identity, heritage and
material culture, community resilience, textile / fashion skills and employment. The questions were
open-ended and invited the participants to speak on their own terms and share their stories. In the
storytelling sessions, the participants were invited to bring, show, and talk about fabrics, clothes, or
accessories which they owned, had inherited and/or which they thought best represented their



cultural heritage, story of migration, and community life (Figure 3). The participants were
photographed wearing or holding their textiles; the portraits were then printed on fabric.

Figure 3. Culturally diverse and meaningful textiles, clothes and accessories shown in a storytelling session. Photo by JC
Candanedo.

The researchers were also facilitators and participants in the co-creation workshops and actively
engaged in a reciprocal process of making and learning rather than studying the participants as
subjects. Textile making workshops were delivered to facilitate the participants in customising their
portraits using textile craft techniques (e.g. painting, beadwork, embroidery, patchwork, etc.), and
reflecting on their identity, aided by a purposely designed tool (Figure 4).



personal identity

Choose up to five words to describe yourself.

What image(s) or symbol(s) have a special meaning for you, and why?

crafting your own

What colours have a special meaning for you and why?

textile photo-story

Where do you feel ‘at home'? How would you represent this?

What does “tradition’ mean to you? What might it look like?

What word(s), images or colours would you use to represent your future hopes?

textile identity

What materials would you use to represent your culture?
We would like you to think about the design of your ‘textile photo-story’,
starting with a reflection about your personal identity and your textile identity

by answering the questions below. What embellishments (e.g. sequins, beads, etc.) have a special meaning for you?

In the first instance, you can write keywords or draw images that come
to your mind and the project team will discuss this with you individually. What textile craft techniques (e.g. embroidery, crochet, etc.) would you like to use?
You do not need to answer every question.

Your responses will provide starting points for colours, materials, symbols, Looking at your portrait, which parts / features of this are important to you, and why?
and motifs that begin to form a visual language, which helps to best represent
your identity and culture.

How might you use the space around your portrait to express yourself?
Once you have finished your artwork, you will be invited to show and talk
about it to the group, if you are happy to do this.

What message would you like to communicate to the world through this artwork?

Figure 4. Tool used at the textile making workshops.

These portraits — by way of being exhibited to the public as condensed ‘textile autobiographies’ —
provide an opportunity for the participants to share their often-ignored stories, and express a bit of
their inner world, their identity and cultural heritage. The activity was designed to challenge the
prevailing negative narratives around refugees and perceptions of their identity. Finally, the
participants — when photographed holding their artworks — seemed figuratively proud to hold in their
hands the identity that they had chosen and created for themselves (Figure 5).




Figure 5. Some of the project participants holding their own textile autobiographies. Photos by JC Candanedo.

Mapping workshops were facilitated to aid the participants in making connections between people
and relevant places as a way to build resilience within the local community. The participants created
bespoke circles and positioned these within a textile map of London. Aided by a prompt tool (Figure
6), the participants threaded the circles to places on the map that they often visit (e.g., organisations
providing services and community places where they volunteer, training / education providers, textile
and fashion related places, and personally meaningful places) and those which they aspire to connect
to in the future.
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Figure 6. Tool used at the mapping workshops.

These workshops contributed to sharing information between the project participants, building a
support network, and discovering new places which could lead to future training or employment
opportunities or enhance their well-being (Figure 7).
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Figure 7. Map of connections between people and places. Photo by Mehrdad Pakniyat.

The next set of co-creation workshops were facilitated using a tool (Figure 8) designed to aid the
participants in reflecting on their personal values, and then framing their individual and collective
visions for a sustainable future. As a result, individual postcards to the future and a textile banner
were co-designed by the project participants in each of the three borough-based groups.
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write down your 3 core values: actions and steps you can take
things that matter to you the most in life to realise your vision for the future

values actions

We are...
We feel...

We know...

collective vision

for the future Wetave..

Together, we will...

Figure 8. Tool used at the collective future envisioning workshops.

Each group of participants were photographed together holding the textile banner they co-created,
evidencing the sense of hope, agency, and collective power that they had gained towards building
their own sustainable future. The project team and participants used the banners in a public action in
Westminster to protest the UK lllegal Migration Bill; thus, the banners became physical metaphors
highlighting hope for the future as people were drawn to them in the public square (Figure 9).
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Figure 9. Banners used in the public action in Parliament Square. Photo by Michaela Ajani.

The outputs of the project so far have been showcased in three gallery spaces, amplifying the refugees’
voices and creations to the wider public and contributing to enhancing the participants’ pride and self-
confidence (Figure 10).
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Figure 10. Some project outputs showcased at Bow Arts during Refugee Week. Photo by Mehrdad Pakniyat.
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Feedback was collected throughout the pilot and on-going project via evaluation questionnaires,
which gave insight on the participants’ changes in skills, perspective on cultural sustainability, and
approach to community resilience. The participants also suggested improvements and their ideal next
steps for the project.

4 Results

From the analysis of the evaluation questionnaires emerged that the participants valued the project
as an opportunity to share their stories, build positive narratives around refugees, meet new people,
and get inspired on ways in which to contribute to their community. For some participants, practising
their English language skills and being comfortable to speak in group settings were also considerations
in their efforts to integrate into the local community. The participants highlighted that the project
helped them learn new skills, build social confidence, value their cultural heritage in a new light and
gain more knowledge of cultural sustainability and community resilience.

4.1 Identity — Shifting Identities and Rebuilding Lives, Through Design

Findings from the first phase of the research highlight that the participants experience the project as
a space to find themselves, discover or rediscover their identity by engaging in textile craft practices.
As a result, the textile autobiographies share plights of migration and personal battles with a wider
audience, as highlighted by one participant:

“I’'m here to find myself. I’'m here to find myself. We can pray for this to happen every day and night
[...] The reason why | do this is because | know [that] a picture can send a message to the outside world.
If someone sees this [referring to her textile artwork], they know that this lady is still fighting for her
freedom”.

Such a reflection is evident not only in the textile artworks that the participants created and the
artwork statements they wrote, but also in the actual making process itself, through which they
discovered skills they did not realise to have or had not really tapped into, as stated by one participant:

“You inspire and challenge my mind to explore different ways of thinking rather than just [...]
functionality. | must use / exercise the other side of my brain for this project. Be inspired that you plant
seeds of inspiration in those around you”.

The project provided the participants with a crucial space for making things with their hands, head,
and heart when dealing with the hardship and the everyday stress of having their life on hold while
waiting for their refugee status to be approved. For instance, one participating asylum seeker enjoyed
the collage making activity so much that she kept practising this technique in her own time together
with her daughter in the contingency hotel where they are staying. This evidences that art and craft
techniques can be used as coping mechanisms to heal traumas and enhance wellbeing. One
participant highlighted that the project benefitted not only themselves, but reflected on how such
activities could also be of benefit to others:

“I think this [project] could potentially help those suffering from mental illness. Fabrics and touch can
boost memory and cognitive function or help adults to reconnect with their childhood. This will also
allow prisoners and patients to be more vulnerable and experience catharsis and self-expression which
can lower rates of violence and self-harm”.
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The project also enabled the participants to critically reflect on certain aspects of their own culture.
Even participants with traumatic memories of their home countries talk mainly positively of their own
cultural heritage (in terms of dress, food, language, music) as a way to feel rooted even when displaced.
Moreover, findings from the research show that one of the first challenges participants face in
integrating in the new community and restarting their life is often to shake off the stigma associated
with the label of ‘refugee’ or ‘asylum seeker’ before they can rebuild their new identity. One
participant shared that when people with the same nationality as hers found out that she was an
asylum seeker, they distanced themselves from her, shunning her. This is also evidenced in two textile
autobiographies and statements created by another participant in the pilot and on-going project
(Figure 9):

“Through my artwork, | would like to invite the viewer to question and unpack what it means to judge
asylum seekers and refugees. Many of us are born into dangerous places, and living a fruitful and
fulfilling life can be impossible due to the amount of violence, instability and danger [...]. Though many
of us might be wearing a smile and are resilient, behind these smiles and resilience lies inexplicable
amounts of trauma, pain, and thoughts of death. We deserve to be treated with tenderness and
gentleness, just like everyone else”.

(Y
3%

Figure 9. The transformation and shifting identity of one participant evidenced by the artworks created in the pilot (image on
the left) and subsequent project phase (right). Photos by JC Candanedo.

4.2 Reality - Eliciting the Lived Experiences of Refugees

The ethnographic research highlighted the challenges and opportunities related to the local area. It
emerged that top-down strategies don’t always meet the needs and aspirations of refugee
communities, but there is a need to start from an understanding of diverse cultures, and engage
people in co-creation processes. The ethnographic research revealed that Local Councils are receiving
many asylum seekers who are hosted in contingency hotels, but the poor living conditions contribute
to mental health issues. Some refugees have high-level textile making skills currently untapped, and
there is potential to pave new routes to employment within local manufacturers, especially
considering the struggle that businesses currently face in accessing skilled workforce in London. In the
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strategies developed by Local Councils, there is a push for increasing employment of residents from
cultural minorities, yet they don’t often consider deeply enough the root causes of unemployment, as
well as the flexibility and bespoke support that refugees need. The barriers to employment that
refugees face need to be better understood, and recommendations for policy change could be
outlined to overcome them.

In the storytelling sessions, some participants at first did not think that they had significant material
possessions, but the reflective process made them aware of — and value more — what they own, even
small but meaningful things. One participant spoke about a blanket her mother made for her when
she was one year old, which she still has and uses to cover herself when she feels home sick. Another
participant talked about a dress that was made in her brother’s factory and which she wears on special
occasions.

4.3 Empathy — Researchers’ Positionality within a Reciprocal Process of Making and
Learning

The experience in the project demonstrated that researchers working in such a contested field play a
political role in facilitating conversations and bridging the needs and aspirations of refugee
communities with the services delivered by support organisations. Acknowledging that an
intervention is intrusive by construction, but finding ways to mediate this, such as through the
common language of textile craftsmanship, it is important for researchers to reflect on their own lived
experiences and embrace their subjectivity, both in its negative and positive forms. To start the
process and build empathy, the lead researcher showed and talked about some clothes and
accessories representing different places (across the Global North and South) in which he lived
throughout his migration journey in search of better education and employment opportunities. The
second author of this paper (a designer, maker and researcher who grew up in the Global South) brings
her different frames of social and cultural reference to the project while critically reflecting on her
own privilege and the power dynamics at play. There is also a breadth of cultural understanding
present within the team, with a wide range of languages spoken and cultural overlaps between
participants and researchers.

The project team designed the workshops to match the participants’ needs and aspirations rather
than delivering a priori set practical skills, such as operating a sewing machine or teaching technical
aspects of making. This decision was made as part of a decolonising design approach focused on co-
creation and embedding equity throughout a reciprocal process of making and learning, rather than
teaching others based on designers’ knowledge, expertise, agenda, or aesthetics. The research team
actively participated in the workshops where everybody reflected on their life experiences and shared
their stories of migration, identity, and cultural heritage, contributing to a decentred design approach.
Overall, the participants valued the sensibility expressed by the research team and the safe
environment which was created for the activities; they felt welcomed, safe, and cared for throughout
the project:

[The researcher and his assistants] “were extremely kind and warm. They made me feel really seen,
accepted, and cared for. | felt nurtured under their guidance”.
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4.4 Empowerment — Collectively Framing Visions for a Sustainable Future

The mapping and collective future envisioning workshops encouraged the participants to turn their
current — challenging — realities into visions for a preferred future while building hope and agency. For
instance, one participant in the pilot project expressed her desire to study acting and is now actively
pursuing this goal, while another shared her aspiration to get into higher education, and since then
has enrolled in a University. Other participants want to start their own businesses or aspire to work in
entirely different professions than before. Such plans demonstrate that the project participants — who
initially felt powerless either in their own countries or while waiting for the refugee status to be
approved in the UK — are finding power within themselves (in terms of enhanced sense of self-worth),
are enacting their own power to achieve their personal and professional goals, and are starting to
build collective power with the communities they start to belong to.

The project also acts as a springboard for further opportunities for the participants. The participants
attended exhibition tours at Bow Arts and the Victoria and Albert Museum, and a full-day workshop
was arranged by the project team responding to the participants’ needs to learn certain technical skills.
A number of participants have signed up to vocational courses to enhance their fashion design skills.
The project also offered different opportunities to the participants, switching from attending
workshops to paid facilitation of creative activities for members of the public while another participant
was hired to photograph some events. Another participant was hired as community co-curator in the
cultural programming team of the University where the project is situated, and two participants
undertook work experience with a textile maker in her studio to assist her in finishing the banners.

4.5 Cultural Sustainability — Reframing, Sustaining and Regenerating Cultures

The project contributed to framing cultural sustainability through the lived experiences of refugees
who defined it as the ability to “pass a culture to the next generation” and to “maintain own identity”.
As stated by the participants, education, access to information, increased participation of cultural
minorities, and policies are needed to sustain cultural heritages. The research also proposes a cultural
approach to advancing a sustainability agenda, meaning considering cultural heritage as a resource
and asset to foster social inclusion, make local economies flourish, and tackle environmental
challenges while simultaneously navigating the space of becoming aware of and unlearning inherent
biases.

Working together to give shape to the collective manifesto and seeing the ideas materialise, one
participant looked at the banner once completed seemingly elated and, with a sense of
accomplishment, she stated: “/ didn’t know | could do this...it is beautiful”. This tension of finding the
self in relation to shifting cultures while also feeling the need to assimilate to a new culture is where
making gives design discourses its potent power and meaning.

One participant expressed that, through this project, she learnt more about cultural sustainability and
that “textiles can be a huge factor in preserving that and increasing cultural appreciation”. Another
participant stated: “this project made me love my culture more. No matter where | go, my culture will
remain with me”. Another participant said that the project allowed space for her cultural identity to
evolve. The project also demonstrated that, while some refugees are proud of their cultural heritage
and want to sustain it, others don’t want to wear traditional clothes because they associate their home
country to traumatic experiences, or they prefer wearing Western clothes to feel better integrated in

the community where they are resettled. This shows that sustaining the past or cultural heritage is a
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vital choice that can only be expressed when the spaces for these dialogues are open-ended. This
creates future possibilities of healing and regenerating, to consider and navigate the impacts and
remnants of colonialism as it is embedded almost everywhere.

4.6 Community Resilience — Mapping Connections to Foster Belonging and Resilience
The project presented in this paper contributed to highlighting that most of the participating refugees,
despite the challenges they face and the limited resources they have, volunteer their time, and
support each other. This is a lesson of community resilience that all those in more privileged positions
can learn. The research activities successfully allowed the participants to reflect, contemplate and
share information as well as aspirations. An important outcome was the re-established connections
and a sense of belonging activated by the mapping activities. Through the conversations taking place
during these workshops, the participants discovered new places and were inspired to connect with
new people and organisations as a way to build resilience. One participant stated:

[The project] “helped me realise that resilience can be built when people come together to share
experiences and resources which empower one another”.

Importantly, the research shed light on the resilience built by refugees and communities from the
Global South as they face oppression and discrimination. However, one project participant argued:

“People from the Global South are really resilient, although [...] they shouldn’t have to always be
resilient, because they also deserve tenderness and loving care, instead of violence and resilience. |[...]
Sometimes, resilience is worshipped because it’s easier to worship resilient people rather than
deconstructing and dismantling the system that oppresses them. Many of them do not even want to
be resilient or face this violence, but they have no choice”.

This critical perspective challenges the notion of resilience, as a good quality to have, but it would be
better if there wasn’t the need to be resilient in the first place. In fact, if people didn’t have to face
external shocks to react to, or if the system was working well and providing the right support, refugees
wouldn’t have to build resilience in themselves and in their community.

5 Discussion

Although the project led to valuable outputs and outcomes, many barriers and challenges were faced
throughout the research, as discussed below.

o Shifting Designer Roles — Conducting participatory action research with vulnerable people
offers an opportunity to experience considerations that are likely to become more and more
important as designers play an ever-adapting role and Universities enhance their civic work
and social purpose. The designer’s role is fluid in these spaces, and the identity shifts not
epistemologically but as required in practice. Moving away from the design of tangible
outputs, the designer working in social innovation contexts can play multiple roles, such as
that of a researcher, strategist, cultural insider, storyteller, sensemaker, facilitator, co-
creator, maker, activist, entrepreneur, etc. (Tan, 2012; Mazzarella et al., 2021).

e Ethics of Care — Large Higher Education Institutions (HEIs) require long approval and
administrative times which are at odds with the fast-paced changing realities of refugee
participants. This research also points towards the need to further develop and adopt a
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framework of ethics of care (Gilligan, 1982), which challenges traditional moral theories as
male-centric and problematic to the extent that they omit or downplay certain virtues and
values (e.g., care and compassion) usually associated with women.
Socio-cultural Context — Designers should immerse themselves in the research context in
order to get a sense of the place, understand previous design interventions, or develop and
test research methods that are culturally relevant. In this regard, critical tools such as
cultural code mapping can be used by designers in the context research phase of their
projects for social change (Santamaria, 2023).
Cultural Routes — Findings from the research highlight the need for researchers to engage
with culture not as a return to our ‘roots’, but as ‘routes’ through which we travel, our
culture moves, changes, and develops (Hall, 1997). It is particularly important for designers
to respectfully engage in cultural representations and signifying practices with refugees and
asylum seekers whose identities are constantly shifting. In fact, designers working with
people who live in transition across countries and cultures need to be careful in navigating
potential conflicts that can emerge when bringing together people from different cultures.
Whilst this can create distance and isolation, the role of the researcher should be to
facilitate dialogue, co-existence, and foster connection (Gupta & Ferguson, 2008).
Shifting Identities — Drawing on Hall and Du Gay’s (1996) questions of cultural identity, this
project demonstrates that reflecting on fashion and textile heritage and engaging in creative
making processes offer a crucial empowerment opportunity for transient participants to
shift from a ‘crisis of identity’ to new forms of identity, and undertake a life-changing
process, through design and craftivism (von Busch, 2022).
Participants’ Engagement — A significant challenge that researchers working with refugees
often face is participant recruitment and retention. This is because some migrants are
undocumented or may use different communication channels than emails or newsletters.
Moreover, they live transient and challenging lives and generally struggle to commit to long-
term projects. The design and delivery of the project also evidenced the need to take into
consideration issues such as gender difference and language barriers of the participants, and
location of the activities.
Project Partnerships — The research highlighted the crucial challenge to foster exchange,
negotiate expectations of project partners and navigate their diverse agendas (Thorpe et al.,
2017). It is essential also to partner with local grassroots organisations which can give access
to community members. They may also be more agile in working around the bureaucratic
issues that HEIs must deal with.
Reciprocity — It is important to include the research team itself in the making activities to
create a sense of equality within the project, especially considering that refugees are
amongst the most interviewed and monitored populations. Critically considering the
researcher’s relationship with the local context, there is a need for self-reflexive
methodologies as a way of addressing power imbalances, challenging privilege and
prejudices (Pettit, 2020), and maintaining receptivity to diverse ways of knowing and
approaches to knowledge (Oz & Timur, 2022).
Empathy — Working with vulnerable people requires designers to practise critical reasoning
and compassion (Bloom, 2016), but also empathy towards others (Gamman & Thorpe, 2015)
and develop dialogical relations grounded on inclusion (Cipolla & Bartholo, 2014). Whilst
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designers working in challenging circumstances must have effective safeguarding measures
and support systems in place, further research is needed as well as collaboration with
professionals from other sectors (e.g., nursing, social work, etc.) who are trauma-informed
and can deal with the ‘dark sides’ of designing for social good.

e Impact — The project highlights the challenge of evaluating impact, which is recurring in
social innovation projects. This poses the need to find effective evaluation methods (e.g., the
Design Value Framework developed by the Design Council, 2022) to capture — often
intangible — stories of change, and adopt suitable language to articulate social impacts.

e Legacy — It is crucial that researchers in social design are sensitive in handling expectations,
and support participants beyond the project’s timeline and funding, connecting them to
future activities or pointing out other opportunities available in terms of education,
employment, or entrepreneurship. Hopefully, the project presented in this paper will inspire
the readers in activating further design interventions within their places, fostering a network
of ‘small, local, open and connected’ initiatives (Manzini, 2011), but also thinking about
sustaining legacies through ‘infrastructuring’ processes (Thorpe & Rhodes, 2018) that
support community resilience.

6 Conclusions

It is important to acknowledge that the findings presented in this paper are from a short pilot and the
first phase of an on-going project. More time is needed to thoroughly evaluate the long-term project
impact on the community. Nevertheless, the project allowed to develop new understandings and
definitions of design for cultural sustainability and community resilience, elicited through the lived
experiences of participants with asylum-seeking or refugee status, particularly in relation to their
shifting identities. The project provided the participants with a crucial grounding space where they
can reflect on themselves and their shifting identities, and aspire to rebuild their lives in a new place.
This space is hard to come by for those escaping harsh realities, conflict, and violence, those who are
socially invisible, often ignored and viewed with negative connotations while also dealing with
isolation in transitory worlds.

Through a variety of original research methods (photovoice, storytelling, textile making, mapping, and
manifesto co-design), the research team and the participants reflected on their own journeys,
acknowledged that the only constant in life is change, and reminded themselves not to be pushed by
their own problems, but to be led by their dreams and build power within themselves as well as
collective agency to shape a better future. By initiating a reciprocal process of making and learning,
the project enabled the development and application of research methods from a decolonial
perspective, the building of meaningful connections with the local community and partnerships with
relevant organisations, as well as contributing to advancing the social purpose and place-making
agenda of the University where the project was initiated.

At a personal level, the project made the researchers engage in a process of self-discovery (of their
own vulnerabilities as well as qualities) and question the value they could bring to the participants.
While the researchers were driven by an ambition to activate change in others through this project,
they also challenged their own practice research as a process of decolonising design. In the end, their

19



role became more focused on identifying what the participants’ skills and aspirations are, and design
a research process that best matched those.

Learnings from the experience presented in this paper keep informing the on-going research. The
project continues to elicit the stories of diaspora communities but will also expand on co-designing
fashion and textile artefacts grounded on the shifting identities and cultural heritages of the
participants and outline a social enterprise model to enhance the resilience of the refugees. It will also
include advocacy work aimed at outlining recommendations for positive policy change to overcome
some of the barriers that UK-based refugees face, especially in light of our collective uncertain future.

References

Ahmed, S. (2020). Strange Encounters: Embodied Others in Postcoloniality. London and New York: Routledge.

Akama, Y. & Prendiville, A. (2013). Embodying, Enacting and Entangling Design: A Phenomenological View to
Co-Designing Services. Swedish Design Research Journal, 1(13), pp.29-40.

Appadurai, A. (1990). Disjuncture and Difference in the Global Cultural Economy. Theory, Culture and Society,
7, pp-295-310.

Blomfield, I. & Lenette, C. (2018). Artistic Representations of Refugees: What is the Role of the Artist? Journal
of Intercultural Studies, 29(3), pp.322-338.

Bloom, P. (2016). Against Empathy: The Case for Rational Compassion. Ecco.

Bourdieu, P. (1984). Distinction. Abingdon, Oxon: Routledge Kegan & Paul

Cipolla, C. & Bartholo, R. (2014). Empathy or Inclusion: A Dialogical Approach to Socially Responsible Design.
International Journal of Design, 8(2), pp.87-100.

Constanza-Chock, S. (2020). Design Justice: Community-Led Practices to Build the Worlds We Need. Cambridge,
MA: MIT Press.

De Greef, E. (2020). Curating Fashion as Decolonial Practice: Ndwalane’s Mblaselo and a Politics of
Remembering. Fashion Theory, 24(6), pp.901-920.

Design Council (2022). The Design Value Framework. London, UK: Design Council.

Escobar, A. (2018). Designs for the Pluriverse: Radical Interdependence, Autonomy, and the Making of Worlds.
Durham, NC: Duke University Press.

Farahani, F. (2021). Hospitality and Hostility: The Dilemmas of Intimate Life and Refugee Hosting. Journal of
Sociology, 57(3), pp. 664-673.

Fuad-Luke, A. (2017). Design Activism’s Teleological Freedoms as a Means to Transform our Habitous. [online]
Available at: http://agentsofalternatives.com/?p=2539 [Accessed 25 Nov. 2022].

Gamman, L. & Thorpe, A. (2015). “Design for Empathy” — Exploring the Potential of Participatory Design for
Fostering Restorative Values and Contributing to Restorative Process. In: Offenders No More: An
Interdisciplinary Restorative Justice Dialogue. New York: Nova, pp.79-100.

Gamman, L. & Thorpe, A. (2018). Makeright — Bags of Connection: Teaching Design Thinking and Making in
Prison to Help Build Empathic and Resilient Communities. She Ji. The Journal of Design, Economics, and
Innovation, 4(1), pp. 91-110.

Gilligan, C. (1982). In a Different Voice: Psychological Theory and Women’s Development. Harvard University
Press.

Griffits, M. & Yeo, C. (2021). The UK'’s Hostile Environment: Deputising Immigration Control. Critical Social
Policy, pp.1-24.

Gupta, A. & Ferguson, J. (1992). Beyond "Culture": Space, Identity, and the Politics of Difference. Cultural
Anthropology, 7(1), pp.6-23.

Hall, S. (ed.) 1997. Representation: Cultural Representations and Signifying Practices. London, UK: Sage
Publications.

Hall, S. & Du Gay, P. (eds.). Questions of Cultural Identity. London, UK: Sage Publications.

Mazzarella, F. et al. (2019). Counter-narratives Towards Sustainability in Fashion. Scoping an Academic
Discourse on Fashion Activism through a Case Study on the Centre for Susainable Fashion. The Design
Journal, 22:supl, pp. 821-833.

20



Mazzarella et al. (2021). A Methodological Framework for Crafting Situated Services. Journal of Service
Management, 32:5, pp. 752-782.

Miller, V. and Veneklasen, L. (2006). Making Change Happen: Power. Concepts for Revisioning Power for
Justice, Equality and Peace. [online] Available at: https://justassociates.org/wp-
content/uploads/2020/08/mch3 2011 final 0.pdf [Accessed 15 April 2023].

Kemmis, S. & McTaggart, R. (2003). Strategies of Qualitative Inquiry, London, UK: Sage Publications Ltd.

Kozlowski, A. et al. (2019). Tools for Sustainable Fashion Design: An Analysis of their Fitness for Purpose.
Sustainability, 11(13).

Manzini, E. (2011). SLOC, The Emerging Scenario of Small, Local, Open and Connected. In: Harding, S. (ed.).
Grow Small Think Beautiful. Edinburgh, UK: Floris Books.

Manzini, E. & Thorpe, A. (2018). Weaving People and Places: Art for Resilient Communities. She Ji: The Journal
of Design, Economics, and Innovation, 4(1), pp.1-10.

Manzini, E. & Till, J. (eds.) (2015) Cultures of Resilience: Ideas. London, UK: Hato Press.

Mignolo, W. (2018). On Pluriversality and Multipolar World Order: Decoloniality After Decolonization:
Dewesternalization After the Cold War. In Constructing the Pluriverse: The Geopolitics of Knowledge.
Durham, NC: Duke University Press.

Mirza, S. (2020). Threads of the Indus: The Subtle Forms of Power in Craft Development in Sindh, Pakistan. (PhD
thesis). Royal College of Art. London, UK.

Murphy, F. & Chatzipanagiotidou (2020). Crafting the Entrepreneurial Self: Refugees, Displaced Livelihoods,
and the Politics of Labor in Turkey. In Society for the Anthropology of Work, pp. 1-12.

Niessen, S. (2020). Fashion, its Sacrifice Zone, and Sustainability, Fashion Theory, 24(6), pp.859-877.

0z, G. & Timur, S. (2022). Issues of Power and Representation in/of the Local Context: The Role of Self-
reflexivity and Positionality in Design Research. The Design Journal. DOI:
10.1080/14606925.2022.2088097

Pettit, J. (2020). Transforming power with embodied practice. In McGee, R. and Pettit, J. (eds.) Power,
Empowerment and Social Change. London & New York: Routledge Taylor and Francis.

Salvador, T. et al. (1999). Design Ethnography. Design Management, 10(4), pp.35-41.

Santamaria, L. (2023). Seeing the Invisible: Revisiting the Value of Critical Tools in Design Research for Social
Change. In: Rodgers, P. & Yee, J. (eds.) Routledge Companion to Design Research. Abingdon on Thames,
UK: Routledge, pp.415-428.

Schultz, T. et al. (2018) What is at stake with Decolonizing Design? A Roundtable, Design and Culture, 10(1),

pp.81-101.

Storey, H. (2020). Reciprocity, Resilience, Reality. LDoc Keynote, London College of Fashion, London, 18
February 2020.

Tan, L. (2012). Understanding the Different Roles of the Designer in Design for Social Good. A Study of Design
Methodology in the DOTT 07 (Design of the Time 2007) Project. (PhD thesis) Northumbria University.
Northumbria, UK.

Tassinari, V. et al. (2015). “Telling the Stories of Design for Social Innovation: Towards an Ecology of Times”, In
Cumulus Conference — The Virtuous Cycle, 3-7 June 2015, Politecnico di Milano, Italy.

Thorpe, A. & Rhodes, S. (2018). The Public Collaboration Lab — Infrastructuring Redundancy with Communities-
in-Place. She Ji. The Journal of Design, Economics, and Innovation, 4(1), pp. 60-74.

Thorpe, A. et al., (2017). Anatomy of Local Government / Design Education Collaboration. The Design Journal,
20:supl, S4734-S4737.

Tunstall, E.D. (2023). Decolonizing Design: A cultural justice guidebook. Cambridge Massachusetts, London, UK:
The MIT press

UNHCR (2022). Global Trends: Forced Displacement in 2021. [online] Available at:
https://www.unhcr.org/62a9d1494/global-trends-report-2021 [Accessed 25 November 2022].

Valsecchi, F. et al. (2016). “Resonances: Listening as a Tool for Trans-Cultural Storytelling”, in Lloyd, P. &
Bohemia, E. (eds.) Proceedings of DRS2016: Design + Research + Society — Future-Focused Thinking, 27-
30 June 2016, University of Brighton, UK.

Van Amstel, F.M.C. (2023). Decolonizing Design Research. In: Rodgers, P. & Yee, J. (eds.) Routledge Companion
to Design Research. Abingdon on Thames, UK: Routledge.

Von Busch, 0. (2022). Making Trouble: Design and Material Activism. London, UK: Bloomsbury.

Walker, S. et al. (eds.) (2018). Design Roots: Local Products and Practices in a Globalised World. London, UK:
Bloomsbury.

21



Wang, C. & Burris, M.A. Photovoice: Concept, Methodology, and Use for Participatory Needs Assessment.
Health Education & Behavior, 24(3), pp.369-387.

Williams, D. (2018). Fashion Design as a Means to Recognize and Build Communities-in-Place. She Ji. The
Journal of Design, Economics, and Innovation, 4(1), pp. 75-90.

Williams, D. et al. (2022). The FashionSEEDS Reader. [online] Available at:
https://www.fashionseeds.org/ files/ugd/ed0694 8f92d71d49ab46329cf26872d02c38f5.pdf [Accessed
15 April 2023].

Willis, A.M. & Elbana, E. (2017). Socially Engaged Design: A Critical Discussion with Reference to an Egyptian
Village. Design Philosophy Papers, 14(20), pp. 33-57.

Wilson, T. (2011). Redirect: The Surprising New Science of Psychological Change. London, UK: Allen Lane.

Young, J. (2008). Cultural Appropriation and the Arts. Oxford, UK: Blackwell Publishing.

About the Authors:

Francesco Mazzarella is Senior Lecturer in Fashion and Design for Social Change at
London College of Fashion, UAL. Francesco’s research spans the fields of sustainable
fashion, textile craftsmanship, design activism, decolonising design, and social
innovation. He is currently the Principal Investigator on the AHRC-funded
‘Decolonising Fashion and Textiles’ project.

Seher Mirza is an experienced cross-cultural design practitioner, researcher, and
facilitator. Her research interests include power in design and making contexts,
spanning 15 years’ work with marginalised craft communities. Seher works at Centre
for Sustainable Fashion, UAL as Post-Doctoral Research Fellow in Decolonising
Fashion and Textiles.

Acknowledgement: We gratefully acknowledge the funding from the Arts and
Humanities Research Council (AHRC), and the on-going support from Centre for
Sustainable Fashion, UAL. We are infinitely grateful to our research team (Lucy Orta,
Nicole Zisman, Camilla Palestra, David Betteridge, Alisa Ruzavina and JC Candanedo)
and project partners (Arbeit Project Ltd, Bow Arts, London Borough of Newham,
London Borough of Tower Hamlets, London Borough of Waltham Forest, Poplar
HARCA, Rosetta Arts, Victoria and Albert Museum, and United Nations High
Commissioner for Refugees). Finally, we would like to thank all our refugee
collaborators for sharing their invaluable lessons of cultural sustainability and
community resilience.

22



