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Outline

1. Background 

2. Our Hybrid Bodies 
(work-in-progress)

3. Multimodality and 
designing futures…
(discussion) 

Presenter
Presentation Notes
Discussion on if/how it relates to MM and Designing futures? 
May have to catch up afterward




Presenter
Presentation Notes
The film is a LM Collaboratorium production – what is it? 

Auditorium – making something to show. 
Collaboration – specifically the experimental nature of the collaboration. Sometimes use the term collaboratory to lean into the notion of a Laboratory and therefore experiments.

Who are we? What do we do? 

Set up beginning of 2022. 
Explore central Q
Blending our practices and imaginations. To co-create. 
Documentation of process. 
Will elaborate with some examples in a bit.

Three distinct projects.





Experimental 
Ethnography

Presenter
Presentation Notes
The ‘experimental’ part of what we are calling the ‘Sociological Experimental Film’ is in the research process that led to making the film, rather than the filmmaking process itself

Where is this located? (very briefly)

Four methodological influences help to conceive of the LM Collaboratorium:
Ethnographic experiments (with artists). �The co-production of art as a fieldsite - (Martinez) Tim Ingold and Paul Rainbow. Also championed collaborative ethnography network – Collex. Afterword in Experimental Collaborations: Ethnography through fieldwork devices - Pink, blended practice “ways of working that surpass the disciplinary conventions of practice and theory” �
A different kind of Ethnography �“We take imaginative and creative ethnography as points of departure - an invitation to live differently, to animate spaces, classrooms, and stages, to listen carefully to the lives of others, to use humor and imagination to write, picture, and perform the world alive” – also “commitment to experiment with styles and forms”�
More than representational. �Crisis of representation particularly felt in my research where I write about the body and its relationship to technology and society. �Sensory and bodily knowledge is “not easily or even possibly expressed in written or spoken words”. Motivation to engage with the body/senses differently with methods and outputs.�
(sensory) futures scholarship. What does the future feel like? 
�




Dialogue

Presenter
Presentation Notes
Regular meetings. 
Online space. 
Share inspirations from art and observations from life. 

Going throughout. 



Visit art/research 
events together

Presenter
Presentation Notes
As our core thematic interests developed we highlighted exhibitions we wanted to attend.

In the Air @ welcome

Living Bodies in Leeds

Inferno in Paris



prototyping



Sensory & 
Somatic Practices 

Presenter
Presentation Notes
Where possible we emphasized and combined our sensory methods. To bring experience into the creative process and inform our critical discussions re. framing questions 

Photo shoot. 

Breathing workshops. Led by Tibetan monk and soma mapping. 

Co-design with dancer and soft exoskeleton






Blending practices 

Presenter
Presentation Notes
Each of us have our methods and practices. To engage with, capture and create sensory exp. 

We sought to blend these.



Performances

Presenter
Presentation Notes
Talk with audience before/after

get reviews of your work!

ISEA – Paris
RCA - 




Sociological Experimental Filmmaking

Why? 
1. Bring together threads from ‘distinct projects’ 

2. Invite audiences to engage with what the future might 
feel like + how we might come to live with/as living 
machines

3. Restlessness with ethnographic writing about the body

4. Aligns with experimental nature of the collaborations 

What?

Presenter
Presentation Notes
What is being generated from the experimental ethnography? 

What to do with this? – why sociological experimental filmmaking? 

Audio Visual research course at Birkbeck with a strong impetuous and vision of what I wanted to do. 

This is what was produced




Film



Multimodality 
and Designing 
Futures

‘What’s dictating rhythm. 
Shaping breath. Making-
meaning?’ 

Presenter
Presentation Notes
The film, and the research that it was born from, is framed through sociological interest in the senses (experiences and ways of sense making). So it was never explicitly or intentionally operating within (or even directly speaking to) a MM framework. 
 
However, in watching it back it in preparation for this conference there was no surprise that many aspects resonate with MM and the broader theme of this conference.

Speech, gesture, posture, and so on are communicative modes that rely on the body. AND are all prime territories for novel biohybrid systems. 

This I think is one part that I think speaks to the future orientated them of the conference. 

I would love to hear your feedback. 
I am interested in general impressions/reflections on film. 
I am also interested in exploring the potential value of these methods and filmmaking process. Limitations and Tensions. 





Follow Developments 



Further reading 

• Martínez, F. (2021). Ethnographic experiments with artists, designers and boundary 
objects: Exhibitions as a research method. UCL Press.

• Elliot, D, and D Calhane. 2017. A Different Kind of Ethnography: Imaginative Practices 
and Creative Methodologies. Toronto: University of Toronto Press.

• Vannini, Phillip. 2015. “Non-Representational Ethnography: New Ways of Animating 
Lifeworlds.” Cultural Geographies 22 (2): 317–27. doi:10.1177/1474474014555657.

• Pink, S. 2023. “Sensory Futures Ethnography.” In Routledge Handbook of Sensory 
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