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Who does what type of work in collective art-
making?
 
Who is seen and who remains invisible? 

Who tells the story and whose names enter histories?

How are different forms of labour valued in collective 
practice? 



artcollectives.org

Ximena Alarcón-Díaz, Felicity Allen, Carla Cruz, Fabiola Fiocco, Karolina Majewska Guede, Lily 
Hall, Manual Labours (Sophie Hope and Jenny Richards), Kuda.org/Zoran Pantelić, Kirsten 
Lloyd, Chris McCormack, Gerrie van Noord, Helena Reckitt, Irene Revell, Marina Rosenfeld, Katja 
Praznik, Abhijan Toto, Jelena Vesić.



the background



Traveleri, Zagreb, 1922

Members: painters Julije Knifer, Josip Vaništa, 
Đuro Seder and Marijan Jevšovar; sculptor Ivan 
Kožarić; architect Miljenko Horvat, art historians 
and art critics Dimitrije Bašičević Mangelos, 
Matko Meštrović  and Radoslav Putar

Group Gorgona, Zagreb (1959 and 1965) 







OHO group / Šempas Family, formed in 1971,
1977, Šempas, Slovenia 

Source: avantgarde-museum.com





Naško Križnar, "Beli Ljudje" (White People), 1970, 12’.

The credits screen lists participants as ‘bodies’.

https://www.researchgate.net/figure/Nasko-Kriznar-Beli-Ljudje-White-People-1970-12_fig1_356685662


artcollectives.org



Lina Dzuverovic - Collaborative Actions, Continued Omissions - Notes Towards a 
Feminist Revisiting of Yugoslav Collectives in the 1960s and 1970s – the Case of 
the OHO Group, 2020, available on artcollectives.org



Naško Križnar, "Beli Ljudje" (White People), 1970, 12'.

https://www.researchgate.net/figure/Nasko-Kriznar-Beli-Ljudje-White-People-1970-12_fig1_356685662
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Posters for the Magnus Gay Club nights at Club K4, various authors
The Magnus festival’s film section (1984) evolved into the The Ljubljana LGBT Film Festival, which continues to 
run to this day.



texts: Zemira Alajbegovic, Peter Barbaric, Tomi Gracanin, 
Marina Grzinic, Brane Kovic, Goran Lisica Fox, Bogdan 
Lesnik, Dusan Mandic, Alenka Marsenic, Tomaz Mastnak, 
Rastko Mocnik, Nemo, Marjan Ogrinc, Zoran Pezo, Goran 
Schmidt, Igor Vidmar, Tadej Zupancic and Slavoj Zizek

photographers: Sinisa Lopojda, Jane Stravs, Bozidar
Dolenc, Mirza Dzumhur, Dusan Pirih - Hup, Joze
Suhadolnik, Tone Stojko and others

camera: Sinisa Lopojda, Jane Stravs, Neven Korda, 
Marijan Osole Max, Irma Meznaric, Andrej Lupinc, 
Radmila Pavlovic, Damjan Kozole and many others

bands: Behemont, Borghesia, Cao picke, Epidemija, 
Gast'r'bajtr's, Gloria, Grc, Lublanski psi, Marcus 5, 
Miladojka Youneed, Niet, Odpadki civilizacije, O'kult, 
Orkester titanik, Otroci socializma, Quod Masaker, SCH, 
Solunski front, S.D.A., TKP, Quatebriga, Tozibabe, III. 
kategorija, U.B.R., Via ofenziva, Videosex and Vrisak
generacije



the process



(1) Emancipation: How do members perceive emancipation (and from what), and how 
does it map onto the collective's own structure? Are methodologies developed through 
their art practices reflected or visible within their own internal structures?

(2) Work: How are internal processes organised and members’ contributions divided? Who 
engages in social reproduction, manufacturing, affective work and administration? How do 
education, skill, access, and time, relate to the division of labour within the collective? By 
what mechanism do certain collective members become spokespeople, while others' voices 
'fade out' with time?

(3) Value: How is value attributed to different types of labour in collective work and is 
social reproduction perceived as invaluable? How does this manifest in the collective’s 
functioning?

(4) Historiography: What approaches and methods are used to narrate the collective’s 
story and how is this assimilated into art historical and other narratives? How is 
participation documented and narrativized and to what extent practices of archiving and 
representation frame the group's story in partial ways?







in closing, some thoughts
Collectivity on its own terms - building a lexicon of 
collectivity emerging from case studies and personal 
experience.

Broader understanding of what constitutes an artwork 
and what falls outside of it (social reproduction, 
maintenance, administration). 
Disrupting the notion of the oeuvre, different types of 
activity over a lifetime all count - The Disoeuvre 
(Allen).

Collectivity and mutability, challenging competitive, 
isolationist structures.

We lack appropriate tools to historicise, curate, exhibit, 
preserve collective practice. 

We need a ‘counter-imaginary’ to do justice to existing 
collective work and to propose other ways of being 
and historicising collectivity. 

Capturing Imbalance display by the And Others Lab, MA 
Curating & Collections, December 2023



Image from the And Others workshop held in Lisbon at the Lost and 
Found Symposium, 6 and 7 December 2024  
Workshop led by: Karolina Majewska-Guede, Helena Reckitt, Carla Cruz. 

thank you for 
listening


