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§ How have the spatio-temporal norms of war photography 
    been challenged by social media during the Ukraine war?

§ What are the implications of this ‘challenge’ for knowledge and for 
    the ideological significance of photography in the coverage of war?
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5Screenshots of TikTok videos posted by users @aleksandrsmoke32, @martavasyuta, and @moneykristina
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The Guardian, 20th March 2022
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‘Photography may [be facing an] existential crisis, in 
which the most instantaneous and direct medium for 
conveying atrocity is no longer the single, iconic 
photograph taken by a photojournalist and published in 
the newspaper but the video captured and streamed on 
the internet by the amateur.
…
‘The “image-world” of the single, analogue photograph 
taken by the photojournalist is giving way 
to the image flow of digital…’

- Jay Prosser (2012), Picturing Atrocity: Photography in Crisis
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‘The war has become content, flowing across every platform at once.’
- Kyle Chayka (March 2022), The New Yorker

Social media are ‘platforms for networked flows of information…’
- Vázquez-Herrero, J., Direito-Rebollal, S., & López-García, X. (2019)

‘Even when sitting still on a screen, social images shared as 
communication as much as for documentary or aesthetic reasons are 
alive in their implicit flow. They are animated by how they relate 
alongside one another and in how they circulate socially, from screen to 
screen.’ 
- Nathan Jurgenson (2019), The Social Photo 
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12Robert Capa, 1936; 1945
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The ‘first photograph’
(exposure time 8 hours)

Nicéphore Niépce,View from the Window at Le Gras, c.1827
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Thank you


