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%<#< D" 3%/="= "/*9 *" 1+.?%'μ"*" &"$ D" 1"+),8"= 3=" )%98$#*. ?$.*$&7 )1,1)-. 4$" *./: !+)*"=.>: 
1.%,*):. M 3&D)#< 1+7*)$=) 3=" .%.&%<+5μ3=. #>#*<μ" &.$=5=$&': "#A9%$#<: 1./ ?"#$I7*"= #) 3=" 
&"*’ "1.&.1' 1.#.#*7 )$#A.+C= 1+.: *. &+9*.: "17 *./: )+4"I7μ)=./: 1+.&)$μ3=./ =" %"μ?9=./= 
"#A9%)$" &"$ )1"+&' )1$-7μ"*" #) 1)+,1*5#< "=)+4,":, "#D3=)$":, *+"/μ"*$#μ.> &"$ 4'+"*.: μ) 
)=$"," -$.$&<*$&' )/D>=< "17 *. &+9*.:. M )P9+*<#< *./ 1+.4+9μμ"*.: "17 *$: )$#A.+3:, &"*3-)$P) *< 
A$%)%)>D)+< ?9#< *./, &"DC: -)= "1.#&.1.>#) #*<= 1%'+< "="-$"=.μ' *./ 1%.>*./, "%%9 ?"#$I7*"= 
#*<= "*.μ$&' )/D>=< &"$ *$: )$#A.+3: *5= )+4"I.μ3=5= 1.%$*C=. U*#$, .$ 1+.*)$=7μ)=): μ)*"++/Dμ,#)$: 
μ1.+.>#"= =" 4,=./= #*. 1%",#$. *5= %)$*./+4$C= *./ &"1$*"%$#μ.> &"$ "/*7: '*"= &"$ . &>+$.: %74.: 
1./ 34$="= )/1+7#-)&*): "17 7%" *" &7μμ"*". G$ 1"+.83: *./ &+9*./: &.$=5=$&': 1+7=.$": D" &9%/-
1*"= *<= 1%)$.Q<A," *<: &.$=5=,":, )=C 1%.>#$.$ &"$ A*58., D" ),8"= ,#" -$&"$Cμ"*" #) "/*3:. ("+’ 
7%" "/*9, < )+4"#," )$#'8D< 5: . +/Dμ$#*$&7: 1"+94.=*": #>μA5=" μ) *.= .1.,.= 4$=7*"= < 1,#*5#< 
*5= &.$=5=$&C= -$&"$5μ9*5=. U*#$, .$ *"P$&3: "=*$D3#)$: -$"*<+'D<&"=, 715: &"$ .$ -$"A.+3: "=9μ)#" 
#*" A>%", 1.8. .$ 4/=",&): #/μ1)+$%'AD<&"= "+8$&9 μ7=. 5: #>I/4.$ *5= )=)+4C= )+4"*C= #*$: 1"+.83: 
1+7=.$":.

i*"= < &/?3+=<#< *./ 0+4"*$&.> (+5D/1./+4.> Clement Attlee (0$&. 9.3) μ)*"P> 1945 &"$ 1951 1./ 
*)%$&9 1'+) *<= 1+5*.?./%," =" /$.D)*'#)$ *$: 1+.*9#)$: *<: 3&D)#<: Beveridge &"$ < .1.," 1+7*)$=) 
&"$ )A9+μ.#) *$: 1)+$##7*)+): "17 *$: =.μ.D)*$&3: 1+9P)$: 1./ -$"μ7+A5#"= *. ?+)*"=$&7 #>#*<μ" 
&.$=5=$&': 1+7=.$":. R#.= "A.+9 *<= &.$=5=$&' "#A9%$#<, .$ 1+.*9#)$: *./ Beveridge )A"+μ7#*<&"= 
#*.= P5μ$ >O#&'3/ ;6C:%&6./ (National Insurance Act) *./ 1946 μ) *.= .1.,. < )D=$&' "#A9%$#< 34$=) 
/1.8+)5*$&', )=C . P5μ$/ >O#&'3/ A$3O1&2/ (National Assistance Act) *./ 1948 (0$&. 9.4) )13&*)$=) 
"/*' *<= 1"+.8', "=*$&"D$#*C=*": *./: 1+.<4.>μ)=./: P5μ$"/ ,7# G,7-8# (Poor Laws)10. G P5μ$/ 
+&2 ,$ >O#&'5 !(6,.μ2 \+1<2/ (National Health System) (0$&. 9.5) 1./ 1+.*9D<&) *. 1945 &"$ )A"+μ7-
#*<&) *. 1948 &"*3#*<#) -/="*' *<= 1"+.8' -5+)9= $"*+$&': 1)+,D"%Q<: "17 *. ?+)*"=$&7 &+9*.: 
#) 7%./: *./: μ7=$μ./: &"*.,&./: &"$ *< -<μ$./+4," )=7: -$&*>./ =.#.&.μ),5= 1./ -$.$&.>=*"= "17 
1)+$A)+)$"&9 #/μ?.>%$" &"$ /1.#*<+$I7*"= "17 *$: *.1$&3: &.$=.*$&3: /1<+)#,):11. ;$" #)$+9 "17 
=7μ./: 4$" *<= 1"$-)," &"*3#*<#"= *<= 1"$-)," /1.8+)5*$&' &"$ -5+)9=, μ) 1$. "P$.#<μ),5*. *.= 
>'42&=1",&'5 P5μ$ *./ 1944. U*#$, < )&1",-)/#< 31"Q) =" D)5+),*"$ .$&.=.μ$&' )1$?9+/=#< 4$" *$: 
.$&.43=)$): &"$ . "+$Dμ7: *5= μ"D<*C= "/P'D<&). ("+9%%<%", μ$" #)$+9 "17 =.μ.D)*$&3: 1+9P)$: 
1+.#19D<#"= =" -<μ$./+4'#./= ,#): )/&"$+,): 4$" μ"D<*3: "17 -$"A.+)*$&9 &.$=5=$&9 #*+Cμ"*", < 
<%$&," "1.8C+<#<: "17 *. #8.%),. .+,#*<&) #*" -)&"13=*) 8+7=$" 4$" 7%./: &"$ *" -,-"&*+" &"*"+-
4'D<&"=, )=C μ)*"4)=3#*)+): =.μ.D)*$&3: 1+9P)$: 1"+),8"= /1.*+.A,): #) μ)%%.=*$&.>: A.$*<*3: &"$ 
-$)>+/="= 1)+"$*3+5 *<= 1+7#?"#< #*<= "=C*)+< )&1",-)/#<12.

8. Hobsbawm, 0. (1994). The Age of Extremes 1914-1991. Abacus, 257-287. 
9. Gμ$%," *./ #/=*<+<*$&.> 1+5D/1./+4.> Harold Macmillan #*. ;13=*A.+=* *.= J.>%$. *./ 1957. G Macmillan '*"= #*<= )P./#," 

μ)*"P> 1957-1963 &"$ *.= -$"-38D<&) . Harold Wilson *./ 0+4"*$&.> @7μμ"*.:. 
10. Lowe, The Welfare State in Britain since 1945, 135-174.
11. Ibid. 174-204.
12. Ibid. 204-246.
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9&/. 9.1. M 3&D)#< 4$" *<= &.$=5=$&' "#A9%$#< *./ 1942, < .1.," "1.*3%)#) *< ?9#< 4$" *< -<μ$./+4," *./ 
&+9*./: &.$=5=$&': 1+7=.$": #*< !+)*"=,". (<4': Her Majesty’s Stationary Office.

9&/. 9.2. G William Beveridge, . .1.,.: 1+7*)$=) *$: μ)*"++/Dμ,#)$: #8)*$&9 μ) *<= &.$=5=$&' 1+7=.$". (<4': 
Her Majesty’s Stationary Office.

9&/. 9.3. G (+5D/1./+47: *./ 0+4"*$&.> @7μμ"*.:, Clement Attlee (1945-51). M &/?3+=<#' *./ 1+7*)$=) μ$" 
#)$+9 =.μ.D)*$&C= 1+9P)5= 1./ #8<μ9*$#"= *. &+9*.: &.$=5=$&': 1+7=.$": #*< !+)*"=,". (<4': 
04&/&%.1",-)$" Britannica Inc. 
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9&/. 9.4. G B7μ.: 0D=$&': !.'D)$":, 1948. (<4': Her Majesty’s Stationary Office.

9&/. 9.5. G B7μ.: 4$" *<= ,-+/#< *./ 0D=$&.> 6/#*'μ"*.: V4),":, 1946. (<4': Her Majesty’s Stationary Office.

9.2. @ %&'%)#μ2-2 "93 ,=%)%μA3 '%&393&'+1 =/#3%&(1 -"2 M/4"(35(
R%): "/*3: .$ &.$=5=$&.1.%$*$&3: 1+5*.?./%,): /1.#*<+,8*<&"= "17 *<= "=91*/P< *<: /%$&': /1.-.μ':. 
M "=34)+#< #8.%),5= 34$=) 1+.*)+"$7*<*" #*< μ)*"1.%)μ$&' 1)+,.-.. ;9%$#*", /19+8./= 1.%%9 )=-$-
"A3+.=*" "+8$*)&*.=$&9 1"+"-),4μ"*" "17 *" μ)*"1.%)μ$&9 1+.4+9μμ"*" #8.%$&': "=.$&.-7μ<#<: 
#*< !+)*"=,". M )13&*"#< *5= 1"=)1$#*<μ,5= 3-5#) *<= )/&"$+," 4$" μ$" #)$+9 "17 "+8$*)&*.=$&.>: 
-$"45=$#μ.>: &"$ 1+5*.1.+$"&9, #8)-7= ./*.1$&9 3+4" μ)49%<: 3&*"#<:. 6) "=*,D)#< μ) *<= &.$=5=$&' 
"#A9%$#<, *<= /4)$.=.μ$&' 1)+,D"%Q< &"$ *<= )&1",-)/#<, < 1"+.8' #*34<: "17 *. &+9*.: #) 7#./: 
*<= ),8"= "=94&<, 1/+.-7*<#) -$"A5=,):, &"DC: 1.%%., (&/+,5: #*<= 1"+9*"P< *5= 6/=*<+<*$&C=) 
D)5+.>#"= 7*$ "/*7 -)= 1+31)$ =" "1.*)%), μ3+.: *5= &.$=5=$&C= 1"+.8C= *./ &+9*./:13. Ω#*7#., 
μ$" ?"#$&' 1+.*)+"$7*<*" 1./ 3D)#"= .$ #/I<*'#)$: 4$" *< μ)*"1.%)μ$&' "=.$&.-7μ<#< '*"= < )1),-
4./#" "=94&< "=*$μ)*C1$#<: *5= 1+.?%<μ9*5= #*34"#<: &"$ *5= #/=D<&C= -$"?,5#<: &/+,5: μ3#5 
*<: -$9D)#<: 1+.#5+$=C= &"*"%/μ9*5=, *<: )&&"D9+$#<: *5= 1"+"4&./17%)5= &"$ *<: &"*"#&)/': 
=35= &"*.$&$C=. M 1"+.8' )1"+&.>: #*34"#<:, &"DC: &"$ . #8)-$"#μ7: *./ "#*$&.> 1)+$?9%%.=*.:, 
34$="= &>+$): 1+.*)+"$7*<*):. H" 1+C*" #8)*$&9 1+.#83-$" 1"+./#$9#*<&"= μ)*"P> 1942-45 )=C, *. 
P$μ$6-)=&$ +&2 ,. !,)+26. (Housing White Paper) -<μ.#$)>*<&) *. 1945, D3*.=*": *./: #*78./: *<: 
0+4"*$&': &/?3+=<#<: #8)*$&9 μ) *< #*34"#<. H" 1+C*" μ3*+" #*78)/"= #*<= &9%/Q< *5= μ)49%5= 
"="4&C= #*34"#<: μ)*"1.%)μ$&9, μ) *. I*5+*2μμ2 I*$67*&#3/ !,)+26./ (Temporary Housing) &"$ μ) 
*<= "=34)+#< =35= &"*.$&$C=, *. μ)4"%>*)+. 1.#.#*7 *5= .1.,5= (19=5 "17 *. 80%) '*"= -<μ.*$&3: 
&.$=5=$&3: &"*.$&,):. N/*7 )1$*)>8D<&) μ3#5 *<: 1+.#A.+9: )1$-.*'#)5= &"*"#&)/': #*$: *.1$&3: 
"+83: μ) #*78. *<= "=.$&.-7μ<#< =35= &"*.$&$C=. 0,="$ )=-$"A3+.= 7*$ *7#. *. 0+4"*$&7 @7μμ", 7#. 
&"$ .$ 6/=*<+<*$&., "=3%"?"= *)%$&9 -)#μ)>#)$: 4$" *<= &"*"#&)/' )=7: μ)49%./ "+$Dμ.> =35= &"*.$-
&$C= )*<#,5: (300.000 &"*.$&,): /1.#83D<&"= .$ 6/=*<+<*$&., *. 1951). ;) "/*3: *$: =.μ.D)*$&3: 
1+9P)$: D)#1,#*<&"= )1,#<: )$-$&., &"=.=$#μ., #8)*$&9 μ) *<= 1+.#A.+9 *5= &.$=5=$&C= &"*.$&$C=, 

13. Ibid. 246-272.
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&"DC: &"$ *" 1.$.*$&9 *./: 8"+"&*<+$#*$&9 ("&.%./DC=*": "+8$&9 *" >+-1&*<=&2 !,)+26./ *./ 1944 
&"$ *./ 1949 &"$, "+47*)+", *<= X'O16. ,$" Parker Morris 4$" *" !4<,&2 ,$" !3μ1*2 '2& ,$" ;(*&$ 1./ 
-<μ.#$)>*<&) *. 1961)14. M )A"+μ.4' "/*C= *5= μ3*+5=, . #8)-$"#μ7: &"$ < &"*"#&)/' *5= =35= 
&"*.$&$C= &"$ &5μ.17%)5= '*"= &/+,5: )/D>=< *5= *.1$&C= "+8C=, #/8=9 μ3#5 *<: #/=)+4"#,": *./: 
μ) .$&$#*$&.>: .+4"=$#μ.>: &"$ "="1*/P$"&3: )*"$+),):15.

;$" #<μ"=*$&' 1*/8' "/*C= *5= =.μ.D)*$&C= 1+9P)5= '*"= . 3%)48.: *<: $-$.&*<#,": *<: 4<:, 
&"DC: -)= )1$*+)17*"= < .$&.-.μ$&' )&μ)*9%%)/#< *<: 4<: 85+,: *< #/4&"*9D)#< *5= *.1$&C= &"$ 
&)=*+$&C= 1.%).-.μ$&C= "+8C=. N17 *. 1938, μ$" )1$*+.1' 4$" *<= &"*"=.μ' *./ ?$.μ<8"=$&.> 1%<D/-
#μ.>, μ) )1$&)A"%': *.= Montague Barlow, ),8) D3#)$ *" 1+.?%'μ"*" *./ ?$.μ<8"=$&.> &"$ 1.%).-.μ$&.> 
#8)-$"#μ.>, *<: "1.&3=*+5#<: *<: ?$.μ<8"=,": &"$ *<: &"*"=.μ': *./ 1%<D/#μ.> (Royal Commission 
1940). 6*"-$"&9, 34$=) A"=)+7 7*$ < &.$=5=$&' &"$ .$&.=.μ$&' "="#/4&+7*<#< *<: !+)*"=,": D" 31+)1) 
=" ),="$ 1"+9%%<%< μ) *<= .$&.-.μ$&' "="#/4&+7*<#< *<: 8C+":. M #/I'*<#< 4$" *< μ)*"1.%)μ$&' 
"=.$&.-7μ<#< 1+"4μ"*.1.$'D<&) #) μ$" #)$+9 )1$*+.1C=, #*<= 01$*+.1' N="#/4&+7*<#<: *./ 
!+)*"=$&.> !"#$%$&.> J=#*$*.>*./ N+8$*)&*7=5= (R.I.B.A), #*<= U=5#< S5+.*"P,": *5= (7%)5= &"$ *<: 
()+$A3+)$": (T.C.P.A.), #*.= G+4"=$#μ7 0D=$&': ("+"&"*"D'&<: (National Trust), #*<= Gμ9-" 
N+8$*)&*.=$&': 01$#*'μ<: (Architecture Science Group), #*<= U=5#< N+8$*)&*7=5=, H.1.4+9A5= &"$ 
H)8=$&C= !.<DC= (A.S.T.A.), &"DC: &"$ #) μ$" #)$+9 9%%5= )1$*+.1C=. N17 "/*3: *$: #/I<*'#)$: 1+.3-
&/Q) 5: &.$=7 17+$#μ", < "=94&< *./ 85+$&.> 1+.4+"μμ"*$#μ.> *5= 17%)5= &"$ *<: 1)+$A3+)$": "17 
*<= 1.%$*)," &"$ < ,-+/#< *./ V1./+4),./ S5+.*"P$&.> &"$ N#*$&.> 68)-$"#μ.>. H. 1942 $-+>D<&) *. 
V1./+4),. Δ<μ.#,5= U+45= &"$ S5+.*"P,":, *. .1.,. "+47*)+" .=.μ9#*<&) V1./+4),. Δ<μ.#,5= U+45= 
(1943-1962) &"$ V1./+4),. Δ<μ.#,5= @*<+,5= &"$ U+45= (1962-1970). b%%" /1./+4)," 1./ #/μμ)*),8"= 
#) "/*9 *" μ)*"1.%)μ$&9 1+.4+9μμ"*" "=.$&.-7μ<#<: 4$" *< #/4&+7*<#< *./ &+9*./: &.$=5=$&': 
1+7=.$": '*"= *. V1./+4),. (.%).-.μ,": &"$ S5+.*"P,": (1943-51), *. 71.$. μ)*9 *. 1951 μ)*.=.μ9-
#*<&) #) V1./+4),. 6*34"#<: &"$ H.1$&': N/*.-$.,&<#<: (1951-70), *. V1./+4),. V4),": &"$ *. V1./+4),. 
("$-),":. ("+9%%<%", .$ *.1$&3: 1.%).-.μ$&3: "+83: ),8"= *<= )/D>=< 78$ μ7=. =" )4&+,=./= "%%9 &"$ 
=" #8)-$9I./= &"$ =" /%.1.$.>= .$ ,-$): *" #83-$" "=.$&.-7μ<#<: &"$ *.1$&': "=91*/P<:. T$" *.= #&.17 
"/*7, *" =.μ"+8$"&9 &"$ 1)+$A)+)$"&9 #/μ?.>%$" 31+)1) =" &"*"+*,#./= "="1*/P$"&9 #83-$", *" .1.," 
D" 1)+=.>#"= 1+C*" 3%)48. "17 *<= &)=*+$&' &/?3+=<#< &"$ *" "+μ7-$" /1./+4),". H. S5+.*"P$&7 
683-$. *<: @.μ<*),": *./ L.=-,=./ (The County of London Plan) (0$&. 9.6), 4$" 1"+9-)$4μ", 1./ )*.$-
μ9#*<&) 4$" *. 6/μ?.>%$. *<: @.μ<*),": *./ L.=-,=./ (London County Council - L.C.C.) "17 *.= &"D<-
4<*' Patrick Abercrombie &"$ μ) )1$&)A"%': *.= "+8$*3&*.=" John Henry Forshaw *. 1943, '*"= μ$" 
"17 *$: 1+C*): *3*.$): 1+5*.?./%,):16. H. #83-$. 3%"?) /17Q$= *< #83#< *<: 17%<: *./ L.=-,=./ μ) 
*$: 4>+5 1)+$.83:, *. -,&*/. μ)*"A.+C= &"$ *$: 8+'#)$: 4<:. 01,#<:, 1+7*)$=) *.= -$"85+$#μ7 μ)*"P> 
1)+$.8C= &"*.$&,": &"$ ?$.μ<8"=$C=, *< -<μ$./+4," &.$=78+<#*5= 8C+5= &"$ /1.-.μC= μ) ?9#< μ$" 
&.$=5=$.%.4$&' 3+)/=" 4$" *<= "=*$μ)*C1$#< *./ 1+.?%'μ"*.: *./ /1)+1%<D/#μ.>. ("+.μ.,5:, "&.%./-
DC=*": *$: #/#*9#)$: *<: 01$*+.1': Barlow (1938), *. V1./+4),. (.%).-.μ,": &"$ S5+.*"P,": 1"+./-
#,"#) *.= B7μ. 4$" *$: B3): (7%)$: *. 1946 (New Towns Act) (0$&. 9.7) &"$ *.= B7μ. 4$" *<= (7%< &"$ 
*.= N#*$&7 68)-$"#μ7 (Town and Planning Act) *. 1947, 1./ 3&"=) /1.8+)5*$&' *<= 3&-.#< 9-)$": &"$ 
*<= /1.?.%' "/P<μ3=./ A7+./ 4$" *<= )&μ)*9%%)/#< *<: 4<:, μ)*"?$?9I.=*":, 3*#$, *.= 3%)48. *<: 
"=91*/P<: &"$ *<: +>Dμ$#<: *5= 8+'#)5= *<: 4<: #*$: *.1$&3: 1.%).-.μ$&3: "+83:. 6) "/*7 *. 1%",#$., 
. B7μ.: 4$" *$: B3): (7%)$: ),8) 5: "1.*3%)#μ" *<= &"*"#&)/' )=7: μ)49%./ "+$Dμ.> =35= &5μ.17-
%)5= "17 *. &+9*.:, .$ .1.,): "1.*3%)#"= &91.$" "17 *" 1$. )=-$"A3+.=*" "+8$*)&*.=$&9 &"$ 1.%).-
-.μ$&9 1)$+9μ"*" *<: μ)*"1.%)μ$&': 1)+$7-./. ;3#5 *<: .$&.-7μ<#<: =35= 17%)5=, &"*.$&$C= &"$ 
#8.%),5=, < μ)*"1.%)μ$&' &/?3+=<#< *5= 0+4"*$&C= 1"+"&,=<#) &"$ /1.#*'+$P) *. μ)4"%>*)+. μ3+.: 
*<: "+8$*)&*.=$&': &"*"#&)/': "/*': *<: 1)+$7-./. 6*$: 1)+$##7*)+): 1)+$1*C#)$:, "/*9 *" #<μ"=*$&9 
3+4" #8)-$9#*<&"= &"$ &"*"#&)/9#*<&"= "17 *./: -'μ./:, *$: 1)+$A3+)$): &"$ *" *.1$&9 #/μ?.>%$" 
μ) *<= )1,?%)Q< *./ V1./+4),./ (.%).-.μ,": &"$ S5+.*"P,": &"$ μ)*9 *. 1951, *./ V1./+4),./ 6*34"#<: 
&"$ H.1$&': N/*.-$.,&<#<:.

14. N/*3: .$ )&D3#)$: ?"#,#*<&"= #*<= "+8$&' X'O16. Tudor Walters 4$" *< #*34"#< *./ 1918 1./ %9μ?"=) /17Q< *$: "17Q)$: *./ 
Raymond Unwin 4$" *.= 1%<D/#μ$"&7 #/=5#*$#μ7 (-<μ.#$)/μ3=): #*<= 3&-.#< Nothing gained by overcrowding, 1912) &"$ *<= $-3" 
*5= &<1./17%)5= 4$" *<= 1"+.8' ?)%*$5μ3=5= #/=D<&C= &"*.,&<#<:. 

15. T$" *< %)1*.μ)+' $#*.+," *<: &.$=5=$&': #*34"#<: #*< !+)*"=," &"$ *<= "=9%/#< *<: #*)4"#*$&': 1.%$*$&':, ?%. Manoochehri, J. 
(2012). The Politics of Social Housing in Britain. Peter Lang. !%. )1,#<:: Boughton, J. (2018). Municipal Dreams: The Rise and Fall of 
Council Housing. Verso. 

16. Forshaw, J.F. & Abercrombie, P. (1943). The County of London Plan 1943. Macmillan. !%. )1,#<:: Abercrombie, P. (1944). Greater 
London plan. University London Press.
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9&/. 9.6. S9+*<: &.$=5=$&': &"$ 1+.4+"μμ"*$&': "=9%/#<: *<: @.μ<*),": *./ L.=-,=./ "17 *./: Patrick 
Abercrombie &"$ John Forshaw *. 1943. (<4': Abercrombie, P. and Forshaw, J.M. (1943). The County of London 
Plan. MacMillan and Co Limited. 

9&/. 9.7. G B7μ.: 4$" *< -<μ$./+4," B35= (7%)5= *./ 1946. (<4': Her Majesty’s Stationary Office.
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Ω#*7#., "/*9 *" 3+4" "1"$*.>#"= *<= 1+7#%<Q< )=7: μ)49%./ "+$Dμ.> )P)$-$&)/μ3=./ 1+.#51$&.>, 
"+8$*)&*7=5=, μ<8"=$&C=, #8)-$"#*C= &"$ *.1.4+9A5=. 6*. 1"+)%D7=, *" /1./+4)," &"$ .$ *.1$&3: 
"+83: 1"+),8"= 1.%> 1)+$.+$#μ3=): D3#)$: )+4"#,": #) "/*9 *" )1"443%μ"*", "%%9 "/*7 9+8$#) =" 
"%%9I)$ μ)*9 *.= N’ ("4&7#μ$. (7%)μ., 7*"=, μ)*9 "17 1+5*.?./%," *./ "+8$*3&*.=" &"$ 1.%).-7μ./ 
Raymond Unwin, < ?+)*"=$&' &/?3+=<#< 1"+),8) *"&*$&' "1"#87%<#< #) .+$#μ3=./: "+8$*3&*.=): &"$ 
μ<8"=$&.>:, 1+.&)$μ3=./ =" #/=-+9μ./= #*" 1+C*" &+"*$&9 )1$-.*.>μ)=" #83-$" #*34"#<: &"$ #*$: 
)+4"#,): )13&*"#<: *5= )4&"*"#*9#)5= /4),":. @9*5 "17 *<= 1,)#< *5= μ)*"1.%)μ$&C= "1"$*'#)5= 
4$" "=34)+#< μ)49%./ "+$Dμ.> #8.%),5= &"$ &"*.$&$C=, *" /1./+4)," 9+8$#"= =" #/4&+.*.>= "+8$*)-
&*.=$&9 *μ'μ"*", 3#*5 &"$ "= "+8$&9 .$ "+μ.-$7*<*3: *./: 1)+$.+,I.=*"= #*<= )1,?%)Q< *5= μ)%)*C=. 
("+9%%<%", 715: #<μ)$C=)$ . $#*.+$&7: Andrew Saint: «6*" *3%< *<: -)&")*,": *./ 1940 #*$: 17%)$:, 
#*$: &.μ<*),):, #*./: -'μ./: &"$ #*$: #/=.$&,): *<: !+)*"=,": 1%<D",="= .$ "1"$*'#)$: 4$" *.= #8)-$-
"#μ7 &"$ *<= "=34)+#< &"*.$&$C= &"$ #8.%),5= 7#. *. -/="*7= 4+<4.+7*)+". Ω#*7#., %745 *<: 3%%)$Q<: 
1+.#51$&.> &"$ *)8=.4=5#,":, .$ 1)+$##7*)+.$ A.+),: -)= 'P)+"= #) 1.$./: =" "1)/D/=D.>=»17. G 
#"A': -$"85+$#μ7: μ)*"P> )D=$&': -$"&/?3+=<#<: &"$ *.1$&': "/*.-$.,&<#<: 3&"=) ->#&.%< *<= 
/%.1.,<#< *5= 1.%$*$&C= #8)-,5=. T$" *.= #&.17 "/*7, /1./+4)," &"$ *.1$&3: "+83: 9+8$#"= =" 
1+.#%"μ?9=./= "+8$*3&*.=): "&7μ< &"$ "1)/D),": "17 *" 1"=)1$#*'μ$". 6*. 1%",#$. "/*7 &"$ 4$" =" 
"=*$μ)*51$#*.>= .$ "/P<μ3=): "1"$*'#)$: #*<= .$&.-.μ$&' 1"+"454', .$ "+8$*3&*.=): #*" /1./+4)," 
&"$ #*$: *.1$&3: /1<+)#,):, 31+)1) =" )A)>+./= =3./: *+71./: )+4"#,": &"$ =3): *)8=$&3: &"*"#&)/': 
&*<+,5=. S"+"&*<+$#*$&7 ),="$ *. 1"+9-)$4μ" *./ *μ'μ"*.: "+8$*)&*7=5= *./ Hertfordshire, /17 *< 
-$)>D/=#< *./ Stirrat Johnson-Marshall, . .1.,.: "+47*)+" 34$=) )1$&)A"%': "+8$*3&*.=": *./ V1./+4),./ 
("$-),": &"$ 1+5*.#*9*<#) #*< -<μ$./+4," )=7: &"$=.*7μ./ #/#*'μ"*.: #8)-$"#μ.> &"$ 1"+"454': 
1+.&"*"#&)/"#μ3=5= #8.%$&C= &*<+,5=. H. "+8$*)&*.=$&7 *μ'μ" *<: &.μ<*),": *./ Hertfordshire 
"=31*/P) 3=" &/%$7μ)=. 1+74+"μμ" */1.1.,<#<: #*<= 1+.&"*"#&)/"#μ3=< 1"+"454' #8.%$&C= &*<+,5=, 
1./ ?"#$I7*"= #) 3="= μ7=$μ. &>&%. #8)-$"#μ.>, 1"+"454':, "="*+.A.-7*<#<: &"$ μ"I$&': &"*"#&)/': 
&"$ *. .1.,. )13*+)1) *< #/=)+4"#," &"$ *<= "=*"%%"4' "17Q)5= μ)*"P> 8+<#*C=, -"#&9%5=, #8)-$-
"#*C=, /1)>D/=5= -$"μ7+A5#<: )&1"$-)/*$&': #*+"*<4$&': &"$ &"*"#&)/"#*C=. N/*' < 1+.#344$#< 
),8) 5: 1/+'=" *<: *< %)$*./+4," )+)/=<*$&C= .μ9-5= 3+)/=": &"$ "=91*/P<:, .$ .1.,): μ1.+.>#"= 
=" )+4"#*.>= #) μ"&+.1+7D)#μ): %>#)$: &"$ #*+"*<4$&3:. G Johnson-Marshall )A9+μ.#) μ$" 1"+7μ.$" 
1+.#344$#< #*. V1./+4),. ("$-),":, *. .1.,. 34$=) 1"+9-)$4μ" 5: 1+.: *$: μ)D7-./: 1./ "&.%./D.>#). 
H. V1./+4),. ("$-),": "17 *. 1949 -<μ$.>+4<#) .μ9-): 3+)/=": &"$ "=91*/P<: &"$ "="-$"+D+CD<&) 
3*#$ C#*) =" "1.*)%),*"$ "17 ->. -$"&+$*.>: &%9-./:, 3="= )1$A.+*$#μ3=. μ) *<= 3+)/=", *< #/=)+-
4"#," &"$ *.= 1)$+"μ"*$#μ7 &"$ 3="= *.μ3" /1)>D/=. 4$" *< %)1*.μ)+' )P3*"#< &"$ )A"+μ.4' *5= 
#8)-,5= 1./ /1.?%'D<&"= "17 *$: *.1$&3: "+83:. N/*7 )13*+)1) *< #>=-)#< #8)-$"#μ.> &"$ /%.1.,-
<#<:, *<= "=91*/P< #/4&)&+$μ3=5= 1.%$*$&C= &"$ *< #/=)+4"#," μ)*"P> *.1$&': &"$ &)=*+$&': -$"&/-
?3+=<#<:. N/*' < μ.+A' .+49=5#<: &"$ )+4"#,": 34$=) 1"+9-)$4μ" 1./ "&.%.>D<#"= &"$ 9%%" /1./+4)," 
&"$ *.1$&3: "+83: μ)*"P> 1947 &"$ 1964, 715:, 4$" 1"+9-)$4μ", *. V1./+4),. Δ<μ.#,5= U+45=, *. 
V1./+4),. V4),": &"$ < 01$*+.1' ("=)1$#*<μ$"&C= S.+<4$C=. 

;38+$ *< -)&")*," *./ ’60, 3=" μ)49%. 1.#.#*7 (1)+,1./ *. 50% #>μA5=" μ) )&*$μ'#)$:) *5= "+8$-
*)&*7=5= #*< !+)*"=," "1"#8.%.>=*"= ),*) 9μ)#" ),*) 3μμ)#" "17 *<= *.1$&' "/*.-$.,&<#<, *" 
/1./+4)," &"$ 9%%./: &/?)+=<*$&.>: A.+),:. 0,="$ )=-)$&*$&7 7*$ *. "+8$*)&*.=$&7 *μ'μ" *./ 6/μ?./%,./ 
*<: @.μ<*),": *./ L.=-,=./ (L.C.C.), *< -)&")*," *./ ’50 '*"= 3=" "17 *" μ)4"%>*)+" "+8$*)&*.=$&9 
4+"A)," #*.= &7#μ., "1"#8.%C=*": 1)+,1./ 1600 /1"%%'%./:. H. L.C.C. $-+>D<&) *. 1889 &"$ &"*9 
*< 1)+,.-. *5= A$%)%)>D)+5= &/?)+='#)5= #*< !+)*"=," '*"= /1)>D/=. 4$" *<= /%.1.,<#< *5= 1+C*5= 
.$&$#*$&C= 1+.4+"μμ9*5=. 6*< μ)*"1.%)μ$&' 1)+,.-., *. *μ'μ" 85+,#*<&) #) *3##)+): )$-$&7*<*): 
1./ "#8.%.>=*"= #/4&)&+$μ3=" μ): #8.%),", #*34"#<, 85+.*"P," &"$ 4)=$&3: )+4"#,):. V17 *< -$)>D/=#< 
*./ "+8$*3&*.=" &"$ 1.%).-7μ./ John Henry Forshaw, *. *μ'μ" 34$=) 1$. #/=)+4"*$&7 &"$ %$47*)+. 
$)+"+8$&7, &"DC: 1+.5D'D<&) < .μ"-$&' )+4"#," #) #>=.%" *5= -C-)&" 35: -)&"3P$ /1"%%'%5= 1./ 
)+49I.=*"= #) 3=" #/4&)&+$μ3=. #83-$., *. .1.,. -$"8)$+$I7*"= 3=": )1$&)A"%': "+8$*3&*.=":. N/*7 
)13*+)Q) μ)4"%>*)+< "/*.=.μ," &"$ 1)$+"μ"*$#μ7 #) &9D) .μ9-". H" 3+4" 1./ "="1*>8D<&"= #*. 
L.C.C. %745 *<: &%,μ"&": &"$ *<: A$%.-.P,": *./: &"$ "&+$?C: 89+< #) "/*' *<= "*μ7#A"$+" )%)/D)-
+,":, '*"= μ.="-$&3: )/&"$+,): 4$" *./: "+8$*3&*.=): *<: )1.8': =" "="1*>P./= &"$ =" )A"+μ7#./= 
*$: &"$=.*7μ): $-3): *./:, 38.=*": *< -/="*7*<*" =" )1<+)9#./= 9μ)#" *.= *+71. I5': )=7: μ)49%./ 
μ3+./: *./ ?+)*"=$&.> 1%<D/#μ.>. ;$" *3*.$" )/&"$+," -)= -$=7*"= )>&.%" #*.= $-$5*$&7 *.μ3". R15: 
#<μ)$C=)$ < $#*.+$&7: Elain Harwood: «H. μ34)D7: *./ "+8$*)&*.=$&.> *μ'μ"*.: *./ L.C.C. #'μ"$=) 7*$ 
"=31*/P) *$: -$&3: *./ 1"+"-7#)$:, )$-$&9 #*<= .$&.-7μ<#< μ)49%5= #8.%),5= &"$ .$&$#*$&C= #/4&+.-
*<μ9*5=, μ) *<= /1.#*'+$P< μ.=*)%.1.$C=, #8)-$"#*C= )1,1%5=, )1$D)5+<*C= 1.$7*<*":, &"%%$*)8=C= 

17. Saint, A. (1987). Towards a social architecture: the role of school building in post-war England. Yale University Press, 112-113.
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&.9.»18. ;$" #8)*$&' μ.+A.%.4$&' μ.=.*.=," #*.= #8)-$"#μ7 1./ )1$&+9*<#) "+8$&9 )P"$*,": *5= .$&.-
=.μ$&C= 1)+$.+$#μC= P)1)+9#*<&) 4+'4.+" &"$ #>=*.μ" 4)=='D<&"= =3): $-3): &"$ 1+.*9#)$:. 
NP$.#<μ),5*): ),="$ .$ μ)%3*): *5= #8.%$&C= &*<+,5=, &"DC: &"$ .$ μ)%3*): *./ *μ'μ"*.: #*34"#<: 
*./ L.C.C. 1./ 1+7*)$="= 1.%> -$"A.+)*$&3: &"$ 1+5*.17+): %>#)$:. ("+9%%<%", *. *μ'μ" 1.%).-.μ,": 
'*"= /1)>D/=. 4$" *<= )&&"D9+$#< *5= 1"+"4&./17%)5=, *< 85+.*"P$&' +>Dμ$#< *5= =35= /1.-.μC= 
&"$ *<= &"*"=.μ' *5= 1"+.8C= #*34"#<: #*$: =3): 17%)$:. ;38+$ *. 1965 1./ "=*$&"*"#*9D<&) "17 
*. 6/μ?.>%$. *./ 0/+>*)+./ L.=-,=./ (Greater London Council - G.L.C.), *. L.C.C. '*"= /1)>D/=. 4$" 
*" μ)4"%>*)+" 1+.4+9μμ"*" #8)-$"#μ.>, &"*"#&)/': &"$ )&#/48+.=$#μ.> #*< !+)*"=,", -$"μ.+AC-
=.=*": *$: μ)*"1.%)μ$&3: #/=D'&): -$"?,5#<: &"$ /%.1.$C=*": μ)+$&9 "17 *" &"%>*)+" -),4μ"*" 
μ.=*3+=": "+8$*)&*.=$&': 1./ &"D7+$#"= *<= 17%< *./ L.=-,=./19.

("+9 *< -$9%/#< *./ L.C.C. #*" *3%< *<: -)&")*,": *./ ’60, #1./-"," -),4μ"*" "+8$*)&*.=$&': 
1"+'8D<#"= "17 *" "+8$*)&*.=$&9 *μ'μ"*" *<: *.1$&': "/*.-$.,&<#<:. T$" 1"+9-)$4μ", *" "+8$*)&*.-
=$&9 1)$+9μ"*" #) &"*.$&,): 1./ #8)-$9#*<&"= &"$ &"*"#&)/9#*<&"= "17 *. *μ'μ" "+8$*)&*7=5= *./ 
Camden Council #*. L.=-,=. /17 *< -$)>D/=#< *./ Sydney Cook μ)*"P> 1965 &"$ 1973, D)5+.>=*"$ 
μ)+$&9 "17 *" &"%>*)+" "1.*)%3#μ"*" "+8$*)&*.=$&.> #8)-$"#μ.> )&),=<: *<: 1)+$7-./. H. *μ'μ" 
"1.*)%.>=*"= &/+,5: "17 =3./: "+8$*3&*.=): 1./ 'D)%"= =" 1)$+"μ"*$#*.>= &"$ =" -.&$μ9I./= =3): 
$-3):20. N/*9 *" .$&$#*$&9 3+4" #*78)/"= =" "="-$"μ.+AC#./= *$: 1+.<4.>μ)=): 1+.*9#)$: &.$=5=$&': 
#*34"#<:, )$-$&9 )&),=): 1./ "A.+.>#"= *" Q<%9 &*'+$" &"*.$&$C= μ)49%<: 1/&=7*<*":, 1+.*),=.=*": 
3=" ?)%*$5μ3=. 1)+$?9%%.= -$"?,5#<: ?"#$#μ3=. #*<= )1$&.$=5=," *5= &*<+,./ μ) *.= -+7μ. &"$ *< 
A>#<, &"DC: &"$ *<= $#.++.1<μ3=< #83#< μ)*"P> $-$5*$&C= &"$ &.$=78+<#*5= 8C+5=. H. 1$. #<μ"=*$&7 
)1,*)/4μ" "/*': *<: .μ9-": "+8$*)&*7=5= 34&)$*"$ #*<= $&"=7*<*9 *./: =" 1"+94./= &"$=.*7μ" 3+4" 
"P$.1.$C=*": μ) *.= &"%>*)+. *+71. *./: 17+./: 1./ *./: -7D<&"= &"$ =" 1)$+"μ"*$#*.>= μ3#" #) 
3=" "/#*<+9 4+"A)$.&+"*$&7 &"$ "+&)*9 1)+$.+$#μ3=. 1%",#$. &"=.=$#μC=. (+94μ"*$, &"*9 *< -$9+&)$" 
"/*': *<: 1)+$7-./, < *.1$&' "/*.-$.,&<#< 38"#) 1.%%3: "17 *$: "+μ.-$7*<*3: *<: &"$ #/485=)>*<&) 
#) μ)4"%>*)+./: -$.$&<*$&.>: .+4"=$#μ.>: 1./ '*"= 1.%> 1$. 9&"μ1*.$ &"$ "1+7#51.$ #*< %)$*./+4," 
*./:. 0&*7: "17 *" "+8$*)&*.=$&9 *μ'μ"*" *5= *.1$&C= "/*.-$.$&'#)5= &"$ *5= /1./+4),5= 1./ 31"$P"= 
#<μ"=*$&7 +7%. μ38+$ *< -)&")*," *./ ’60, .$ -$"45=$#μ., '*"= 3=" 9%%. μ3#. μ) *. .1.,. .$ "+8$*3-
&*.=): #/μμ)*),8"= #*< -$"μ7+A5#< *./ μ)*"1.%)μ$&.> -.μ<μ3=./ 1)+$?9%%.=*.:, )=C 1.%%., -<μ7#$.$ 
.+4"=$#μ., 3&"="= "1)/D),": "="D3#)$: μ3#" "17 &"*"%74./: )4&)&+$μ3=5= "+8$*)&*.=$&C= 4+"A),5=21. 
;38+$ *" *3%< *<: -)&")*,": *./ ’70, . -<μ7#$.: *.μ3": 1"+),8) *$: 1)+$##7*)+): )/&"$+,): 4$" *.= 
#8)-$"#μ7 &"$ *<= &"*"#&)/' &*<+,5=, "= &"$ . $-$5*$&7: *.μ3": 9+8$#) )1,#<: =" "="1*>##)*"$ #<μ"-
=*$&9, &/+,5: μ)*9 *" *3%< *<: -)&")*,": *./ ’50, 7*"= .$ &"=.=$#μ., "=91*/P<: &"$ 85+.*"P,": 8"%9-
+5#"= "17 *<= &/?3+=<#< *5= 6/=*<+<*$&C=.

M "+8$&' 1)+,.-.: "17 *. 1945 35: *" μ3#" *<: -)&")*,": *./ ’50 8"+"&*<+,#*<&) "17 1+.#19D)$): 
&.$=5=$&': &"$ .$&.=.μ$&': "="#/4&+7*<#<: μ3#5 *<: &+"*$&': 1"+3μ?"#<:. @"*9 *< -$9+&)$" "/*': 
*<: 1)+$7-./, < &)=*+$&' &"$ < *.1$&' &/?3+=<#< '*"= &/+,5: /1)>D/=): 4$" *<= 1%)$.=7*<*" *<: 
.$&.-.μ$&': 1"+"454':, )=C .$ 8+'#)$: *<: 4<:, &"DC: &"$ < "=91*/P< *5= ?$.μ<8"=$C=, '*"= /17 
&+"*$&' +>Dμ$#< &"$ /1./+4$&7 #8)-$"#μ7. M /Q<%' A.+.%.4," 1./ )1$?%'D<&) #*<= $-$5*$&' "P$.1.,<#< 
*<: 4<:, 1)+$7+$#) *$: $-$5*$&3: )1$8)$+'#)$: #*$: &"*"#&)/3:, )1$*/489=.=*":, 3*#$, *<= "1.)μ1.+)/-
μ"*.1.,<#< .+$#μ3=5= *.μ35= *<: &"*"#&)/':. N/*7 9%%"P) μ)*9 *<= 9=.-. *5= 6/=*<+<*$&C= #*<= 
)P./#," *. 1951. H. 1952, < &"*9+4<#< *<: 1+.μ'D)$": 4$" *<= "P$.1.,<#< *<: 4<:, -<μ$.>+4<#) μ$" 
-$1%' "4.+9 &"$ 3&"=) 1+.#$*' *<= &"*"#&)/' #) $-$5*$&3: )1$8)$+'#)$:. ("+9%%<%", .$ )1$-.*'#)$: 
4$" *<= "=34)+#< &.$=5=$&C= &"*.$&$C= "17 *./: -'μ./: μ)$CD<&"= μ)*9 *. 1952 &"$ "=)#*9%<#"= 
1%'+5: *. 195622. U*#$, -<μ$./+4'D<&) μ$" μ$&*' .$&.=.μ," #*<= 1"+.8' #*34"#<:, μ) *< #/μμ)*.8' 
*7#. *./ -<μ7#$./ 7#. &"$ *./ $-$5*$&.> *.μ3", 1./ ?"#$I7*"= #*<= )1$-7*<#< *<: $-$.&*<#,": &"$ *< 
-)&")*," 1./ "&.%.>D<#) #*<= "="&",=$#< *./ /19+8.=*.: .$&$#*$&.> "1.D3μ"*.: &"$ *.= 3%)48. *5= 
*$μC= *5= )=.$&,5=. G$ 1+.*)+"$7*<*): &"$ .$ 1.%$*$&3: *./ ?+)*"=$&.> &+9*./: 1+7=.$": 9%%"P"= μ) 
*<= 19+.-. *./ 8+7=./. H. *3%.: *<: -)&")*,": *./ ’50 &"$ < -)&")*," *./ ’60, 7*"= < !+)*"=," ),8) 
1%3.= -$"μ.+A5D), 5: &+9*.: &.$=5=$&': 1+7=.$":, &"D.+,#*<&"= "17 3=" #*"-$"&7 9=.$4μ" #*$: 

18. Harwood, E. (2015). Space Hope and Brutalism, English Architecture 1945-1975. Yale University Press, xxx. 68)*$&9 μ) *. L.C.C., -),*) 
)1,#<:: Harwood, E. (2009). London County Council Architects (act.c.1940-1965). In Oxford Dictionary of National Biography. Oxford 
University Press. @"$: Lang, R. (2014). Architects Take Command: The L.C.C. Architects’ Department. Volume magazine, #41, 32-40.

19. H. 1965 *. L.C.C. "=*$&"*"#*9D<&) "17 *. 6/μ?.>%$. *./ 0/+>*)+./ L.=-,=./ (Greater London Council - G.L.C.), #*. .1.,. *. 
"+8$*)&*.=$&7 *μ'μ" ),8) 1)+$.+$#μ3=): "+μ.-$7*<*):. H. G.L.C. -$"%>D<&) *. 1986 "17 *<= &/?3+=<#< *5= 6/=*<+<*$&C=.

20. Swenarton, M. (2017). Cook’s Camden: the making of modern housing. Lund Humphries.
21. T$" 1"+9-)$4μ", *. V1./+4),. ("$-),": 3&"=) 8+'#< )=7: *3*.$./ &"*"%74./, )=C . Leslie Martin ),8) )*.$μ9#)$ 3="= "=*,#*.$8. 

&"*9%.4. 4$" *$: )P5*)+$&3: "="D3#)$: 3+45= *./ L.C.C. 
22. Lowe, The Welfare State in Britain since 1945, 246-272. 
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-/=9μ)$: *<: "4.+9: &"$ "17 1+.#19D)$): )&#/48+.=$#μ.> 1./ ),8"= 5: #*78. =" &9=./= *< !+)*"=," 
1$. "=*"45=$#*$&'23. M "1.++>Dμ$#< *./ &"*"#&)/"#*$&.> &%9-./ &"$ . 1"+9%%<%.: 1)+$.+$#μ7: &"$ 
< #/++,&=5#< *5= -+"#*<+$.*'*5= *<: *.1$&': "/*.-$.,&<#<: )13*+)Q"= *< #*"-$"&' )1$&+9*<#< 
*5= $-$5*$&C= )1$8)$+'#)5= #*<= "=34)+#< &"*.$&$C= &"$ *<= ">P<#< *<: &"*"#&)/': &*<+,5= μ$&*': 
8+'#<:, μ) 4+"A),", )μ1.+$&.>: 8C+./:, &"$ )4&"*"#*9#)$: "="Q/8': μ) &)+-.#&.1$&.>: #&.1.>:24. 
M 1)+,.-.: "17 *" *3%< *<: -)&")*,": *./ ’60 &"$ *$: "+83: *<: -)&")*,": *./ ’70 &"$ μ)*9, #<μ"*.-
-7*<#) *<= 3="+P< *<: &+,#<: *./ &.$=5=$&.> &+9*./: 1+7=.$":.

G $#*.+$&7: Lewis Mumford, /13+μ"8.: *./ 1.%).-.μ$&.> #8)-$"#μ.>, *7=$#) *<= &.$=5=$&' #<μ"#," 
*5= μ)*"1.%)μ$&C= 1+.4+"μμ9*5= "=.$&.-7μ<#<: #*. &),μ)=7 *./ The Social Foundations of Post-War 
Building (1943) &"$ 1+7*)$=) *< D)μ)%,5#< *./ μ)*"1.%)μ$&.> #8)-$"#μ.> *5= 17%)5= #*<= .$&.43=)$" 
&"$ *<= *.1$&7*<*" 1+.&)$μ3=./ =" "=*$μ)*51$#*.>= .$ ?$.%.4$&3:, &.$=5=$&3: &"$ .$&.=.μ$&3: "=94&): 
*5= "=D+C15=. (+94μ"*$, 715: /1.4+"μμ,I./= o$ Mark Swenarton, Tom Avermaete &"$ Dirk Van den 
Heuvel: «. #8)-$"#μ7: *./ -.μ<μ3=./ 1)+$?9%%.=*.: – "17 *$: =3): 17%)$: 35: *$: &.$=5=$&3: &"*.$&,):, 
*" #8.%)," &"$ *" 1"=)1$#*'μ$", *" =.#.&.μ)," &"$ *" &3=*+" /4),":, *" #/4&+.*'μ"*" "="Q/8': &"$ 
"D%<*$#μ.>, &"$ *" &3=*+" *38=<: – '*"= 3=": "17 *./: ?"#$&.>: *.μ),: μ3#5 *./ .1.,./, *. &+9*.: 
1+7=.$": )1)-,5P) =" )1$*>8)$ *< A$%.-.P," *./ 4$" .$&.=.μ$&' "="-$"=.μ' &"$ &.$=5=$&' )/<μ)+,"»25. 
F" μ1.+.>#) &"=),: =" /1.#*<+,P)$ 7*$ *. &+9*.: 1+7=.$": 1+.#19D<#) "D7+/?" =" )1$*>8)$ *<= 
"1.)μ1.+)/μ"*.1.,<#< .+$#μ3=5= *.μ35= *<: I5':, 715: *<: /4)$.=.μ$&': 1)+,D"%Q<:, *<: )&1",-
-)/#<: &"$ *<: #*34"#<:. M 1"+"454' μ.=*3+=": -<μ7#$": D)#μ$&': "+8$*)&*.=$&': -$"-+"μ9*$#) 
#<μ"=*$&7 +7%. #) "/*' *<= 1+5*.?./%," μ)*"P> 1945 &"$ 1975, &"$ . +7%.: *<: #*< -$"μ7+A5#< &"$ 
*<= "=91*/P< *./ &+"*C= &.$=5=$&': 1+7=.$": 38)$ &"*"#*), μ7=. 1+7#A"*" "=*$&),μ)=. 3+)/=":.

@"*9 *<= "+8$&' 1)+,.-. μ)*"P> 1945-1950, )P"$*,": *5= 1)+$.+$#μ3=5= 17+5=, -7D<&) 1+.*)+"$-
7*<*" #*<= 1.#7*<*" #) #83#< μ) *<= 1.$7*<*" 1+.&)$μ3=./ =" "=*$μ)*51$#*.>= .$ )1),4./#): "=94&):. 
H" μ)49%" 1+.4+9μμ"*" "=.$&.-7μ<#<: ?"#,#*<&"= #*< 8+'#< */1.1.$<μ3=5= #8)-,5= &"$ *)8=$&C= 
&"*"#&)/':, #*< #)$+$.1.,<#< &"$ *<= 1+.&"*"#&)/'. N/*3: .$ *)8=$&3: 8+<#$μ.1.$'D<&"= 13+" "17 
*" #8.%)," &"$ *$: &"*.$&,): &"$ #) 9%%): &"*"#&)/3: 715: #) =.#.&.μ),", #$-<+.-+.μ$&.>: #*"Dμ.>: 
&.9. @"DC: *" 1+.*)$=7μ)=" "+8$*)&*.=$&9 #83-$" &"$ .$ #/=D)*$&3: %>#)$: &"D.+,I.=*"= &/+,5: "17 
*<= )A"+μ.4' #/4&)&+$μ3=5= &"*"#&)/"#*$&C= *)8=.%.4$C= &"$ *<= 1+7*"P< *<: 1+"&*$&': %)$*./+-
4$&7*<*":, I<*'μ"*" >A./: &"$ "$#D<*$&': '*"= -)/*)+)>.=*"26. Ω#*7#., "/*9 *" &*'+$" 9+8$#"= 
#*"-$"&9 =" )=#5μ"*C=./= &"$ =" /%.1.$.>= &91.$): "17 *$: μ.=*3+=): "+8$*)&*.=$&3: $-3): &"$ 
1+"&*$&3: 1./ ),8"= A*9#)$ #*< !+)*"=," '-< "17 *" *3%< *<: -)&")*,": *./ ’20. ;)*9 *.= 17%)μ., 
),8) P)&$='#)$ μ$" )/+)," #/I'*<#< #) "+8$*)&*.=$&9 1)+$.-$&9, )&-7#)$:, )1"44)%μ"*$&.>: #/%%74./: 
&"$ 1"=)1$#*<μ$"&3: #8.%3:, #8)*$&9 μ) *. 1.$" D" '*"= < &"*9%%<%< "+8$*)&*.=$&' 4$’ "/*9 *" =3" 
3+4" "=.$&.-7μ<#<:. N= &"$ 1.%%., "="I<*.>#"= μ$" "+8$*)&*.=$&' μ) "44%$&9 8"+"&*<+$#*$&9 1./ D" 
&"%%$)+4.>#) *<= ",#D<#< *<: #/=38)$": #*$: *.1$&3: &.$=7*<*):, 9%%.$, 715: *. Modern Architecture 
Research Group (MARS)27, '*"= /13+ μ$": )=*)%C: =3": &"$ #>48+.=<: "+8$*)&*.=$&': 1./ D" #<μ"-
*.-.*.>#) P)&9D"+" *$: &.$=5=$&3: "%%"43: 1./ %9μ?"="= 8C+". (+94μ"*$, μ)+$&9 "17 *" 1+C*" &*'+$" 
1./ -<μ$./+4'D<&"= "17 *. *7*) "&7μ< /17 -$"μ7+A5#< &+9*.: 1+7=.$": 4$" *./: !+)*"=.>: 1.%,*):, 
'*"= μ.=*3+=" #/4&+.*'μ"*" &"*.$&$C= &"$ #8.%),5= 715: *. Spa Green Estate "17 *./: Tecton (1946-
1949) (0$&. 9.8) &"$ *. Churchill Gardens Estates (1946-62) #*. L.=-,=. "17 *. 4+"A),. *5= Philip Powell 
&"$ Hidalgo Mayo28. G "+8$&7: #&.17: *5= 1+.4+"μμ9*5= -<μ7#$": &"*.$&,": '*"= < 1"+.8' 1+.#5-
+$=': #*34"#<:, < .1.," #/8=9 31"$+=) *< μ.+A' 1+.&"*"#&)/"#μ3=5= &"*.$&$C=. 6*. #>=.%7 *./:, 
1+.#5+$=9 ' μ7=$μ", *" &*'+$" #*34"#<: &"$ &"*.$&,":, 1./ &"*"#&)/9#*<&"= "17 &"$ 4$" *. &+9*.: 
1+7=.$": *<= 1)+,.-. μ)*"P> 1945-75, '*"= #>48+.=" (7#.= "A.+9 *$: )4&"*"#*9#)$: &"$ *$: *)8=.-
%.4,): &"*"#&)/': *./:) &"$ 1"+),8"= ?)%*$5μ3=): #/=D'&): -$"?,5#<: #) 3=" 1.%> μ)49%. *μ'μ" *./ 
?+)*"=$&.> 1%<D/#μ.>. (.%%9 "17 *" &*'+$" 1./ &"*"#&)/9#*<&"= 4$’ "/*7 *.= #&.17, "1.*3%)#"= 
&91.$" "17 *" 1$. )=-$"A3+.=*" &"$ #<μ"=*$&9 -),4μ"*" μ.=*3+=": "+8$*)&*.=$&':. N=9μ)#9 *./:, *. 
Bevin Court Holford (1954) *./ Berthold Lubetkin, *. Park Hill Estate (1957) *5= Jack Lynn &"$ Ivor Smith 
(0$&. 9.9), *. Hallfield Estate (1951-58) *5= Denys Lasdun &"$ Lindsay Drake, *. Golden Lane Estate 
(1951-57) *5= Chamberlin, Powell, Bon, 1./ 1+.3&/Q) μ)*9 "17 "+8$*)&*.=$&7 -$"45=$#μ7 μ) 1.%%3: 

23. Ibid. 
24. Bullock, B. (2002). Building the post-war world, Modern architecture and reconstruction in Britain. Routledge, 277.
25. Avermaete, H., Swenarton, ;. & Dirk Van den Heuvel D. (Eds.). (2015) Architecture and the welfare state. Routledge, 13-14.
26. Bullock, N. (2002) Building the post-war world, Modern architecture and reconstruction in Britain, 25-95.
27. M .μ9-" $-+>D<&) *. 1933 "17 *./: Morton Shand, Wells Coates, Maxwell Fry &"$ &91.$" μ3%< *./ 4+"A),./ *5= Tecton μ) #&.17 

*<= 1+.CD<#< *./ μ.=*)+=$#μ.> #*< !+)*"=,". 
28. H" 1"+"-),4μ"*" 1./ 1"+"*,D)=*"$ ?+,#&.=*"$ #*. L.=-,=. )&*7: "= "="A3+)*"$ 9%%.: *71.:. 
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)=-$"A3+./#): #/μμ)*.83:, *. Alton West Estate, μ3+.: *./ Roehampton Estate (1959) *5= Bill Howell, 
John Killick, John Partridge &"$ Stan Amis 4$" *. L.C.C., 1./ 3?"%) #) )A"+μ.4' &91.$): "17 *$: $-3): 
*./ Le Corbusier #8)*$&9 μ) *" 1.%/C+.A" #/4&+.*'μ"*" &"*.$&$C=29, *. 1.%> 4=5#*7 Robin Hood 
Gardens Estate (1972) *5= Alison &"$ Peter Smithson 4$" *. G.L.C., 1./ 1+7#A"*" &"*)-"A,#*<&) 
(0$&. 9.10), '*"= 3=" "17 *" &*'+$" 1./ /%.1.,<#"= *<= $-3" *5= “=*5μ7# 6,$# $"*2#5” (streets in the 
sky), 8+<#$μ.1.$C=*": A"+-),: "=.$8*.>: -$"-+7μ./: #) Q<%9 &*'+$". 6*$: "+83: *<: -)&")*,": *./ 
’60, *. )=-$"A3+.= )1$&)=*+CD<&) #*" 1.%/C+.A" &*'+$", *" .1.," 3-5#"= )=-$"A3+.=*): 1)$+"μ"-
*$#μ.>: 7#.= "="A.+9 *./: *>1./: -$"μ)+$#μ9*5=, *<= &/&%.A.+," &"$ *$: &.$=78+<#*): 8+'#)$:, μ) 
3+4" 715: *. Balfron Tower (1963-67) (0$&. 9.11) &"$ *. Trellick Tower (1972) "17 *.= Ernő Goldfinger 
4$" *<= G.L.C. &"$ *. Queen Elizabeth Square Estate (1963-65) #*< T%"#&C?< "17 *.= Basil Spence. 
N/*., .$ 1)$+"μ"*$#μ., )1)&*9D<&"= μ) *<= "=91*/P< #/#*<μ9*5= #*34"#<: μ$&*C= 8+'#)5= 715: *. 
Brunswick Center (1967-72) "17 *.= Patrick Hodgkinson &"$ *. Lillington Gardens Estate (1961-80) "17 
*./: John Darbourne &"$ Jeffrey Darke #*. L.=-,=.30. N17 *$: "+83: *<: -)&")*,": *./ ’70 1"+"*<+),*"$ 
μ$&+7*)+. )=-$"A3+.= 4$" 1.%/C+.A" &*'+$" &"$, "=*,D)*", 4,=.=*"$ #<μ"=*$&3: 1+.#19D)$): 1+.C-
D<#<: =35= */1.%.4$C= 8"μ<%C= &*<+,5= &.$=5=$&': &"*.$&,": μ) /Q<%3: 1/&=7*<*): 1./ 7μ5: 
)1$*+31./= *<= 9μ)#< 1+7#?"#< #*.= -+7μ. &"$ #*< 4)$*.=$9, 715: #/=3?< #*. Alexandra Road Estate 
(1972-8) (0$&. 9.12) &"$ #*. Fleet Road Estate (1971-75), *" .1.," #8)-$9#*<&"= "17 *.= Neave Brown 
&"$ *<= .μ9-" *./ #*. "+8$*)&*.=$&7 *μ'μ" *./ -'μ./ *./ Camden #*. L.=-,=.31.

9&/. 9.8: H. Sadler House μ3+.: *./ Spa Green Estate #*. Finsbury *./ L.=-,=./, 1./ 8*,#*<&) μ)*"P> 1946-
49 "17 *./: Tecton. (<4': The Conway Library. The Courtauld Institute of Art, Ref: CC-BY-NC.

29. G$ $-3): "/*3: 1+7*)$="= 1.%/C+.A" &*'+$" &"*.$&$C= μ) 1$%.*', *"+9*#" &"$ 1+7#?"#< #) 91%)*. 1+9#$=.. 
30. Bullock, Building the post-war world, 169-245. Harwood, Space Hope and Brutalism, 47-115. Lowe, The Welfare State in Britain since 

1945, 246-272. 
31. Swenarton, Cook’s Camden: the making of modern housing.
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9&/. 9.9. H. Park Hill Estate #*. 63A$%=*, &"*"#&)/9#*<&) *. 1957 &"$ "="&"$=,#*<&) 1+7#A"*". (<4': 
Architectural Association Photo Library - Ref: B.6-408 - E5*.4+9A.:: Reyner Banham.

9&/. 9.10. H. Robin Hood Gardens Estate &*,#*<&) *. 1972 "17 *./: Alison &"$ Peter Smithson 4$" *. G.L.C. &"$ 
&"*)-"A,#*<&) *. 2017 1"+9 *$: 1+.#19D)$): =" 8"+"&*<+$#*), -$"*<+<*3.. (<4': Architectural Association 
Photo Library – Ref: BRPUL784-12 - E5*.4+9A.:: Marjorie Morrison. 
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9&/. 9.11. H. Balfron Tower #8)-$"#μ3=. "17 *.= Ernő Goldfinger 4$" *. G.L.C. (<4': (+.#51$&7 "+8),. 
6. @"1+,=<. 

9&/. 9.12. H. Alexandra Road Estate (1972-8) #) #83-$. *./ Neave Brown 4$" *. "+8$*)&*.=$&7 *μ'μ" *./ 
-'μ./ *./ Camden #*. L.=-,=.. (<4': Architectural Association Photo Library – Ref: BRPU137-3b. E5*.4+9A.:: 
Dennis Wheatley. 

Ω: *. *3%.: *./ !’ ("4&.#μ,./ (.%3μ./, *. 3=" *+,*. *5= #8.%$&C= &*<+,5= #*< !+)*"=," ),8"= 
/1.#*), #.?"+3: I<μ$3: &"$ 8+)$9#*<&) =" P"="8*$#*.>= ' =" )1$#&)/"#*.>=. ("+9%%<%", < ">P<#< 
*./ "+$Dμ.> *5= μ"D<*C= &"*9 3=" )&"*.μμ>+$. 35: *. 1954, ">P<#) &"$ *$: "=94&): #) #8.%$&3: 
)4&"*"#*9#)$:, "+8$&9 #*<= 1+5*.?9Dμ$" )&1",-)/#< &"$ "+47*)+" &"$ #*< -)/*)+.?9Dμ$". U*#$, μ," 
"17 *$: 9μ)#): 1+.*)+"$7*<*): μ)*"1.%)μ$&9 '*"= < "=34)+#< =35= #8.%),5= &"$ < )1$#&)/' *5= 
/A$#*9μ)=5=. Δ3&" 8$%$9-): =3" -<μ.*$&9 #8.%)," 8*,#*<&"= μ)*"P> 1945-197332. H<= )/D>=< 4$" *<= 
"=91*/P< *5= #8.%$&C= )4&"*"#*9#)5= ),8) *. V1./+4),. ("$-),": #) #/=)+4"#," μ) *$: *.1$&3: 
)&1"$-)/*$&3: "+83: (Local Educational Authorities – L.E.A.). H" &*<+$"&9 1+.4+9μμ"*" 4$" *" #8.%)," 
?"#,#*<&"=, "+8$&9, #) 1+.&"*"#&)/"#μ3=): &"$ */1.1.$<μ3=): %>#)$: 8+'#<: #&/+.-3μ"*.: ' #) 
&"$=.*7μ): )A"+μ.43: #/#*<μ9*5= "%./μ$=,./. G #8)-$"#μ7: *5= #8.%),5= "="*3D<&) #/8=9 "17 *$: 
*.1$&3: "+83: &"$ *. /1./+4),. #) $-$C*): "+8$*3&*.=):. 68)*$&9 μ) *.= #8)-$"#μ7 *5= #8.%),5= )&),=<: 
*<: 1)+$7-./, "P,I)$ =" )1$#<μ"=D), < "=91*/P< &"$=.*7μ5= *+715= #8)-$"#μ.> &"$ &"*"#&)/':, 715: 
#/=3?< μ) *" 1+5*7*/1" &"*"#&)/': *5= #8.%),5= *./ Hertfordshire 1./ -$"μ.+ACD<&"= #) #/=)+-
4"#," μ) &"*"#&)/"#*3: 4$" =" "=*$μ)*51,#./= *$: μ)*"?"%%7μ)=): "=94&): %)$*./+4,":. 01$1+7#D)*", 
)%'AD<#"= /17Q< I<*'μ"*" #8)-$"#μ.> *5= "$D./#C= -$-"#&"%,":, ")+$#μ.> &"$ A5*$#μ.> *./ 8C+./, 
&"DC: &"$ -$"μ7+A5#<: *5= 1"$-$&C= 8"+C= &"$ /1",D+$5= 8C+5=33. ;)+$&9 )=-$"A3+.=*" "+8$*)&*.-
=$&9 1"+"-),4μ"*" "17 *<= .$&.-7μ<#< #8.%),5= 1+5*.?9Dμ$": &"$ -)/*)+.?9Dμ$": )&1",-)/#<: "17 
*. ?+)*"=$&7 &+9*.: &.$=5=$&': 1+7=.$": *<= 1)+,.-. μ)*"P> 1945-75 ),="$ *. #8.%),. Hunstanton 1./ 
#8)-$9#*<&) "17 *./: Alison &"$ Peter Smithson (1949-53) (0$&. 9.13), *. -<μ.*$&7 #8.%),. Brandlehow 
(1950) &"$ *. #8.%),. Greenside (1952), #8)-$"#μ3=" "17 *.= Ernő Goldfinger, .$ )1)&*9#)$: #*. #8.%),. 

32. T$" 1)+$4+"A' *<: μ)*"1.%)μ$&': #8.%$&': "=.$&.-7μ<#<: -$"?9#*): Malcure, S. (1984). Educational Development and School 
Building 1945-73. Prentice Hall Press. 

33. Saint, Towards a social architecture: the role of school building in post-war England.
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Sydenham (1957) "17 *./: Basil Spence &"$ #/=)+49*):, *. #8.%),. -)/*)+.?9Dμ$": )&1",-)/#<: 
Bridgnorth (1958-59) #*. Shropshire "17 *./: Lyons, Israel, Ellis &"$ Colquhoun, *. #8.%),. *./ Pimlico 
(1964-65) (0$&. 9.14) "17 *.= John Bancroft 4$" *. G.L.C., 1./ &"*)-"A,#*<&) *. 200834.

9&/. 9.13. H. #8.%),. Hunstanton 1./ #8)-$9#*<&) "17 *./: Alison &"$ Peter Smithson (1949-53). (<4': 
E5*.4+9A.:: Anna Armstrong. Δ$"D3#$μ. #*.: https://www.flickr.com/photos/french-disko/5544024383/in/
faves-16362357@N00/ (CC BY-NC-SA 2.0): https://creativecommons.org/licenses/by-nc-sa/2.0/ 

34. Bullock, Building the post-war world, 169-245. Harwood, Space Hope and Brutalism,165-205. Lowe, The Welfare State in Britain since 
1945, 204-246.
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9&/. 9.14. H. #8.%),. *./ Pimlico 1./ #8)-$9#*<&) "17 *.= John Bancroft (1964-65) 4$" *. G.L.C. (<4': 
(+.#51$&7 "+8),. 0. N. NP$C*<.

6*<= *+$*.?9Dμ$" )&1",-)/#<, *. *3%.: *./ 1.%3μ./ )=3*)$=) *<= "1",*<#< 4$" 1)+$##7*)+./: 
1*/8$.>8./: 1"=)1$#*<μ,./ 1./ D" &"*),8"= *$: "1"$*.>μ)=): -)P$7*<*): 4$" =" #/μμ)*9#8./= #*< 
?$.μ<8"=$&' &"$ .$&.=.μ$&' "=91*/P< *<: 8C+":. N1.A"#,#*<&) 7*$ .$ *.1$&3: )&1"$-)/*$&3: "+83: 
(L.E.A.) D" &9%/1*"= *" -,-"&*+" *5= A.$*<*C= &"$ *. 1953 .$ /1.*+.A,): #) A.$*<*3: 34$="= /1.8+)-
5*$&3:. Ω#*7#., &"DC: .$ "+8$&3: 1+.*)+"$7*<*): *<: μ)*"1.%)μ$&': "=.$&.-7μ<#<: '*"= -$"A.+)*$&3:, 
< 8+<μ"*.-7*<#< 4$" *<= /%$&' )13&*"#< *<: *+$*.?9Dμ$": )&1",-)/#<: &"D/#*3+<#) &"$ /%.1.$'D<&) 
μ7=. μ)*9 *< -)&")*," *./ ’50 &"$ &/+,5: *< -)&")*," *./ ’6035. M -<μ.#,)/#< ,./ X'O16./ +&2 ,.# 
;#8,2,. >'42<=1"6. (Report on Higher Education) *. 1963 1"+./#,"#) 3=" #83-$. 4$" *<= ,-+/#< &"$ 
.$&.-7μ<#< 1.%%C= =35= 1"=)1$#*<μ,5= &"$ *<= )13&*"#< *5= /A$#*9μ)=5=36. M )13&*"#< *<: *+$*.-
?9Dμ$": )&1",-)/#<: 31"$P) #<μ"=*$&7 +7%. #*<= "%%"4' *5= #/=D<&C= )+4"#,": #*< !+)*"=,", μ$" 
&"$ #/=3?"%) #*<= )1"44)%μ"*$&.1.,<#< *./ )+4"*$&.> -/="μ$&.>, #*<= ">P<#< *5= )+4"I.μ3=5= &"$ 
#*<= "=91*/P< *<: .$&.=.μ,": *5= /1<+)#$C=. H" 3+4" 4$" *<= "=34)+#< *5= =35= 1"=)1$#*<μ$"&C= 
)4&"*"#*9#)5= P)&,=<#"= ),*) μ) "+8$*)&*.=$&.>: -$"45=$#μ.>: ),*) μ) *<= "1)/D),": "=9D)#' *./: 
#) #/4&)&+$μ3=./: "+8$*3&*.=):. @"DC: *" 1+.4+9μμ"*" %)$*./+4,": *5= 1"=)1$#*<μ$"&C= )4&"*"-
#*9#)5= '*"= 1.%>1%.&" &"$ )&*)=', "%%9 *"/*78+.=" #8)*$&9 "/*7=.μ", )13*+)1"= *.= 1)$+"μ"*$#μ7 
&"$ *< -$"A.+)*$&7*<*" #*$: "+8$*)&*.=$&3: 1+.*9#)$:. (.%%9 "17 "/*9 *" =3" &*'+$" D" 31"$+="= *< 
μ.+A' μ.=*3+=": "+8$*)&*.=$&':, /%.1.$C=*": μ)+$&9 "17 *" μ)4"%>*)+" &"$ 1$. "P$.#<μ),5*" 

35. G$ -<μ7#$): -"19=): 4$" *<= )&1",-)/#< "/P'D<&"= "17 *)*+"&7#$" )&"*.μμ>+$" *. 1952 #) 1)+$##7*)+" "17 )==$"&7#$" )&"*.μ-
μ>+$" #*)+%,=): #) μ$" -)&")*,". Gillard, D. (2018). Education in England: a history. www.educationengland.org.uk/history. 

36. Robbins, L. (1963). Higher Education Report. H.M.S.O. 
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"+8$*)&*.=$&9 3+4" *./ -)>*)+./ μ$#.> *./ 20.> "$C=". 6<μ"=*$&9 &*'+$" μ.=*3+=": "+8$*)&*.=$&': 
&"*"#&)/9#*<&"= 4$" *" 1"=)1$#*'μ$" &"$ #/8=9 )1$-.*'D<&"= "17 8+<μ"*.-.*$&9 #8'μ"*" *./ 
?+)*"=$&.> &+9*./: 1+7=.$": ),*) μ) 9μ)#< 8+<μ"*.-7*<#<, ),*) μ3#5 1+.4+"μμ9*5= -"=),5= μ) 
8"μ<%7 )1$*7&$.. ;1.+.>μ) =" "="A3+./μ) μ)+$&9 "17 "/*9, 715: *. Churchill College (1958-69) #) 
#83-$" *5= Richard Sheppard &"$ Geoffrey Robson, *. Harvey Court *./ Gonville &"$ *. Caius College 
(1962), *. William Stone Building (1963-64), 7%" #*. ("=)1$#*'μ$. *./ @3$μ1+$*I &"$ < =.μ$&' ?$?%$.D'&< 
Bodleian *./ St. Cross College (1958-62) #*. ("=)1$#*'μ$. *<: GPA7+-<:, #8)-$"#μ3=" "17 *.= Leslie 
Martin μ"I, μ) *.= Colin St. John, *< 68.%' ;<8"=$&C= *./ Leicester (1963) (0$&. 9.15), *. Andrew Melville 
Hall (1964), *< 68.%' J#*.+,": #*. ("=)1$#*'μ$. *./ @3$μ1+$*I (1967) &"$ *. &*'+$. Florey #*. ("=)1$#*'μ$. 
*<: GPA7+-<: (1968) *./ James Stirling, *. &*'+$. *./ @'1./ #*. @.%34$. St. Hilda #*<= GPA7+-< "17 
*./: Alison &"$ Peter Smithson (1968-70), *. &*'+$. Hilda Bess (1966) #*. ("=)1$#*'μ$. *<: GPA7+-<: 
&"$ *. College of Estate Management #*. ("=)1$#*'μ$. *./ a3=*$=4& (1970-3) "17 *./: Howell, Killick, 
&"$ Partridge, *. ("=)1$#*'μ$. East Anglia (1970) (0$&. 9.16), &"$ *. &*'+$. *<: ?$?%$.D'&<: *<: #8.%': 
SOAS (1973) #*. L.=-,=. *./ Denys Lasdun37.

9&/. 9.15. M 68.%' ;<8"=$&C= *./ ("=)1$#*<μ,./ *./ Leicester 1./ #8)-$9#*<&) "17 *.= James Stirling 
(1963). (<4': Architectural Association Photo Library – Ref: BRUC120-20. -E5*.4+9A.:: James Stirling

37. Harwood, Space Hope and Brutalism, 205-275. Lowe, The Welfare State in Britain since 1945, 204-246. Multhesius, S. (2000). The 
Postwar University, Utopianist Campus and College. Yale University Press. 
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9&/. 9.16. G$ )4&"*"#*9#)$: *./ ("=)1$#*<μ,./ East Anglia, )=7: "17 *" )1*9 =3" 1"=)1$#*'μ$" #*< !+)*"=,", 
#8)-$9#*<&"= "17 *.= Denys Lasdun (1970). (<4': Architectural Association Photo Library – Ref: B.6-510 
E5*.4+9A.:: Reyner Banham.

;) "=*,#*.$8. *+71. μ) "/*7 *5= 1"=)1$#*<μ$"&C= 1"+.8C=, < /4)$.=.μ$&' A+.=*,-" "17 *. &+9*.: 
P)&,=<#) "μ3#5: μ)*9 *.= 17%)μ., "%%9 < 1+"4μ"*$&' "=91*/P< *<: &*<+$"&': /4)$.=.μ$&': /1.-.μ': 
8+)$9#*<&) 1)+$##7*)+. 8+7=. 4$" =" )1$*)/8D),. H. V1./+4),. V4),": 1./ $-+>D<&) 4$" 1+C*< A.+9 
*. 1918, )13&*)$=) *$: "+μ.-$7*<*3: &"$ *$: -+"#*<+$7*<*3: *./ &"*9 *< -$9+&)$" *./ 1.%3μ./ &"DC: 
)=*98D<&) #*.= "μ/=*$&7 μ<8"=$#μ7 *<: 8C+":. N/*7 "1"$*.>#) *<= )μ1%.&' &"$ #/μμ)*.8' *5= *.1$&C= 
$"*+$&C= -$&*>5= &"$ /1<+)#$C=. ;) *. *3%.: *./ 1.%3μ./, .$ 1+.*9#)$: 1./ -$"*/1CD<&"= #*<= X'O16. 
Beveridge &"$ #*$: )&D3#)$: 9%%5= )+)/=<*$&C= .μ9-5= 3D)#"= #*. 1+.#&'=$., 715: '*"= "1"+",*<*., 
*<= "=94&< )=#5μ9*5#<: *5= /4)$.=.μ$&C= -$"*9P)5= #*" #83-$" &.$=5=$&': "#A9%$#<: 1./ '*"= /17 
-$"μ7+A5#<. G P5μ$/ +&2 ,.# <=*"6. ,$" >O#&'$( !"6,3μ2,$/ \+1<2/ 1./ 1+.*9D<&) *. 1945, "= &"$ 
8+)$9#*<&) 9%%" *+," 8+7=$" 4$" =" /%.1.$<D),, )=.1.,<#) 7%): *$: 1+.e19+8./#): /1<+)#,): /4)$.-
=.μ$&': 1)+,D"%Q<: #) 3=" )=$",. 0D=$&7 6>#*<μ" V4),": (*. National Healthcare System - N.H.S). G 
=7μ.: -<μ$.>+4<#) -)&"*3##)+" 1)+$A)+)$"&9 =.#.&.μ)$"&9 #/μ?.>%$", 4$" *<= .+49=5#< *5= =.#.-
&.μ)$"&C= /1<+)#$C= #) -)&"*3##)+$: )/+>*)+): 1)+$.83:. T$" *<= "=*$μ)*C1$#< *5= μ)*"1.%)μ$&C= 
"="4&C= #*<= /4)$.=.μ$&' 1)+,D"%Q<, *. /1./+4),. "=31*/P) )1,#<:, #) #/=)+4"#," μ) *$: *.1$&3: 
"+83:, 3=" -,&*/. &3=*+5= /4),":. H" &3=*+" /4),": '*"= 1.%> %,4" 35: *< -)&")*," *./ ’40. U=" "17 
*" 1+C*" &"$ 1$. 4=5#*9 '*"= *. @3=*+. V4),": #*. Finsbury *./ L.=-,=./ 1./ #8)-$9#*<&) "17 *.= 
Berthold Lubetkin &"$ *./: Tecton "&.%./DC=*": μ.=*3+=): "+83: #8)-$"#μ.>. H. L.C.C. /13?"%) 3=" 
#83-$. &"*"#&)/': )&"*7 )P'=*" ->. &3=*+5= /4),": *. 1946, 1./ D" "="1*/##7*"= 1"+9%%<%" μ) *$: 
-$"*9P)$: *./ 85+.*"P$&.> =7μ./ 4$" *<= 17%< &"$ *<= 1)+$A3+)$", &"$ *. .1.,. ?+$#&7*"= /17 )1)P)+-
4"#,". H"/*78+.=" 7μ5:, .$ -$"A.+)*$&., *>1.$ =.#.&.μ),5= -$.$&.>=*"= "17 μ)μ.=5μ3=" #/μ?.>%$" 
&"$ 8+<μ"*.-.*.>=*"= "=)1"+&C:. H. Nuffield Provisional Trust 1"+),8) #<μ"=*$&' 8+<μ"*.-7*<#< 4$" 
*<= "=91*/P< *5= =.#.&.μ),5= &"*9 *< μ)*"1.%)μ$&' 1)+,.-.38. Ω#*7#., '-< "17 *< -)&")*," *./ ’50, 
< 1"%"$7*<*" *5= $"*+$&C= )4&"*"#*9#)5= &"$ < "=)19+&)$" *5= =.#.&.μ)$"&C= &"*"%/μ9*5= 9+8$#"= 
=" 4,=.=*"$ 1$)#*$&., 1"+94.=*):, &"$ < 8+<μ"*.-7*<#< *<: "=34)+#< =35= =.#.&.μ),5= &"$ < "="&",-
=$#< *5= /A$#*9μ)=5=, 34$="= "="4&",):. N/*' < 1+.#19D)$" )&#/48+.=$#μ.> *5= /1<+)#$C= /4),": 
#/=.-)/7*"= "17 +<*3: .-<4,): #8)*$&9 μ) *.= #8)-$"#μ7 *5= =.#.&.μ),5=. H. 1955 *. Nuffield Trust 
-<μ.#,)/#) *$: B1%),1/ +&2 ,&/ %1&,$"*+<1/ '2& ,$# 6-1=&26μ5 ,7# #$6$'$μ1<7#, .$ .1.,): 1"+),8"= μ$" 
)$: ?9D.: "=9%/#< *5= %)$*./+4$C= *5= =.#.&.μ),5=, *<: )1,-+"#< *5= -$"A.+)*$&C= 1"+"μ3*+5= 
&"$ 1+7*)$="= 3="= )1$#*<μ.=$&7 )P.+D.%.4$#μ7 #*.= #8)-$"#μ7 *5= =.#.&.μ),5= (0$&. 9.17, 9.18)39. 

38. H. Nuffield Trust J-+>D<&) *. 1940 "17 *.= Viscount Nuffield, *.= $-+/*' *<: Morris Motors.
39. Nuffield Trust. (1955). Investigation into the functions and design of hospitals. Nuffield Foundation.
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M 8+'#< *./ 8C+./ #*./: D"%9μ./: #>μA5=" μ) *. μ.*,?. *5= &$='#)5= *5= =.#.&7μ5=, < -$9*"P< 
*5= -5μ"*,5= &"$ *5= )4&"*"#*9#)5=, .$ )&*$μ'#)$: #8)-$"#μ.> ?9#)$ *5= #*"*$#*$&C= 8"+"&*<+$-
#*$&C= *./ 1%<D/#μ.>, "%%9 "&7μ< &"$ < )P3*"#< *./ A5*$#μ.>, . 3%)48.: *./ '8./ &"$ < )1,-+"#< 
*5= 8+5μ9*5= #/μ1)+$%'AD<&"= #*$: μ)%3*): "/*3:. G John Weeks &"$ . Richard Llewelyn-Davies ),8"= 
"="%9?)$ *./: +7%./: *5= #/μ?.>%5= 4$" *. h-+/μ" Nuffield #*$: μ)%3*): "/*3:. 6*" *3%< *<: -)&")*,": 
*./ ’50 "="1*>8D<&) μ$" 3=*.=< &+$*$&' 4$" *.= -$"85+$#μ7 *./ #/#*'μ"*.: /4),": #) =.#.&.μ),", 
4)=$&9 $"*+)," &"$ *.1$&3: /4)$.=.μ$&3: μ.=9-): &"$ 3*#$ 1+.3&/Q) < $-3" *<: ,-+/#<: *5= 1)+$A)+)$-
"&C= 4)=$&C= =.#.&.μ),5=40 

H. !-)=&$ +&2 ,2 P$6$'$μ1<2 6,.# ;++%<2 '2& ,.# Q"2%<2 (A Hospital Plan for England and Wales) 1./ 
-<μ.#$)>*<&) *. 1962 )=3&+$=) *<= "=91*/P< 1)+$A)+)$"&C= 4)=$&C= =.#.&.μ),5= #) 1%<D/#μ$"&3: 
1)+$.83: *5= )&"*7= ),&.#$ 13=*) 8$%$9-5= "*7μ5=, μ) #*78. *< -<μ$./+4," )=7: 4)=$&.> =.#.&.μ),./ 
#) &9D) &.$=7*<*"41. 6"+9=*" =3" 4)=$&9 =.#.&.μ)," )1+7&)$*. =" &"*"#&)/"#*.>= &"$ 9%%" )&"*7= 
*+$9=*" *3##)+" =" )&#/48+.=$#*.>=. H. N.H.S. ,-+/#) *. -$&7 *./ "+8$*)&*.=$&7 *μ'μ" *. 1959, /17 
*< -$)>D/=#< *./ William Tatton, *. .1.,. )13?%)1) *<= &"*"#&)/' =.#.&.μ),5= &"$ )+)/=.>#) *$: 
*)8=$&3: &"$ 1)+$?"%%.=*$&3: 1"+"μ3*+./: #*.= #8)-$"#μ7 *./:, &"DC: &"$ *$: -/="*7*<*): )A"+μ.4': 
=35= *)8=.%.4$C=. G #8)-$"#μ7: *<: 1%)$.=7*<*": *5= =35= =.#.&.μ),5= ?"#,#*<&) #*<= 1"+.8' 
μ)49%5= )P5*)+$&C= $"*+),5= 1./ D" )P/1<+)*.>#"= 3=" #<μ"=*$&7 μ3+.: *./ 1%<D/#μ.> &"$ #) 3=" 
*μ'μ" D"%9μ5= 4$" *< A$%.P)=," *5= "#D)=C= 1./ 31+)1) =" =.#<%)/*.>= #*. =.#.&.μ),.. N/*7: . 
-$"85+$#μ7: *5= *μ<μ9*5= *./ =.#.&.μ),./, -<μ$./+4.>#) #/8=9 *.= #/=-/"#μ7 #*.= #8)-$"#μ7 )=7: 
?9D+./ ' μ$": 1%"*A7+μ": 4$" *" )P5*)+$&9 $"*+)," &"$ )=7: &>+$./ &*<+$"&.> 74&./ 4$" *< =.#<%),", 
-,=.=*": μ.+A' #) μ$" P)85+$#*' =.#.&.μ)$"&' */1.%.4," 1./ . Llewelyn-Davies .=7μ"#) 1)+$1"$&*$&9 
«#1$+*7&./*. 19=5 #) μ9A$=»42. ("+9 *< 4)=$&7*)+< 1+.#19D)$" */1.1.,<#<: "/*C= *5= μ)49%5= 
&"*"#&)/C=, #*.= #8)-$"#μ7 .+$#μ3=5= "17 "/*9 *" =.#.&.μ)," 1+"4μ"*.1.$'D<&"= 1.%> )=-$"A3-
+.=*): "+8$*)&*.=$&., 1)$+"μ"*$#μ., &"$ -.&$μ3: =35= $-)C=. H. Wexham Park Hospital (1955-66) &"$ 
*. Princess Margaret Hospital (1958-68) #*. Slough *5= Powell &"$ Moya, &"DC: &"$ *. Guy’s Hospital 
(1968-75) (0$&. 9.19) *5= Watkins, Gray &"$ Woodgate, "=31*/P"= *<= $-3" *5= 1.%/C+.A5= 1>+45=. 
N=*,D)*", *. =.#.&.μ),. *./ Northwick Park (1970) *5= Llewelyn-Davies, Weeks, Forestier-Walker &"$ 
Bor, 1+7*)$=) μ$" )/3%$&*< &"$ #/=)8C: "="1*/##7μ)=< "+8$*)&*.=$&', ?"#$#μ3=< #*<= )A"+μ.4' *5= 
=35= D)5+$C= *<: &/?)+=<*$&': (cybernetics), )=C . #8)-$"#μ7: *./ Royal Free Hospital (1973-78) 
(0$&. 9.20) "17 *./: Watkins, Gray &"$ Woodgate ?"#,#*<&) #) μ$" "17 *$: 1+C*): )A"+μ.43: *./ 
/1.%.4$#*' #*.= "+8$*)&*.=$&7 #8)-$"#μ7 (Computer Aided Design)43.

40. Harwood, Space, Hope and Brutalism, 275-297. Lowe, The Welfare State in Britain since 1945, 174-204. 
41. Powell, 0. (1962). A Hospital Plan for England and Wales. H.M.S.O. G Charles Webster #*" ?$?%," *./, The health service since the 

war (1958-79) &"$ The National Health Service: A Political History, 1"+38)$ μ$" %)1*.μ)+' "=9%/#< *5= 1.%$*$&C= *<: "=91*/P<: *./ 
N.H.S. #/I<*C=*": *7#. *. 1+74+"μμ" *./ 1962 7#. &"$ *<= "="-$9+D+5#< *./ N.H.S. 1./ 1+"4μ"*.1.$'D<&) *. 1979.

42. Hughes, J. (2000). The ‘Matchbox on a Muffin’: The Design of Hospitals. The Early NHS Medical History, 44, 21-56.
43. !%.: Llewelyn-Davies R., Weeks, Forestier-Walker and Bor. (1973) Long-life, loose-fit: a comparative study of change in hospital 

buildings. S.N.
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9&/. 9.17. M 3&D)#< Nuffield -<μ.#$)>*<&) *. 1955 &"$ 1"+),8) #/4&)&+$μ3=): #/#*9#)$: 4$" *.= 85+$&7 
#8)-$"#μ7 *5= =.#.&.μ),5=. (<4': Nuffield Trust Foundation.

9&/. 9.18. ;.*,?" *5= &$='#)5= *5= =.#<%)/*C= 1./ )P)*9#*<&"= #*< %)$*./+4$&' μ)%3*< "17 *. Nuffield 
Trust. (<4': Nuffield Trust Foundation.
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9&/. 9.19. To =.#.&.μ),. Guy’s Hospital #*. =7*$. L.=-,=. ),="$ 3=" 1"+9-)$4μ" 1.%/C+.A./ =.#.&.μ),./, 
*>1./ 1>+4./, 71./ < -$"A.+.1.,<#< #*$: %)$*./+4,): 4,=)*"$ )μA"=': μ.+A.%.4$&9. (<4': Architectural 
Association Photo Library Photo Library - Ref: BRHP129u-3 - E5*.4+9A.:: Sue Barr.

9&/. 9.20. To &*'+$. *./ =.#.&.μ),./ Royal Free Hospital #*. S9μ#*)=* ),="$ 1"+9-)$4μ" -$"85+$#μ.> *5= 
)P5*)+$&C= $"*+),5= "17 *. &/+,5: &*'+$. 1./ #*)49I)$ *./: "#D)=),:, μ) *< μ.+A' μ$": 1+.#?9#$μ<: 
1%"*A7+μ":. (<4': Architectural Association Photo Library Ref: BRHP131-1 - E5*.4+9A.::: Adrian Forty.
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@"DC: < ?+)*"=$&' &/?3+=<#< "=3%"?) 7%. &"$ 1)+$##7*)+): )/D>=): μ) *<= "=91*/P< *./ &+9*./: 
1+7=.$": #*< μ)*"1.%)μ$&' 1)+,.-., < A/#$&' /1.-.μ' *./ &+9*./: )1,#<: "/P'D<&). ;$" #)$+9 "17 
=3" &/?)+=<*$&9 4+"A),", -$&"#*'+$", *"8/-+.μ),", &3=*+" )>+)#<: )+4"#,":, "#*/=.μ$&9 *μ'μ"*", 
1/+.#?)#*$&., #*"Dμ., &"$ #*"Dμ., *<%)1$&.$=5=$C=, &"*"#&)/9#*<&"= /17 *<= )1,?%)Q< *./ V1./+4),./ 
Δ<μ.#,5= @*<+,5= &"$ U+45=. M )13&*"#< *5= &+"*$&C= -.μC= 1'+) *< μ.+A' &/+,5: D)#μ$&C= 
&*<+,5=, "%%9 "=*$&"*.1*+,#*<&), )1,#<:, #*<= &"*"#&)/' )=7: μ)49%./ "+$Dμ.> 1.%$*$#*$&C= &*<+,5= 
1./ &"*"#&)/9#*<&"= "17 *. ?+)*"=$&7 &+9*.: μ) #*78. *<= 1+.CD<#< *<: )/<μ)+,": *./ ?+)*"=$&.> 
1%<D/#μ.>. M &"*"#&)/' ?$?%$.D<&C=, &3=*+5= *38=<:, 4&"%)+, &"$ D)9*+5= 34$=) μ3+.: *5= 1+.#1"-
D)$C= *./ &+9*./: 4$" )>&.%< 1+7#?"#< #*.= 1.%$*$#μ7 &"$ *< 4=C#<. N/*9 '*"= *" =3" “"=9&*.+" 
*<: )/<μ)+,":” 715: 8"+"&*<+,#*<&"=44. ;$" *3*.$" 1+.#19D)$" μ1.+), =" D)5+<D), *. E)#*$?9% *<: 
!+)*"=,": 1./ -$.+4"=CD<&) *. 1951 "17 *. V1./+4),. (%<+.A.+$C= &"$ *. 6/μ?.>%$. 0μ1.+,./ 4$" 
*.= ).+*"#μ7 *5= )&"*7 8+7=5= "17 *< ;)49%< U&D)#< *./ 1851, μ) #*78. =" &9=)$ 4=5#*9 *" =3" 
*)8=.%.4$&9 &"$ )1$#*<μ.=$&9 )1$*)>4μ"*" *<: !+)*"=,": &"$ =" -$"A<μ,#)$ *.= ?+)*"=$&7 #8)-$"#μ7 
&"$ 1+.O7=*" #*.= ?+)*"=$&7 %"7. T$" *./: #&.1.>: *./ E)#*$?9% 1./ 1+"4μ"*.1.$'D<&) #*< B7*$" 
R8D< (South Bank) *./ L.=-,=./, *. Royal Festival Hall (1951) (0$&. 9.21) #8)-$9#*<&) &"$ &"*"#&)/9-
#*<&) /17 *<= &"D.-'4<#< *./ Leslie Martin 4$" *. L.C.C45.

G $#*.+$&7: Adrian Forty "="%>.=*": *. Royal Festival Hall 8+<#$μ.1.$), *. )1$8),+<μ" *./ &.$=5=$-
.%74./ Thomas H. Marshall 7*$ *. &+9*.: 1+7=.$": #*<+$I7*"= &/+,5: #*<= $#7*<*" *<: &.$=5=$&': 
)μ1)$+,": 1"+9 #*<= $#7*<*" *./ )$#.-'μ"*.:. M "-/="μ," *./ &+9*./: 1+7=.$": =" "="-$"=),μ)$ +$I$&9 
*.= 1%.>*. &"$ =" 1"+38)$ .$&.=.μ$&' $#7*<*", "=*$#*"Dμ,#*<&) "17 *<= 1"+.8' 1+7#?"#<: #) &.$=5-
=$&3: /1<+)#,): &"$ "17 *<= 1+.?.%' μ$": $-).%.4,": 1+7=.$": &"$ )/<μ)+,": 1./ #*<+$I7*"= #*<= 
$#7*<*" *<: &.$=5=$&': &"$ 78$ *<: .$&.=.μ$&': &"*9#*"#<:46. G Forty /1.4+"μμ,I)$ *<= $&"=7*<*" 
&91.$5= "+8$*)&*.=$&C= 3+45= =" -<μ$./+4.>= 8C+./: 1./ )1$*+31./= *< -$"μ7+A5#< *<: "=*,%<Q<: 
μ$": ,#<: &.$=5=$&': D3#<:, -,=.=*": *<= )/&"$+," #*.= &"D3=" =" «"1.%">#)$ *<= Q)/-",#D<#< *<: 
-$&': *./ ,#<: &.$=5=$&': "P,":». @"*9 "/*7= *.= *+71., *. Royal Festival Hall ),="$ &"*9 *< 4=Cμ< *./ 
Forty, *. *3%)$. 1"+9-)$4μ" )=7: &*<+,./ *./ &+9*./: &.$=5=$&': 1+7=.$": )1)$-', «. &9*.8.: *./ 
&*<+,./ -)= ),="$ 9%%.: "17 *. ,-$. *. /1.&),μ)=.. G 74&.: ),="$ -$&7: #": &"$ μ7=. -$&7: #":. E/#$&9, 
"&+$?C: < ,-$" )μ1)$+," #/μ?",=)$ &"$ #) 7%./: *./: 9%%./: 1./ )$#3+8.=*"$ #*. &*'+$. (=$CD./= 7*$ 
&"*38./= *. &*'+$.) &"$ 3*#$ *. "1.*3%)#μ" ),="$ < ",#D<#< )=7: $#7*$μ./ -$&"$Cμ"*.: #*<= &"*.8' 
*./ &*<+,./ &"$ < "1./#," .1.$"#-'1.*) &/+,"+8<: "+8':»47.

44. T$" 1)+$##7*)+" #*. D3μ" "/*7 ?%.: Grafe, C. (2014). London’s South Bank: A Modern Acropolis for the Welfare State”. In People’s 
Palaces, Architecture, culture and democracy in post-war Western Europe. (pp. 109-127). Architectura & Natura.

45. H. 1953 . Leslie Martin '*"= . )1$&)A"%': "+8$*3&*.=": *./ L.C.C. #*. .1.,. )=*98D<&) μ)*9 *. *3%.: *./ 1.%3μ./.
46. N/*' ),="$ μ$" &+$*$&' #*. &+9*.: 1+7=.$": "17 7#./: "="I<*.>#"= 1$. +$I$&3: "%%"43: #*<= .$&.=.μ$&' -.μ' *<: ?+)*"=$&': 

&.$=5=,":. T$" 9%%./:, .$ 1.%$*$&3: &.$=5=$&': 1+7=.$": 13*/8"= 1+94μ"*$ μ$" #<μ"=*$&' "="&"*"=.μ' *./ 1%.>*./ &"$ 1$. ,#): 
.$&.=.μ$&3: -/="*7*<*):. N=*,D)*", < =).A$%)%)>D)+< &+$*$&' ),="$ 7*$ "/*' '*"= #*<= 1+"4μ"*$&7*<*" μ$" 9-$&< &"$ )1$?)?%<μ3=< 
$#7*<*" 1./ 1)+$7+$I) *./: "=D+C1./: =" "P$.1.$'#./= *$: -/="*7*<*3: *./: 1%'+5:, &"DC: )13?"%) μ$" #/4&)&+$μ3=< &.$=5=$&' 
&"$ .$&.=.μ$&' -.μ'.

47. Forty, A. (1995). Being or Nothingness: Private Experience and Public Architecture in Post-War Britain. Architectural History, N. 38: 
25-35.
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9&/. 9.21. H. Royal Festival Hall, 1./ 8*,#*<&) *. 1951 4$" *. E)#*$?9% *<: !+)*"=,":, #8)-$9#*<&) "17 *. 
*μ'μ" "+8$*)&*.=$&': *./ L.C.C. (<4': AA Photo Library – Ref: BRCH168-1X – E5*.4+9A.:: ER Jarrett.

H. Royal Festival Hall '*"= *. 1+C*. "17 *" 1.%$*$#*$&9 &*'+$" 1./ D" #/4&+.*.>#"= *. @3=*+. 
(.%$*$#μ.> *<: B7*$": R8D<: (South Bank Centre), *. .1.,. 1%3.= 1)+$%"μ?9=)$ μ)+$&9 "17 *" #<μ"-
=*$&7*)+" -),4μ"*" μ.=*3+=": &"$ &/+,5: μ1+./*"%$#*$&': "+8$*)&*.=$&':, μ)*"P> *5= .1.,5= ),="$ 
*. 0D=$&7 F3"*+. #8)-$"#μ3=. "17 *.= Denys Lasdun &"$ *./: #/=)+49*): *./, μ)*"P> 1963-7 (0$&. 9.22), 
< 4&"%)+, Hayward #8)-$"#μ3=< "17 *./: Engleback, Herron, Chalk &"$ Attenborough, *. 1968 (0$&. 9.23) 
&"$ *. Queen Elizabeth Hall, *5= Bennett, Whittle, West &"$ Horsefall &"*"#&)/"#μ3=. *<= ,-$" 8+.=$9. 
6>μA5=" μ) *<= Elain Harwood *. @3=*+. (.%$*$#μ.> *<: B7*$": R8D<: (South Bank Centre) "1)$&.=,I)$ 
μ) "&+,?)$" *<= )P3%$P< *./ μ.=*)+=$#μ.> #*< !+)*"=,"48. NP,I)$ &"=),: =" 1+.#D3#)$ 7*$ μ3#" "17 *./: 
4)=="$7-5+./: -<μ7#$./: 8C+./: 1./ 1+.#A3+)$ *. &3=*+. /%.1.$), #*<= 1+9P< μ," "17 *$: ?"#$&3: 
"+83: *./ &.$=5=$&.> &+9*./: 1+7=.$":, *<= $#7*$μ< &"$ 9μ)#< 1+7#?"#< #) &.$=5=$&3: 1"+.83:. 

48. Harwood, Space, Hope and Brutalism, xxv. 
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9&/. 9.22. H. 0D=$&7 F3"*+. #8)-$"#μ3=. "17 *.= Denys Lasdun &"$ *./: #/=)+49*): *./ .%.&%<+CD<&) *. 
1977, μ," -)&")*," "A7*./ #8)-$9#*<&). G$ 91%)*.$ <μ$/1",D+$.$ 8C+.$, < ?"Dμ$-5*' "=91*/P< *./ 74&./ *./ 
&*<+,./ 1+.: *. 1.*9μ$ &"$ < -$"μ7+A5#< μ$": μ$&+': 1%"*),": μ1+.#*9 #*. &*'+$. )1$*+31./= *<= 9μ)#< 
)1$&.$=5=," *5= )#5*)+$&C= &"$ *5= )P5*)+$&C= 8C+5= &"$ *<= "=)μ17-$#*< 1+7#?"#< &"$ 8+'#< *./:. 
(+.#51$&7 "+8),. 0. N. NP$C*<.

9&/. 9.23. M T&"%)+, Hayward .%.&%<+CD<&) *. 1968 &"$ "1.*3%)#) *. *+,*. #<μ"=*$&7 &*'+$. 1.%$*$#μ.> 1./ 
8"+"&*<+,I)$ *. &3=*+.. (+.#51$&7 "+8),. 0. N. NP$C*<.
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9.3. H%3"4/3&-μ#1, E4-μ&'+ (/$&"4'"%3&'+ '(& '/("&'#1 =/%./(μμ("&-μ#1
6>μA5=" μ) *.= Nicholas Bullock, . μ.=*)+=$#μ7: #*< !+)*"=," &"D$)+CD<&) "&+$?C: μ3#" "17 "/*9 
*" 1+.4+9μμ"*" "=.$&.-7μ<#<:49. M μ.=*3+=" "+8$*)&*.=$&' '*"= μ9%%.= )P",+)#< μ38+$ *.= !’ 
("4&7#μ$. 17%)μ.. G Bullock 1"+38)$ μ$" %)1*.μ)+' 1)+$4+"A' *5= -<μ7#$5= #/I<*'#)5= &"$ "=*$-
1"+"D3#)5= 1./ 34$="= #) 1)+$.-$&9, )&-7#)$: &"$ 1"=)1$#*<μ$"&3: #8.%3: &"*9 *< μ)*"1.%)μ$&' 
1)+,.-. #8)*$&9 μ) *<= )P91%5#< *<: μ.=*3+=": "+8$*)&*.=$&': #*< !+)*"=,", )$-$&9 μ)*"P> 1945-55. 
(+94μ"*$, . Richard Llewelyn-Davies *. 1956 -'%5#) 7*$ «< μ98< 4$" *< μ.=*3+=" "+8$*)&*.=$&' 38)$ 
#8)-7=, "= 78$ )=*)%C: &)+-<D),»50 &"$ . $#*.+$&7: John Summerson, #*<= )$#"454' *./ 4$" *<= 3&D)#< 
1945-55: Ten Years of British architecture *<= ,-$" 8+.=$9, )1$?)?",5#) "/*' *<= "%%"4' #*<= "+8$*)-
&*.=$&' 4)=$951. (+94μ"*$, . μ.=*)+=$#μ7: &"D$)+CD<&) #*< !+)*"=," "17 *" μ3#" *<: -)&")*,": *./ 
’50, "= &"$ 1'+) 1.%%3: -$"A.+)*$&3: μ.+A3:. H. #<μ"=*$&7*)+. '*"= 7*$ . μ.=*)+=$#μ7: ),8) 4,=)$ < 
)1$%.4' 78$ μ7=. &91.$5= $-$5*C=, "%%9 &"$ *5= *.1$&C= "+8C= &"$ *./ &+9*./:. G Bullock *.=,I)$ 7*$ 
.$ 1)+$##7*)+): $#*.+$.4+"A$&3: "="A.+3: #8)*$&9 μ) *< μ.=*3+=" "+8$*)&*.=$&' )#*$9I./= #*$: )=3+-
4)$): &"$ 1+9P)$: &91.$5= 1+5*.1.+$"&C= -"#&9%5= &"$ "+8$*)&*7=5=, .$ .1.,): )=*.1,I.=*"$ #*<= 
1)+,.-. μ)*"P> 1925-28, )=C, *<= ,-$" #*$4μ', /1.?"Dμ,I)*"$ . +7%.: *<: &"D<μ)+$=': 1+"&*$&':, *5= 
&"$=.*7μ5= *)8=$&C= &"$ *5= )&*)*"μ3=5= &"*"#&)/"#*$&C= )A"+μ.4C= 1./ #/=3?"%"= #*<= )P3%$P< 
*./ μ.=*3+=./ &$='μ"*.:. G Henry-Russel Hitchcock, #) 3=" "17 *" *)>8< *./ Architectural Review *./ 
1947, -$3&+$=) *< μ)*"1.%)μ$&' "+8$*)&*.=$&' #) 4+"A)$.&+"*$&' &"$ $-$.A/'52. V17 "/*' *<= 3==.$", 
< 1)+,.-.: μ)*"P> 1945-55 ),="$ $-$",*)+" #<μ"=*$&', -)-.μ3=./ 7*$ /%.1.$'D<&"= &*'+$" μ.=*3+=": 
"+8$*)&*.=$&': μ3#" "17 *<: &/+,"+8): 4+"A)$.&+"*$&3: -.μ3: &"$ &"D<μ)+$=3: 1+"&*$&3:, )=C < 
&"*"#&)/' )1$&)=*+CD<&) #) 1+.4+9μμ"*" -7μ<#<: 1+.: *<= )P/1<+3*<#< )=7: μ)49%./ "+$Dμ.> *./ 
?+)*"=$&.> 1%<D/#μ.>. U*#$, . -<μ7#$.: *.μ3":, μ3#5 *<: "+8$*)&*.=$&': 1"+"454': 1./ #*78)/) 
#*<= &9%/Q< *5= "="4&C= *./ &.$=5=$&.> &+9*./:, &"*"#&)>"#) 3="= μ)49%. "+$Dμ7 &*<+,5= μ.=*3+=": 
"+8$*)&*.=$&': -$"A7+5= */1.%.4$C= &"$ μ.+AC=.

H" .$&.-.μ$&9 1+.4+9μμ"*" *./ ?+)*"=$&.> &+9*./: &.$=5=$&': 1+7=.$": 1"+),8"= *$: &"*9%%<%): 
)/&"$+,): #*./: "+8$*3&*.=): =" -.&$μ9#./= *$: $-3): *./: &"$ =" 1)$+"μ"*$#*.>= μ) *. %)P$%74$. *<: 
μ.=*3+=": "+8$*)&*.=$&':. N= &"$ "+8$&9, .$ .$&.=.μ$&3: &"$ /%$&3: #/=D'&): '*"= 1)+$.+$#μ3=):, < 
"+8$*)&*.=$&' 1.$&$%," 1+.3&/Q) μ3#" "17 *$: -$"A.+)*$&3: 8+'#)$: *5= /%$&C= &"$ *<= )A"+μ.4' =35= 
μ)D7-5= -7μ<#<: &"$ *)8=$&C=. N/*., .$ 1)$+"μ"*$#μ., .-'4<#"=, *)%$&9, #*<= )>+)#< =35= */1.%.4$C= 
&"$ )&A+9#)5= *./ μ.=*3+=./. N/*7 ),="$ &9*$ 1./ /1.4+"μμ,I)$ &"$ . Kenneth Frampton #*. &),μ)=7 
*./ New Brutalism and the architecture of the welfare state 1949-195953. G Frampton )P<4), 7*$ '*"= 
#*. *μ'μ" "+8$*)&*7=5= *./ L.C.C. &"*9 *< -$9+&)$" *<: -)&")*,": *./ ’50, 71./ .$ *9#)$: *<: ?+)*"-
=$&': μ.=*3+=": "+8$*)&*.=$&': 3%"?"= ->. &/+,"+8): μ.+A3:. G P)$/ ;#O*74&6μ5/ (New Humanism)54 
'*"= μ$" )P"=D+51$#μ3=< )&-.8' *./ μ.=*3+=./ &$='μ"*.: 1./ ?"#,#*<&) #*" 1+7*/1" "+8$*)&*.=$&': 
*./ #./<-$&.> &+9*./: 1+7=.$":, *<= .1.," /$.D3*<#"= 1.%%., "17 *./: "+8$*3&*.=): *./ L.C.C. N+&)*., 
&+$*$&., "+8$*)&*.=$&':, $-,5: . Nicholas Pevsner, /1.#*'+$P"= "/*' *<= )&-.8' 5: 3="= *+71. "="I'-
*<#<: )=7: *.1$&.> 8"+"&*'+" #*" μ.=*3+=" &*'+$". G P)$/ B4*$",2%&6μ5/ (New Brutalism), "17 *<= 
9%%< 1%)/+9, 4)=='D<&), )1,#<:, μ3#" "17 *<= "+8$*)&*.=$&' *./ L.C.C. )= μ3+)$ 5: "=*,-+"#< #*.= 
P)$ ;#O*74&6μ5 &"$ #*.= %"O&$#μ7 *./ E)#*$?9% *<: !+)*"=,": (Festival of Britain). M Alison &"$ . Peter 
Smithson 1./ )+49#*<&"= 4$" %,4. &"$+7 #*. L.C.C. &"$ 1.%%., "17 *./: #/="-3%A./: *./: /$.D3*<#"= 
9μ)#" "/*' *< =3" "+8$*)&*.=$&'55. R15: 38)$ /1.4+"μμ,#)$ . Reyner Banham: «G B3.: ;1+./*"%$#μ7: 
1+31)$ =" $-5D), #*. 1%",#$. *<: 1+7#A"*<: $#*.+,": &"$ $-$",*)+" #) #/=9+*<#< μ) *<= )=-7*)+< 

49. Bullock, B. Building the post-war world, xi-xiv.
50. Llewelyn-Davies, R. (1956, August). Letter to Young Architect. The Listener, LVI/1429, 235-237.
51. Summerson, J. (1956). 45-55: Ten Years of British architecture. Arts Council, 6. 
52. 6) "/*7 *. &),μ)=. . Hitchcock #<μ)$C=)$: «M )1"=)μA9=$#< *<: .μ"-$&': )+4"#,": #*.= #8)-$"#μ7 &*<+,5= #) #/=-/"#μ7 μ) *$: 

?)%*$5μ3=): μ)D7-./: )+4.#*"#$"&': 1"+"454':, 38./= .-<4'#)$ #) μ$" =3" 4+"A)$.&+"*$&' "+8$*)&*.=$&'. M -$"-$&"#," *<: 
)+4"#,": -$"A3+)$ "17 "/*' *./ 4.*D$&.> &*<+,./, 1)+$##7*)+. %745 *<: "=91*/P<: )1$#*<μ.=$&C= μ3#5= 4$" *<= )1,*)/P< μ<8"-
=$&': "&+,?)$": 1"+9 )P"$*,": .1.$./-'1.*) 9%%./ 1"+94.=*". N%%9 1"+9%%<%" μ) *<= "=91*/P< "/*': *<: "+8$*)&*.=$&':, 
)P"&.%./D.>= =" /19+8./= &91.$" μ)μ.=5μ3=" 9*.μ" 1./ )+49I.=*"$ "=)P9+*<*" 4$" =" -<μ$./+4'#./= *<= "+8$*)&*.=$&' *<: 
$-$.A/d":, D3*.=*": *" 1+7*/1" 4$" *. )17μ)=. #*9-$. *<: 4+"A)$.&+"*$&': "=91*/P<:». Hitchcock, H.-R. (1947, January). The 
architecture of bureaucracy and the architecture of genius, Architectural Review, 3-6.

53. Frampton, K. (1980). New Brutalism and the architecture of the welfare state 1949-1959, Modern architecture, a critical history. Thames 
and Hudson, 262-268. 

54. ;$" .=.μ"#," 1./ 8+<#$μ.1.$'D<&) #*. Architectural Review, ci/606 (June 1947): 199–204, &"$ ciii/613 (January 1948): 8–22.
55. N=9μ)#9 *./: '*"=, )1,#<:, . Alan Colquhoun, . William Howell &"$ . Collin St. John Wilson.
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$#*.+," *./ ,-$./ *./ μ.=*3+=./ &$='μ"*.:»56. M -$"A.+9 #*<= "+8$*)&*.=$&' 1./ )A"+μ7#*<&) 4$" *" 
->. P)85+$#*9 &*'+$" *./ Alton Estate (N="*.%$&7 &"$ Δ/*$&7) #*. Roehampton, -<%C=)$ P)&9D"+" "/*3: 
*$: ->. *9#)$:. 6) "=*,D)#< μ) *. Alton East, #8)-$"#μ3=. "17 *.= Oliver Cox (1958), *. Alton West 
#8)-$"#μ3=. "17 *.= John Partridge (1959) 1+.3?"%) μ$" =3" μ.+A' *<: μ.=*3+=": "+8$*)&*.=$&':. 
Ω#*7#., "/*7 -)= '*"= *. 1+C*. -),4μ" μ$": *3*.$": "+8$*)&*.=$&':. H. #8.%),. #*. Hunstanton (1949-
54) &"$ *. #1,*$ #*. Colville place, *./ Soho (1953), &"$ *" ->. #8)-$"#μ3=" "17 *./: Alison &"$ Peter 
Smithson, '*"= "17 *" 1+C*" &*'+$" *./ P)$" B4*$",2%&6μ$(.

Ω: )& *.>*./, . Nicholas Bullock 38)$ -,&"$. 7*"= *.=,I)$ 7*$ «< "+8$*)&*.=$&' 1+7.-.: -)= 1+31)$ 
=" &+,=)*"$ μ) ?9#< *$: )%,*»57. (+94μ"*$, *" 8+7=$" μ)*"P> 1945-75 '*"= *. 4+"A)$.&+"*$&7 &+9*.: 
1+7=.$": 1./ 9%%"P) *. -.μ<μ3=. 1)+$?9%%.= #*< !+)*"=," &"$ -<μ$.>+4<#) 3=" =3. "#*$&7 *.1,.. H. 
1$. #<μ"=*$&7 ),="$ 7*$ μ3#5 *<: "+8$*)&*.=$&': 1./ 1"+'8D< 4$" *. ?+)*"=$&7 &+9*.: 1+7=.$":, 
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