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1.0

INTRODUCTION

As creator and co-curator, this portfolio documents my process behind making

the original Frida Kahlo: Making Her Self Up exhibition at the Victoria and Albert
Museum (V&A) in London. It complements the thesis by charting my interaction with
these objects and exhibition spaces, expanding on the visual materials, processes
and complementary programmes that I contributed to making the show a research
output. Elements such as the installation shots, object list, labels, exhibition panels,
mannequin selection, education programme, and discussions among the curators
are shown in this portfolio. It captures how this project came about and how it was
developed. At this point, it is essential to clarify that the V&A Museum officially
confirmed this exhibition in 2016. This coincides with the time I applied for this

PhD. This exhibition would enable me to build a practical case study to support my
practice-based research focused on my curatorial practice and reflections on aspects
of diversity and otherness in the exhibition space. As a case study, this exhibition
helped me to carefully think about how the configuration of objects would help
recontextualise disability and otherness in the exhibition space to shift viewers’
perceptions and generate positive associations around disability and otherness.


http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

1.0 1.1 1.0

INTRODUCTION wmmary INTRODUCTION

2.0 1.2

CASE STUDY Digital Tour
of the
Exhibition

ﬁﬁocgss ;fstauation The exhibition Frida Kahlo: Making Her Self Up (case study) at the V&A Museum
Sl was an expanded version of the original concept I developed in Mexico—the
exhibition Appearances Can Be Deceiving: The Dresses of Frida Kahlo (pilot case
» study)—to a major international museum. The exhibition Frida Kahlo: Making
Design Brief Her Self Up (case study) became a template for presentation in other cities. After
London, I wanted to exhibit the show in those cities where Frida Kahlo lived or
visited. At the end of this portfolio, the reader can access photographs of the
e - subsequent iterations and adaptations at the Brooklyn Museum in New York
APPENDIX if:(’;?;::r (2019), at the de Young Fine Arts Museum of San Francisco (2020), and the Palais
Galliera, Musée de la Mode de la Ville de Paris (2022). The final section in this
portfolio shows how this exhibition was translated into the Cruise 2024 collection,
created by Maria Grazia Chuiri for Dior. The exhibitions at the V&A in London
and the Palais Galliera in Paris inspired the Creative Director of Dior to create
her collection inspired by Frida Kahlo. She invited me to help her inform her

Frida Kahlo-inspired collection, including savoir faire techniques from Mexico.
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1.0 1.1
INTRODUCTION Summary
Title Role (of the researcher)
FRIDA KAHLO: CO-CURATOR
MAKING HER SELF UP
Date
Type 16 JUNE 2018 TO
ART AND DRESS 18 NOVEMBER 2018
EXHIBITION
“This exhibition presented an extraordinary LD Tom
collection of personal artefacts and clothing
belonging to the iconic Mexican artist Frida Kahlo. FRIDA KAH LO
Locked away for 50 years after her death, this was
the first exhibition of this collection outside Mexico.”
Funding details
V&A Website
https://www.vam.ac.uk/exhibitions/ MAIN FUNDIN G
frida-kahlo-making-her-self-up
GROSVENOR
Exhibited at Grosvenor Britain & Ireland is delighted to
partner with the V&A as lead sponsor of Frida
VICTORIA & ALBERT Kahlo: Making Her Self Up. Grosvenor creates and
FRIDA KAHLO: MUSEUM. LONDON manages high-quality neighbourhoods that are
MAKING o great places to live, work and visit. The diverse
property development, management and investment
HER SELF UP portfolio includes the fashionable districts of
Mayfair & Belgravia. Grosvenor has a 20-year
vision to make its London estate more active,
vam.ac.uk/FridaKahlo

#InspiredbyFrida

flexible, open, and appealing to all, with better
streets, greener spaces, and enterprising places.
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FRIDA KAHLO: MAKING HER SELF UP

Victoria and Albert Museum, London.
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Allimages in this section courtesy of the Victoria and Albert Museum, London.


http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

1.0
INTRODUCTION

FRIDA KAHLO:
MAKING
HER SELF UP

vam.ac.uk/FridaKahlo

1.3
Installation
Shots

#InspiredbyFrida

10

Frida Kahlo’s biographical information.
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Niche 1: Roots. Niche 2: Sickness. Niche 3: Guillermo Kahlo. Niche 4: Self portraiture. Niche 5: Art and Revolution.
Niche 6: Marriage. Niche 7: Gringolandia. Niche 8: Muralism in the USA.
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This section shows the visual association of themes: Polio at age 6 (Right) and family photographs showing Kahlo’s genealogy and
mixed heritage—her father was German and her mother Mexican. The photo of the mother as a child dressed in Tehuana attire
shows Kahlo had this heritage well before meeting Rivera (Bottom left). The section also features photos of Kahlo coming of age

and exploring her gender identity (Top left). The photographs in this section mark the origins of the show in the Roots section.
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and Poster

The Blue House.

This section shows the tableau of The Two Fridas (Top left). This was the first time visitors encountered her wardrobe in

the exhibition. A subpanel explaining the discovery was introduced here to mark the Blue House as the physical site where
Kahlo was born, lived, and died, but also as the physical site where the wardrobe was discovered (Top left). The interior

and exterior of Kahlo’s house as well as her garden were shown through the work of female photographers such as Lola
Alvarez Bravo and Giséle Freund, who photographed her between 1944 and 1945 (Bottom left, and Right). The intention was
to highlight and introduce the work of more female photographers in the show and express Kahlo’s house as a microcosm

of Mexico. A film by Nickolas Murray made around 1941, showing Diego Rivera and Frida Kahlo in the garden of the Blue
House, gave us the right tone of blue, and the vibrant colours of her clothes could also be appreciated (Top left). A plan of
the house drawn up by Kahlo when she was young was included as an architectural plan (Top left, and Bottom left).
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The Locked
Wardrobe

The Locked Wardrobe subsection.

Installation of The Two Fridas.
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Picturing Mexico section.

After the Mexican Revolution ended in 1920, Mexican artists forged a revolution that Anita Brenner called the Mexican
Renaissance. They turned to their homeland for inspiration and created a new style of public art that celebrated the nation’s
ethnic diversity and deep-rooted histories. Artists including Kahlo were particularly drawn to the Isthmus of Tehuantepec, known
for its matriarchal society and rich indigenous culture. This section shows different photographs and objects illustrating images
of Tehuantepec taken by Tina Modotti and Edward Weston; there were other photographs by Imogen Cunningham, Lucienne
Bloch, Nickolas Muray, and Guillermo Kahlo paired with Kahlo’s jewellery, and some of her rebozos. This room intended to

give more ethnographic information on how writers, photographers, and artists were assimilating the Thehuantepec Isthmus.

A copy of Guillermo Kahlo’s book, Iglesias de Mexico, was on display in this section. This volume was part of six Volumes of
Guillermo Kahlo’s photographic books acquired by the V&A in 1926. It was one of the few objects from the V&A collection we could

contextualise in this room. While Kahlo never went to the Tehuantepec Isthmus, she adopted this Tehuana dress as her logo.
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Frida Kahlo at The Barbizon Plaza Hotel. Photograph by Lucienne Bloch. 1933, New York, USA.
Frida Kahlo. Photograph by Edward Weston. 1930, San Fransisco, USA.
#InspiredbyFrida

Woman of Tehuantepec. Photographs by Tina Modotti. 1929 (printed later, 1976), Oaxaca, Mexico.
Film by Miguel Covarrubias, El Sur De México (Mexico South).

16
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FRIDA KAHLO: Picturing Mexico section.
MAKING
HER SELF UP Woman of Tehuantepec. Photographs by Tina Modotti. 1929 (printed later, 1976), Oaxaca, Mexico.
Film by Miguel Covarrubias El Sur De México (Mexico South).
Reunion in San Angel. Photographs by Nickolas Murray.
vam.ac.uk/FridaKahlo
Alongside Frida Kahlo, Diego Rivera, and Nickolas Muray, who took this photograph using a timer, this group includes Rosa and
. . Miguel Covarrubias, as well as the two sisters Alfa Rios Henestrosa and Nereida Rios seen here wearing Tehuana clothing. The
#InspiredbyFrida

sisters gave Kahlo her huipiles (tunics) from their hometown of Juchitdn in Oaxaca, southern Mexico, when Kahlo decided to
adopt this dress. Their grandniece, Circe Henestrosa, is the co-curator of this exhibition.
17
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Transition section between the Picturing Mexico and the Endurance sections.

Frida Kahlo’s miracle paintings

This section is a transition section preceding the Endurance section, showing a collection of Kahlo’s ex-votos or miracle

paintings. These votive paintings were produced in their thousands during the late 1800s and early 1900s. Painted on metal
panels primarily by anonymous artists, they were hung in churches as an expression of thanks to the Virgin and other saints
for prayers answered following an accident, injury, or illness. They are still an essential part of the Catholic tradition today.
Kahlo utilised this narrative power of the ex-votos and its compression of space and time in many of her paintings. However,

she included explicit references to her ailments in many works. She only made one drawing of her accident, using multiple

perspectives that impart both detachment and pain.



http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

1.0
INTRODUCTION

FRIDA KAHLO:
MAKING
HER SELF UP

vam.ac.uk/FridaKahlo

1.3
Installation
Shots

#InspiredbyFrida

19

Endurance section.

Featuring Kahlo’s orthopaedic devices and highlighting the visual relationships between her photographs, art and medical
apparatus, makeup, and medicines, this section shows how Kahlo conceals and reveals her disability through art and dress.
Also, her will to continue painting is evidenced in many of her photos in the hospital in the act of painting. This section is

discussed in greater detail in Chapter 5 of the thesis.
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View of beds.

“Sefioras de México”.
Article from US Vogue

by Alice-Leone Moato.
Photograph by Toni Frissell,
1 October 1937, New York.

“Rise of another Rivera”.
Article from US Vogue

by Bertram Wolfe,

1 November 1938, New York.

Prosthetic leg with Ankle boots with badge
lace-up boot, embossed “To Frida
1953-4, Mexico. with love Pita and Olga”

1948-52, Coyoacdn, Mexico.
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Endurance section.

DPlaster corset
1944, Mexico.
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Endurance section.

Kahlo’s personal belongings and medicines.
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The hallucinations tunnel connecting the Endurance section with the Art and Dress section is a visual metaphor

#InspiredbyFrida alluding to the amount of medicine Kahlo had to take at the end of her life; visitors pass through this before entering

the magnanimous Art and Dress section as an homage and celebration of the artist’s life, art, and style.

23
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#InspiredbyFrida Art and Dress section.

The Art and Dress section culminates with Kahlo’s rich and colourful wardrobe surrounded by her paintings, photographs, and jewellery.

24
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Beads
Assembled by Frida Kahlo
Probably Maya (about 250-900 AD),

excavated before 1950, Mexico.

Necklace

Assembled by Frida Kahlo

Probably Maya (about 250-900 AD),
excavated 1900-50, Mexico.

Shell bangles
Probably Maya (about 250-900 AD),

Mexico.
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Vitrine detail.
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The design brief document at the V&A is composed of different sections. It
is a tender process, as the V&A is a public institution. This section shows
the input of the curatorial team (Circe Henestrosa and Claire Wilcox)
informing the narrative of the show. My role while writing the brief was to
address the main narrative of the exhibition, clearly articulating the main
ideas and concepts of the show. This brief was designed to support the
participating designers in the tender process in their submissions for the
final sections of the show.
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1. OVERVIEW

a. Central thesis of the show

Frida Kahlo: Dress Art (working title) is based on
the exhibition Appearances Can Be Deceiving:
The Dresses of Frida Kahlo, first shown at the
Frida Kahlo Museum in Mexico City in 2012. Any
change of title would need to be discussed with
the museum, but we felt it needed to indicate
that the exhibition also contained paintings,
which will be an additional draw for audiences.

The exhibition centred around the discovery of
clothing, accessories, photographs, and papers
that were discovered in the bathroom of the
artist, 50 years after they had been locked away
on the instructions of Diego Rivera, Kahlo’s
husband and famous Mexican muralist.

The V&A iteration of this exhibition will build
and expand upon this narrative of discovery
with the addition of paintings and supporting
material, thus offering new perspectives on
Kahlo’s compelling life story to a new audience.
None of the exhibits (apart from the paintings)
have left Mexico before, and this will be the first
and only showing of this remarkable material.

The exhibition’s central thesis revolves around
the themes of ethnicity and disability. Frida
Kahlo’s expression of these governing factors

in her life will be shown through her dress and
self-portraiture. Many of the garments shown in
the exhibition—or very similar garments—are
depicted in the paintings, offering a remarkable
and unique conjunction of material evidence and
art. This will be the first such pairing, and it will
be supported by archival material and film.
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1. OVERVIEW

b. Key objectives

Specific to the exhibition
This will be a unique opportunity to:

a) uniquely, show Kahlo’s paintings
and clothing together

b) bring together the personal and the artistic
life of the artist to further understanding
and knowledge of Kahlo’s work

c) raise awareness of disability and
ethnicity through dress and art

d) promulgate new ways of looking at
dress and art, utilising dress theory

e) exhibit objects that have never left
Mexico, and may not do so again.

General to the V&A’s overall objectives

Our mission is to be recognised as the world’s
leading museum of art, design and performance,
and to enrich people’s lives by promoting research,
knowledge and enjoyment of the designed world

to the widest possible audience. We strive to make
the V&A matter to more people and in that context
we work to the following six strategic objectives:

« To create a world class visitor and learning
experience across all V&A sites and collections.

« To focus and deepen the relevance of our collections
to the UK creative and knowledge economy.

« To expand the V&A’s international reach,
reputation and impact.

« To operate with financial and organisational
initiative and efficiency.

« To showcase the best of digital design, and
deliver an outstanding digital experience.

« To diversify and increase private and
commercial funding sources.

The objectives are:

a) to show how Kahlo’s life informed her art
b) to create a stunning, memorable,
and moving display
c) to show her iconic self-portraits which are
familiar to many only through reproductions
d)to give a sense of “Mexico” and Kahlo herself
e) to offer new readings into her artistic legacy
f) key words: luminosity, intimacy, sensuality,
darkness, and light.
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1. OVERVIEW

c. Target audience(s)

This exhibition will engage with a primary audience
aged between 18 and 60 and a secondary target
group aged between 60 and 80 interested in Frida
Kahlo, fashion, art, and design, as these themes

are central to understanding Frida as an artist and
a woman. The discursive content of the exhibition
also aims to resonate with a specialist audience of
people with disabilities as well as professionals,
artists, scientists, doctors, museum curators, arts
and design journalists, medical journalists, and

the design education community (students and
lecturers), the public in general, and tourists—all of
whom contribute to the discourse of contemporary
art and design in the UK, Mexico and internationally.
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2. CONTENT

a. General description (including
section breakdown, object/media
breakdown, and loans percentage)

The exhibition will show the artist’s personal items,
paintings, photographs and drawings. Her wardrobe
is mostly composed of traditional Mexican pieces
from Oaxaca and beyond. There are ethnic garments
from Guatemala and China, as well as an interesting
collection of European and American blouses,
jewellery, accessories, orthopaedic devices, shoes,
and makeup. The exhibition will have 20 original
ensembles (composed of 70 individual garments)
mounted on mannequins. 50 additional objects
pertinent to the adornment of the body including 5
blouses and two rebozos, 10 necklaces mounted on
busts, and a remaining 34 objects including shoes.
There are 11 prosthetic devices including corsets
and 16 framed items composed of photographs and
drawings, plus 1 copy of her diary. (A total of 148
items come from the Frida Kahlo Museum archives).
In addition, there will be a number of painting

loans from different private collections, including 7
Kahlo self-portraits and 7 photographs of the artist
from the Jacques and Natasha Gelman Collection,

2 paintings from INBA, a private collector’s

plaster corset, 2 photographs from the V&A’s
archive and garments and textiles from the V&A’s
textile collection. Another 3 paintings are TBC.

b. Visitor experience/
interpretive approach

The design of the exhibition should allow the
audiences to feel close to Frida Kahlo—this is

the nearest they will ever be to her. The design
will need to engage the audience with a variety
of 2D and 3D objects, from dresses to small-scale
items such as jewelry and makeup to paintings,
photographs and prosthetics. Ambiance will be
established through the use of light to differentiate
and interconnect the different sections. Visitors
will travel through the darkness of her accident
but come out of the show uplifted and moved
with a sense of Kahlo’s appreciation of life,

as expressed in the paintings and dress.

c. Design requirements (including
visitor flow and media)

Because we are dealing with the topic of disability,
the exhibition should positively welcome wheelchair
users (as was Kahlo herself). Highly legible and
low-level captions for wheelchair users will be
required. Sound and film will be used throughout
and there will be a requirement to accommodate
those with hearing and vision needs. Braille labels
should be included on the large-text guide.
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2. CONTENT

d. Challenges

To accommodate the number of visitors expected—
Kahlo is an icon to many.

To accommodate diverse exhibits on a range of scales
and different media.

To present “dress” alongside “art” on an equal footing.

To light the dress (which requires low lux levels)

so that it appears fresh and is not outdone by

the paintings.

To encase the objects (a requirement of the

Frida Kahlo Museum) without creating distance;
therefore, non-reflective glass is essential.

To interrogate the subjects of ethnicity and diversity
in a sensitive way.

To use light as a subtle guide to the narrative of the
exhibition, and to introduce tension without drama.
To ensure that Kahlo’s life tragedy does not
outshine the triumph of her art, and therefore

to use medical paraphernalia sparingly and embed
it in the centre of the exhibition so it is not the

last thing visitors remember.

To provide access for those with disabilities in an
inclusive and welcoming way.
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3. EXHIBITION STRUCTURE

Galleries and allocated themes

Section 1: Entrance

Visitors will enter the exhibition through an
immersive portal, possibly a tunnel of blue light,
to introduce the Blue House synaesthetically.

At the end will be one painting (TBC The
Broken Column) and one prosthetic corset.

The introductory panel will introduce the

main themes of the exhibition. We anticipate
crowding here, so the panel text will be brief.

Plan B, in case we do not get The Broken Column.

Key message:
Kahlo’s life and work, ethnicity and disability

Key objects/media:
painting, corset

Key experience:
immersion into a different world

Section 2: The Blue House and Garden

The centre of Kahlo’s world—where she was born,
got married, lived and died. Her plants, her father,
her Communism and Diego Rivera were different
sources of inspiration in her life. The lighting in this
room should mimic the bright, crystalline Mexican
sunlight flooding through the windows. The panel
in this section will discuss her family life in the
house and later with Rivera. To include film, sound,
photographs, letters and “imaginary” garden. A
year before Kahlo died in 1954, she asked for her
bed to be moved to a corridor so she could see the
garden. Some key items will show the following.

Key message:
how and why Kahlo became an artist

Key objects/media:

photographs of Frida painting in bed, of her
father, Diego Rivera and friends at the house;
painting relating to the garden/fecundity TBC

Key experience:
feel as if in Mexico
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3. EXHIBITION STRUCTURE

Galleries and allocated themes

Section 3: The Accident

This section explains Kahlo’s childhood polio

and near-fatal accident in late adolescence which
coloured her life and career. Orthopaedic devices,
medical instruments, and medication packets.
Possibly X-ray of her spine. Drawings of the
accident, diary, and photographs.

Key message:

how she coped with disability and how it

informed her art

Key objects/media:

plaster corset, painted with hammer and sickle

and foetus

Key experience:

not cold, clinical, and claustrophobic; it must be

inviting and relatable

Sections 4: Art and Dress

The main gallery of the exhibition. Self-portraits
and dress. The development of her style as an
amalgam of traditional Mexican and European
fashion and her political beliefs. This room
contains fully clothed—but headless—mannequins,
as the self-portraits provide her “face”, and is full
of colour. Visual vignettes will be created through
different cases showing her different looks and
styling solutions. The light levels in this room will
need to be low because of potential light damage,
but this can be utilised to create a more dramatic
ambiance, with the paintings spot lit, like a gallery.
The paintings and related mannequins will be
paired. Each pairing will need space around it. This
gallery is the essence of Frida, with both paintings
and clothing ensembles carefully controlled by her,
reflecting the way she controlled her pain.

Key message:
art/life/identity intertwined and indissoluble

Key objects/media:
Tehuana painting and resplendor (wedding)
headdress

Key experience:
chapel or gallery; focused, timeless, spare, with
points of brilliance
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3. EXHIBITION STRUCTURE

Galleries and allocated themes

Sections 5 & 6: Antechambers to Art and Dress
Section 5: Textiles

Tradition and technique. Cross-stitch, lace and
flowers. Tehuana blouses (huipiles) of cotton, silk,
polyester and velvet. Kahlo favoured lightweight
everyday fabrics, which usually have a cross-stitch
or cross-chain motif. A deeper explanation of the
origins of the different motifs through textiles.
This section will incorporate textiles from the V&A
collection and offer an opportunity for greater
research into the collection. Archive film of women
from Oaxaca region.

Key message:
history of Tehuana textiles

Key objects/media:
huipiles

Key experience:
film of embroidery and wearing of regional dress

Section 6: The wheelchair

The wheelchair and the importance of her blouses
and jewellery as adorning the upper half of her

body. Geometry through the construction of the
Tehuana dress and focus on the upper torso. The
heavily adorned and fragmented composition of

the traditional Tehuana dress would allow Frida to
establish a relationship between the dress and her
own body geometry. Composed of three parts, the
stylistic attire draws focus from the torso up: a long
skirt—the enagua—with a ruffled waistband; above,
a short geometric blouse—the huipil; and lastly a
hairstyle composed of braiding and flowers. The
hybrid composition of the Tehuana dress served to
keep the viewer’s attention focused on the upper part
of her body, distracting them from her wounded legs.
A seated mannequin.

Key message:
Kahlo’s composition of her visual identity in three
parts: skirt, torso and head

Key objects/media:
accessories, makeup, jewellery, shoes and cut-out
photographs

Key experience:
how she distracted from and beautified disability
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3. EXHIBITION STRUCTURE

Galleries and allocated themes

Section 7: Conclusion. The Two Fridas

The painting The Two Fridas represents the
mestizaje in Mexico—neither European nor
Indigenous but a mix of both cultures. Kahlo was
a mestiza herself. Here she represents herself as
the embodiment of La Mestiza showing her own
cultural heritage and traditions through clothing,
a mix of cultures also reflected in her wardrobe.

Key message:
how Kahlo’s art and dress evolved from two cultures

Key objects/media:
single painting

Key experience:
finale, understanding, resolution, inspiration

OR

The Tehuana painting and resplendor
traditional headdress that provides a halo of
white around Frida Kahlo’s face. Suggest the
beatification of Kahlo the modern icon.

Key message:
how Kahlo’s art and dress merged ethnicity
with her own unique visual identity

Key objects/media:
single painting

Key experience:
finale, understanding, resolution,
inspiration, female icon
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INVITATION

Victoria and Albert Museum, London.

The Board of Trustees and Director of the Victoria and Albert Museum

invite you to the private view of

Making
Her Self
Up

Wednesday 13 June 2018

GROSVENOR

Reception 18.45-20.45
Speeches 1915

mMuseum
or return the enc

Cromwell Road entrance

London 5W

e: #inspiredbyfrida
ng this invitation with you

Q&I‘Q&-"’L_’%& WINBA  §PIMAH S
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POSTER

16 June — 4 November 2018

Wl et Triem

nspiredbyFrida

VEA Members go free
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Victoria and Albert Museum, London.
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“This exhibition presented an
extraordinary collection of personal
artefacts and clothing belonging to
the iconic Mexican artist Frida Kahlo.
Locked away for 50 years after her
death, this was the first exhibition of
this collection outside Mexico.”

— Victoria and Albert Museum website
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The object list consisted of 272 objects that included 22 of Kahlo’s
looks (with original dresses), a collection of 11 orthopaedic devices,

9 original paintings of the artist, 10 drawings, and 2 lithographs,

as well as photographs from her personal archive and other collections,
her jewellery, shoes, make-up, medicines, and personal documents.

CLICK HERE ©)

for the object list
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artist Frida Kahlo’s clothing and personal possessions in the Casa Azul,
2.3 her life-long home. Hidden away for 50 years following her death in 1954,

Curatorial

e this is the first time they have been shown outside Mexico. Born in 1907,
atemen

Kahlo’s formative years were lived against the backdrop of the Mexican
Revolution which lasted for a decade and shaped her political outlook. She
later claimed to have been born in 1910, the year the Revolution began.

Kahlo took up painting in 1925 while convalescing from a serious accident.
Although her paintings were little known during her lifetime, she is now
recognised as one of the most important artists of the twentieth century.

Her vibrant wardrobe shows how she constructed and created her own
image, informed by her mixed heritage, experience of disability and
passionate commitment to her native Mexico. Kahlo’s unique approach
to fashioning her self became both a source for and subject of her bold,
uncompromising art.”

FRIDA KAHILO: All the exhibition texts were written by Circe Henestrosa and Claire Wilcox, with Gannit Ankori as Curatorial Advisor.
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A point to focus on is the intentional design of the exhibition to include

wheelchair users and their viewpoint in the position of captions and panels
to be placed in the exhibition.
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It is important to note that the installation paid particular attention to the point of view of wheelchair users and their

access. Panels and captions were placed accordingly. The hang of the whole show was made lower for wheelchair users.

Allimages in this section courtesy of the Victoria and Albert Museum, London.
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TYPES OF LABELS

Section panel

Section panel

Endurance

Frida Kahlo's near-fatal accident in 1925 at the
age of 18 meant an end to her studies and hopes
of becoming a doctor, Bed-bound and immobilised,
she started to paint using a folding wooden easel
and a mirror inset into the canopy of her four-
poster hed. Self-portraiture became the primary
focus of her art. She said: 'l am not sick, | am
broken. But | am happy to be alive as long as | can
paint’

Kahlo endured numerous operations in Mexico
and the USA, and had to wear a variety of
orthopaedic corsets made of leather, steel and
plaster, while complications caused by childhood
polio meant that she had difficulty walking.
Although Kahlo's relationship with her corsets
was one of support and need, she decorated and
adorned them and incorporated them, into her
paintings, turning them into works of art.

Subsection panel

South wall Sub section panel

Surgery

Kahlo's relationship with her doctors was of huge
importance to her. These included the surgeon
Dr Farill of the American British Cowdray (ABC)
Hospital in Mexico City.

She wrote, ‘I've been sick for a year: 1950-51.
Seven operations on my backbone. Dr Farill saved
me by giving me back my joy of living. I'm still in a
wheelchair and wearing the plaster corset, which
is a terrible nuisance but helps my spine to feel
better!

In Self-portrait with Dr Juan Farill (1951), Kahlo's
palette has transformed into a beating heart. She
sits in her wheelchair, wearing a long huipil (tunic)
from Yalélag, a village in Oaxaca. Like many of her
clothes, it was capacious enough to conceal her
corset.

Subsection panels were used to expand
on the ideas and illustrate additional
information about the art of Frida

Kahlo that was not on show.

CLICK HERE ®

for the full list of labels

All the exhibition texts were written by Circe Henestrosa and Claire Wilcox, with Gannit Ankori as Curatorial Advisor.
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Object label

Object label

Pair of crutches

1954, Mexico

Aluminium, metal, leather and rubber

Banco de México Diego Rivera & Frida Kahlo
Museums Trust

CLICK HERE ®

for the full list of labels

All the exhibition texts were written by Circe Henestrosa and Claire Wilcox, with Gannit Ankori as Curatorial Advisor.

Extended label

Object label

Prosthetic leg with lace-up boot
19534, Mexico

On 11 February 1954, Kahlo wrote, ‘My leg was
amputated six months ago; I've had centuries of
torture and at moments | nearly lost my reason...
Diego is the one who stops me, through my vanity
of believing that he might need me. He told me so
and | believe it, but never in my life have | suffered
so much.’ Kahlo never fully recovered from the
operation and died on 13 July 1954 at her home,
the Casa Azul.

Metal, leather, embroidered silk and ribbon
Banco de México Diego Rivera & Frida Kahlo
Museums Trust
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Object label with graphics

Object label

Hair

In her twenties, Kahlo adopted the traditional
hairstyle of Tehuana women who braided their
long hair into two plaits interlaced with colourful
ribbons or yarn, which were secured on top of the
head with a bow. Kahle waxed vher hair and often
added fresh flowers from her garden.

Hair combs

Before 1954, USA

Plastic

Banco de México Diego Rivera & Frida Kahlo
Museums Trust

Hair pomade

Before 1954, Mexico

Cut-glass jar and wax

Banco de México Diego Rivera & Frida Kahlo
Museums Trust

Labels with graphics to identify the objects displayed.

for the full list of labels

O

Object label

Accessories

Kahlo was rarely seen without a cigarette in her
hand. Although Mexican brands such as Faros
were readily available, she often asked friends in
the USA to send her packets of Lucky Strike and
Chesterfield. This pair of sunglasses and clutch
bag are also American.

Portable ashtray
1940s, USA
Painted metal

Banco de México Diego Rivera & Frida Kahlo
Museums Trust

1]

Clutch bag

1940s, USA

Metal case with mirror and synthetic make-up
Banco de México Diego Rivera & Frida Kahlo
Museums Trust

All the exhibition texts were written by Circe Henestrosa and Claire Wilcox, with Gannit Ankori as Curatorial Advisor.
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Before 1952, Isthmus of Tehuantepec,
Oaxaca, Mexico
Cotton velvet with machine embroidery

Enagua (skirt) and bolan (flounce)
Before 1952, Isthmus of Tehuantepec,
Oaxaca, Mexico

Cotton

This was one of Kahlo's favourite outfits and can

be seen in several photographs in this exhibition,

including one by Giséle Freund in 1952. She even
wore it to paint in, as traces of blue pigment can
still be seen on the blouse and also on the skirt
which has been darned. The holan (flounce) is
original to the skirt and is starched and pleated
with a lace edging.

ahlo Museums Trust

Before 1948, Nahua de Hueyapan,
Tlatlauqui, Puebla, Mexico
Hand-woven wool

Rollo (skirt)

Before 1948, Santa Fe de la Laguna,
Michoacan, Mexico

Hand-woven wool and cotton

The tomicotén (sleeved jumper) is one of the few
indigenous garments worn by both men and
women in Mexico. This example has cross-stitched
designs, embroidered with naturally dyed wool
yarns, depicting a ‘tree of life' motif. Kahlo teamed
it with a heavy black skirt of the type worn by

married women on ceremonial occasions in the
P'urhépecha region of Santa Fe de la Laguna,
Michoacan, where the weather can be cold and
damp. She can be seen wearing this outfitin a
photograph taken by Florence Arquin of 1948.

3 Museums Trust

These labels with graphics and the maps of Mexico were used in the Art and Dress section to

help audiences to identify the look and region they were from.

CLICK HERE ©)

for the full list of labels

All the exhibition texts were written by Circe Henestrosa and Claire Wilcox, with Gannit Ankori as Curatorial Advisor.
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Installation shot with associated caption.

Allimages in this section courtesy of the Victoria and Albert Museum, London.

RADIANCE

Lace headdress and skirt

Before 1954, Juchitdn, Oaxaca, Mexico
Machine-made lace, cotton and ribbon
Banco de México Diego Rivera & Frida Kahlo
Museums Trust

The huipil grande or resplandor as it has come

to be known in recent years, after the radiating
headpieces of statues of the Virgin Mary, is a
ceremonial headdress worn by the women of
Tehuantepec for church, weddings and processions.
Its origins are unknown, as are the function of

the two vestigial “sleeves” that are glued fast by
starch and never used. The garment is worn in two
ways by Tehuanas. During Mass, the headdress
resembles a cape, with one sleeve to the front and
the second hanging behind. On other ceremonial
occasions, the wide frill frames the face.
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Image of the plaster corset with associated caption.

This image was not exhibited in the exhibition (the object was).

PLASTER CORSET

Bbout 1941, Mexico

Banco de México Diego Rivera &
Frida Kahlo Museums Trust

The hardened plaster of Kahlo’s corset had to

be cut with surgical pliers in order to release

her; now only the front half of this painted and
customised corset survives. The circular hole over
the abdomen may have been to provide ventilation
but it also suggests the absence of a foetus.
Plaster, medical bandages, paint and mixed media.
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Image of a Tehuana outfit with associated caption.

This image was not exhibited in the exhibition (the object was).

Installation Images, Objects, and Associated Captions

TEHUANA OUTFIT

Huipil (tunic)
Before 1954, Isthmus of Tehuantepec,
Oaxaca, Mexico Cotton muslin with embroidery

Enagua (skirt) and holdn (flounce)
Before 1939, Isthmus of Tehuantepec,
Oaxaca, Mexico

Printed cotton with embroidery
Banco de México Diego Rivera & Frida Kahlo
Museums Trust (skirt and tunic)

Collection Cibeles Henestrosa (flounce)

This top has criss-cross lines of stitching worked

in chain stitch on a treadle sewing machine, and

is worn with a cotton skirt with a band of machine
embroidery. Tehuana women were fond of printed
cotton, and large quantities were imported from
Manchester, England up until the 1930s. Kahlo can
be seen wearing a similar ensemble in a photograph
taken by Nickolas Muray in his New York studio
after she returned from her show, Mexique, held

at the Pierre et Colle Gallery in Paris in 1939.
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Image of a necklace with associated caption.
This image was not exhibited in the exhibition (the object was).

NECKLACE

Assembled by Frida Kahlo

Probably Maya (about 250—900 AD),
excavated 1900—-50, Mexico

Banco de México Diego Rivera & Frida Kahlo
Museums Trust

Mexican jade comes in many mottled shades of
green and grey and is often referred to by its
pre-Columbian name chalchihuitl, a term which
conveys preciousness rather than mineral type.
Shaped by simple tools, or perhaps water-worn
pebbles that have been drilled, they have both
aesthetic and symbolic appeal connecting Kahlo
directly with Mexico’s pre-Columbian history.
Jade and other greenstone beads.
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Image of prosthetic leg with associated caption.

This image was not exhibited in the exhibition (the object was).

PROSTHETIC LEG WITH
LACE-UP BOOT

1953—4, Mexico

Metal, leather, embroidered silk and ribbon
Banco de México Diego Rivera & Frida Kahlo
Museums Trust

On February 11, 1954, Kahlo wrote, “My leg was
amputated six months ago; I’ve had centuries

of torture and at moments I nearly lost my
reason... Diego is the one who stops me, through
my vanity of believing that he might need

me. He told me so and I believe it, but never in
my life have I suffered so much.” Kahlo never
fully recovered from the operation and died

on July 13, 1954 at her home, the Casa Azul.
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Image of compact with associated caption.

This image was not exhibited in the exhibition (the object was).

COMPACT AND
POWDERPUFF WITH
BLUSHER IN

NO. 3 ‘CLEAR RED’

Revlon

1944-54, USA

Metal case with mirror and synthetic make-up
Banco de México Diego Rivera & Frida Kahlo
Museums Trust
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The topics of the exhibition were
reflected in the publication Frida
Kahlo: Making Her Self Up, which
also included commissioned texts by
distinguished Frida Kahlo scholars.
All the writers were connected to
the exhibition as consultants in the
initial curatorial workshops. The
publication was designed to remain
relevant beyond the exhibition and
objects were photographed to reflect
the exhibition ensembles.

Cover of publication Frida Kahlo: Making Her Self Up,
edited by Claire Wilcox and Circe Henestrosa.
V&A Publishing, 2018.
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INTRODUCTION: FASHIONING FRIDA

Frida Kahlo {igery ‘95’1‘] sits at her rasel, fully vohed o her Tehoana dress,
with brightly ernbroidered blouse wnd full skintbillowing to the ground.
[nherrighthand, ehe holds afine gable brogh, and in her lefranarmiers
palette, whichrests on her kmee Kahlo is intent onheronfinished painting,
despite the lanming presense of LHegs Rivera G886 1 95?} hehind her,
watchingher paint. Kahlo depicts herself dressed in avesplandor, afestive
headdrece worn st weddinge and eneain’e daye. The evarched lace raff
forms enawrn aroand her face, while her witchful eyes mestthe viewer's,
Asvwith many of Kahlo'sartworks, the pewerofthe self portraitlics inits
sense of unguish und 2 tense umbiguity showt who is regarding whom,

Self Portreir os o Tehuana (Diggo on My Mind) [88], oneof Kahlo's lurger
wirrls, was not fimished until 1943 Bythen, shehod added o force field
of tendvils, adored her hairwith bongainvillea flowers and leaves, and
anointed her forehesd with Rivera’s porwait, o uniting (hree of the
muin preceeupations of her lils: her Mexican identity, sell penraiure
and her complex relotionship with Rivers Twenty one years older than
Eahlo, Biverawas the leading muralist of his time and together they were
at the forefront of Mevioo’s artistic, mltoraland political elite, even
accommodaring Leon Troveky inthe Cogo dzul {Blue Hovee) during hic
exile from Bussia inthe lae 1g3os.

The Blae Heuse in Goyoacin, once avillage onthe eutskirts of Mexico
City, but now part of the city’s suburbs, wus the epicentre of Kahlo's 1ife.
Herewe eee her, with hablvoal cigarerte inhand, inthe bright ennlic
cowrtyard with her hairless solsiseemwingi dogs* und mischievouns splder
monkeps Zorindoors, heyeswelled and madeap, lping stop carefully
arranged bed covers and lace edged sheets inher foar poster bed.
Eahlo's sick bed funetioned as both refuge wod stage, for following o
trawmatic aceident inagag in which ghe dlmost died, she spent extanded
periods encased in immobilizing plaster corsets, writing in Janary 1g50,
fromn hospital: "SHl covseted upoand josta £ rigging mess! Bot Mmoot
diecouraged and ['ll vy o start painng ae eoon ae [ can*t [n lien of accees
to her eusel, theplacter of her corsets became athree dimensional canvas.

Unlike Bivera and other male artists who asserted their artistic
freedom bybeing depicted dnpaint spattered workwear, Kahlorarelyr
appeared casually dressed, even ut her eacel, for dithough underestimaed

Lad)

Introduction to publication Frida Kahlo: Making Her Self Up, edited by Claire Wilcox and Circe Henestrosa.
V&A Publishing, 2018.
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Pages from publication Frida Kahlo: Making Her Self Up, edited by Claire Wilcox and Circe Henestrosa.
V&A Publishing, 2018.
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V&A Publishing, 2018.
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Pages from publication Frida Kahlo: Making Her Self Up, edited by Claire Wilcox and Circe Henestrosa.
V&A Publishing, 2018.
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BACKGROUND

It seemed that there was little more to say or learn about
Frida Kahlo, when in 2004, her wardrobe was discovered

at “La Casa Azul”—today the Frida Kahlo Museum. It was

in the upper part of the house, in the white tiled bathroom
adjacent to the artist’s bedroom, where her wardrobe and
personal belongingshad been kept for more than 50 years
by specific request of her husband, Mexican muralist Rivera,
and later by their patron and friend Dolores Olmedo.

Before Diego Rivera passed away, he set up an irrevocable trust

in the Bank of Mexico, ceding items from Frida Kahlo and Diego
Rivera’s estate, including the Blue House and an itinerary of its
contents to the Mexican people. The terms stated that objects
stored in bathrooms, a cellar, several trunks, wardrobes, cupboards
and boxes in the Blue House should be concealed for 15 years
following his death. On July 12, 1958, the year after Rivera passed
away, The Blue House became the Museo Frida Kahlo. Rivera left
his good friend and long-time art patron Dolores Olmedo in charge
of Frida Kahlo’s estate and the museum—she was the Museo’s

first Director. At the 15-year mark, Olmedo decided to keep the
private archive concealed for longer, stating it should be concealed
until after her lifetime, leaving the items hidden for a total of 50
years. It may have been because this collection included private
correspondence connected to Diego and Frida’s Communist

party affiliations, still recent history in Mexico at the time.

In 2004, the Director General of the Comité Técnico del
Fideicomiso (Dolores’ son, Carlos gave authorisation for the
sealed rooms to be unlocked, revealing the treasures that

are in our exhibition. A total of 6,000 photographs, 22,000
documents and most remarkably, around 300 of Kahlo’s personal
items including medicines, orthopaedic devices, clothing,
jewellery, and accessories had survived the passage of time.

The Blue House in Mexico City, today the Frida
Kahlo Museum.

Bathroom adjacent to Frida Kahlo’s room.
Photograph: Graciela Iturbide, 2007.
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BACKGROUND

The majority of the garments were Tehuana brightly
coloured Mexican blouses and skirts familiar

from Kahlo’s self-portraits and photographs

were taken of her throughout her lifetime.

There were also garments from other parts of Mexico,
and from Guatemala, China, Europe, and the US; a
collection of orthopaedic devices, shoes, jewellery,
her medicines and makeup. Kahlo’s adoption of this
hybrid style was conscious and considered, both
distracting and purposeful, a complex combination
of her mixed heritage, her political beliefs, her
Mexicanidad, and as a reaction to her disabilities.

I was interested in the disability and ethnicity
aspects of Kahlo’s wardrobe and how these
two related to each other from the beginning. I
started with the ethnicity of her dress—partly
due to a personal relationship to Tehuana’s
dress. I am myself, a wearer of this dress.

I wanted to know why Frida chose this dress

as her signature look. In this photo taken by
Nickolas Muray in 1938, we see my aunts Alfa
and Nereida Rios Pineda. They used to bring
Kahlo her Tehuana outfits from the Tehuantepec
Isthmus when Kahlo decided to wear this dress.
Kahlo never visited the Tehuantepec Isthmus.

Reunion in San Angel.

From left to right, Alfa and Nereida Rios Pineda, Rosa
Covarrubias and Frida.
Photograph: Nickolas Muray, 1938.
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BACKGROUND

The exhibition Frida Kahlo: Making Her Self Up

3.0 developed from my research in 2009. The exhibition
RROCESS Appearances Can Be Deceiving: The Dresses of Frida
Kahlo, shown at the Museo Frida Kahlo in 2012 was
the first-ever exhibition of Kahlo’s wardrobe. That
exhibition and my thesis looked at Frida Kahlo’s
construction of identity through disability and
ethnicity. The show included Kahlo’s wardrobe;
another section included contemporary fashion,
emulating Kahlo in the avant-garde.

Curated by Circe Henestrosa and designed by
Judith Clark, this exhibition emerged from the
conversations between Henestrosa and Clark
over 3 years.

Thematic Galleries

The exhibition in Mexico displayed garments,
personal objects, photographs, artworks and diary
entries through five central themes:

« A Body Less Than Perfect
FRIDA KAHILO: « Frida, her Style: Where is the Circus?

« Fragmentation, Geometry, and Composition

MAKING o The Corset; Art and the Avant-Garde

HER SELF UP + Elements of Tradition: Lace, Flowers and White Photograph: Gisele Freund, 1938.
vam.ac.uk/FridaKahlo

#InspiredbyFrida
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Gallery 1 Gallery 2
3-0 A Body Less Than Perfect Frida, her Style: Where is the Circus?
PROCESS
Introduction and origins of Frida Kahlo’s The development of her distinctive style as an
style and disability, as reassessed following amalgam of traditional Mexican and European
the opening of the bathroom. fashion as well as the fundamental effects of
her disabilities.
il 4
1 \
L | | ~ :, 7 {\'N ";,"
‘ LA T 45 i
: o I B
INT R < Installation of the ethnicity gallery in the exhibition
FRIDA KAHLO: e - N— Appearances Can Be Deceiving, Frida Kahlo Museum, 2012.
MAKING Installation of disability wall in the exhibition Appearances
HER SELF UP Can Be Deceiving, Frida Kahlo Museum, 2012.
vam.ac.uk/FridaKahlo
#InspiredbyFrida
77



http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

3.0
PROCESS

3.1
Research
Process
Statement

FRIDA KAHLO:
MAKING
HER SELF UP

vam.ac.uk/FridaKahlo

#InspiredbyFrida

78

BACKGROUND

Gallery 3
Fragmentation, Geometry and Composition

The importance of her blouses and jewellery
as adorning the upper half of her body.

Installation of the cabinet of curiosities in the exhibition

Appearances Can Be Deceiving, Frida Kahlo Museum, 2012.

Gallery 4
The Corset: Art and the Avant-Garde

The corset—adorned (as art) and as avant-garde

Installation of the corset in the avant-garde gallery in the

exhibition Appearances Can Be Deceiving, Frida Kahlo
Museum, 2012.
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BACKGROUND

Gallery 5
Elements of Tradition: Lace, Flowers and White

Assimilating traditional gestures into the avant-garde.

Installation of the gallery Elements of Tradition: Lace,

Flowers and White in the exhibition Appearances
Can Be Deceiving, Frida Kahlo Museum, 2012.

Frida Kahlo: Making Her Self Up allowed me

to expand the materials and curatorial stance
further. Including the paintings side by side
with the dresses, her photographs and her
personal belongings allowed me not only to
establish a more evident relationship between
her art and her dress but also to demonstrate
how her different modes of creative production
were expressed through all her other personal
objects. My co-curator Claire Wilcox helped me
contextualise the objects for the first time outside
Mexico City in a foreign country. Frida Kahlo:
Making Her Self Up was both a chronological
and a thematic exhibition. (Chapters 4 and

5 in the thesis explain the the transition
between the Pilot Study and the exhibition
Appearances Can Be Deceiving: The Dresses of
Frida Kahlo (pilot study) shown at the Museo
Frida Kahlo in 2012 and the Case Study Frida
Kahlo: Making Her Self Up shown at the V&A,
as well as how they informed each other).
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WORKING PROCESS
In May 2014, curator Circe Henestrosa visited the The V&A showed interest. Subsequent conversations
3.0 V&A to present the project to Linda Lloyd Jones, with Linda Lloyd Jones, Director of Exhibitions and
EROCESS then Director of Exhibitions at the V&A. The curator Christopher Wilk, Keeper of Furniture, Textiles and
wanted to explore whether there would be interest in Fashion at the V&A continued throughout 2015.
showing an exhibition of Kahlo’s wardrobe in London.
I
Original Message-----
From: I
7o I
Sent: Wed, Oct 7, 2015 9:22 am
Subject: Re: Frida Kahlo's wardrobe - V&A exhibition
Dear | NEGCGRERERERER s ! believe you know, we would be happy to participate in your Kahlo
FRIDA KAHILO: exhibition immediately after the works have been on view in Milano. However, as I also believe you
MAKING know, there would be, in addition to the usual costs of shipping, insurance and 2 couriers from The
HER SELF UP I o .d | courier from [ due to the value of the works they cannot be transported
in one vehicle) plus their first class housing || G [ (/<5
conditions are agreeable, we would be happy to proceed with this loan. I will be in London as of
vam.ac.uk/FridaKahlo Monday, next week, October 12th through Saturday the 17th should you wish to discuss this further.
#InspiredbyFrida

C. Henestrosa, personal communication, October 7, 2015.
80
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WORKING PROCESS

The V&A team didn’t want to include the
Contemporary Fashion section of the original show
in Mexico at the V&A. They also wanted to include
more paintings at the V&A exhibition. The inclusion
of the paintings and climate conditions required

to exhibit the paintings and garments together
meant that the exhibition could only be shown

in a climatize space and only once the paintings
were confirmed and available. I started looking

for Kahlo’s paintings from Mexico and private
collections around the world with the support of
Linda Lloyd Jones, since 2014. The paintings got
finally confirmed in October, 2015 to be shown

in the exhibition during the summer of 2018.
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WORKING PROCESS

My role as curator was expanded to include I negotiated and organised the paintings loans,
supporting the teams across the different programmed and managed high-level relationships
departments of the museum (research, education, between government officials in Mexico and museum
marketing, sponsorship, and the shop). directors, and secured sponsorship for the show.

----- Original Message-----

From: I

To: I

Ce: I <</ c1csiro5 <<ircehenestyosa@me.com>
Sent: Tue, Oct 6, 2015 12:16 pm

Subject: Frida Kahlo's wardrobe - V&A exhibition

Dear IR

I have pleasure in enclosing a letter from the V&A s Director of Exhibitions, Design & FuturePlan,
] regarding our forthcoming exhibition on Frida Kahlo s wardrobe. A hard copy of the
letter has also been sent.

Should you have any questions about the exhibition I would be very pleased to hear from you. We
would be delighted to collaborate with the || NN N o (/s exciting exhibition.

Kind regards

C. Henestrosa, personal communication, October 6, 2015.
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CURATORIAL CONSIDERATIONS

The original proposal to brief the design teams
took the previous exhibition in Mexico as a starting
point. The context for Frida’s life and work was
evident in the Blue House/Frida Kahlo Museum in
Mexico. Her life, through her personal belongings
and her relationship with Diego Rivera, was
explained, as was her life as an artist when the
viewer went through the Blue House. This helped the
exhibition in Mexico to focus on a more contextual
approach and her particular solutions related to
dress without explaining her biography in depth.

In London, the Blue House was not physically
present, so the curatorial team needed to
contextualise the Blue House to connect with Frida
and her life before the viewer engaged with her

clothes and her archive. Other considerations at the
beginning of the curatorial process emerged from
our Frida Kahlo workshop on the 10th of February
2017 and the pin-up session with the V&A senior
management team on the 13th of February 2017.

The workshop aimed to gather Kahlo experts in
different areas that could help us complement the
curatorial stance for the London show. The panel
that participated in the workshop also contributed
to the book. The Pin Up session is an internal
session where different pin-up boards—put together
by the curators—are presented to explain the
exhibition to the senior management team to be
discussed. The minutes of these sessions follow.
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1. Introduction to Frida Kahlo and her style

following the opening of the bathroom.

. The Blue House, as the place where

she was born, got married, lived and
died. The Blue House marks the origin
where these items were discovered.

. Childhood and adolescence through disability.

Orthopaedic devices, the corset—adorned as art
and as her second skin.

. The development of her style as a fusion

of traditional Mexican and European
fashion and her political beliefs.

. Cross-stitch, lace and flowers—

incorporating traditional gestures.

. Geometry, fragmentation and composition.

The wheelchair and the importance of her
blouses and jewellery as adorning the upper
half of her body. Geometry through the
construction of the Tehuana dress and the
time she spent sitting on a wheelchair.

. The Two Fridas as a representation of her

identity through painting and dress.

GALLERIES AND ALLOCATED THEMES

These sections still relied heavily on the previous
exhibition in Mexico.

In the exhibition in Mexico designed by Judith Clark,
the context for Frida’s life and work was clear in the
Blue House/Frida Kahlo Museum. Her life, through
her personal belongings, her relationship with Diego
Rivera was explained, as was her life as an artist. This
helped the exhibition to focus on a more contextual
approach and on her particular solutions related to
dress without having to explain her biography in depth.
In London the Blue House was not physically

present, so the curatorial team needed to find

a way to connect with Frida and her life before

the viewer engaged with her clothes.

Other considerations at the beginning of the curatorial
process emerged from our Frida Kahlo workshop on the
February 10, 2017 and the pin up session with the V&A
senior management team on the February 13, 2017.

The purpose of the workshop was to gather Kahlo
experts in different areas that could help us
compliment the curatorial stance for the London
show. The panel who took part in the workshop, also
became the contributors for the book. Professor
Oriana Baddeley, could not attend the workshop,
but was one of the authors of the book. The Pin Up
session is an internal session where different pin

up boards are presented to explain the exhibition

to the senior management team to be discussed.
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GALLERIES AND ALLOCATED THEMES

On occasion, the V&A invites field experts to a
workshop session to further inform and develop

the exhibition narrative. Claire and I chose the
participants, some of whom later authored the book.

On 25 Jan 2017, at 9:08 PM. Natalia Ferreiro <n.ferreiro@vam.ac.uk> wrote:

Hello Circe and Claire,

I just wanted to touch base with you regarding the following points: Roundtable, Pin Up, Circes availability
during visit to London. These are all key dates for your diaries!

WORKSHOP

Jennifer Wearden has confirmed her availability on Friday afiernoon, so the 10" is now the date when the majority
of the participants can attend. I have sent Gannit Ankori flight options, and have asked her if she can prepare a
presentation. The session is currently schedule to take place in Seminar Room A from [4:00 to 18:00. The current
structure looks as follows.

14:00 — 14:10 Claire Wilcox (Chair)- Welcome and introductions
14:10 — 14:30 Circe Henestrosa- Overview of the exhibition
Discussion

15:00 — 15:25 Gannit Ankori- FK s paintings

15:40 — 16:00 Chloe Sayer- FK 5 textiles

Tea break

16:10 — 16:30 Adrian Locke- Ethnicity and social context in FK's work
16:45 — 17:00 Natalia Ferreiro- V&A collection of Mexican Art (thc)
17:00 — 18:00 Conclusion

Pin Up
This is confirmed for Monday 13" from 9:00 to 13:00, in Seminar Room A. We have received confirmation of many
of the invitees already! The sessions are organised as follows:

9:00 — 10:00 Senior Management Teamn (Tim Reeve, Bill Sherman. David Bickle. Alex Stitt. Sophie Brendel). This
is really the only time they are all available.

10:00-11:00 Break

11:00 - 11:50 Heads of Department + peers (1" session)

11:50 - 12:10 Break

12:10 - 13:00 Heads of Department + peers (2" session)

CIRCE'S VISIT

Circe, Claire, is it possible to block the 6th of 'ebruary so we can work on the Pin Up preparation, Design brief
curatorial sign off, cte.?

Circe, can you please let us know your availability during this same week?

All the best,

C. Henestrosa, personal

communication, January 25, 2017.
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2.0 Emerging themes derived from the meetings
PROCESS
Workshop
Gannit Ankori pointed out the importance of Kahlo’s
relationship with her father and portraiture. This became a
very important part of the development of the biographical
part of the exhibition in London. Ankori mentioned
how Henstrosa’s thesis highlighted disability for the
first time as a main component for Kahlo’s construction
of identity. The thesis established how Kahlo covered
her disability through dress, but how she uncovered
it through her art. She highlighted the importance of
Henestrosa putting together both art and dress to inform
her creative process, and also how the thesis proposed
the “Paradox—covering up; camouflaging; masking
vs displaying, performing, constructing, defining”.
Frida Kahlo, Tree of Hope, 1946.
FRIDA KAHLO:
MAKING
HER SELF UP
vam.ac.uk/FridaKahlo
B el (e Installation shots of the disability and ethnicity sections at the exhibition Appearances Can Be
Deceiving, Frida Kahlo Museum.
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GALLERIES AND ALLOCATED THEMES

PIN-UP notes from meeting

Title suggestions:

Fashioning Frida Kahlo

Frida Kahlo. Fashioning Identity
Frida Kahlo. Fashion and identity

Role played by Frida during her time.
Was she famous? Was her art famous?
Place Frida in her context.

Why are those garments particular or
important to define her identity? Where do
they come from? The importance of the idea of
Mexicanidad, put the garments in context.

« Will you include her voice?

« How will the headdresses be shown? In Diaghilev
they used black heads for the mannequin
even though just two of them had a hats

» Headless mannequins but with realistic hands.
She was not the creator of the looks (she assembled
them) but she was the creator of the artwork

» Relationship with her doctor

« Frida not only wore costumes from Oaxaca
but from other regions and from very
diverse ethnic groups across Mexico

« History of the purchase, where did
she source her garments?

« The public may need a point of reference to
understand where these costumes come from.

« What did she wear when she didn’t have visitors?
What did she wear when she was in bed?

Claire Wilcox and Circe Henestrosa

+ Cloth mending—Frida intervened her garments,
some show sewn scars, made by her

» The Times Magazine

« Set cultural scene (artists, footage, etc.)

« Board for “unveiling”

« Was she in touch with other women painters?

« Who else was dressing in Mexican dress?

« Explain difference in costume traditions?

« Did she dressed up for the camera-
what did she wear every day?

« Assembled clothes

« Stockings

« Hospital robe—blood + paint—inserting that kept

« Can’t control health but can control appearance

« What was written about her during her lifetime?

« V&A textiles—different sources for costumes

« Clothing a second skin

 Right moment—personal biography + art

« Frida as a Fashion Icon—Vogue, and main
photographer of the moment photographed her.
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GALLERIES AND ALLOCATED THEMES

PIN-UP notes from meeting

Other

« Why the story of his father is relevant?—awareness
of the Camera since an early age, remembrance of
the portraits in her paintings

« Usage of the photography as a model for her
paintings, source for her art

« Frida’s relationship with her own body (pleasure
and pain). Photos of Frida nude, flirtatious, in
hospital, showing her back and broken spine

« Vogue. Style, fashion, celebrity

« Give voice to the artists through quotes and letters?

Notes for Design brief: Recurring themes re-

iterated at Pin-Up sessions

Design challenges

- Juxtaposition of the paintings (small scale),
costumes (person-size) all cased, photographs
and drawings

« Accessibility in general avoiding awkward pinch
points due to large visitor numbers

« Interpretation—accessible—perhaps we will need
repeat labels/text on occasion

« Hanging works at lower level

« Mannequins. Headless? Hands motif was
interesting. I hadn’t heard that before I think that
ties into the work that Ankori showed and I do
like that the sense of her hands manipulating

and constructing her appearance—image and
identity (SS)

- Abstract representation of the spaces (i.e., the blue
house/the garden)

« Spaces: The garden (a sense of exterior), the
accident and its consequences (reverential, dark,
sombre and respectful), the costumes and the
paintings (treated as artwork, art gallery look,
main space)

Lighting

« Drama of lighting to create distinct spaces—
Wilcox mentioned the ‘blue portal’ into the garden

« Costume which may be faded in colour needs to
appear vibrant and ‘fresh’ but with low light level
restrictions juxtaposition with paintings and
drawings as above

Key words
« Intimacy, immersive, fashion, identity, veiling,
unveiling, discovery, paradox

The designers need to be willing to travel to Mexico
to see the house/artefacts too—cost this into their fee
as an item.

Note: The V&A has a research visual method called pin-up
boards for gathering visual elements to illustrate the different
exhibition topics. The curators then present the show’s
narrative through these boards, explaining it to the exhibition
committee. This document shows some of the discussions in
that meeting.
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GALLERIES AND ALLOCATED THEMES

As mentioned in Chapter 2 of the thesis, taking
Daniel Roche’s (1989) approach to La Culture
des Appearances, where Roche suggests that
the study of dress requires the skills of both
historian and art historian; Ribeiro extended
the idea proposing that: “dress historian should
never look at only one aspect of the subject—
whether art object, surviving garments,
documentary sources or theory—in isolation;

a wide-ranging and comprehensive approach

is much more desirable” (Ribeiro 1998, p. 316).
For me, as the curator, I usually bring this 360
degrees comprehensive approach to understand
the objects and by bringing together different
experts that can inform the different materials.

For the V&A exhibition, I suggested for example

to include Professor Gannit Ankori as part of the
curatorial advisory team, as she is one of the most
prominent art historians and Kahlo paintings
experts. Ankori’s contributions were also taken into
account and the co-curators started refining the
sections of the show for the design brief. The design
brief was further refined once the designers were
appointed. The exhibition at the V&A would start
with a biographical section to give the visitor the
context of the artist’s life. Within the biographical
section, I wanted to start introducing the topics

of disability and ethnicity and we included other
aspects of her life, such as her marriage with
Rivera, the relationship with her father, her time

in the US, her political outlook and relationship
with communism. We connected her childhood

and adolescence through disability (her polio and
her accident) through her father’s photographs.

Biographical information of Frida Kahlo

Niche 1: Roots. Niche 2: Sickness. Niche 3: Guillermo Kahlo.
Niche 4: Self portraiture. Niche 5: Art and Revolution. Niche 6:
Marriage. Niche 7: Gringolandia.

Niche 8: Muralism in the USA.

Victoria and Albert Museum, London.
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GALLERIES AND ALLOCATED THEMES

The ethnicity part was marked with the
photograph of her maternal family all dressed

in Tehuana attire at the beginning of the show
and emphasised her ethnic roots and passion for
Mexico across the show. In the London exhibition
there was an ethnicity gallery devoted to her
Mexican heritage called Picturing Mexico.

The ethnicity part was marked with the
photograph of her maternal family all dressed

in Tehuana attire at the beginning of the show
and emphasised her ethnic roots and passion for
Mexico across the show. In the London exhibition
there was an ethnicity gallery devoted to her
Mexican heritage called Picturing Mexico.

Biographical information of Frida Kahlo

Niche 1: Roots. Niche 2: Sickness.

Niche 3: Guillermo Kahlo. Niche 4: Self portraiture.
Niche 5: Art and Revolution. Niche 6: Marriage.
Niche 7: Gringolandia. Niche 8: Muralism in the USA.
Victoria and Albert Museum, London.

The Calderén Gonzdlez family, inscribed
‘Mother (Oaxaca) Matilde Calderdn age 7 1890’
Photograph: Ricardo Ayluardo.Possibly 1890, Oaxaca, Mexico.

Banco de México Diego Rivera & Frida Kahlo Museums Trust.
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GALLERIES AND ALLOCATED THEMES

After the biographical section, the exhibition
moves to thematic sections. The final

sections for the V&A show that we as

curators decided on, were the following:

Introduction: “With friendship and affection
Straight from the heart, I have the pleasure
to invite you to my humble exhibition. Frida
Kahlo de Rivera, Mexico City, April 1953”

Section Subsections Description

1 Roots This section presented Kahlo’s biographical

Biography Sickness information, her family roots, mixed heritage,
Guillermo Kahlo childhood trauma, coming of age, her marriage
Self-Portraiture to Rivera, and her time in the United States.
Art and Revolution
Gringolandia

2 The Locked Wardrobe The Blue House section introduced the place where the

Blue House

artist was born, lived, and died, while also marking the
physical location where these objects were discovered.

3 Miracle Paintings This section explained Kahlo’s heritage and ethnicity
Picturing aligned with the post-revolutionary ideals of
Mexico mexicanidad promoted by the Minister of Education,
Jose Vasconcelos. Many artists like Edward Weston
and Tina Modotti travelled to the Tehuantepec
region, where Kahlo’s signature look originated.
4 Surgery By displaying Kahlo’s orthopaedic devices, this
Endurance The Arms of Morpheus section presented her disability as a powerful
The Broken Column vehicle for expressing her creativity.
Longing
5 The Huipil This section presented Kahlo’s art and dress and showed

Art and Dress

The Rebozo, Skirts and Flounces

I Paint My Reality

I Have Enjoyed Being Contradictory

all her looks paired with her portraits to establish a
clear relationship between her wardrobe and her art.

Please refer to Sections 2.2 for list of artefacts and 2.5 for wall labels, text and images.
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GALLERIES AND ALLOCATED THEMES

We included 11 paintings in the exhibition in
London that helped inform the close relationship
between Kahlo’s art and dress. The collaboration
between curators worked well, as I was very familiar
with the materials and understood the Mexican
heritage and context. Wilcox gave different points
of view on how foreign eyes would look at these
materials and how people in the UK might perceive
these objects. This exhibition brought together

the expertise of dress historians, art historians,
and jewellery and photography curators.

Frida Kahlo, Self-portrait with braid, 1940.

Banco de México Diego Rivera & Frida Kahlo Museums Trust.
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GALLERIES AND ALLOCATED THEMES

Transdiciplinary Approaches

One of the reasons I selected the V&A as the first venue to exhibit
this show abroad was because the V&A has all the departments
covering all the vast materials we had in Kahlo’s archives: the
metals and jewellery department, Asian-textiles department,
paper conservation, painting and photography. This would

allow me to expand on these objects’ material understanding

and precedence, as the V&A had the equipment to give us

more information about these objects. An example of how the
different teams contributed to the expansion of the research

for the show in London was a Han skirt made out of silk with
hand embroidery from early 1900s China. The V&A expert in
Chinese textiles provided additional information about this
object, giving us more information about the Chinese pieces in
Kahlo’s archive. Kahlo sends letters to her mother describing
how she acquired these pieces in China Town in San Francisco.
Getting more information about this object’s material composition
and origin was invaluable. For the medicines and orthopaedic
devices, we consulted the Welcome collection, and for some of
the Prehispanic pieces, we consulted with the British Museum.

Another critical development we conducted was the making

of the mannequin heads. Once we decided to have the Frida
“heads”, we treated the mannequin heads with a stone-like
look. We wanted to remind the viewer of Mexico’s prehispanic
past and reference the many prehispanic pieces that Kahlo
and Rivera had in their home. The digitally printed mannequin
heads took over six months to develop in a studio in Holland.

Han skirt. Early 1900s, China.
Silk with hand-embroidery.
Detail from photo by Pablo Aguinaco, 2007.

j Birep NOIHSY

Digitally printed mannequin head of Frida Kahlo.
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GALLERIES AND ALLOCATED THEMES

Highlights of the exhibition included her painted
corset pieces, her prosthetic leg, and boots made
of luxurious red leather decorated with bows and
pieces of silk embroidered with Chinese dragon
motifs and decorative little bells. A Revlon eye
pencil, “Ebony”, which she used to darken her
eyebrows, emphasises her signature monobrow.
It was displayed in the exhibition in its original
packaging. Kahlo’s makeup and medicines were
exhibited in the Endurance (disability) section,
where all her orthopaedic devices were shown.
This section intended to place Kahlo’s disabled
identity at the centre of the exhibition and as an
integral part of the conversation about her and
her body, as explained in Chapter 5 of the thesis.

Installation Endurance Section at Frida Kahlo: Making
Her Self Up. Victoria and Albert Museum, London.

A softer installation in London was shown as
opposed to the very medical installation in the
exhibition in Mexico, as shown in the photos

below. The installation placed these objects in the
exhibition space as fashion objects, using a social
rather than medical lens towards disability to create
new meanings and new languages of fashion that
could challenge and shift viewers’ perceptions
around the disabled body. For example, her perfume
bottles and medicines were shown side by side

as an integral part of her disabled identity.

Installation shot of the Disability wall at the
exhibition Appearances Can Be Deceiving: The
Dresses of Frida Kahlo. Frida Kahlo Museum.
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GALLERIES AND ALLOCATED THEMES

Other discussions

This exhibition is the result of my conversations with
Wilcox and Ankori and these dialogues constantly
challenged me to rethink the materials and focus the
attention on what I wanted to say. That collaborative
process and those dialogues is something I value and
appreciate greatly. A conversation between Wilcox
and I, was the “Two Fridas’ installation. I wanted to
introduce the sitting mannequin not presented in the
Mexico show. Kahlo spent a long time sitting as a result
of her disabilities. The “Two Fridas’ painting shows
her sitting and also shows her dressed in Mexican
and European attire. This painting reflects her mixed
heritage and the pieces in her wardrobe (Mexican
and some European and American pieces).

Our discussions around this installation were related
to the literal translation of mimicking the original
painting. Whether it would work or not. I wanted to
include an installation less literal that played more
with elements of her styling, integrating elements
of disability and ethnicity in a very subtle manner.
Ultimately, we decided to go for the literal option to
make the statement clear for the V&A audiences.
In the subsequent iterations of the show I split the
installation. I only used one sitting Frida to make
allusion to the time she spent sitting. Only in San
Francisco I decided to introduce the ‘Two Fridas’
again, as one clear statement, as it was in San
Francisco when she finished her Tehuana look.

Frida Kahlo, Las Dos Fridas, 1939

Oil on Canvas

173.5x 173 cm.
Banco de México Diego Rivera & Frida Kahlo Museums Trust.

Subsection: The Locked Wardrobe.
Installation shot of ‘The Two Fridas’.
Victoria and Albert Museum, London.


http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

3.0
PROCESS

3.1
Research
Process
Statement

FRIDA KAHLO:
MAKING
HER SELF UP

vam.ac.uk/FridaKahlo

#InspiredbyFrida

96

GALLERIES AND ALLOCATED THEMES

Other discussions

On 23 Apr 2018, at 2:47 PM, | ENEEEEEEE o -

Not Madame Tussauds, that would be awfull
Let's talk,

Claire

From: Circe Henestrosa <circehenestrosa@me.com>
Sent: 22 April 2018 23:36:33

To:

Subject: [EXTERNAL EMAIL] Two Fridas

Dear -

We didn’t talk about the Two Fridas properly.

Are we still doing both labels for the Two Fridas for us to see them with the different outfits
on site, or are we definitely going with the European and Mexican Fridas?

As | said in London, | am open to your suggestion, but | still feel it is too literal and a very
direct reference to the real painting. If we want to challenge the Art Critics we should be
more evocative. Also remember that [ lfvas very interested in the disability angle.
You know your audiences there and if you think the Two Fridas with such direct reference
will work, we need to make sure it looks very cool and modern, and not like an installation at

the Madame Tussauds Museum.

x Circe

C. Henestrosa, personal communication, April 23, 2018.
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GALLERIES AND ALLOCATED THEMES

Other discussions

Another discussion emerging from the disability
section labels was the right tone and language

for this section. The first draft proposed by my
co-curator put Kahlo in a victimisation position.

I wanted to move away from these discourses, as
nobody can’t deny that Kahlo had a lot of physical
pain, but on the other hand, this section was about
possibility, about the ways she dealt with her
disabilities and pain in creative ways. How she
used art and dress to overcome adversity. I also
wanted to shift viewers’ perceptions about the
disabled body through the configuration of the
objects. The audience needed a human experience

Section: Endurance

Plaster corset

1944, Mexico.

Victoria and Albert Museum, London.

of disability, an intense experience but still beautiful
and respectful. The tensions between her medical
devices and how Kahlo intervened the pieces with
her art to incorporate disability as part of her styling
and as part of her creative process and life were
critical messages that I wanted to convey. The text,
the selection of objects and how the objects were
displayed in this room was very considerate to
establishing the links between all these messages
and the objects to create that experience. We
modified the texts to reflect my ideas clearly. This

is probably the section that took us longer to write.

Section: Endurance.

Victoria and Albert Museum, London.
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GALLERIES AND ALLOCATED THEMES

Other discussions

On 3 Apr 2018, at 8:12 PM, Circe Henestrosa <circehenestrosa@me.com> wrote:
Ok, thank you for checking the labels. The labels don’t have to be as low as we did in
Mexico, as the setting is different. I was also thinking that we have a lot of information and

whether we need so many sub-panels?

Let me send you alternative titles for those sub-panels and panel.

X Circe
On 3 Apr 2018, at 5:15 PM, | N o
Hi,

In regard to your point about victimisation discourse being old fashioned do you think it is
therefore still ok to call the gallery The Broken Body? And can you suggest any better titles
to replace 'Loss' and "Sufferance’ for the sub-section panels?

Also, ages ago | was mentioning a low-hang of the 2D works for wheelchair users but am

coming up against resistance because that's not so much the problem, it's more the crowds.
So I'm going to try to organise early morning viewing for wheelchair users...if | can.

C. Henestrosa, personal communication, April 3, 2018.
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At the beginning of the exhibition planning, during the pin-up session, the
boards were presented to the steering committee. One of the questions that
was brought up was the relevance of the exhibition to the V&A’s collection to
justify a show about a Mexican artist. The V&A had intentions to integrate
the Mexican pieces from the museum’s collections into the display, but the
reality was that very few objects from the collection were from Mexico, and
my preference was for us to concentrate on things directly related to Kahlo.

An interesting find in the V&A’s collection was six volumes of Guillermo
Kahlo’s photographic books that had been acquired in 1926 by the V&A.
We placed one of these books in the section Picturing Mexico.
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BOOK: IGLESIAS DE MEXICO VOLUMEN. V, ALTARES

Object:
Book

Place of origin:
Mexico (published)

Date:
1925 (published)

Artist/Maker:
Dr Atl

Museum number:
L.2342-1926

Gallery location:
National Art Library

Descriptive line
Book, ‘Iglesias de México Vol. V, Altares’

... texto y dibujos del Dr. Atl [pseud.];

fotografias de Kahlo’, Mexico, Publicaciones
de la Secretaria de hacienda, 1925

Physical description

6 v. illus. (part mounted, part col,;
incl. plans) mounted plates (part col.)
fold. maps, fold. diagrs. 41 cm.

Dimensions
Length: 412 mm, Width: 302 mm

Museum number
L.2342-1926

URL
http://collections.vam.ac.uk/item/01428083/
iglesias-de-mexico-volumen-v-book-dr-atl/

Section: Picturing Mexico

One of the six volumes of Guillermo Kahlo’s photographic books.

Victoria and Albert Museum, London.
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PHOTOGRAPHS: GROUP PORTRAIT INCLUDING FRIDA
KAHLO, DIEGO RIVERA AND NICHOLAS HAZ

Object
Photographs

Date
06/1945 (photographed)

Materials and Techniques
Silver gelatin process

Credit Line

The Royal Photographic Society Collection at the
V&A, acquired with the generous assistance of the
National Lottery Heritage Fund and Art Fund

Museum number
RPS.2460-2018

Gallery location
Prints & Drawings Study Room,
level F, case XRP, shelf

Descriptive line

Photograph by an unknown photographer of Frida
Kahlo, Diego Rivera, Nicholas Haz and a group

of men and women, silver gelatin print, 1945.

The V&A acquired this photograph in May 2018, right
before the show, but this object was not part of the
exhibition or object list and it was not included.

Physical description

Monochrome photograph depicting a group
portrait of men and women in a room

lined with Latin American paintings.

Dimensions
Width: 169 mm Print, Height: 122 mm Print

Museum number
RPS.2460-2018

URL
http://collections.vam.ac.uk/item/01441491/
groupportrait-including-frida-kahlo-photographs/



http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click
http://collections.vam.ac.uk/item/O1441491/groupportrait-including-frida-kahlo-photographs/
http://collections.vam.ac.uk/item/O1441491/groupportrait-including-frida-kahlo-photographs/

4.0

REACH

4.2
Invited
Lecturers

LECTURERS

FRIDA KAHLO:
MAKING
HER SELF UP

vam.ac.uk/FridaKahlo

#InspiredbyFrida



http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

As previously mentioned, my role as curator was Some highlights on these pages are the following:
expanded to include: supporting the teams across 1. Curator’s Talk.
42 the different departments of the museum (education, 2. Fashion in Motion with Mexican fashion designer
inwted marketing, sponsorship, and the shop). I ensured Carla Fernandez.
ecturers the show’s diversity aspects were reflected in our 3. Academic Conference Frida: Inside and Outside
programming integrating experts and creatives from in collaboration with the University of the
Mexico, the UK and other parts of the world. Arts London.
4. Talk by activist and model Adwoa Aboah on
diversity and representation.
5. Belgravia in Bloom.
4.0
REACH
Short course
Frida Kahlo: Her Art, Life
and Times
Thursday 13 September 2018 - Thursday 8 November 2018
OVERVIEW COURSE DIRECTOR ENROL
The Mexican painter Frida Kahlo (1907-1954) is & :“":”’ ::”‘e“;b";;f:'
ursaay ovember
regarded as one of the great artists of the 20th
century. Her celebrity status, achieved after her BB
i F seminarRoom s
FRIDA KAHLO: death, owes much to her turbulent life. The
4 Course price .00 - J
MAKING da ughter of a German phc.)tographer anda Course price £325.00 - £378.00
HER SELF UP Mexican mother, she survived polio at the age of e R0 2000
six and a devastating road accident at the age of roodtlin S
eighteen. Her indomitable courage and her T T ——
e rel i powerful sense of self found expression in
vibrant clothing and outré accessories.
#InspiredbyFrida
Victoria and Albert Museum website.
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BELGRAVIA IN BLOOM

Sponsored by Grosvenor Britain & Ireland and
their tenants around the Museum, we launched
Frida Kahlo-inspired window flower displays
to coincide with Belgravia in Bloom. This was

a promotional event before the opening of the
exhibition, where the week-long floral festival
honoured our V&A Frida Kahlo exhibition

with different flower window displays and
workshops around Mexican embroideries and
Mexican food delivered by local artists.

Below and Right: Images showing the flower installations

in Belgravia.
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THURSDAY CURATOR TALK
4.2
Invited
Lecturers
4.0
REACH TALK \ \ Pastevent Thursday, 14 June 2018
Thursday Curator Talk: Frida
Kahlo: Making Her Self Up
Join the curators of this exhibition for this newly added
exclusive Members-only talk, before the exhibition opens to the
public
Join co-curators Claire Wilcox and Circe F The Lydia & Manfred Gorvy
Henestrosa for a look at the development of this it Sioanly
exhibition, which will display clothes and objects # Tickets cost £12.00
owned by Frida Kahlo that have been locked away by |
FRIDA KAHLO: for 50 years.
MAKING PAST EVENT
SHARE
HER SELF UP
vam.ac.uk/FridaKahlo
#InspiredbyFrida
Victoria and Albert Museum website.
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FRIDA: I N S IDE A N D Bringing together the best experts on Frida Kahlo

and contemporary practitioners, the conference

4.2 OUTSIDE CONFERENCE explored how Kahlo’s wardrobe and art expressed

Invi . . . 1. .
L vited a reappraisal of Mexico’s indigenous heritage
ecturers o TG
and reflect on Kahlo’s dress in light of her
experiences of disability, offering contemporary
designers a role model for inclusive fashion.
CONFERENCES AND STUDY DAYS \ \ PasteventFriday, 2 November 2018 —
4 o Saturday, 3 November 2018
° . L] L ]
REACH Frida: Inside and Outside
Explore how Frida Kahlo's wardrobe, identity and legacy speaks
to the way we use dress to construct our own bodies and define
everyday experiences
Join experts and practitioners to discuss how Friday, 2 — Saturday, 3 November
Kahlo’s wardrobe and art expressed a reappraisal i
of Mexico’s indigenous heritage, and reflect on ® 10301530
Kahlo's dress in light of her experience of _
a i ) . F The Lydia & Manfred Gorvy
disability, offering contemporary designers a role s
model for inclusive fashion.
4, Download programme
Read more @
4 Tickets cost £30.00 - £50.00
SHARE
PAST EVENT
HER SELF UP EXHIBITION

Frida Kahlo: Making Her Self Up

Grosvenor Britain & Ireland

. FIND OUT MORE !
vam.ac.uk/FridaKahlo _

#InspiredbyFrida

Victoria and Albert Museum website.
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FASHION IN MOTION: Carla Ferndndez works at the forefront of ethical

p fashion, having developed a design pedagogy
42 CARLA FERNANDEZ that teams with female indigenous communities
Invited throughout Mexico for the past 20 years. For
Lecturers the V&A Fashion in Motion, I worked with Carla
to present her Fashion Manifesto as Resistance,
performed by a live chorus, accompanying

the staging of 50 looks from five of her fashion
collections. This event highlighted the designer’s
commitment to decolonisation and social justice.

4.0
REACH SPECIAL EVENT \ \ Pastevent Friday, 12 October 2018

Fashion in Motion: Carla

&+

Fernandez

Mexican fashion designer Carla Fernandez will be the featured

designer at our next free catwalk event, Fashion in Motion.

= Raphael
4 Free event
PAST EVENT

At the forefront of ethical fashion, Carla
FRIDA KAHLO: Fernandez' work preserves the rich textile
MAKING heritage of Mexico’s indigenous communities

d uses age-old processes to bring fresh

HER SELF UP = g

textures to contemporary fashion. She will be

presenting pieces from five collections alongside

a live chorus, to coincide with our Frida Kahlo:
vam.ac.uk/FridaKahlo Making Herself Up exhibition.

Read more @
#InspiredbyFrida

Victoria and Albert Museum website.
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MEXICAN DESIGN AND TEXTILES WORKSHOPS

WORKSHOPS
Introduction to Ribbon

Embroidery: Frida Kahlo

Sl
v

=taa

e

WORKSHOPS

Create! Fabric Design (13-15
years)

WORKSHOPS
Mexican Embroidery Techniques

Top and Left: Victoria and Albert Museum website.
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ADWOA ABOAH TALK

TALK \ \ Pastevent Monday, 18 June 2018

Adwoa Aboah

Join the activist, model, and founder of Gurls Talk for a
discussion of individuality and female empowerment

Activist and model Adwoa Aboah is known not
only for her individual style that has graced
innumerable magazine covers and catwalks, but
also for her passionate support for women, which
led her to create online platform Gurls Talk. Join
her in celebration of 'Frida Kahlo: Making Her Self
Up' for an open discussion of her experience of
female representation in media and the
importance of women creating their own image.

Victoria and Albert Museum website.

“F The Lydia & Manfred Gorvy
Lecture Theatre

# Tickets cost £20.00
Includes wine reception.

PAST EVENT
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Frida Kahlo: Making Her Self Up review -an
extraordinary testimony to suffering and
spirit

Victoria & Albert Museum, London

From plaster corsets to prosthetic legs, Frida Kahlo's

possessions reveal the astonishing courage of an artist whose
life and work were painfully intertwined

THE GUARDIAN

12:46 PM  Sun 18 Aug
@& theguardian.com

q Laura Cumming

= W @LauraCummingArt
& Sun 10 Jun 2018 08.00 BST
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here is a self-portrait by Frida Kahlo that shows the artist’s bare
torso split in two to expose a shattered spine, the result of a horrific
bus accident at the age of 18. Her body is held together by straps.
Tears stream down her cheeks and her poor flesh is everywhere
pierced with sharp little nails. It is one of Kahlo’s most famous martyrdoms.

The painting is called The Broken Column, which throws the focus so
completely on the spine - depicted as a ruined Ionic column - as to make the
straps seem incidental, or perhaps as metaphorical as the architecture. But
Kahlo (1907-54) really did live inside such a hamess. The object appearsina
show of her possessions opening at the Victoria and Albert Museum this
week, and it is a horrific contraption of metal spars, cloth restraints and nail-
like buckles. Its representation turns out to be the documentary truth.

That the art and the life were even more literally intertwined than anyone
knew is the great revelation of Frida Kahlo: Making Her Self Up. Until 2004,
the artist’s extravagant and instantly recognisable wardrobe was locked away
in the Blue House in Mexico City where she lived and died, along with her
jewellery, cosmetics, medicines and some 6,000 personal photographs. The
house became a museum, which eventually put some of these objects on
display. Now the V&A has somehow coaxed them out of Mexico for the first
time, matching objects to drawings, paintings, letters and photographs to
produce an intensely intimate portrait of the artist.

The photographs are extraordinary testimony in themselves. You see Kahlo
working with her legs in callipers, confined to a wheelchair or even in bed. In
one picture, immobilised by yet another botched operation on the spine, she
lies horizontal beneath a suspended canvas, somehow continuing to paint.

Fo92% mm
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Kahlo’s father was a German photographer, also brilliantly inventive. He “What do1need feet for if Thave wings to fly?”  sduerticement
made many self-portraits - caustic, comic, melancholy, nude - so that the runs the caption beneath a drawing of the
4.3 idea of picturing one’s autobiography was already second nature to the amputated foot. Her courage in all this
g young Frida. She helped him to pose, develop and retouch his photographs, suffering staggers. One spotlit gallery contains
Press Reviews and they were further united by illness: his epilepsy, her childhood polio. 20 model Fridas clad in those long, full-skirted
and Survey y g : - s . dresses that always seemed to be worn for
signuptotheart  Their bond is implicit in a terrific family photograph of political reasons - Tehuana national costume -
Results Wesidy email German grandparents, Mexican matriarchs and all of but which now look, too, like magnificent
@ Rreadmore Frida’s sisters, including Cristina, who would one day camouflage for battered limbs. A sketch
4.0 have an affair with Frida’s husband, Diego Rivera. But showing the artist vulnerably naked beneath
where is Kahlo herself? She turns out to be the young man wearing her her plumage confirms it.
REACH father’s suit and looking keenly out at him while leaning on the shoulder of a
conspicuously affronted relative. It is the spryest of in-jokes. Scholars have devoted themselves to the

influence of religious symbols, Mexican communism and folk art on Kahlo’s
Advertisement painting, and this show will take in all three - the costumes she copied, the

Kahlo'’s androgyny - “in ge

of the oppos ite seu- coeiists with t].le cheapTickets.sg votive emblems she collected, the phatographs of Lenin, Stalin, Marx and
gxtreme femininity of her self-portraits. Cult Trotsky (with whom she had an affair) pinned above her bed. But its
followers will be able to see the actual relics: Guangzhou Yangon significance is different and more original. It might be summed upina

her favourite Revlon lipstick, the eye pencil
she used to emphasise her monobrow, a jade
necklace still stained with paint. In New York
for medical treatment, she poses nude for a
lover, unplaiting her elaborate headdress of
hair into dark Rapunzel locks - always alluring,
even in anguish.

drawing from 1937 that shows a many-handed Kahlo before the mirror,
rearranging her face, altering her hair and simultaneously creating this self-
portrait: in every respect, sui generis,

If the language of emotional martyrdom has sometimes seemed hard to take
- Kahlo with sword to the heart, or as a running deer stuck with arrows - it
now seems as if she made comparatively little of the medical horrors
endured from the age of six to her premature death at 47. And more than

She lived dying, said a friend, and not even the that, she keeps up appearances - of both sorts - all through her life. A

art can convey this to quite the same degree as certain objects at the V&A. A fragment of period film in this show reveals what looks like a dressing table
pair of black velvet shoes, for instance, tough yet elegant; but look twice: one loaded with cosmetics in the Blue House; in fact these turn out to be oil
has been tailored so that nothing might press down on her gangrenous toes. paints. But the connection is profound. Kahlo makes herself up - and then
Or the red leather boots, wedge-heeled and embroidered with dragons, fit for makes herself up once again, on the canvas.

Vivienne Westwood. One is still laced to Kahlo’s prosthetic leg.
Meanwhile, the American artist Cindy Sherman comes full circle at London’s

More than 20 corsets were made to support her crumbling bones, some of Spriith Magers, with a new series of photographs of ageing Hollywood stars
steel, others of leather, including one resembling a heavy saddle. The V&A from the 1920s and 30s, 40 years after her celebrated Untitled Film Stills of
has plaster corsets, cast to her body while Kahlo was suspended upside Hollywood starlets. In both, she plays all the parts. And so authentic is the
down, one so tight she had to be rapidly cut free. Others she decorated with image, once again, that it seems as if one recognises the actual actress -
Mexican flora, or hammers and sickles. Marlene Dietrich in powerful red velvet, Bette Davis in a turban, the It girl

Clara Bow now grown poignantly old.
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Frida Kahlo: Making Her Self Up review -
forget the paintings, here's her false leg
* % kot

SEment

V&A, London

By focusing on Kahlo's life and her suffering rather than herart,
this memorabilia-stuffed exhibition stifles her blazing visionary
brilliance
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his feels wrong. I am looking at Frida Kahlo’s prosthetic leg. There

is a glamorous red boot on it. The matching boot is also in the

display case, yet the woman who wore the leg and boots is long

gone. She died in 1954, when she was 47. Would she want her
artificial limb to outlive her like this?

It’s true, she wore it bravely. Everything about Kahlo was
courageous. She was a revolutionary, a passionate lover, a
bold artist. As a child she survived polio, then in 1925,

when she was 18, she was in a bus crash that left her with

Frida Kahloand d g ‘ :

the birth of lifelong disability and pain. At the heart of the V&A's
Fridolatry highly unusual and problematic retrospective is a shrine
Q Read more to that pain. There are corsets and body casts on which

she painted the communist hammer and sickle; medicines
and painkillers, crutches and built-up shoes. However, there are simply not
enough of her compelling works of art.

Kahlo was, as this exhibition reveals with sensationalist clarity, someone
who suffered. Yet she was also someone who created. She did not endure her
life. She transfigured it, into blazing, visionary paintings. These take a back
seat at the V&A to Kahlo’s clothes, makeup and iconic image. I suppose this is
what artistic fame looks like in 2018.

In her lifetime, Kahlo was much less
renowned than her unfaithful
husband Diego Rivera, who had
known Picasso in Paris before
returning to Mexico to create
revolutionary murals. Today heisa
lot less reverenced than her. (Even
Jeremy Corbyn misspells the name of
this once-lauded radical painter,
calling him “Diego Viera”.) Yet it
seems that in becoming globally
popular, Kahlo has become an image,
not an artist. Her creativity is treated
here as almost incidental to her
charismatic personality.

Is that how it was always bound to

end up? In the 8os, Kahlo’s paintings

were rediscovered by feminists and
ccte r Madonna. Then, with
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Is that how it was always bound to
end up? In the 80s, Kahlo’s paintings
were rediscovered by feminists and
collected by Madonna. Then, with
weary sniffs, along came the art
critics. Ask one of these characters,
especially a male one, and he will
mutter into his cravat that Kahlo’s
paintings are really not very good at
all. Crude, simplistic self-portraits. Were those critics right? Is it the
biography that matters, after all? Or, to put it more fashionably and cleverly,
was Kahlo’s life her real art all along?

hin's pro

For this exhibition reinvents Kahlo as a 21st-century artist whose life was a
kind of performance, whose self-fashioning was an act of creation and whose
pill bottles are as significant as her drawings. When a sealed room in her
house in Mexico City was opened in 2004 to reveal a treasure trove of her
private belongings, from unseen photographs to well-preserved shawls and
skirts, it was as if she’d been given a millennial makeover. An entirely new
way of seeing her was revealed - and the curators of this show jump on it to
discover a Frida who was the Grayson Perry of her day, inventing herself in
an array of spectacular costumes. Her shawl gets a wall display to itself, her
silver jewellery elicits gasps.

Yet Kahlo did not see her art that way. Her Advertisement

L 95% mm

work, for her, was what she made with pencil
and brush. It was extremely close to her life, scoct

rooted in her life - but made magical by FLV TO AUSTRALIA,
imagination. It becomes clear that this show EUROPE § MORE
has misread the connection between art and ALL-IN FARE FROM
reality when it recreates one of her most S56*
powerful self-portraits as a fashion tableau. ScootBiz from $177*

oo )
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ade of possessions ... Kahlo with a 9. Photograph: Mickolas Muray f w9

In 1939, Kahlo painted The Two Fridas, herself and her double, holding
hands, with exposed hearts connected by a shared artery: one of the Fridas
has cut the artery, spilling crimson blood on her white skirt. In this show two
mannequins re-enact the scene dressed in Kahlo’s clothes. Yet this recreation
is decorous and emotionless. There are no exposed hearts. There’s no blood
on the immaculately conserved clothes.

Isimply disagree with the curators’ interpretation of Kahlo. She wouldn’t
want us to be gawping at her possessions, however arresting they might be.
She’d want us to be encountering her art - and it is well worth encountering.
When we do get to see it, the emotional revelation is on a different level. In
her 1943 Self Portrait as a Tehuana, she wears a fantastical white headdress
that surrounds her face as if she was the red centre of a radiating flower. Dark
tendrils or hairs radiate like a spider web over the pearly satin. On her
forehead is a miniature portrait of Rivera, the disloyal lover who is, literally,
always on her mind.

Nearby is the actual costume in the
painting, or one very like it. Thisis a
beautiful, spooky moment as the
stuff of Kahlo’s life is displayed next
to the art she made from it. Yet the
painting is alive in a way the old
clothes are not. Looking into the
image that Kahlo painted of herselfis
like gazing into her soul, her being.
‘When she translated her life into art
she expressed something inward,
mysterious, It’s fascinating to

.05 mm
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® sSign in 4 ql Jess Cartner-Morley
4.3 l.r ]e - a o @JessC M
Press Reviews Gll[lr(lliln Tue 20 Mar 2018 17.06 GMT
and Survey Mews website of the year =
Results . = : r flv© 175
! ini Sport Cult ifestyle
4.0 el bt iz Bl ol Bt i b rida Kahlo is wearing a long, tiered cotton skirt,
REACH Fashion Food Recipes Love & sex Health & fitness Home & garden teamed with a high-necked, ruffled blouse. The
photographer has crouched at ground level to
take the shot so that she looms larger than life in
the frame, the defiant uptilt of her chin emphasised. She
holds a vintage embroidered scarf, but bears it above her
head in a way to suggest holding a banner or a flag rather
than seeking shade or modesty.
Fashion
Totally Mexico: how fashion stole
Frida Kahlo
FRIDA KAHLO:
MAKING A new V&A exhibition examines the artist's enduring
image. But is fashion’s co-opting of her aesthetic
HER SELF UP 3 oA

reductive or true to her maverick spirit?
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al 2B

0 Frida Kahlo by Toni Frissell in 1937, Photograph:
Granger/Rex/Shutterstock

That portrait appeared in American Vogue in 1937, but
everything about the look - the silhouette, embellishment,
hairstyle, attitude - would work on the magazine’s pages
today. Eighty-one years after that iirst Vogue appearance -
and 64 years after her death - Frida Kahlo is this year’s It
girl. In June, her wardrobe will be seen outside Mexico for
the first time as part of Frida Kahlo: Making Herself Up, a
major V&A exhibition about the image of the most iconic
female artist in history. She is the muse for several
designers this spring, including Roland Mouret and the
New York label Cushnie et Ochs. To mark International
Women’s Day, Mattel released a Frida Barbie, one of a new
collection depicting inspirational women.

This, then, is a proud feminist moment in which fashion is -
finally! - glorifying a woman of substance as well as style.
But, wait - is her depiction as a glossy style icon a
disrespectful and distasteful makeover of a woman who
challenged societal expectations of women by, among other
things, emphasising her striking unibrow with a Revlon eye
pencil in “Ebony”?

Kahlo is a poster gitl for our age because her image
represents a drive toward female self-determination.
Unless her oeuvre is being reduced to flower crowns in gift
shops, symbolic of pop culture repackaging feminism into
sugary blandness? Which is it?

3 Barbie dolls in the image of pilot Amelia Earhart, left, Frida Kahlo, centre,
and mathematician Katherine Johnson. Photograph: AP

Kahlo is the only female artist whose own image is
instantly recognisable all over the world. Susana Martinez
Vidal wrote a book about Kahlo’s style, “attracted by the
fact that a half-Indigenous woman, who didn’t belong to a
first-world country, who wasn't in showbusiness (she
wasn’t an actress, singer or dancer) managed to become
one of the most iconic women of the 20th century, next to
Marilyn Monroe, Jackie Kennedy and Maria Callas”. Kahlo's
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image is almost cartoonishly bold, yet draws on a complex
set of references. Mexican and European elements are
mixed, as are male and female. Her disabilities, a legacy of
childhood polio and a road accident, are sometimes on
show, sometimes hidden away. The iconography of her self
image is unique and utterly compelling. Madonna, whose
passion for collecting Kahlo’s work raised both her prices
and profile, feels a connection.

0 A cotton huipil with machine-embroidered chain stitch, which can be seen
in the V&A's Making Herself Up exhibition, Photograph: Diego Riviera and
Frida Kahlo archives

“I'm not at all sure that fashion has glamourised or
sanitised [Kahlo].” counters Circe Henestrosa, curator of
the V&A exhibition. “I think she was incredibly glamorous
and sophisticated already.” In 1939, Kahlo’s visit to Paris
inspired Elsa Schiaparelli to design the Madame Rivera
dress in her image. Kahlo loved to shop for clothes,
revelling in colour and fabric; she was always strikingly

made up.
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Her self-portraits are decorative, but never fussy. Like any
great brand, she has an image that is almost childlike in its
simplicity. The flowers in her hair become a crown, a motif
that runs from politics to fairytales. Diego Rivera, who as a
muralist was no slouch when it came to semaphoring visual
messages, likened his wife’s famous eyebrows to
hummingbird wings; they are as much a part of Kahlo as
the swoosh is to Nike. It is a shame she wasn't around for
Instagram. She would have been a dab hand with a selfie
and a provocative caption.

“You cannot separate Frida from her work. The two are
inextricably linked,” says Carly Cushnie, one half of the
design duo Cushnie et Ochs, who dedicated this season’s
collection to Kahlo. “*Her personality and spirit speak
through her paintings. She’s inviting you into her mind.”
She is so intimately associated with the clothes she wore
that staff at the Blue House in Mexico City, where her
clothes are now displayed, have come to believe that the
brocade skirts and embroidered shawls get heavier after
dark, and to infer from this that her spirit comes back to
possess them. A rawness which has kept Kahlo vivid in the
culture for almost a century makes her now seem more
relevant than ever. She is “the very embodiment ... of a
society obsessed with tearing down the walls of the private
self”, says Henestrosa.

JESS CARTNER-MORLEY, THE GUARDIAN (CONT.)

“To channel Frida isn't about copying a print, or putting her
face on a T-shirt,” says Roland Mouret, whose spring 2018
collection was inspired by how Kahlo “deviated from the
traditional depiction of female beauty in art and instead
chose to paint the raw and honest experiences that so many
women face.” A collection in tribute to Kahlo, he says, “has
to be about who she was as a woman. Her spirit, the way
she never accepted defeat. She resonates to me because |
enjoy dressing women who love to be women, and Frida
would not allow society to stop her enjoying her life as a
woman, to stop her from portraying herself as womanly
when her body was broken.” His curvy siren dresses might
seem at odds with Kahlo's aesthetic, but the point, he says,
is that “when a woman wears my clothes, you don't look at
her ass or her tits. You look in her eyes.”

The second coming of Frida began in
1983, when Hayden Herrera’s biography
raised her pop cultural profile. Fifteen
years later, Jean Paul Gaultier’s spring
1998 collection was an eye-popping visual
cocktail of Kahlo and Marilyn Manson.
(You know you have truly arrived as a
fashion reference when you get

3 From Jean Paul - 5 f
|;_.“'|ut:|e.r'5 .-_‘nnr“] ]Uxtap‘:‘sc& agalﬂﬁt a Cﬂ'ntraﬂtlng lmk ﬂn

1998 collection, the first sentence of a sheet of show
:J:h‘l;"’ MSRIEd bY g otes.) Salma Hayek brought Frida to the
Photograph: cinema in her 2002 biopic; in 2004, a
Sygma via Getty room of her personal belongings, which

b g had been sealed since her death, was

opened, and its contents put on display at
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the Blue House - it is a real coup for the V&A to be able to
borrow this collection. Riccardo Tisci’s couture collection
for Givenchy in autumn 2010 had floor-length red-carpet
dresses with the bones of the spine and rib cage picked out
in bugle bead embroidery, which the designer said was a
tribute to the plastercast corsets Kahlo wore to protect her
damaged spine, handpainted with birds and monkeys.
Since then, it has felt like Kahlo has seldom been far from
the catwalk. To mark the opening of the V&A exhibition,
the luxury fashion resale site Vestiaire Collective has
curated a special selection of pieces inspired by Kahlo,
including a flower crown headdress by Dolce & Gabbana.
“There is a fragility and a reflectiveness about Kahlo that
connects us as her admirers with all that it means tobe a
woman,” says Vestiaire Collective’s Charlie Collins.

Kahlo’s family have spoken out against
the Frida Barbie, a criticism echoed by

with light coloured eyes and with neatly
arched brows invites accusations of
crassness. Many ardent admirers of her

on a catwalk, however well-meaning the
context, reduces the self image that she

& A piece from
Riccardo Tiscl's
couture collection  created as an art project into something

for Givenchy in . 4
surface and scuppers the entire point.
autumn 2010, PP P

Photograph: Such things are complicated and
Givenchy contradictory, as Kahlo knew better than
anyone, Google “Frida Kahlo Vogue

Salma Hayek and others. To portray Kahlo

work will feel that for her to be referenced

cover” and you will see the artist as she appeared on an
edition of French Vogue back in 1939. Except, that
magazine was never published. The cover is a modern
mock-up, of unknown genesis, but widely reproduced. Is

Frida a style icon?

This debate is not new. But it is very fashionable.
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WILL GOMPERTZ, BBC NEWS
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Frida Kahlo: Will Gompertz reviews new show

at London's V&A %k KXk

3

Will Gompertz
Ans editor
@WillGompertzBBC

@ 18 June 2018

If you're anything like me, | bet | know what you do with those few fleeting
moments of spare time you have (between watching episodes of Love Island
or World Cup matches).

You reach deep into your bookcase and pull out your much-thumbed 1990 edition of
The Concise Oxford Dictionary of Art & Artists. Because why wouldn't you?

12:40 PM Sun 18 Aug -

@ bbc.com

If you're anything like me, | bet | know what you do with those few fleeting
moments of spare time you have (between watching episodes of Love Island
or World Cup matches).

You reach deep into your bookcase and pull out your much-thumbed 1990 edition of
The Concise Oxford Dictionary of Art & Artists. Because why wouldn't you?

It's a terrific read, packed with expertly abridged biographies of Old Masters and
pithy explanations for arcane techniques like encaustic painting (a favourite of
Jasper Johns).

No wonder we keep going back to it.

But, like all things, it is not faultiess. There is one surprising and glaring omission.
Open it up at page 239, look under K, and you will discover there is no entry for
Frida Kahlo beyond the words: "see RIVERA, DIEGO".

93% =
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Rivera, who was Kahlo's husband, is afforded a lengthy entry in which he is
described as a "...most celebrated figure" and "leading artist", who made art
"glorifying the history and people of the country [Mexico]...".

It is not until you reach the bits-and-pieces information right at the end that we
learn, "He had numerous love affairs and was three times married, his second wife
being a painter, Frida Kahlo (1907-54)."

Not "the" painter, or "fellow artist", but simply a glib dismissal as "painter”.

Given Kahlo's current status as one of the most famous and revered artists of the
20th Century, it seems like the most extraordinary oversight. And so it is, but it is
also instructive. We learn at least three things about the art establishment from the
omission:

= The tendency by (predominately male) art historians to erase female artists from
the accepted canon.

= Frida Kahlo has only relatively recently been anointed by establishment curators
in Europe.

= The art world's limitless talent for pest-hoc myth making.

The idea that any reputable art history directory would omit Frida Kahlo today is
laughable.

Indeed, the current edition of The Concise Oxford Dictionary of Art & Artists boasts
a reasonably lengthy entry under her name. But, once again, it is revealing.

The Rivera entry begins with his art credentials: "Mexican painter, the most
celebrated figure in...fresco painting that is Mexico's most distinctive contribution to
modern art."

Whereas Kahlo's entry begins: "Mexican painter. In 1929, when she was still at
school, she suffered appalling injuries in a traffic accident, leaving her a permanent
semi-invalid, often in severe pain.”

It is her personal story, the bolstering of her myth that is deemed the most important
thing to say about her, not the nature or style of the paintings she produced, which
is surely the reason for the entry in the first place.

WILL GOMPERTZ, BBC NEWS (CONT.)

@ bbc.com

So, here we are, more than 60 years after her death aged 47, totally fixated by the
cult of Kahlo: a packaged personality that all but obscures what we should really
care about, which is her work.

The exhibition at the V&A is a typical case in point. To their credit, the curators are
not trying to hide the fact that they are selling a show based on the artist's iconic
image rather than her paintings, by giving it the title: Frida Kahlo, Making Herself
Up.

To be honest, my heart sank when | was told the premise of the show was to look at

how she constructed her gersonality and why. Here we go again, yet more myt

L 93% mm
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So, here we are, more than 60 years after her death aged 47, totally fixated by the
cult of Kahlo: a packaged personality that all but obscures what we should really
care about, which is her work.

The exhibition at the V&A is a typical case in point. To their credit, the curators are
not trying to hide the fact that they are selling a show based on the artist's iconic
image rather than her paintings, by giving it the title: Frida Kahlo, Making Herself
Up.

To be honest, my heart sank when | was told the premise of the show was to look at
how she constructed her personality and why. Here we go again, yet more myth
making. Couldn't we examine how she made her work and why instead? Wouldn't
that be more interesting?

But as | walked around the show, the vast majority of which is made up of objects
that were locked away in the bathroom of her house in Mexico for half a century
(more myth making), it became increasingly apparent that in Kahlo's case there is
no separation between art and artist: they are one and the same.

WILL GOMPERTZ, BBC NEWS (CONT.)

12:41PM  Sun 18 Aug it

@ bbc.com

It turns out the show isn't a hackneyed hagiography at all, but a revelation.

From the early family photograph in which an androgynous-looking Frida is wearing
a three-piece suit, to the image of her sitting on a Manhattan rooftop dressed in her
spectacular Mexican clothes and smoking a cigarette, it becomes crystal clear that
from her late teens onwards, Frida Kahlo was essentially a performance artist.

93% -
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The image we have of her, the public image she developed (even when pictured in
"private"), the Frida on show here, is as much an artwork by her as one of her
paintings.

The traditional Mexican clothes she wore, the indigenous jewellery she collected,
the photographs for which she posed, the monobrow, the moustache, her attitude:
every detail was meticulously considered and curated by the artist to communicate
to us her ideas, ideals, and feelings.

FLO02% mm 12:45PM  Sun 18 Aug

WILL GOMPERTZ, BBC NEWS (CONT.)

@ bbc.com

And so the more this exhibition seeks to unmask the real’ Frida the further she
disappears behind her defiant fagade.

By the time you emerge from the theatrical last room of dresses and shoes, you
know for sure that you have absolutely no idea who the real Frida Kahlo was.

You only know what she wanted to show: what pain looks like, what Mexico looks
like, what gender looks like; what love looks like.

It is her agenda, not ours.

We can mythologise her all we like, but to do so is to miss the point. As this
exhibition makes abundantly clear, maybe not entirely intentionally, Frida Kahlo only
ever revealed one thing to us: art - in all her guises.

FLO02% mm
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REVIEWS: ATTITUDES TO DISABILITY

Total respondents

153 RESPONDENTS

Report generated on

DECEMBER 5, 2018

Age Groups

22.20% 22.20% 11.80%

16-24

25-34 45-54

Base (Area of Residence)

53.30% 33.70% 15.10%
Greater London Area South-East Rest of UK

Ethnic Group 4.60% 3.90% 1.30%
Mixed Other 2.60% Prefer not
Background Asians Indians to say

©—

|

52.90%
White British
1.30%
11.10% 7.20% 3.90% 3.90% African
Other White Chinese/ Irish Others | 2.0%
Background British Chinese White & Asian
2.0%
Gender Black British

87.50% 12.50%

Female Male
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REVIEWS: ATTITUDES TO DISABILITY

Has visiting the exhibition changed your perception of disability?

YES Time to reflect on
I am a fan of her work
daily life overcoming  andIthink the layout

70 % obstacles

Seeing there perspective of

and general curation

really enhances

a corset underneath of her It definitely gave a powerful

I’'m touched

dresses is remarkable. This impact on Kahlos life.

gives us an understanding to I am the mother of a disabled

Frida’s life as well as those child so am sadly all too familiar

I like Frida even
more now!

with disabilities as well. with disability. Shut am a lifelong

fan of Kahlos art and image
so it was incredibly moving.

I have enjoyed this exhibition very much. In the face of adversity

I have seen it twice and makes me admire disability can show us
Frida Kahlo so much more as she was in that we can be more
than the sum of our
parts and physical

limitations, as Frida

constant pain and tried to be happy in
her suffering!

has eloquently shown
Such a nice exhibition

experience as I feel thepower  MMAzing , knew without hesitation

of the artist and see how she her before but still
coupled with her disability.. amaze with it .

or compromise.

There of course is a hard
moment that strike me- it Amazing creativity in the face
was very sad but it is also of adversity. Not an inhibitor for

great to see Fridas strength living a full authentic creative life

NO
18.30%

NO CHANGE
11.70%
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I have contained the tour of the exhibition in other cities, within the conversations
around its translation from the original concept to a major international museum.
The V&A exhibition forms a template for the porosity of the project in other cities.

PAST EXHIBITIONS

New York

Venue:
The Brooklyn Museum

Title:
Frida Kahlo: Appearances
Can Be Deceiving

Dates:
September 25, 2020
to May 2, 2021

CLICK HERE ©) CLICK HERE ©)

for the New York
exhibition pictures

San Francisco

Venue:
The De Young Museum

Title:
Frida Kahlo: Appearances
Can Be Deceiving

Dates:
September 25, 2020
to May 2, 2021

for the San Fransisco
exhibition pictures

FORTHCOMING EXHIBITIONS

Melbourne
2025

Seoul

2025-2026 2026

Paris

Venue:
Palais Galliera

Title:
Frida Kahlo:
More Than Appearances

Dates:
September 15, 2022
to March 5, 2023

CLICK HERE ©)

for the Paris
exhibition pictures

Madrid and

Barcelona
2026—2027
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DIOR CRUISE 2024 COLLECTION

As a result of the exhibition in London and Paris,
Maria Grazia Chiuri, Creative Director at Dior,

asked me to act as her curatorial advisor to help

her develop the Cruise 2024 collection inspired by
Frida Kahlo, including Mexican savoir faire. My role
as her consultant was to inform her narrative based
on the exhibition’s themes and help her pick up the
Mexican techniques that would go into the collection.
I departed from Kahlo’s archive and deconstructed the
Mexican techniques to identify those techniques that
could be translated into a contemporary language.
Kahlo’s Mexican pieces mainly come from Oaxaca,
Puebla and Chiapas. So I chose a series of Mexican
artisans and textile crafts techniques from these
regions that were innovative and less known in their
research approach. I travelled with Maria Grazia and
her atelier teams to Mexico in February 2023 to meet
the artisans and see the techniques that we would
select for the show. I worked with the artisans and
the Dior ateliers for three months, from February to
May 2023, to develop the products locally, integrating
Mexican artisans to inform Chiuri’s inspiration.

Venue:
Colegio de San Ildefonso, Mexico City

Dates:
May 20, 2023

CLICK HERE ©)

for Dior’s Cruise 2024 collection runway pictures

The Mexican law protecting indigenous communities
and their textile material culture was issued in
January 2022.

The law stipulates that:

1. We have to work with the community.

2. We have to produce in Mexico, where the
community lives.

3. We have to respect their iconography.

4. We must give credit to the people working
on the project.

For example, Maria Grazia wanted to cross-pollinate
Dior’s Bar Jacket by integrating the indigenous
communities’ techniques into the Bar Jacket. We
worked with a community of women from San Lucas
Tijaltepec in the Mixteca Alta in Oaxaca to integrate
their embroideries into the Bar Jacket. So I worked
with the communities locally to visually translate
these embroideries into Dior’s jacket, ensuring the
community’s iconography was respected. On one
hand, my Kahlo exhibitions and research informed
her creative process to develop her own Dior Cruise
2024 collection; on the other hand, I also applied

my curatorial knowledge to select Mexican textile
techniques to help her incorporate her ideas. The
Cruise 2024 collection was presented at the Colegio
de San Ildefonso in Mexico City on May 20, 2023. This
site is where Frida Kahlo attended school and when
she met Diego Rivera for the first time, when he was
painting his first mural, The Creation, in 1922.
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v ENDER SECTIONS
Dbject Image Extubition Number | Artist / Designer [ Maker ‘Dbject Title Dbject Name Oiject Type Briet Description Object Cragit line (Oibject Dimensions (mm] Display Dimensions (mm) Diplayreq. Mount notes
J detaily
Entrance
‘T A Abvares Brav, Lole Frida Kshio WA Comeniuel g Abvare s Brav, Lule, Frids Kshio, 1945 MfA Wa LTS s Wfa N/ LS MR [NfA
Kahio
(Miche 1. Roots.
g8
22, &
2 My Grandparent, My
Parents, aand | (Famidy L. introducing Frids
- M/A Frida Kahlo. [Tree] Qs Contextual mage /A M/A AA M/A Kahla 2.01 Miche L Roots  [N/A N/A MfA [h/a
Fhotograph of Matilde Cakberin, mow Kahio,
with fous daughters Matita, Adi, Fride and
Crinti, by Rivards Ayluardy. Museo Fride Banco de Mo Diego Rivera & L introduing Frida eight: 30, 3o, Width:
KAHDOE fopbuarde, Ricardo Untitled Photograph Lender facsimile Kahlo. 1890 Frida Kahlo Museums Trust Musco Frida Kahlo Kahla 2.01 Niche L. Roots  [26.3em Height: 45 Lom, Width: 50 om Wallfframed Lender frame
kahlo, Guilermo, The Calderon Sisters, Banco de México Diego Rivers & 2. introducing Frida Width: #1.1cm
KAHIEE JKahilo, Gullerme The Caldeson Sisters |Photograph d b 1647, Musea Frida Kshle c. 1517 Frida Kahlo Museums Trust Museo Frida Kahlo Kahla 1201 Miche 1. Roots _|Height: Mem Height: 50 em, Width: 45.5 om | Wallfframed Lender frame:
Phatograph of Matilde Kahio, Guilermo, photograph of Matide Bance de Médco Diege Rivers & 2. Introducing Frida
KAH2G2 Katike, Guillermo Calderdny Gonzdler  [Photograph Original object Caldersn y Gonzdlez, 1857 ca, 1697 Frida Kahilo Museums Trust Muzeo Frids Kshlo Kahia 2,01 Niche 1, Roots Hight: 57 cm Width: 50 cm Wallframed Lender frame
[The Calderon Gonzaler Katily, Guilker i, The Cakderun Gonsies Bancu de M Diego Rivers & 2. Introduing Frida Width: 35.3cm
KAH2E4 Kahlo, Guillerma Family grapl d b famity | About 1900 Frida Kahlo Museums Trust Museo Frida Kahlo Kahlo 2.01 Niche 1. Roots __ |Helght: 27.8 em [Height: 50 cm, Width: 57 em Walliframed Lender frame:
Werdding Picture of
Matide Calderon and (Wistidinng Pic Lusse of Matikde Calderon amd (Banui de Méaicn Diego Rivera & 2. Introduciag Frida [Width: 195 cm
Aoy Guilles Kb Pltogreph O iginal ubject | Gusiler s Kb 21/02/1698 Fricks Kialahs Museums Trust [ Musew Frids Kahlo Kahls 2,61 Niche 1. Rools | Height: 25 cin eighit: 50 o, Widbih: 45.5 un Wallflraaned  [Lender fame
Kalsko, Frida. Page from 2. introducing Frida
N Fricla Kahia Frida Kahlo's diary /A g [Kahlo, Frida. Mage from Frida Kahlo's diary | M/A WA WA Kahla Hiche 3 Sickness LIy A WA [N/
[Fhtograph of Frida Kehlo at 3ix, Drege
Rivers Archive at the Blue House (Museo Banco de México Diego Rivers & 2. Introducing Frida Height: 17 2om, Width:
RAHD0Z Frida Photograph Original object Fricia Kahia) 1913 Frida Kahko Museumns Trust Museo Frida Kahlo Kahio Wiche 3- Sickness 12.2cm ght: 36 cm, Wikith: &8.em Wallframed ——
[Fhowngraph of Frida Kahio at s, [ego
Rivera Archive in the Bhue House (Museo Danco de México Diego Rivers & 2. introducing Frida eight: 17 2om, Width:
KAHOOL Frida grap O Fricds Kahlo) 1913 Frida Kahlo Museums Trust Museo Frids Kahio Kahio [Wiche 3- Sickness 12.2cm Wallfframed
Frinte, photog sph by Guillermo Kshio, Barru de Mo Diegy Rivera & 2. ntroduiny Fride eight; 24 Sum, Wit
KAHO0D {Kahilo, Guillerma Frida, July 15th, 1919 |Photograph d obj Museo Frida Kshia. 1918 Frics Kahlo Museums Trust Museo Frids Kahlo Kahio IMiche 3- Sickness |18em Height: 50 cm, Width: 45.5 om | wallfframed Lender frame
Fuinda Katuhy, Unitithet {1931 ). Taiphe sel- 2. trodua Frida Hesight: $4.5 can, Wikdth: 47.5 um
I 187 Kk, Frida Untitled Drawing Original object portrait 181 Private Colection Private Collection Kahio Niche 3 - Sickness Depthdem Wallfframed Lerder frame
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L devaily
Kahio, Frida. Portrait of Nahe: 2 - Thee osive:
[Wirdth: 19 2rm
Kahln, Guillermo, Salf- [Aanrn de Mévinn Misgn Rivera & L. Introducing Frida | Niche 2 - The one (Height 24 cm
KAHIES Juniknawn |portrait i his library Fhotogragh Orginal obgect [Kahio. Guillerma, Sef-portrait in hes library | c. 1897 Frida Kahlo Museumns Trust | Museo Frida Kahio Kahio Jeved man [Hesght: 57 cm. Width: 50 cm Wallframed frame
Width:E.5 cm
[Rancn de Méviro Disga Rivera & £, Introducing Frida |Niche 2 - The one Height:1b.3 cm
Kabin, Guilarmn Sof-portrait Photngraph | andder farsimila Kahin Guilsrmo Sof- with camera | 100017 [Frieia Kahin Miseums Trsst M Frida Kahlo Kahln oyed man |Height: &0 cm Width: 30 em |Wallfframed ender frame.
Width: 36em
Banco de México Dego Rivera & 2. introducing Frida | Niche 2 - The one Height: 27.8cm

Kahia, Frida. Self portrait [Kahio, Frida. Scif portraitin aVelvet Dress 2. intraducing Frida
frua {erids kablo s Jusae) frua |1 prusa lkatio niche 4 Setporauee /A LTS 7} [n/a
Frida as a young woman, photograph by Banco de Mexico Drego Rivera & 2. imroducng Frida [Heighe: 17, 7om, Width:
KAHOM Kalahy, Guitlerimna Fricda Kaldo Photogrsph gl ol Gl 1rma Kabiha, Musers Fa ks Kbl o 1926 [Frita Kalahs Museuss Trust Mhew Frida Khio caliir it d- Selfporuaiture |12 6un recight: 35 com, Width: 30 cm Wallffigmed | Lemder ame
Untitled [Frida Kahlo
wearing 2 man's suiit, Kahin, Gullermo, Photngraph of Kshin
with mambers of har wearing a man's it {group pichrs), 7 2 intrachsring Frida Haight: 78 firm, Width:  [Height: &6 cm, Width: 41,27 em Dapth:
| [LEri] Kahio. Guillermo |tamitv} Photograph Ongnal object February 1976 06/02/ 1926 vincente Wolt Vintente Walt Kahlo |Niche 4- Seffportrafture [19.84cm 19em |Wallfframed _[Lender frame.
Ko, Gulllermo, Carios
eraca, Moo Rovais, [Katihy, Guillermm, Carhes Vetaca, Ao
Frida, Consuelo Navarra, Aousis, Frida, Consueko Navarro, and
and Cristina, in Cass Azul, Cristing, in Casa Azul, 1928, Museo Frida
1828, Musco Frida Kahlo Kaklo Banco de Miéxico Diega ivera & 2. introducing Frida Width: 19.8 cm
KAHIIT Unicnown | Photograph [Original objact 1926 Frida Kahlo Museums Trust Musao Frida Kahlo Kahio Nicha 4- Salfportraiturs| t: 4.7 em Haight: 50 cm, Width: 45.5 om Wallframad [ Lander frama
©Gulllerma Kahlo, Courtesy
Throckmarton Fina Art
Photograph of Frida
Kahlo aged eighteen, Kahlo, Guillerma, Phatogragh of Frida 2. Introducing Fride
KAH18E Kahlo, Guilermo 1926 grp iginal ob kahlo aged cighteen, 1926 1926 Thrackmortan Fine Art kahia Niche 4 Selfportraiture |Unknawn S3H %42 W em Wallfframed _|Lender frame:
Fricda when she received [Kahlo, Gullermo, Frids when she received Danco de México Diego Rivera & 2. introducing Frids
KAHIET her First C. Photograph ' her First C: 1020, 1020 Frida kahlo Museums Trast Museo Frids Kahlo ahia |Miche 4 Se¥portratture|16.7 %199 cm Joight: 45,5 cm, Width: §7¢m [ Wallframed P
|
H Fricda when she reveived
Iver First Commanion-
Frida when she raceived her First
showing inscription at c facsimiles h Banco de Miico Diege Rivera & 2. introducing Frida
|kaH2672 [the back reading diot’ Lender facsimile at the back reading ‘idiot’ 0 [Frida Kahlo Museums Trust | Museo Frida Kahla ahio | Se¥portraiture [Unknown |walframed
INicha 5_Art & Rewolutian
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5.1 List of Artefacts, Artists, and Works

~ Oblect Tvpe [ ‘Briel Description ~ Date Of Object ¥ Object Dimensions mm]|  Display Dimensions [mm] Diplayreq. Maunt notes
s denaily
In the Arsenal from
Ballad of the Proletarian 2. Introduding Frida
Ja Lo JBavohsion LS jControrual irage L LY M/A 3L 1N/A L J2.06 Bevrsdution LS ILLS wial
La cancion revohscionaria Banco de Mexico Diego fivera & 1. inrogucing Frida Height: 24.35cm
A 273 Modott, Tina grep ig L cancién revolucionaria mexicans, 1928 Frids Kahlo Museums Trust Wtuseo Frids Hahio Kahio: 2.06 Revolution Width: 19.3cm Height: 50 cm, Width: 45.5 cm Wallfframed Lender frame:
Banco da Mdsico Diego Rivera & 2. introducing Frida Huight: & 3cm
KAHITA Linfnown. « s Rewvalucinnarios | Ahout 1910-30 _ [Fridda Kahin M Trurst My ahies 706 Revrlution Width s Trm [Height: 30 rm, Width: 36 rm Wallfframed  |iender frama
songsheets ‘Adeiita’ / Adeiita cancion
Lapration, Wi st o], Woormian, Suddies In 2. htrodheing Frida [Height: 30 Lm Wikt 20
Adelita Papes PROP Love, When Love is Borm Abwut 1910 vEA Prop vaa Kalika 2,06 Revolution o Ruyal 60.9 4 50.9 Wallffiamesd  [Framed at the VEA
[Haight: B0 cm, Width: 75 cm,
the State of #the State of Depth: Bem
Tancals, Instititato Tiaxcakeca de | Tlascala, Instiituto Thascalteca
[Painting ‘Pancho Villan and Adclita’, by Frida Cultura, Museo de Arte de de Cultura, Museo de Artede (2. Height: 5cm, Width:  [Perspax cover - Height: 95cm,
kAHO11 Kahio, Frida Pancho Villa and Adalita_|Painting Original object kahic fbafore 1927, Bafora 1927 Tiaeeada Thaxeala Kahio 2.06 Ravolution 45em Width: 75¢cm, Dopth: 16cm Wallfframed  [Lender frama
Disgo Rivara, Frida Kshlo
March on Workers' Day, ) 2 introguong Frida
ILIL] LILE 1 May, 1909 LIS _{Contexal image Wi 1525 JLILS LTS _|Kahia JL07 Marriage LILY LIS LIS ILIL]
[ The: Bride wha Becomes
Frightaned When the Tha Jacques and Matacha Gelman [ The Yerge! Foundation - Tha
SeesLife Opened /13 Crliaction of Meh Century Iacques and Natasha Gelman
Nivwia que e espanta de Tha Riride Wha Rernmas frightenad whan [Mexican drt an The Vergel cnbaction of Mith cenmry 2. introcksring Frida Height: B3cm, Width:  |Height: 0 cm, Width: 100 em, Diepth:
|KaHooT {kanilo, Frida |ver la Vida Ablerta Painting Orgna obect she sees e 1343 Foundation. [ Mexican art [kahio 207 |81.5em 12em Walytramed __|Lender frame:
Muses Frida Kahio (lsbels) /
Wedding Portrait of Banco de Mexico, Diego Fivers & Width:11 6cm Haight:
Diaga Rivera and Frida Wadding Portrait of Diago Rivera and Frida Fricta Kahls Musaums Trust 2 intraducing Frida 17em
leanzre {Rayes, Victor |Kshls Photogrash 3 Kahlo, 10th Mutes Frida Kshls [10th 1929 credit [ Musao Frida Kahls ahia 2.07 Marrizga {Haight: 50 em, Width: 45 € em |Wallfframed __|Landor frama.
| Déego and Frida at an . . 2. imrogucing Frida
LTS Jions! Retss exnbion of drawings  (W/A_ contesmualimage LTI ILTLY ILTES ILTCY LN 12.08 Miche 7. America_[N/A {118 1N 14/A
The lacques and Natasha Geiman | The Verge! Foundaton - The
Culkectivn uf 208h Cerdury Jevtpues and Nataahia Gl
[Frida Kahlo, Untitied [Bomba Atomics) [Mexican Art and The Vergel [colection af 20th century 2. Introducing Frids Height: 23 Som, Width:  |Height: 53 cm, Width: 45.cm, Depth:
AH192 Kahilo, Frida Lady Liberty Drawing Original object c.1951 1343 Faundation, esican art Kahis 2,08 Niche 7. America  [22.20m 2.5em Wallfframed  |Lender frame
Scif Portrait Along the
Boarder Line Between Frida Kahlo, Seif Portralt Along the Border
Mesica and the United Line Between Mexico and the United States, 2. introducing Frida [Height: 54 cm, Width:58 em, Depth: &
KAHILE Kaklo, Frida States Pairting firiginal nhject 1932 148 Private Follection Private Collectinn Kahly 2.0 Hicha 7. Amarica _|iinknown een Wallftramed  |[{ender frama
Niche & - AV
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5.1 List of Artefacts, Artists, and Works

T Briel Description  Date Of Obfect —_m Display Dimensions {mm) Diplavrea. Mount notes
It & devaily
Diego Observing Frida
Paint lier Self-Portrait Frida Kahlo painting SeH-portrait on the
On The Borderline, Borderting between Mexico and the United 2. Introducing Frida  |2.07 Niche 6. Love and
KAHITE Anomymaus Detroit grapl ginal object States 1832 Courtesy Throckmorton Fine Art | Thrackmortan Fine Art Kahio Politics 53 w42 om Wallfframed  |Lender frame
i
i i
e 5 x
A MY howse.. biue (Wi casa [Kanilo, Frida, My house_bius (M casa azull. 2. Inroducing Frida
JIy Fio Uy, vy [Conerialinage | |MuseoFrikinikeblo LG INA L {kshio 2008 Bt o s 1 PR IL'LE 1A |
|East Wall
(©Lola Alvare: Bravo. Courtesy Tn|
[Abraraz Bravo, Lots, Frida Kahlo, 1045, 2. Introducing Frida  |2.10The Blus Hours,  |Height: 25 Som, Width:
KAH196 Abrarez Brave, Loka Fridda Kahlo g i Thrackmerton Fine Art 1944 Thrakmarton Fine Art Kahin [Mirrars Group 0 3em 53 %7 em Wallfframed sndder frame:
[Lender frame. wooden straner
Center for Creative Photography, [on the back and are out fitted
[Abeare 1 Bravo, Lola Frida Kahlo [with deg], imivarsity of Arimona: ol Cantar for Craative. 2 introdhsring Frida  |2.10 The Rlus Hoowe,  |Height: 25 7 ; Widsh: 203 with 1) rings and sarurity
ka7 hcaras Aravn, Loks Frirda Kiahin [with dog] i e 1044, Canter for Crastive Photography  [ra 1845 Arehin ahin [Mirrars Giroiap em. 51541 Gudem
(©iola Alvares Bravo. Courtesy Th
Advarel Bravo, Lola. The Two Fridas, €. 1944, L. inrogucng Frida || 2.10The Blue House,  |Height: 25.50m, Width:
|Karase bvases Brave, Luks Frids Kashbo Plaogreph |0 gl et T ks ton Finre Ast L. 1944 [ Thworckirmrtun Firve dut ahia |Mirrors Group 20.3un 53 242 it [ Lener frame:
[CrLola Alvares Bravo, Coustesy Th
Frida Kahio with Dogs Abvare: Bravo, Lola. Frida Kahlo with Dogs. L inroducing Frida | 210 The Blue House,  |Height: Z5.5cm, Width:
KAHLSS Abvares Bravo, Luds bl Plrtugraph Oviginal ulfest and o, c. 1944, Fie Ak [ca 1944 Throckmeton Fine Art [Kahis ttisrors Group 20.3cm 53 x 42 e W, [Lensher fsame:
Center for Creative Photography,
University of Arizona: Lola
Absaray fravn Ao hive | endar frame. woaden strainer
o the back and are our fimed
Center for Creative L inroducing Frida | 2.10 The ilue House,  (Helghe 23 3cm, Wikth: [with D rings and securiny
KAHIAT Albvares Bravo, Lids Fricda Kahbs Photugreph O iginal wlect Fuila Kalilo Abiat 1945 Pholug aphy Kahio Mirrors Groep 17.30m 515 x 415 xdom Wallframmed | hesidware:
Frida Kahlo's house.
Firepices, judas figures Banco de Misico Dicgs Rivera & 2 Introducing Frida  |212 SsilLifes stthe  |Height: 20 Lom, Width,
KAH281 Freund, Giside and prehispanic pleces | Photograph Lender facsimile A Mesican fireplace 1951 Frida Kahlo Museums Trust [ Muses Frida Kshlo Kahio Blue House 18.8cm [Hezight: S0 cm, Width: 50 cm Wallfframed  |Lender frame:
PHOTO GISELE 2. introduing Frida 2,12 St Lifes ot tre
KAHII0 Freund, Gistle Frida's desh [ Phuriogs sy Lerder facsimie Frinka's desk 1951 FREUN Mec ivEC i | Bhe Houze |Usihioms |Half imyrerial 57.1 2 41.9 e | Wl [Framed at the VBA
Diego and Frida in the Zamara, Guilermo, Diego and Frida in the Hanco de Misco Diego Rivera & Lintrosucng Frida 212 StllLifes atthe  |Haight: 12.4cm, Width:
a | Kahio

Frida Kahio's painting Ranco de Mésicn Diegn Rivera & 2. introducing Frida  [2,12StilLfes 3t the  [Haight: Miem, Widsh:
KAHZEN Fraund, Gicla matariak 1ender facsimile Frida's painthox 1951 [Fridda Kahin Musssamms Trust Murse Frida Kshla e ahin Rlise Houise 18 5em Height: S0 cm. Width: 50 cm ender frame.
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‘Exhibition Number | Artist ] Designer | Maker Object Title Object Name Object Type Briel Description Date Of Object Object Credit fine _ Display Maunt notes
devaily
| DLola Ahare: Bravo. Courtasy Thi
[Abvsrez Dravio, Lods, Frics Kshlo in Badroom, 2 Introducing Frids  [2.10 The Dlue House,  |Height: 25 5om, Width:
|kanioe labvares Brave, Lol Erida Kahls in Bedroom _|Photograph |Original abjece 1050, Throckmarton Fine Art 1950 Thrackmarton Fine Art Kahis IMirror: Graup 20,3 em S3x 42 em |Walframed |iender frame.
(DLola Ahmre: Brave. Courtacy Thi
[Abvaret Dravo, Lola, Frica Kahlo, 1950, 2. introducing Fride  [2.10 The Dlue House,  [Helght: 25 5om, Width:
KAHI99 | Abvarez Bravo, Lols Frida Kshlo Photograph [Original oby Fine Art 1950 Throckmorton Fine Art Kahla | Mirrars Group 20 3em 53 & 42 em Wallframed [Lender frame
Frida Kahi in her ATter garden’, 1952, by Given by Jonn and Judsh . introducing Frida | 2.10The Blue House,  |Height: 19.Tom, Width:
A0S Freund, Gisdle Frida Kahlo in her garden grapl | Glsdle Freund, gelstin-siver print 1352 Hilelson Wictaria and Albert Museum Kahla Garden Group 18.3cm Half imperinl 57,1 x 41.9 cm Woall/framed Framed at the Vih
[PHOTO GISFLE 2 intrachisring Frida |2 10 The Rlise Hous,
|KAHIZE Freund, Gvissie Frida Kahio. Mexco City |Photograph Orgna object Frida i the garden of the Blue House: 1948 [FHEUNDVIMECFONDS MOC IMEC  Kahio | Garden Grow Unkrown [Haif impenal 57.1 x 41.9cm Wall/framed Framed at the VEA
Fricls Kaho ard Iner Dogs,| FHOTO GISELE L. iroduing Frids  |[2.20 The Blue House,
KAHI2S Freund, Gistle Mexica City Photogragh |Original pbject Frida im the garden of the Bluc House 1948 [FREUND/IMECFONDE MCC IMEC Kahia (Garden Growp Unikrowen (Half Impeerial 57.1 x 41.9 cm Wallframed Framed at the VEA
Lender frame. wooden siraner
Center for Creative bun e bk sl are out fited
Frida Kahlo, Mexican Photography, University of Center for Creative 2 introducing Frida | 2.10 The Dlue Hiouse,  [Height: Jom, Width: |with D rings and security
kAl 193 Freund, Giséle Painter, 1952 Photograph Original object Frida Kahlo, Mexican Painter 1952 Arizona: Purchase Photography Kahio Garden Group 20.20m leight: 406, Width: 303 cmtbe | Wallfframed hardware
L introducng Frida | 2,12 The Dressing
|n/a {kanio, Frida [The two Fridas, 1933 | Conmesmual image {nia MA |nita |k Kahio |Room LILY Inga |na |
[DiFritz Henle Coortesy 2. Introchuring Frida 2,12 Tha fressing Height: Fhem, Width:
KAHNA |Henis Frisz Frida in her Studio Original nhject |Henis, Fritz, Fridain her Studin, - 1043 ra 1943 [Phenckmartin Fine et Thrakmanrton Fins Art Kahin |Raom I6em 53y 47 em |Wallfframed Lender frame
Outfit 1
2.13 Mannequin
Tehuana Huipll (embroiderad biowse], worn Banco de Mexico Diego Rivera & instaliamion: The Two  |Height: S1cm, Width:
JKAHOSZ Juninawn Furple Temuana Hupll  |[Huipd Frida Kahio. Museo Frida Kahio. Before 1954 Frida Kahio Museums Trusy Museo Frida Kahio Kahig Fridas G4cm, Depin: Lem Dims for mounted outfir: HI1TOW: | Showcase Bespoke ¥i&A Mannequin
1000: 73 CM
2.13 Mannequin Length: 105om, Wadth:
Long red gathered S in printed fabric, [Banco de Mexico Cego Rivera & L inroducng Frida  (incralaton: The Two  |98cm, Deprh: 6om,
KAHOS3 Junnawn Red Tehuana Skirg Skire |Originai object woam by Frida Kahio. Museo Frida Kahio, Before 1954 Frica Kahio Museums Trust Museo Friga Kahio Kahig Fridas LengTh: S0cm | Showcase Bespoke v&A Mannequin
z
Length: 72.5cm, Width:
58cm, Width: 37 5em,
2.3 Mannaquin Langth: 47em, Langth:
[Franch ot F3pe wnm by Frids Kahla Bance de Méxicn Diegn Rivers & 7 intraduring Frida  [inctabstion: The Tum  [Q3em, Width: B1em,
JAHOEL Uninaiwn Velvet cape | Cane [outerweari Onginal object [ Misseo Frida Kahio. Early 1900s Frida Kahlo Museums Trust Museo Frida Kshio Kahia Fridas Width: 33.5cm [ Dims for mounted cuttir: H:120 W Showrase Bespoke VEA Mannequin
oD 75Cm
2.3 Manneguin Width: #7cm, Diamater:
[Rottle grean <ilk skirt. Skirt wam by Frida Aanco de Mésica iegn Rivera & ¥ introduring Frida  [inctallation: The Tum [, Diameter: 3850m,
|RAHDED JUnknown Silk ‘European’ style skirt |Skirt | Original object [Kahlo. Museo Frida Kahlo. Early 1900s Frida Kahlo Museums Trust Museo Frida Kahio Kahlo Fridas Length: 108om |Showrase Bespoke WiA Mannegquin
Pichuring Mexicn
East and South Walls
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5.1 List of Artefacts, Artists, and Works

‘Exhibition Number | Artist / Designer [ Maker Dbject Titke Object Name Object Type ' Briel Description Date Of Obtect _ Display Mount notes
genails
The sacques and Natasha Gelman | The Verged Foundation - The
Collection of Hth Century Iacques and Natasha Gelman
Frida Kahio st the of Frida Kahlo st the Dark biexican Art and The Vergel collection of 20th century ieight: 20.2cm, Width: | Helght: 53.5 om, Width: 43.2 em,
KAH12E Bloch, Lucienne Barbi grapl g Piaza Hotel, by Lucienne Bloch (1933] 1831 Foundation. Mesican art 3. Ficturing Mexico _|3.01 Fridas portraits_|10em Depth: 2.3 cm Wallframed Lender frame:
B dward Weston. Courtesy
Throckmarton Fina Art
3.0 Rebuoow and eight: 228 can, Width:
K20 Weestus, Edward Heney Fricda Kalido Photugreph gl wlert Wiestun, Edward, Frida Kehio, 193072004 | 1930/2004 Throckmeton Five At 3. Pituring Mexicn | portreits of Fride Kshia [17.7 om 53 %42 o Wallffremesd Lerder Trame
(€ Tirsa Wdll, Comrtesy
Throckmertan Fine Art
3115 Intarnational
‘woman of Tehuantegec Moo, Ting, Woman of Tehuantepec, (3. photographers (Tina
|RAH26L ModotTl, Tina ICamying Jicapexie) Fhotograph Oiginal object 1929 1919 Throckmaoron Fine A 3. Pionuring Mexio | Moo 25.4 x 203 om 53 x42 cm Wallframed Lender frame:
Two tehuanas with [Modins, Tina, Tohuznas with ficalpatie 3,05 intarnational
icalpastla Printed from tha original negative from da Museo Nacional da Arte, photographers (Tina
KiHI3 Madatt, Tina (iriginal nhjsct Tina Modott Fotate Trissts, haka 198 INRS J Musteo Marional de Arte [ MAUNAL 3 Pirturing Mewien | Matoet) 747 %19em S0% 40 %3 em Wallfframed  |lendar frama
[Mdoni, Tins, Tehuana with lsipeste
3.0% International
Tehuana with jicalpextic impresién de negative donade Museo Nacional de Arte, photographers (Tina
Modotti, Tina Photograph Original object [por Vittoris Vidah. Fototeca INAH., 5/f 1828 INBA / Museo Macional de Arte  [MUNAL 3. Picturing Mexico | Madotti) [16.7 22,3 em 4D x50 %3 em | Wallfframed Lender frame
Tehuantepec Market ModoTT, Tina, ZApOTE. WOMEn 3T 3 marker 3,05 International
Ienpresicn de negative donsdo ey Neional de At photog sphers (Tine
ot Vittr s Viddat. Futotecs INAH., 31 929 INBA  Whuse Navional de Arte | MUNAL 3. Pituring Mesku Mot} 185 5 24.T un 1504023 un |l Lender frame
Et S = i = = = =T Er =
|
Fegei i Qe Wiva Mesicu! MA 3. Ficurisng Mexko o7
Reunina in San Angsl
From left to right Alfa Facsimile. Frinted on cotton base paper.
and beta fiios Pineda, [Reunion in San anged, From left 1o right Affa
Fiosa Covarrubias, Diego and Beta Rios Pineda, Riosa Covamuiias and
Fivera, Nikolas Muray Frida, by Mickoias Muray. Museo Frida
and Frids, kabio. Danco de Mixico Diego fvers & 2. Introducing Fride
Muray, Nickolas Fhotograph Lender facsimile 1938 Frida Kahlo Museums Trust Museo Frida Kshlo Kahio Tehuantepec Height: 45.5 cm, Width: 57 om Wallfframed Lender frame
China Pabrana [Rosa ©Edward Weston. Courtesy
Waston, Edward Cov ) grapl 2 Rosa Rolando de Covanrubias 1526 Throckmarton Fine Art Thrackmerton Fina Art 3. Picturing Maxko | Tehuantepec 21.6x158em 53Hx42Wem Wallframaed Lender frame:
©€dward Weston. Courtesy
Waston, Edward Linknown Photograph Original cbject Chedula Costume (Resa Cowarrubias) c, 1926 Throckmerton Fina Art Throckmerton Fing Art 3. Picturing Maxko 229x184¢cm SIHx42Wom Lendsr frame
Tive Jacques amd Natasha Gelman | The Vengsl Foundtion - The
Self portrait with a Necidace (1933). The: Coliection of 20th Century Jacques and Natasha Gelman
Seif portrat with 3 lacques and Natasha Gelman collection of [Mexican Art and The Vergel collection of 20th century Height: 3em, Width: | Height: £4.3 om, Width: 39.1 em,
KAH12A {Kahilo, Frida |Meckiace Painting Original object |208h century art and the Vergel o, 1533 i Mesiican art 3. Picturing Mexico | 3.01 Fridas portraits | 20em |Depth: 4 em |Wallfframed  [Lender frame.
Curopesn sifk shawl,
worn by Frida Kahlo. [European sik shawl, warn by Frida Kahlo. Banco de Mitsico Diego Rivera & 3,03 Rebozo and [Height: 186cm, Width:
KAH130 Uninawn Museo Frida iahio, Shawl (Original object Musseo Frida Kahlo, 15501800 Fricia Kahlo Museums Trust Museo Frida Kahlo 3. Mcturing Maxico | portraits of Frida Kahlo [180cm [Height: 120 xm Width: 159 om W 4 4
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List of Artefacts, Artists, and Works

‘Exhibition Number | Artist] Designer ] Maker Dbt Titke “Dblect Name Tbiect Type Bried Description Date O Oblect _ Display Mount notes
genails
Center for Creative Lender trame. wooden strainer
Phtograply, Uidversity of on the back and are out firred
Frida Kahlo with rebazo doth around Arizona: Gill of Arsel and Center for Creative: 3,03 kebozo and Helght: 30, 1cm, Wiith: with D rings and security
KAHZ0S Cunnigham, imogen Fricda Kbl PFnstograph gl ubjet heubders 1530 Visginia Adams. Plutug spby 3. Fituring Mexko | portraits of Frids Kshio |2dom Hesight: S0.8 vars; widih 38.3 Wall s arreed hasbware
Photograph of Frida Kahlo a3 a young
Frida Kahio, 16 October womman with reboza, by Guillerme Kshia, Banco de Méxic Diego Rivera & 3.0 Rebozo and Height: 16 Scm, Width:
KAHL2E Kahlo, Gullerma 1932 grapl Museo Frida Kahla 1832 Frida Kahlo Museums Trust Museo Frida Kahlo 3, Picturing Mesica | portraits of Frida Kahia [12em [Height: 36 cm, Width: 30 cm Wallframed Lender frame:
'
L
MAEsyEiii
LESTE i
LA [Rayen rebern, from Guanajatn Wom by [Ranrn dis Méxicn Miagn Rivera & L ength: A1 2em, Width:
JRAHL3L Junknawn Reborg Retnaze | Original object [Fricia Kanilo. Muses Frida Kahio. 1900-30 Frida Kahio Museums Trusy Museo Frida Kahio 3. Picring Mexko  |3.02 Tadletop case S0cm |Length: 312cm, Wikith: S0cm Showtase Foided on base of case
[Banco de Maoco Diego Rvera & (Menent estimate: Ex 11 {Fewredny maunt needed - fabins
|KAHIIY Undnawn ESrTIngS |EarTings Original object Earrings. 1500-30 Fida Kahio Museums Trust Museo Frida Kahio 3,02 Tabletop case cm ¢ Mount estimate: 8x 11 cm/ Showcase board
string of carved and podished pre Hispanic
[pdeite stones (chatchibuitl). Various types of| Length: 26.5cm, Width: 24cm, Depth:
grean stona haads, desigred by Frida Eabln [Rancn de Méxicn Disgn fhera & Length: 34 Sem_ Width: |2 Sem Shewerass Hist in e3te ne sbrie hoard,
KAH17R Pra-Hizpanic Chalchihui |Mecidace [ Diriginal oby (d Frida Kahin 180650 Fricla Kahlo Mussams Trust Mhen Frida Kzhln 3 Pickuring Mewicn |37 Tablh Ydem, Bepth: 3 Som dims tn be prowided by the 0T Showrase [ stiches. a hold in place an hoard
[Handbiag in colourful pattarn, called "marral Banco da Mésico Disgs Rivars & Width: Jocm, Haight:  |Wiidth: 26cm, Haight: 21 Scm, Langth:
KAHTdR Jiindnouwn |fireen and Red Handhag |Handhag [ Fhriginal nhject in Spanich bucen Frida Kahk 8058 Frivla Kahln Miscesms Trust Mbumaa Frida shin A Art and liwecs 3 143 Tahletop cace 31 5rm iangth- Sdem  |Sdem ctrip- 43 & Showrase [fiat on haze of chowracs
Handbiag in red tones, called ‘morral in Banco de Mixico Diego Rivera & Longth: 250mm, Halght: |Langth: 250mm, Height: 200mm,
|KAHLAT |Unknawn Original object Spanish. Museo Frida Kashlo. Frida Kahlo Museums Trust Musea Frida Kzhia 6. Art and Dress |3.02 Tabletop case 2i0mm. Length: 435mm_|Length: 425mm Strip: 63 em I [fiat on base of showrase
Feight: 23 can; widdth 15.5 | Open ieaurenmens Ny
Book ‘idols behind skars' by Anita Brenner. e (choved); width 30 cm |Width 200 x Depth 233 x Meight
KaH124 Brenner, Anta Idals behind Altars Book Original object 1929, Pressmark 203.H.50, 1529 Victoria and Albert Museum  [Victoria and Albert Museum |3, Picturing Mexic  |3.02 Tabletop case - |{open) 120mm Shy p
Book WAauican popular arts’ by Frances Haight: 135 cm, Width  |Opan messursmants: No upstand -
Tounr; ustrated hy | Alios Wilon 1936 17 em [closed]; Widdth 33 [Width 310 x Nepth 736 x Height
KAHIRS {Taor, Frances e Popuibr Arts_|Hank Original nhject [Prosomank 315 1938 |Virtouria and Alhert Mossum | Vietrwia and Afhert Mussum (3 Pirturing Mewien|302 Tablstop rase[rm [open 100imm Showrace [Percpoy rradie
J— (Open measurements: Mo upstand
| Ighetias di Mo [Cupaibaz), bank ed by e Malght: 1em, Width: | Width 580 « Napth 415 « Halght
— 141, with phatographe by Gulliarma Kshln, Viem [clocad]; Widthe  [180mm DT tn providethowrscs
JKAHTRL M it ahum 3 1024 jLrl Victnria and Alhert Mussum Wirtowia and Alhart Mussem 3 Pirturing Mewicn |3 10 Tahletop race 54 5 rm {npen] |dimansinns Showrase | Perspey rradls
Unknawn Mesican Followays | Magazine PROP ivieican Foloways 1328 Victoria and Albert Museum Wictoria and Albert Museum 1. Picturing Mexico  |2.00 Tabletop case Cstimate: 28 x 20 cm Cstimate: 28 % 20 om Showoae [ Melnex - o mownt
Woman from Tehusnitepe: wearing thurch
Postcard | Postcard PROP outfit Uninown Viictoria and Albert Muscum | Wictoria and 3. Picturing Mexico  |3.002 Tabletop case. [8.5x 13.5 e 8.5 13.5cm Showcase Perspex lectern
Posteand Prstrard PROP Groasp of women dressed for chuarch Linimnowm Victnria and Alhart Marspum Wirtnria and Alhert Museum 1. Pirturing Mewirn | 3012 Tahl LETRERTLY LETRERT Showrase Perspey lecterm
Untitled [Palace 18 Mith, Westen, Edward, Palace ll: Mitla, three [Lender frame. wooden strainer
thrae rtona frienet, each stong friezes, sach a differant geometric (Cantar for Creativa Photography, 3.04 Internaticnal on the back and are out fitted
3 diffarent geometric pattarn, 1926, Centre for Craative University of Arizona: Edward  [Canter for Creative Photographers Helght: 18 Bcm, Width: with D rings and security
Weston. Edward Henry pattern) | Phiotagranh Ongmal obyect [Phatography 1526 Weston Archive Photography 3. Picturmg Mexko  |{Edward Weston) [ 23.50m 415 x5l x4 cm Wall/tramed handware
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List of Artefacts, Artists, and Works

| Dblect Image ‘Exhibition Number | Artist] Designer Dbt Titke “Dblect Name Tbject Type Bried Description Date OF Object _ Display Mount notes
devaily
Lenader Tramne. wooden i
Cenites or Erestive Phutog sphy, 3.04 Internations! bun Ure Lk and are out fitted
Weston, Caward, Bek with bags, 1926, University of Arizona: Coward | Center for Creative Photographers Iieight: 10 Bem, Width: with D rings and security
I, Ll Wston, Edwaid Unistiaod (Bl with {Photagraph JOriginal ahjest Centre for Creselve Photagraplry 126 [Wheston Ackivg Phatography 2 Picturieg Mewion |} (Féhward Wigsion 20 7om LSR5 ud o JWakf¥ramed  Sardepes
iy =
T Uintled {Zapotec dress Wieston, Edward, Zapotec dress or “hulpl™ Lender frame. wooden sirainer
- or "huipd® from trom Tustepec, embroldered with geometric| Center for Crestive Photography, 3.04 International o the back and are out fitted
R s Tuxtepes, embroidered patterns, 1926, Centre for Crestive University of Arzone: Ldward | Center for Creative Phatographers Ilelght: 21em, Width: with [ rings and security
kAH200 Weston, Edward Heary th i patterns) [Photograp! or o 1026 W Archi 3. Picturing Mesiss | {Edward Westan) 18.Tem C15x41Cudem Wallframed  [hardware
untiied (Mayan dress or Lender frame. wooden sITainer
haipd® from Yucatan, Weston, Cdward, Misyan dress or *huipil® Center for Crestive Photography, 304 international o the back and are out fitted
ed with from Yucatan, embroidered with flowers, Uriversity of Arizons: [dward  |Center for Creative Phatographers lheight: 23 Scm, Width: [with D rings and security
KAH210 ; Weston, Edward Henry  |Flowers) ogr 1038, Centre for £ 1026 Weeston Archive 3. Pickuring Mesko | {Edward Weston) 17.3cm 515 x41Endcm hardware
Lensher fsame. wooden 3 sier
Untithed (Blouse from Wiy, Edward, Bluuse from Puebls Cemties fur Creestive Phutogrephy, 3.04 Inlernations m U btk sl ave oul fitged
Puebls embroidered with emibraide red with flowers, 1926, Centre for University of Arzona: Cdward  |Center for Creative Photographers Height: 21 7cm, Width: fwith D rings and security
208 Weston, Edward Henry  |flowers) Photograph Original objest Creative 1536 Weston Archive 3. Picturing Mesico | {Edward Westen) iilem 15 x41Exdem hardware
|nin {Frita Kaho The Accident L7 Contestial image {nin |mia [min 1LY 3. Pucturing Mewics|3.07 Ex vnitns BILY [win |Wra |na
Frida Kahio's Ex-wotos
collection at the Blue Photograph of Frida Kahio's bx-volos [Banco de México Diego Rivera &
KAHTEE Freund, Griséle | House atthe House 1951 Frada Trust Museo Frida kahlo 3. Pichuring Mewico  §3.07 Ex votos Hesght: 50 cm, Width: 50 cm | Wall/framed Lensder frame
Mujar arrodillada y hombre da pie, Banca da México Disga Rivera &
|RAHZ1S Juninawn Untitied Painting Orginai obyect agradecen 3 la Virgen Ge Talpa. Frica Kahio Museums T Musea Frida Kahio 3. Pcturing Mexico  {3.07 Ex votos 12.7x18cm Walltramed Lender frame:
%8 musectra un arridents autnmosilisticn y [Aancn de Méxion Disgn Rivera &
KAH? A Lintitlerd [Painting 1 [en &l cisdo [ Santisima Trinidad 1920-30 [Fricta Kahiln Missams Triest Muren Frida Kzhin A Pirturing Mewicn |3 017 P wntos 5% 05 cm 381« 45HCm sl ramed |ender frame:
Bustracién ean custra p o a
ur hambre qie 52 2anentra rer:
<nhre ima mana, tndos miran 3 L Virgen de Rancn de Miicn Disgn Rivera &
JKAH2ZY Juninawn Untitied Painting Onginal obyect Talpa. iz Frida Kahio Museums Trust Musea Frida Kahio 3.07 Ex votos 256 % 36 cm 381 x 55H cm Walltramed Lender frame:
s trauitn done s apretia un umibre que
ha sl un acidente en un Len y del ledw| Barnw de Meaicn gy Rivera &
|KAH222 Uik Mgl Painling | O iginal whjext dereuhn b Vingen del Rusario de Talpa. 1328 Friicls Kaliky Muzeuns Trust Muzey Frida Kahio 3. Piotwring Mesko  [3.07 Ex vules 111 x162un 33L = 41 Hom W allf v Lenaler lame
Iiurjer agy sdeve o los Tres Senioy Reyes por | Late 1500s - B che Meéxiow Diegy Rivera &
|KAH223 Uiiksiorwm Lhiptitled Pairiling O gl wlget b 1 i e 3u li early 1500s Friia Kalaks Museums Trust ey Frida Kshio 3. Fictwring Mexico  |3.07 Ex vulus 125x138un 33L 2 41H cm Lender frame:
Uns e s s idndole o la Sefiors de b Baric dhe Miivo Diego River s &
A 224 Untitled Painting Original object i i 1916 Frida Kahlo M) Trust M 3. Picturing Mexico  |1.07 Exvotos 198 %274 cm 38 L 458 em Wallframed Lender frame
Escena donde se Ve 2 una madre pidiendo
un ity & e Vingen de Talpa, tegnies de
un accidente en el que 2u hijo cayd de un Banco de México Diego Rivera &
I 225 Uniknawn Untitled Painting (Original object cabalic, 1910 Frida Kahlo Museums Trust Museo Frida Kahlo 3. Picturing Mexico  |3.07 Exvotos 25.6 %29 cm 38L x 55Hem Wallfframed [Lender frame
Una muger desde su cama agradece ala Late 1500s - Banco de Mexico Diego Rvera &
KAHI 26 lunknown uniled Pairming |Crignal object vingen de Talpa por concederie salud. early 15005 [Frida Kahlo Museums Trust useo Frida Kahio Ficmuring Mexico  |3.07 Ex votos Lixidom 133Lx41 Hcm |Wallfiramed Lender frame:
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Oeralls
Una madra pide 2 S.anta Marla dal Rogario ds|
Tadpa un mitagre despuds de un accidents Banco da Mésico Diego Rivera &
KAHDYT 1 bk oy Lintithed Painting Oiviginal ahject ese suifre i hijn an na cameta 1873 Fricia Kahin Mussams Tnase Mirten Frida Kahin 1 Picturing Mexico 107 Fx wattos 12 Tx 12 Sem 33 « 41 Hem | aeder framea
Una mujer pids por su hijo anferme ala Late TR0k - [Banco de México Diage Rivera &
KAHZIE | UInknown Untitied Painting Original object Virgen del Rosano de Talpa. early 19008 Frida Kahvio Museums Trust Mused Frida Kahio 3. Mictuning Mexico | 3.07 Ex voles 13.3% 16.7ecm 331 x 41 Hem Wall/tramed Lender trame
(B ritz Henle. Cnurtecy
Throckmarton Fine Art
Hadght: 35 drm, Width:
KA1 Henle, Fritr Frida holding har Shawd Piviginal ohjsct Hanla, Frity Frids holding her thawd, 1637 | 1838 Thenckmarton Fine Art 1 Picturing Maxicn |107 Frwotos 38 dem S1Hx I Wem i andar frame
O ritz Henle. Courtey
Throckmaorton Fine Art
Frida | saving Chusnch in Henla, Frity, Frida leaving Chisrch in Hedght 75 drm, Wirkth:
[KAHD 14 [Hanls, Fritr Coynacin, Meyvico Phatngraph (&l | nvhjert Covynacdn, Mexicn, 1937 1637 Thrackmarton Fine Art 3 Picturing Maxica {307 Fr wtns 75 dren S51H v 47 Wem | Wallfframad L eridar frama
[ atedral Matrapaltana [Rancn da Mésica Disgn Rivera L Width: 77 1em
] K ahln, Gullerma Cinidad de Mévicn Phatagraph Diriginal nhjart Catedral Cldad de Méwiea  [1922 Fricta Kahiln Miseaamms Trisst Miraa Frida Kahln 1 Pirturing Mavien  |107 Fx Hedght W Srm Haight 60 e Width: 87 rm | amdar frama
Taxcala: Colegiata ce Banco de Mexco Diego fivera & width: I7.1om
|karaze Kahio, Gullermao Ocotan Fhoograph Ovigmnal object de Ocotan 3 Frida Kahio Museums Trust Museo Frida Kahio 3. Picuring Mexico  [3.07 Ex voros |Hedght: 343 cm Helght: 57 cm, Width: 50 cm wall/framed Lender frame
Muirary, Micknlas, Frida Kabio in New York,
[Muray, Nickolas 1945, Museo Frida Kahio 16 JLILS JLIES The Accident N/A |LIE) NiR A JL.TE)
Frida iing down |Pnotograph Conewual image |down, 1946 1545 ILTLS ILTLS The Accident  |N/A 1LY NA LTS |Wia
Ovthopaedic and Prostietics
Corsst balonging to Frids Kshio, Mussa [Banco de México Disgo Rivers & Hedght: 35.3cm, Depth: | Height: 37 om xwidth: 34 om « depth:
- KARODE Unkmown Leather corset Corset Original abject Frida Kahlo. 1944 54 Frida Kahlo Museums Trust Muzea Frida Kshla 4. The Accident 401Case 1 24 4em, Width: 32 3emy |26 em Persp on pole
Carset belanging to Frida Kahdo, Musea Banco de México Diego Rivera & Helght: ddcm x width: Jcm xdepth:
[ KARD2E | Unknown Corset Corset Original object Frica Kahdo. 1544 Frida Kahlo Museuma Trust Museo Frida Kahla 4. The Accident 4.01 Case 1 Hem Persp want on pole:
m (Corsat belonging to Frida Kahio, Musea [Danco de México Diego Rivera & Depth: 22cm, Height: 33 | Helght: 33 om xwidth: 34cm depth:
KAHO2T |Unknown Taylor Corset Corset Original cbject Fricla Kahdo. 1544-54 Frida Kahlo Museumns Trust |Miuseo Frida Kahla 4. The Accident 4.01 Case 1 fom, Width: J4om 23om |Showcase Perspex mount on pole
1 Ry
o
E Back brace. Orthopedic device belonging to [Danco de Médco Diega fivera & leight: S0cm, Depth: Height: S0cm x width: 3dcm x depth:
[KAHO18 | Unkmown Back brace Original object Frida Kahdo. Museo Frida Kahlo. 1546 Frida Kahlo Museums Trust Muzco Frida Kahlo 4. The Accident 401 Case 1 28cm, Width: 31 8cm 28cm Showcase Perspex mount on pole:
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T T e [ reen [y s - —
devaily
[Height: 69 Sum, Length:
2acm, Height: 45.5cm,
Height: 1cm, Height:
12 5cm, Diameter:
30.5cm, Height: 33.5cm,
Procthetic log halanging tn Frida Kablo [Ranco de Méricn Disgn Rivera & ength: 18 Sem, Langth: [Width: 75 cm Length: 71 em Denth: 16
a7 |iabin, Frida prosthetic log and hoot _|Prosthatic leg riginal nhject |Museeos Frida Kahin 1953 Fricts Kahin Misceums Trust | Musso Frida Kahin 4 The Accident 407 Cace? 13 5rm, Height' 6%m _Jem Shrwrane Retpinice VA mrwnt
gt ot i vt eattves with grosyin
rbban shoctaces and trimmed with
horsdsieade fack with 8
with Chinase mofs. it hat 2 royal bius ik
vahvat ribbon from which hangs 2 matal bl Banco da Mixica Diega Rivera & [Meight:33.1cm, Langth: [Welght: 33.cm, Length: 25cm, Width:
sz kanio. #riga Red Leather Boot Boots orignat obgect Museo Frda kahio. 19534 Frica Kahio Museums Trust | Museo Friga kanio o meacodent  |amzcasez z5cm. wiom: a.3em |8 3m |showease [Bespoke VA mount
Heighm: Licm, Lengn:
22cm, e Sem,
Height: Jom, Length:
.50, Height: 1icm,
Wide heeled bisck suede pumgs with bisck Height: Scm, Length:
sk taces. Right toe intentionally epened, Banco de Miédco Diega Rivera & 23cm, Width: 12cm,  [Height: 13 em, Length: 23 om Width: [Placed on fabric cover base of
wanoT3 Bliack susde pump thoes |Shoss (footwaar| or Musseo Frida Kahlo. Bofore 1954 |Frids Kahlo Museums Trust | Museo Frids Kshlo 4 The Accident  |4.03 €aca2 Longth: 16em 12em o b
Feet, what do | want
tham for whan | have Fot, what ot want tham for whan | have Banco de Méico Disg Rivera & Haight: 24 Scm, Width; Framed/thowcas
kavana ahlo, Frida wings to fly Deaving Londer Facsimita wings to fiy. Museo Frida kahia 1053 Frida Kahio Museums Trust | Museo Frida kahio 4. TheAccident 402 Cata2 33.5em, Width: 16cm | Width: 45 Sem, Height: 57 cm . Parspax thest an lectarn
Canadian type crutches designed for
patiants with post polio syndrame.
[Oethopactic deuvics helanging to Frida K ahin [Ranc de Méxicn Disgn Rivera & (Width: 2% rm | angth: 113{Width: 35 om Langsh: 113 cm Bepth
() Crtches Pnutrhes Original nhject Mhsseo Frida Kshin ca 1954 Feida Kahlo Musssams Trust | Museo Frids Kshlo 4 The Accident |42 Casn? e Dhepthy 136 em 135em Showease Respnke VA mount
o with thraads for tha hai, belonging to Banco da Misico Disge Rivera L Hoight: 10.2 cm, Length: [Helght: 10.2 cm, Langth: 38.6 cm, Placed on bass of showcaee - ro
|avaso Junnawn Box with Threads o Ungnai otect Fricta Kahio. Museo Frida Kahio, Betore 1954 |Frida Kank Museums Trust | Museo Frida Kahio o meAcogent  |anscases mount
008 owned by Frida Kahlo. Museo Frida [Banco de Médco Disga Rivera & Msight: J40cm, Width:  [Haight: 23 5cm, Length: 10.6cm, Placed on bass of thowease - no
Kavoog Dollin Wedding Drssx | Dol Driginal abject ahio. Bofore 1954 |Frida Kahlo Muteums Trust | Museo Frida Kshla A.ThaAccident  |403Cated 90cm Dapth:bticm Depth: dem Showrcase mount
2 Grnamentsl plastic hair combs. Musea Banco de México Diega Rivera & Height: £em, Lengsh:  [Height: Gem, Length: 10cm, Degth: Placed on bast of showsase o
Jeanssia Junknouwn bir combs Comb |original object Frict Kahlo. Bofora 1954 |Frids Kahlo Museums Trust | Musao Frids Kshia 4. The Accident 4.03 Casa3 10em, D 1.5em |showease mount
2 Gramental plastic hair combs. Museo Banco de Miédco Diega Rivera & Height: Bem, Lengsh:  [Height: Gem, Length: Stiem, Begth: [Placed on base of showcase o
kan1518 unknown Hair combs comb Orignal cbject Frica Kahlo. Bafore 1954 |Frids Kahlo Muteums Trust | Museo Frida Kshio 4 The Accident  |403¢20a3 10cm, Dapth: Loom  |1.5em Showcase mount
Banco de Méico Diega Rivera & Height: 12em, Width: Placed on base of showease o
kan162 unknawn b Wax wax Original object sl wax. Museo Frida Kahio, Bafore 1954 |Frida Kahlo Mussume Trust | Museo Frids Kshla 4. The Accident  |403€asa3 5 e Height: 12cm, Width: 5 Tem showrcase mount
Length: 12.6om, Height:
2em, Depth: 2.2cm,
Banco de Miico Disga Rivera & Langth: 11cm, Haight: Placad on bass of thoweace - no
KaH159 Raton Rovion make-up Eyobrow pancil orginl cbject Revion make-up. Musso Frida Kahlo. Bafore 1954 |Frida Kahlo Museums Trust | Museo Frida Kshlo 4. TheAccident  |4D3Cate3 1.A4cm, Dapth: 15cm  [Langth: 125, Helght: 2 em, Dispth 2 em|Showeass mount
EEmn At Length: 12.6om, Height:
’ 2om, Depth: 2.3cm,
Banco de Midco Diega Rivera & Longth: 11cm, Height:  [Length: 112, Halght: 1.5 cm, Depth 15| Maced on bass of showease - no
kAH1S9a Ravion Revion make-up Emary boards Original abject [Ravion make-up. Museo Frida Kahlo. Bofora 1954 |Frida Kahlo Mussums Trust | Museo Frida Kahio 4. The Accident 4.03Case 3 14cm, Dapth 15em  |em Showcase mount
Crimsan ipstick. Gold coloured case with Banco de México Diega Rivera & Helght: B.3cm, Width:  [Height: 6.3cm, Width: 1.8cm, Depth: [Placed on base of showcase - no
|ans0 |Ravion Crimson Lptick |0riginal abjoct plastic cap. Muso Frida Kahlo. 194454 Frida Kahlo Museums Trust | Museo Frida Kahlo 4. The Accident |43 care3 L.8cm, Dopth: 14em  [1.00m Showease mount
Diego Rivera in his 5an [Diega Rivera in his San Angel Studio, Mexica Banco de México Diega Rivera & [width: 9. 3cm, Height: Paced on bass of showcase o
[0 io, Wasice City | Photogragh Original abject city, 3. 1540, ca 1940 Frida Kahlo Museums Trist | Museo Frida kahlo 4. The dccident 403 Casa 3 6.5cm Width: 9.7cm, Helght: 6 6em Showcase maunt
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Dbject Titke Dbiect Name Object Type Briel Description Date Of Object Dblect Credt line _ Display Mount notes
gegails
(Clutch purse with metsl clasp and wrist loop. anco de Misico Disgo Rivers & Length: 22.3cm, llsight: [Length: 2. 3cm, Haight: 12cm, Depth: Paced on base of showease -
[KAHLAE {Unknawn (Clutch Grey Purse Handbag [Musseo Frida Kshla. 1040s Frida Kahlo Museums Trust Muzes Frids Kshls 4. The Accident 1Jcm, Depth: 3.60m 3.6om |Showease bespoke WEA moun!
_— Flastic sunglaases [, 1950, Muses Frids Banco de México iegn Rivera & leight: Som, Width: Height: dcm, Width: 14 Jcm, Depth: Placed on base of showcase - no
KAH142 Sungl: gl d b [Kaklo. ca. 1950 Frida Kahlo Museums Trust Muzeo Frida Kahls 4. The Accident 15em, Depth: 2em |2em Showease mount
. Portabl | ashtray, y Frida. Banco de México Diego Rivera & ifeight: dom, Depth: 1em, Placed on base of showcase - no
KAHLAY Metal Portable Ashiray  [Ashtray Kahlo. Museo Frida Kahlo. 19405 Frida Kahlo Museums Trust Museo Frida Kahlo 4. The Accident 4.00 Case |Width: Ecm Height: #cm, Depth: 1cm, Width: fcm | Showease mount
Crimacn biush with powderpuff, in reund tin ancc de Mixico Diego Rivera & Height: 12 8cm, Width:  [Height: 12.8cm, Width: 3.7cm, Depth: Placed on base of showease - ro
KAHTEL Crimson blush |Cosmetics | Original object bow. Museo Frida Kahk 1544 84 Frida Kahlo Museums Trust Museo Frida Kahlo 4. The Accdent 4,03 Case 3 3. 7cm, Depth: 1em 1.3em Showcase mount
Banco de Misdco Diegs Rlvera & Meight: 14cm, Width: Placed on base of showsase no
KAHL16E Rewlon Mail Varnish Red Mad varnish Original object Bottle of red nail polish. Museo Frida Kahlo. |Before 1954 Frida Kahlo Museums Trust Musco Frida Kahlo 4. The Accident 4.03 Case 3 3.6cm Height: 14.4cm, Wadth: 3.6cm Showcase mount
[ail varnish, belonging to Frida Kshic. Danco de Miésico Diego Rivers & Helght: 144amen, Wideh: Placed on base of showssse - no
KAH165 {Revion Green Aevion Mall Polish | Mad varnish d ooby (Musco Frida Kahlo. Before 1954 Frida Kahlo Muscums Trust Museao Frida Kahlo 4. The Accident |3Emm [Height: 14.8cm, Width: 3.6cm |Showcase mount
Ped Revion Nail Polish [Nadl varnish, belonging to Frida Kahlo. Danco de México Diego Rivera & Height: 14.4cm, Width: Paced on base of showcase - no
KAH164 Rewlon "Frosted Snow Pink’ Mad varnish [Museo Frida Kahlo. Before 1954 Frida Kahlo Museums Trust Muzeo Frida Kahlo 4. The Accident 4.03 Case 3 3.6cm [Height: 14.8cm, Width: 3.6cm Showcase mount
IHeight: Lzcm, Width:
[Ponds dry skin cresm, belonging to Frida Banca de Mixico Diego Rivers & 9cm, Circumference: Placed on base of showsase - no
KAH163 Pond's Pond's Dry Skin Cream  [Cosmetics [Orignal object [Kahlo. Museo Frida Kahlo. Before 1954 Frida Kahlo Museums Trust Musco Frida Kahlo 4. The Accident 4.03 Case 3 |26.5cm Height: 12cm, Width: Scm, Showcase mount
Danco de Méxco Diego Rivers & ieight: 16.3cm, Width:  [Height: 16.3cm, Width; Fom, Depth: PMaced on base of showcase - no
KAH1S4 Undnawn Perfume bottle Bottle | Original object |Glass bottle. Museo Frida Kahlo. Before 1954 Frida Kahlo Museums Trust Musco Frida Kahlo 4. The Accident 4.03 Case 3 Tem, Depth: 6om [6em Showcase mount
Perfume bottle with stopper, Museo Frida Banco de Miésico Diegs Rivera & [Height: 16, 2cm, Width:  [Helght: 14.3cm, Wdth: 10.Scm, Depth| PMaced on base of showease  mo
£ KAH1S3 Shabmar Perfume Perfume bottle ginal objs [Kahlo. 1940 54 Frida Kahilo Muscums Trust Museo Frida Kahlo 4. The Accident 10.5cm, Depth: 4.3 cm 4.3 cm L2 mount
[Perfume bottle, belonging to Frida Kahlo. Banco de México Diego fivera & [Height: 31cm, Width: Height: 10.Gom, Width: 4.5cm, Placed on base of showcase - no
KAHLSE Chanel § Perfume Bottle |Perfume bottle | Criginal object [Museo Frida Kahlo. 1900 1950 Frida Kahlo Museums Trust Museo Frida Kahlo 4. The Accident 4.03 Case 3 Scm, Diameter: 18cm | D 18em Showcase | mount
Perfume bottle, belonging to Frida Kahlo. Banco de México Diego Rivera & Length: 125mm, Helght: |width: 630mm, Height: 130mm, depth:| Placed on base of shawcase - no
KAHLSE Unknown Emir Perfume Bottle Perfume bottle | Criginal object [Museo Frida Kahlo. 1935 1954 Frida Kahilo Museums Trust Museo Frida Kahlo 4. The Accident 4.03 Case 3 Sdmen, Width: S0mm | 240mm Showcase mount
Height: 12cm, Width;
| sean-harie Farina Perfume bottle, belonging to Frida Kahlo. (Banco de México Diego Rivera & (Gem, Crcumference: Height: 12cm, Width: 5.1cm, Maced on base of showcase - no
KAHLSS {Uninomwm Perfume Bottle Perfume bottle d b (Musco Frida Kahlo_ Before 1954 |Frida Kahilo Muscums Trust Museo Frida Kahlo 4. The Accident 15.Scm Ci 15.5cm [Showcase mount
Withiman, ‘Leaves of Banicw dee Mixivo Dego River s & Height: 15 8o, Width: | Height: 15.80m, Widtls: 22.6 um, Placed on baye of showeae -
|KAH2ES |Unkncram Grass' M O iginal wlget Withman, "Leaves of Grass' 1943 Fricks Katvky Museuns Trest Museo Frids Kalilo 4. The Autident. 4.03 Case 3 22.6 un, Depth: 22 un__ [Depth: 2.2em | Shrwane mounl
Matraca with a stammp [Banuo dee Mexicw Oiegu Rivera & [Hisight: 13cm, Width: 17 3um, Depth: [ Placed un base of owease -
IKAH290 Unikiown of ashull Ty | On g wl 1 [Matiaca with a :l.lrlEu(Jﬂuﬂ Befuie 1954 Fricda Kaluks Museurms Trust Museu Frids Kshio 4. The Acuident 4.03 Cane 3 23.2x16x 2.7 e 3. 4um |Strrwane muunl
(el iire botthe from cebinet ot Blue House,
posibdy used by Frida Kshla. The lsbe! reads
Medicine Datte [Sodium "calicats de Sodic’ {ant-inflammatory sgent) | Banco de Mixico Diego Rivers & Ieight: 12cm, Width:  |Hesight: 11cm, Width: Scm, Dismater: Placed on base of showesse - na
AR03T ioylate) Madicing bottle Musteo Frida Kahia. 20th century Frida Kahlo Museums Trust Museo Frida Kahlo 4. Tha Accident 4.04 Casa 4 6.5cm, Diamoter: 3.5cm |3 Tem Shy mount
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gegails

[Medicine Luttke from usbiet ot Bl House,
assitsly wed Ly Frinla Kalvho. The labee! reachs

‘Chiseoforme’ (chioroform, snassthetich. Banco de Misico Diego Rivers & lizight: 7.5cm, Width:  |Height: 7 Sem, Width: 2.4cm, Placed on base of showcase - no
|kanaze Junknawn Chiaraform Battie Madicing bottle Original abject Mhszeo Frids Kshis. Bofore 1964 |Frida Kahlo Museums Trust Mhuzes Frids Kshla 4. The Accident 404 Cae 4 2.4em, Bismater: 2 4em | Diameter 2 4em |thowesse maunt

Medicine bortle from cabiner at Blue House,
possibly used by Frida Hahlo. The label reads
"Soducion adrenalina Stein' [adirenalin]. Banco de Méxdco Diego Rivera & Height: 10cm, Widith: Height: 9.5cm, Width: 4cm, Diameter: [ Placed on base of showcase - no
KAHOIE Stein Adrenalin Solution |Madicine bottie ige [Mussao Frida Kshlo, 2inh cantury Frida Kahlo Museums Trust Muzeo Frida Kshls A. The Accident 4,04 Caze 4 Sem, Diamater: 4 om 3 em Showease mount

Medicine bottle from cabinet in Dhue House,
in Medicine poasibly used by Frida Kahlo. The label reads [Banco de Mddco Diego Rivera & Height: Pom, Width: Jem, |Height: T.8cm, Width: Jom, Dlameter; Maced on base of showcase - no.
KAHD24 Bottle Medicine bottle "Rivoflaving’. Museo Frida Kahlo. Before 1954 Frida Eahlo Museums Trust Museo Frida Kahlo 4. The Accident 4.04 Case 4 | Dlameter: Jem 2em Showrase mount

(b botthe from celrinet ot Blue Huuse,

[possibly used by Frida Kahlo. The label reads Danco de Mixico Diego Rivera & Height: BL5cm, Width: [ Height: 8.9cm, Width: 4cm, Dismeter: Paced on base of showsase - na
AHEE3 icine Bottle [Medicine bottle Original object 'Celiothyl. Museo Frida Kahlo. Bofore 1854 Frida Kahlo Museums Trust Musea Frida Kahlo 4. The Accident 404 Ease d 4cm, Diameter: dom  |dem Showcase mount

Bottls of drops from Farmacia de s Banco de Mixico Diega Rivera & Width: 100mm, Helght: | Width: £4mm, Height: 98mm, Maced on base of showcase no
KAH1E0 Mcdicine Bottle drops] | Medicine bortie Original object c {, Museo Frida Kahlo. Before 1954 Frida Kahlo Museums Trust Musco Frida Kahla 4. The Accident 404 Case 4 5Eme, Diamcter: 40mm | i Fmm Showcase mount

Medicine b for storing smpoubes, Museo Banco de Mixico Diego Rivera & Length: 145mm, Width: Placed on base of showsase - no
KAHIPS Junknawn Medicine Box Yerpiond _|Medicine box g Frida Kahlo. Before 1954 [Frida Kahio Muscums Trust Musco Frida Kahla 4. The Accident 4.04 Case 4 8 7mm Length: 145 mm, Width: 87mm |showease mount

Length: 142mm,

[Medicine box of Demeral, Musea Frida Danco de México Diego Rivera & eight: 142men, Width:  [Length: 142mm, : , leight: 142mm, Paced on base of shawcase - oo

KAHI7E Medicine box of box i i Kabilo. 1542 54 [Frida Kahlo Museums Trust Musco Frida Kshlo 4. The Accident 404 Case 4 69mm width: E9mm Showcase mount

(Medicine box of Tiamina, Museso Frida (Danco de México Diego Rivera & [Height: S.4cm, Width: Placed on base of showcase - no
KAHIT7 Box for Thiamin Medicine box [Orignal object [Kaklc. Before 1954 Frida Kahlo Museums Trust Muzseo Frida Kahlo 4. The Accident 4,04 Case 4 2.7cm Height: §.4cm, Width: 2.7cm Showcase mount

hedficine Lot from usbinet ot Bhue House,
posaitsly uvend by Fricda Kalvko, Thoe labeel reacts

B of Magnesia Leche de Magnesia de Phillps’ (Milk of anco de México Diega flivera & ieight: 12 Scm, Width:  |Helght: 12.5cm, Width; Gom, Blameter:| Placed on base of showcase - no
KAH169 Uniknarwn Medicine Bottle Medicine bottle | Original object magnesia). Musco Frida Kahlo. 20th century Frida Kahlo Museums Trust Musco Frida kahlo 4. The Accident 4.04 Case 4 6.5cm, Diameter: 3.5cm  [3.8om Showcase mount
hall7cm nell.7cm
Banco de Mexico Diego Rivera & = 5.2 cm I= 5.2 cm | Placed on Dase of showase - nd
KAH322 i | Medicne esn O iginal wlgect | Pis slw dee Buibesin cream Belure 1954 [Frida Kalvky Museurs Trus Muzseu Frids Kshio 4. The: Acuident 4.04 Cne d =24 um =24 L Shwwine munt
he 8.5 cm hve 8.5 om
{Banco de Meéxico Ciego fivera & I= 3.5 om I= 3.5 om Paced on Dase of showcase - no
LLTEvEY -~ CTeam Medicing cream T Crook-Tiazol Before 1954 Frida Trust Musea Frida Kahio 4. The Accident 4.04 Case d d=2.1 cm d=2 1 cm | showcase mount
he3 om =3 cm
=103 l=10.3
d=3.1 cm - CARD BOX d=3.1 cm - CARD BOX
n=10.3cm i3 cm
Danca de Méxdce Diego Rivera & 1=3.3 e =33 cm Placed on base of showsase - o
A4 Undnarem Medicine - cream Miedicine cream Original object Hipogho's cream Before 1354 Frida Kahlo Museums Trust Muzeo Frida Kshlo 4. The Accident 4.04 Caze 4 d=2.6 cm - TUBL d=2.6 cm- TUBL Showcaze mant
h=3.3 (h=33
I= 12 2 em = 12 2 em
s 2 6 een - CARD ROX = 3 om - CARD ROX
ha 115 cm he=115em
[Banco de México Drego Rivera & = 3.4 om I= 3.4 cm Paced on Dase of showcase - no
IKAH3Z5 {Uninawn Medicine - cream [Medicine cream Criginal object Trofosectyl cream Before 1954 Frida Kahio Museums Trust Museo Frida Kahio 4. The Accident 4.04 Case 4 d=2.6 cm - TUBE d=2.6 cm - TUBE |Showtase MounT
Width:10.3 cm
Banco de Méxicn Disgn Rivers & Haight-¥3 fiem Wfidthe 11 3 o Haight=33 Rrm Placed nn hase of thowesse - no
ARSI dirine hattles Medicine hottle | Oiriginal nhject | Aleaihal B Befrre 1854 Fricka Kahiln Miseums Trust Mbiea Frida Kshln 4. The Arrident 4 7 Cace d 1 4.3 rm i 8 3em Showrase maunt
Width:7.3cm
Haight:18.2cm Width:7 3cm Height:18.2¢m
[Ranco de Méxicn Miagn Rivera & Mepthdem Mepth:drm [Plared on hase nf choweass - na
AHID Lindnown medicine hattlas Madicine hottle Ohriginal nhjact M. Rinaissed Hemostyl Bafore 1954 Fricda Kahin Mussams Trust Muren Frida Kahlo 4 The Accident 40 Cae d Showrans mnunt
Banco de México Diego Rivera & Width: 4.7cm, Height: | Width: 4 7cm, Height: 6.9cm, Depth: Maced on base of showease - mo
|an303 JUninoun madicing bottles Madicing bottle |Original object 102454 Frida Kahlo Mussums Trust Museo Frida Kahlo 4. Tha Accident 4.04 Casa 4 5. : 3em 3em |Showeata mount
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genails
Banco de Mésico Diega Rivera & [Height: 28cm, Width: [Height: 28 Som, Width: 20.5cm (EACH
Paper Paper | Original nhject Bt 1952 [Fricta Kahiln Mirssams Trust Muren Frida Kzhin 4. Tha Arcident M Cane d 1m PAGF) Showrase | Perenay lacterm
(Width:0.8 cm
Haight:7.1em Width:0.8 cm Haight:7 1om
[Rancn re Méxicn Diegn Rivera & Depth 2aem Deqth 2drm Placad on hase nf chowrace - no
JUninown medicines [Medicine box Orignal obsect Box of Gelotanin 1911-54 Frida Kahio Museums Trust Museq Frida Kahio 4. The ACcident 4.0d Case d |Showase | mount
oo Diego Rivera & (Helght: 4.9 Width: 2.8 Placed on base of Shawicase - io
Uik mediiney el bux O iginal wlgect [ Box of Terrammiving bl smuscols Befe 1954 Friils Kaluky Museums Tiust Mz Frids Kt 4. The Acvident. 4.0d Canee d Depth: em | Hegh 3 iU 28 Deph: 3um Shuwase it
(Width:3.3cm
(Width:3.3 cm Helghts, 7om
Barrcw de Mo Diegu River s & Depthi2 6em Plaved v b ol shuwuse - m
Unkncwn medicines Medicine bottle | Original object Bottle of solution Drilito! 1351-54 Frida Kahlo Museumns Trust Museo Frida Kahlo 4. The Accident 4.04 Case 4 Showcase mount
(Width:).3 om | eight-0. 7em
Danco de Méxco Diego fivera & Depth;2.Gcm Placed on base of showcase - no
|Undnrwm medicines [Medicine bottie iginal obj Bottie of Mea Herbaral Before 1054 Frida Kahlo Museums Trust Museo Frida Kahla 4. The Accident 4.04 Case 4 |Showease mount
(Width:4.2em
[Height:7.Jem \Width:d Jem Height' 7. 2em
[Banco de Mésico Diego Rivera & (Depth:dSem Depth:2 Sem Maced on baze of showsase  no
midicines Madicine hottle | Original nibjact [Anttie of Tawml Rafire 1854 Fricia Kahin Mussams Trust Mhisen Frida Kzhin 4. Tha Acrident 4 M Cane d Shonwrass mount
Fiaster corset. painted and decorated by Banco de Méxoo Diego Rivera & Widt: 50cm Length: 86 |Hesght: 85cm x width: 33.5cm xdenth:
{Kakio, Frida | Piaster Corset (Corset Museo Frida Kahio. ca 1941 Frida Trust Museo Frida Kahio 4. The Acoident: lapscases cm Depth: 30 cm 14 em |showrase Perspex mount on pobs
Helght: azcm,
Circumference: Skcm, | Height: $2cm, Circumference; S0cm,
Flaster corset with i s i o, Cr
Kakio, Frida hammer and sicklet Corset Original object Plaster Corset with Hammer and Sickde, ca. 1960 Private Colection Private Collection 4. The Accident 4,05 Caze § Crcumference: §2cm  |53em Showcase Perspex mount on pole
The sacques and Natasha Gelman | The Verge! Foundaton - The
Colkection of 20th Cenury Sy, amd Hatahs Gelman
The: Miscarriage (dated Lithograph ' rida and the Miscarriage’, by Mexican Art and The Vergel [coflection of 20th century eight: 20 2cm, Width:  [Helght: 53.5 cm, Width: 42 om, Depth; |Framed/shawsas
Kahio, Frida “Agosto 153} Detrot”] |Lithograph igi Frida Kahlo (1532) 1933 ' Mexican art 4. The Accident 4,05 Case § 20.3em 35 cm e Lender frame
Tha lacques and Matacha Galman | The Yargel Foundatinn - Tha
Collartion of th Centurg tarques and Natasha Gelman
Maviran Art and The Vergel raliartion nf Mith rentury Height: 7 Jom, Width:  Height: S0cm, Width: 40 cm, Depth:  |Framed/chaweas
Kahio. Frida Lithograph: F The aborton (1932 1932 Mican art 4. The Accident: 4,05 Case & 20.3cm 3.50m 0 Lender trame
H=26.8 un
Book with medical [Banco de Mésico Diego Rivera & L=15.5cm i Ho upstand Width 360mm x
AHZ34 Unknawn Hlustrations Book 4 Books of medical illustrations 1m0 Frida Kahlo Museums Trust Museo Frida Kahlo 4. The Accident 4,06 Caze & Dr= 6.8 cm | Depth 268 x Height 150 mm Showtase Perspex cradie
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Dblect Image Exhibition Number | Artist / Designer | Maker Dbject Titke Dbiect Name Oblect Type Briel Description Date Of Object Dblect Credt line _ Display Mount notes
devails
Lat test result, Aschieim Zondek test Banco de Mexco Diego fivera & Width: 14 cm
KAHI0S Papes ol ulject i ing Frida's Pregnancy| | 02-Dec-35 |Fricka Kaliky Museuns Trust Museu Frids Kehlo 4. The Accident 4.05 Case 5 [Height:13.8 un [Height: 21.4 wn, Width: 13.8 un Shuwiase Perspes kectesn
Bance de Mixico Diego Rivers & ieight: 24 Som, Width: Framed/showcas
KAHDLY |Kahilo, Frida Frida Kahlo, Self-portrait |Drawing Lender facsimile | Setf-portrait diary entry. Musec Frida Kshlo | 1353 Frida Kahlo Museumns Trust Ibuseo Frida Kahlo 4. The Accident 4.06 Case & 16cm width: 45.5cm, height: 57 om 3 Lender frame
+
|
— 1944 54
. KAHIG Kahlo, Frida Frida kahlo's diary Book Lander facsirmila Facsimila of Frida Kahlo's diary {Facsimile 2018) [Private Cobaction Private Collection 4. The Accident 4.02 Casa 2 |Width 260 x Height 130 x Dapth 245mav Showcate Paripax cradie
Helght: 13 Som, Width: Framed/cheur st
|KAHYS03 Unn T Stils from film PRoToRraph Original obiect Sills from film 1343-54 Privace Collection Private Collection 4. The ACcident 406 (a2 6 | 20cm B
framed together
455 x 570mm Framed at the VEA
Height: 12 Som, Width: Framed/showcas
KAH2S0G Undknown Stills from film Erap | Or Stills from film 134354 Private Collection Private Collection 4. The Accident 4.0G Case & | 20cm e
Height: 17 Srm, Width Framed/chounac
JKAHIS0C Uninawn Stils from fim Fhotograph |Original obgect 31ills trom film 194358 [Private Collection Fiwvate Collection 4. The ACodent .06 Case b | Acm B
Length: 40cm, Weight:
¥Cem, Circumfarenca:
87 Sem, Cireumfaranca:
Crset Painted 3nd dacorated Musaa Frids [Ranen A= Mésicn Miagn Rivers & #0em, Circumferemes:  |Height: 30 emoe wirth: 35 rm v depthe
|KAHDZZ {Kahilo, Frida Plaster Corset Corset (Orgnal object Kahio 1944 Frada Kahio Museums Trust Museo Frida Kahio 4. The Acodent 406 Cxse b T9cm, Depth: 26cm 26 cm k howCase Perspex mount on poke
[Plaster corset belonging to Frida Kahio. Banco de México Diege Rivera & Height: 24.50m, Width:  [Height: 0 cm s width: 35 cm x depth:
KAHOZ Undcnown Plaster corset (Corsat | Original object (Mizseo Frida Kahlo. ca. 1954 Frida Kahlo Museums Trust Museo Frida Kahlo 4. The Accident 4.06 Caza & 21.Scm, Dopth: 31,.3om (32 em Showcase Parspax mount on pols
EAola Alvarez Bravo. Courtesy Th
[Haight: 35 Scm, Width:
31 Sem [Theackmortan);
A0 | Ahrares Rrave, Lola Fricda Kahln | hriginal ahject Inla Frida Kshlo, 1945 1448 Throckmarton Fine Art 4 Tha Arcident Fast Wall 4 ¥ 7 em [Knchan) 53 5 47 em alf H ender frame
[wal/framed with
Dvego’s doodhes Tor Frida [Banco de Mexico Diego Rivera & [Height:5 2em Wimn:3,7 KAHIIZL, 319,
KAHI1Y Diegu Riveera Kabko | O gl wlgert | Diego®s e fus Fricla Kahlo 1939 |Fricds Kabiko Museuns Trust Musveo Frids Kahio 4. The: Accident East Wall L 320
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genails
THeght: 40 un, Width: 78 un, Lenader ame:
wallfframed with
Niagan's doadles for Frida Rancn de Méxicn Miagn Rivera & Height'15 Tem KAKII, 319,
KAHIM Miegn Rivara ahln Prawings na napkins i Fliagn’s dondlas fior Frida Kahin 1939 [Feicia Kahln Mussams Trust e Frida Kshlo 4 Tha Arcident East Wall Windth: 10em 0
waill/Tramed with
Deego’s dipodies Tor Frida Banco de Méxco Diego Rivera & [Helght:19. 1om EAHIIZL, 319,
JRAHI21 Dy Rivera | Kalsks Drnarwinge um 1 i[O iginad ol egu's duued key fun Fricde Kaltky 1933 Frils Kaluks Museuns Trusg Mz Frivs Kshio 4. The: Aucident. JEuzt Wall WL A 320
Il
&
i
H
Rancn de Mévicn Diagn Riera & Helght: E3em, Width:
|Dr. Elcester Paper Paper Onignal obyect Letter tradm O, Eidesser 19-0et-34 [Frida Kahvio Museums Trust Mugea Frida Kahlo 4. The Accigent East Wall Tim Helght: S2em. Width: 72em | WallMframed Lender trame:
Lermer from Nickoks Banco de Moo Diego Rivera & [Helght: 27.6 om, Width:
KAHILS Nickolas Mursy Puray [2 pages) Paper Original cbject Letter from Nickolss Muray (2 pages) o2-Jul Frida Kahlo Museums Trust Nhuseo Frids Kahlo 4. The Accident Cast Wall 213em Helght: S2cm, Width: 72em Wallffrsmed  |Lender frame
Letter from Dicgo Rivera Banco de México Diego Rivera & [Height: 26.7 om, Width:
{Diego Rivera |(2 pages) Paper |Griginal object Letter from Dicgo Rivera (2 pages) Oct Frida Kahlo Museums Trust Musea Frida Kahla East Wall 184 om t: S2cm, Width: 72cm | Wallfframed Lender frame-
Self-Putirait with the
. Portrait of Dutor Fasill, .
Frice abdo e L2 {Comeauel wage: Sugery  {H/A HA LS ILILS Los NIk /A A L
|©Giskla Fround. Courtery
Throckmarton Fina Art
Portrait of Frida Kahlo 3376t L stthe  |Halght: 31 Bem, Langth:
Fraund, fisdls aad Or. 0'Farill v 3 Portrait of and Dr. O°Farill 1951 Thraickmartan Fine Art 4. Tha Accident (Rlisa Hnarga Jerm 53 H ¥ 42 Wem Wl fframad | endar framas.
©cla Ahvare: Brave. Courtesy
Throckmarton Fine Art
Sested Frida in Hospital Seated Frida in Hospital Room with 4,07 Fride’s bed (The  Height: 20.3cm, Width:
, Lola Roam with Photographs |Photograph Griginal object 19405 Thrackmarton Fine Art 4. The Accident: injured body) 25 Som 42 H % 53 W o Iy [ Lender frame
Fricda Kshin, wifis of Rivers, 3 painter harotf |
(Frida Kahlo in her bed)', 1952, by Gistle Given by John and Judith 2,30 The Blue House,  |Height: 20cm. Width:
Freund, Giséle Fricla Kahio In her bed T Freund, gelatin-siver print 1952 Hillelson Vicworia and Athert Museum 4. The Accident METOrS G 19 3om Haif impeerial 57.1 x 41.9 cm w Framed at the VA
The Jacques and Natasha Gelman [ The Vergel Foundation - The
Collection of 20th Century 1acques and Natasha Geiman
b an faL s Thee Vergel culletion uf 20th ventury 4.11 Drawings (The  [Height: 30.Sun, Widtls: | Height: 49,5 un, Width: &2 un, Depth:
Kahio, Frida Una Carta { lrief (Drawing Original object Dried, Frids Kahio 1943 1943 Foundstion. Nbexican art 4. The Accident sublimated body) 22 9em 3em Wallfframed Lender frame:
The sacques and Natasha Gelman | The Verged Foundation - The
Collection of 20vh Cemury 1Bcques and Narasha Gelman
i an Aa s The Vergel coletion uf 20th century 4,11 Ovawings [The  [Height: 21 6um, Wikt | Height: 415 umn, Width; 46.5 o,
Kahio, Frida Mascaras [Carma 1] Orawing Original object [Mascaras (Carma i, Frica Kahlo 1946 145 Foundation. Nexican art 4. The Accident: sublimated body) [27em Depth: 3em wallfframed Lender frame
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Dblect Image ‘Exhibition Number | Artist / Designer [ Maker Object Title Object Name Object Type Briel Description Date Of Object Object Credit fine _ Display Mount notes
devaily
el Tha Jacques and Natasha Gelman | The Verged Foundation - Tha
= € Collection of Hith Century larques and Natasha Gelman
= Partrait of Arcady Bovtler| Portrait of Arcady Baytler (recto) and Eves Mexican Art and The Vergel coflection of 20th century 4.11 Drawings (The Height: 22 3cm, Width:  |Height: 48.5 om. Width: 455 em,
= s |KAHLTS {Kanig, Frida frecto) and Eves {verso) |Drawing | Orignal object (verso), Frida Kahio 1943 1947 Faundanion, IENicEn an 4. The Accident |sublmared body) 21.7cm Depth: 4 cm Lender frame:
The Iacques and Natasha Gelman [ The Vargel Foundation - Tha
Collaction of Mt Cantury Iarnques and Natasha Galman
[Mexican Art and Tha Vergsl collartion of Mith century 411 Mvawings [The  [Haight 21 3om, Width:  |Helght &0 cm, Width: 46 rm, Depth-
JRAHLS6 {Kanio, Frida | Drawang Orignal obiec Frida Kahio, Drawing with foot Faundation. IVMEKIEN 3 4. The AcCcident |subsmaned body] 27cm 2.5 cm Wall/framed Lender frame:
(Crterytucal image: Tha Arme of
NSA Fricla i ahin Tree of Hope. Keep Firm R/ P /A [M/A NAA L) [MIA /A NA NJA LY L)
Mutisted photograph of Disgo Rivers, Frida
Kaklo, Dr. Layman and Miss Wol [Diego
Ahvera's former assistant) at the Cathay 439 Cut out
Mutilated photngraph [Haaiza: rectasrant in the Linitad States [Rance de Mésrn Disga Rivera & inhatographs (The [Haight: 20 Srm, Width:
ICAHNSN funtitisd) | Oiriginal nhjact [Migsen Frida Kzhin. ra 140 Fricia Kahiln Missams Trust Migan Frida Kshln 4. Tha Arrident I8 3Irm [ Hisight: 45 & rmy, Width: 50 rm [ ender frame
4,00 Cut out
Phatograph of Frida Khle's bedy, Gan Bance de Misico Diags Rivera & phetegraphs (The [Halght: 13 Ecm, Width:
. 5 vk
KAHOAR ey, Bater Erida's Body | Driginal abfact Franciorn, Calfomis Mirsea Frida Eahln 1\ [Fricla Kahln Miresoms Trust Muran Frida Kahln 4 The Arcident 16 1em - 50 cm. Width: 45.5 £m Wallframed
4,04 Cut out
Bhaotograph of Frids's Head, Sam Franciceo, Banco da Misico Diage ivera & phetegraphs (The Halght: £ 3zm, Width:
|KAHD4T Frida's Head | Photogrash Original object Cabfornia. Museo Frida Kahlo. Frida Kahlo Museums Trust Musen Frida Kahlo 4. The Accident Jedited bodyh Scm | Wall/framed
4.0 Cutout
Mutilatad photograph Mustiated pictuns with unidentified girls and Bance da Misico Diego Rivera & photographs (The [Haight: B 2cm, Width:
KAHTST funtitlad) [ Piriginal oby ekl rhy woman, Musan Frida Kabln 1354 Fricia Kahiln Mirceoms Trust Mbimaa Frida Kzhln 4. The Accident adited hadyl 5 Acem [Hesght- 38 em, Width: 3 rm Wil framed | anwlar frame
Width: 17.7 em Halght:
Bance de Mixico Diego Rivera & 407 Frida's bed (The 127 em
KAHI0E Mickolas Muray Frida Painting in Bed | Photograph Lender facsimile Frida Painting in Bed 1540 [Frida Kahlo Museums Trust Museo Frida Kshio 4. The Accident: injured bady} [Height: 45.5 cm, Width: 50 em Wallfframed Lender frame
Fridda Kahlo in hosgital in [Barnr de béabow Diegy Rivera & 4,07 Fride's bed [The  [Width: 12.2 em bleight: |Height: 30 em, Width: 40 em
KAHIOT Mickolas Muray New York Photograph Lender facsimie: Frida Kahlo in hospital in New York 1340 Frida Kahlo Museums Trust Muzeo Frids Kahlo 4. The Accident injure-d body} 8.15 em Woallframed Lender frame
The Vergel Foundatan - The
| Jacques and Natasha Geiman
Banco de Méxco Diego Rivers B [collection of 20th century 407 Fride’s bed [The  [ilelght: 23 Som, Width:  [Height: 535 cm, Width: 43.2 cm,
AHLE Horna, Kat Frida's bedroom grap! Oy Kathi lorna, Frida's bedroom About 1354 Frida Kahlo Museumns Trust Mexican art 4. The Accident injured body) 18cm Bepth: 23 cm Wall/framed Lender frame
Frida Kahio In the Casa Banco de Mexico Diego Rivera & 4,07 Frida's bed (The  [Width:s.8 om
] 5 i ® 7 | waltrames
KAHIOE Artonio Kahio Azl fas the Casa Azul 1946 Frida Trust useo Frida Kahio 4. The Actigent 1 Helght:s.2cm 1t 30 civ, WKL 80 i W i
[Ranco de Méxicn Diegn Rivers & 4 07 Fricta’s had {Tha
|kan3oEa Junxnown Lender facsemile Faper Lender tacsimie Lender facsmie 196 Frita Kahio Museums Trust Musen Frida Kahio e Acodent {injured body) Wall/tramed
Cnntevtusl image: The Rrnksn
NjA Frieta Kahl [ The Arnken Cohma N/ Crshame Wy Nfk W oy [/ i [y i/ iR [Ny
Charcoal and coloured pencil drawing,
Appearances tan be Apprarances Can Be Deceiving. Muses Frida Banco de Misico Diegs Rivera & 4.12 Drawing: The Height: 30em, Width:
KAHO1E {Kahilo, Frida |Decoiving Drawing Original object kahlo. 1944 54 Frida Kahlo Museums Trust Museo Frida Kshlo 4. The Accident multiple body |22em Height: S5 em, Width: 49, Depth: 3 cm |Wallfframed  |Lender frame
Philscleiphia Museum of Art:
125th Anniversary Acquisition,
Tha Lynne and Harokd
h Gift of the Jul v 4.08 Julon Lovy (The  |Haight: 28 cm, Width: 17
KAHIZ Lewry, hilien Fridda Kahin |Original nhject L ey, Milien, Frida Kahin, ¢ 1938, ra 1938 Cllertion 7001 L f drt 4. The Arcident naked hody) rm AR5 Hy 39.5Wrm Walljframed |endder frame:
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[ Phiilaceistia Musewm of At
125th Annhversary Auguisition
Thoe Ly and Haswid
Honickman Gift of the Julian Levy 4.08 Julien Levy (The  |Height: 23.8om, Width,
KAHIIY Lewy, Julien Frida Kahio Photograph | Original object Lewy, Sullen, Frida Kahlo, . 1038, ca. 1938 Collection, 2001 Philadelphia Museum of Art 4. The Accident: || body} 18 6cm 485 Hx 39.5 W em | Wallfframed Lender frame.
Phitsdeiphis Mussum of Art:
125th Annivarsary Acquisition,
Tha | ynne and Harald
[Hrnirkman Gift of the hulian Lewy 4 MR nfien ey (The  (Haight: 73 Som, Width:
|RAHZ3A Lewy. Julen Frida Kahio | Photogranh (Ongnal obect Lewy. Juben. Fnda Kahio. ¢ 1938 ca 1938 Coliection. 2001 Philageiphsa Museum of At 4. The Acodent naked body) 17.8cm 455 Hx 39.5 Wom | Wallfframed Lender frame:
4.12 Drawing: The Height: 9. fom, Width:
|KAHZ3E Sedt-portrat Drawing Orawng Original obsect Frada Kahilo, Self-portrait Drawing ic.1937]  |c.1937 Private Colection Private Colection 4. The Accadent | muitipie body 21cm 508 x 40,64 x 2.5 cm | Wall/ramed Lender frame
N/A Frida Kahlo Henry Ford Hotpial [N/ |Contastualimage: Longing  [N/A MA /A NfA NfA N/A N/A N/A NIA (WA
[Bian Garman. Coortesy
Thear kmarton Fine Art
Frida Kahls in Hospital # Frida Kahla i 4.10 Pragnancy and
KAHTIS luan Gurman Rad Holding Mirros d by | Holding Mirmor 1950 Thrackmarton Fine Art 4. The Accident Corset Group Haight-?4  Width: 19om{53 H ¥ 42 W em Wall/framed | endar frame
[Dfirence  Amquin Coortesy
Throckmorton Fine Art
Photograph of Frida Kahlo with corset, by 4.40 Pragnancy and
KAHN?A [hrequsin, Florsnes Frida Original Ohject [Farencs Arquin. Mumsan Frida Kahin ra 441 Throkmartnn Fine Art 4 The Arcident st Group [Hesght X1 rm, Width: 3R em Wallfframed Lender frame
Tunnel
fav frun
Art and Dress
North Wail
[Setf-portrait, by Frids Kahh, (1948} Private [ eight: SOcm, Width: Height: 66.6 cm, Width: 56.5 em, Lenaler frammefunglaced
AHL09 Kakibo, Frida Sesf-Postrait Painting [ Original object 1348 Private collection Private collection 6. Art and Dress 6.3 Resplandior 40cm Depth: 5 cm Wallframed Perspes cover
SaH-partrait an the Red or Ma and My Dol The lacmues and Natasha Gelman | The Vergel Faundation - The
by Frida iahio (19371, The Jacques and Collection of 20th Century 1acques and Natasha Gelman
Seif-PorTak wikh Bed Matasha Geiman collection of 20th century (Mexican Art and The viergel | coiection of 20th century 1, Helght 40cm, Width: | Helght: &3.7 om, Lengh: 397 om,
|KAHAO3 JKahio, Frida [ine and my do) Painming |oremal obsect Jan and the vierge! Foundation. 1937 Faungatan. Ibexican ar 6.AmandOress  |S.AmandOress  [30cm |Degth: 4 cm |walitramed _|tender frame
The lacques and Natasha Gelman [The Vergel Foundation  The
(Cnllaction of Nith Century larnues and Natasha Gelman
Phaotograph of Frida nn the hanch_ by [Mexican Art and The Wargsl rndlection of Mth century Haight: 45 Som, Width:  |Hiight: 53 5 cm, Width 538 em,
1L Lo X L] L Jorignal abject rickolas Mwewy Luee), L JFount, it Lo T Lo Joeteie A cm Ly
[Phatograph of Frida in New York, by Thee Jacques and Matasha Gelman | The Verge! Foundation - The
[Micknkas Muray The larques and Natasha Collactinn of Nith Cantury Barques and Natasha Galman
ialman coliaction of Hth century art and Mesican Art and Tha Wargesl [ reiaction af th century Haight: dhiem, Width:  |Height: 63 6 om, Width: S35 em,
IAHL06 Muray, Nickolas Frida Kahio in New York t the Virg: 146 Mesican art 6. Art and Ovess 6. Art and Dress 33 7om Depth: 2.3 em w [Lender frame:
[Height: Z1cm, Length:
|24cm, Circumference:
17cm, Haight: 19.5cm,
Ankie hoots in nkie hoots in hougainvillea enlnamed Rancn de Méxica Diegn Rivera & length: 2dem, [Height: 71 CM length 74 CM Depth:
KA {iahiln, Frida » Aot | Ohriginal nhjact tuseab Musan Frida Kahlo 18457 Fridda Kahin Miresams Tnsst Mbuman Frida Kahin & Art and Drecs R showracs Clrrumference: 17 8em  [7318em Showrats Malney - no mousnt
Senoras da Maxco,
Wogue, Mew York Vogue, New York, Senoras de Maico' (1 [Haight: 32 Jom; Width:  |Height: 32_3cm; Width: 50 cm: Dapth:
|RAHIS {Vogue: 1011071937} Magarme Orgnal obyect October 1937). pp. 106-109, 166 1937 Desygnmausewm Danmark, Librany Museum, Denmark 6. At and Uvess oy showcase 24.5 cm: Depth: 1.om 1.om open) Showcase Mednex
|
Rise of another Aivera',
Wogue Magaring New Rise of anothar Rivera, Vogue Magazing aight: 32 Zom, Width:  [Haight: X2 2em; Width: 50 cm: Depth:
AN 10 Vogue: York, Novamber 1628,  [Magazine Original object [N Vork, 1938, 1938 Danmark, Library | Datign Museum, Denmark 6. Art and Drass |Bow showcase 24, Sem, Dopth: 1om 1.em {opan) Showcase Mabnax
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devaily
Maxin Sourth: the
| KAHISEFRP Unknawn Esthmas of Tehuantepec | Original obsect [Mexco South: the isthmus of Tehuantepec | 1946 Victoria and Albert Museum |6, Art and Dress Box showtase Unknwn Showrase Perspey cradie
WA Uncnawn: Frida Kahlo N/ Contextual image: Hulpil W HA WA NfA s hjA Ly A N [N
Seif-portrain with Monkeys, by Frida Kahio TThe Lacques and Natasha Gelman | The Vergel Foundaton - The
(1343}, The Jacques and Natasha Gelman Coliection of 20%h Century $aCqUEs and Narasha Gelman
Setf-pOTa with collection of 20ch Century & and the vergel iexican At and The viergel cofiection of 20th cenmury Helght: S1.50m, Lengin:  (Hesght: 1011 om, Width: 82 cm,
FAHOTO [Kabily, Fria Mumbeys Painling O iginnad wlget Fosnation, 1M43 Faarmdstin, Mexiian arl 6. Aataond Drens Eaal Wall 63m Dtk 8.5 om Wallframed Lersder frame:
FReiates to proup
alrove
Banco de Mexico Diego Rivera & Helght: 5 om, Width: 2 1om, Depeh: 1.3
KAHIS1 Junngwn | |Brmceiet O gl et possibly Ching sitver aid enamel? Brefuore 1954 [Frints Kalnh Museurs Trust Musew Frids Kshio 6. Aat gmnd Cvesa o 2 o Shuweae Beypuke VA n
Banco de Mexico Diego Rivera &
KAH141 Uk s Beauls Necklne Meuhlse | Ov gl wljext Coral eklace. Museo Frida Kshiu, Befe 1954 Friicla Kaluky Museums Trust Nusen Frida Kahio 6. Art andd Drens (Caee 7 Lemglh: 22.5cm (Hight: 19 em Wit 14 een ShowLae Bt furm
[Headband devorated with suminham
Carstiian ruses ared grwen fabiit keaves. [Baricw de Mixicy Diego River s & Lergth: 23cm, Width: | Lengtic 23cm, Width: 18 Scm, Deph:
KAH1E2 Headband |Original pbject [ Museo Frida Kahlo. Before 1054 Frida Kahlo Museums Trust Museo Frida Kahlo E. At and Dress Case 3 19.5cm, Depth: Tom, Tem, Showcase Bespoke VEA armatoure mount
id B h encrusted with
pearts and zirconias. it features pressed Bance de Méxice Diege Rivera & Helght: Tom, Length:  |Helght: Tom, Length: Gom, Depth:
KAHTIT Gendd Arnoch Rronch [Dhrigginal mby fiowers. . BMusen Fricda Kahio Rafnre 1938 Fricla Kahilo Mussams Trust Mbusen Frida Kahin . At and Nwess Came 3 firm, Nepth: 4 Trm 4 Tem Showrass HRarct frm
[Photograph of Frida Kahlo with red rebora, The lacques and Matasha Gelman | The Vergel Foundation - The
by Mickofas Muray. The Jacques and Natasha Callection of 20th Century Jacques and Natasha Gelman
Frida Kahis with rad (Gadman colaction of J0th cantury art and (Maxican Art and Tha Vargel | colisction of 20th cantury (Haight: 45 Sem, Width:  |Height: £3.5 om, Width: 53.7 em,
KAHDDO Mursy, Nickalas “Rabozo® Photograph Original object tha Vargad Foundation 1038 Faundation, Maslean art €. Art 3nd Drsss East Wall 36em Dapth: 23 em, : Wallframed Landsr frama.
[Haight: 44_76; Width:
KAHIAT Muray, Nickolas Frirta in front of Cartus {Photagraph Original nhjact Muray, Nicknlas, Frida in frant of Cactus £{1938 ENickolas Muray. Courtesy Thi Thinckmarton Fine Art 6 Art and Dvess. Fast Wall 33.02 e S3Hx 42 Wem |Wallfframed |ender frama
Frida, Pink/Green Dlouss, | @tiickolas Muray. Courtesy eight: M4.92%cm, Width:
KAH23E (Muray, Mickolas Coyoacan Photograph | Criginal object [Hickolas Muray, Frida Kahlo 1938 Throckmarton Fine Art Throckmarton Fine Art €. Art and Dress East Wall 24.13cm 53 Hw 42 W cmi ‘Wallframed Lender frame
The Jacques and Matasha Gelman [ The Vergel Foundation  The
Seif Portrait with Red Coliection of 20th Century Jacques and Natasha Gelman
and Gl Mrass (Gal- [Mesiran Art and The Uergel oflaction of With century Halght: ¥iem, Width:  |Helght 87 cm, Width: 45 rm_ Pepthe &
KAHORS {Eahin, Frida | Portrait MR I} Painting Firiginal nhjsct Lol Prwtrait BACRLL by Frida ¥ahin iaai Mdewican art A _Art and liwecs Fast Wiall 37 Srm rm Wiall framed | eruder frama.
N/A Frida at Toluca market  [MjA le: Rebaza /s MA Wi NfA N/A N/ H/A WA WA [N/
PRelates to RANDSS
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List of Artefacts, Artists, and Works

= " Oblect Image Diplayreq. Mount notes
devaily
Banco de Moo Disgo Rivers &
KAHL80 {Unknawn |Mecklace |Original abject [ Weckiace. Muzeo Frida Kaklo. Before 1400 Frida Kahlo Museums Trust Muzes Frids Kshla £ Art and Dress Caze 3 [20.5 % 0.5 e 27 % 20 em (flat on pad) ona fabric board
Banco de México Diego fivera &
KAHL 3G Undenaram Chaker | Original object |Meckiace. Museo Frida Eahilo. 1930 45 Frida Kahlo Museums Trust M 6. Caze 3 24.281.8cm 2425 1.8 eom Shy imned on a sloped fabiric beard
£ A
1jcand) Relates to KAIILI2
and KAHOGH
Jewellery mtarvened by Frids Kabio. Gold
chain with river pearts and broach. Museo Banco de México Diego Rivera & Length: 33cm, Width:  |Length: 93cm, Width: Sem, Depth:
IAHD9E Goid chain [torzal) 3 Frida Kahilo. ca. 1932 Frida Kahlo Mussums Trust Museo Frida Kahlo £, Art and Dress (Case 1 Scm, Depth: 2.8cm 2. 8cm { Bust Form
Jewellary intarvenad by Frids Kshlo, : , Length: 48.5cm,
Isthmus Goid Chain smefio twine gold carring and 20 dellar Banco de Méxice Diego Rivera & Width: 3.Scm, Depth: |, Length: 48 Som, Width: 25cm,
KAHL33 Mecklace 1908 coin. Musco Frida Kahlo, ca. 1939 Frida Kahlo Museums Trust Muzeo 6. Art and Dress Case 1 Tom Depth: Fom Shy [Bust form
i ey Eitivvened Ly Fria Kabko. Befure 1492
A chain with g
gold Before 1929 Banca de México Diege Rivera & Length: 92 5cm, Width:  |Length: 92 Scm, Width: 6cm, Depth:
| [SGEEY Junimown |Original object |Museo Frida Kahlo, {neckiace) [Frida Kahlo Museurns Trust [ Muses Frida Kahlo 6. Art and Dress Case 1 th: 1.2em 1.3em [Bust form
Gold pendant with freshwater pearks, Banco de Misics Diegs Rivera & Height: 200m, Depth:  |Height: 3.9em, Depth: 0.6em,
KAH13E Unknown | Circular Brooch | Original object Mo Frida Kashla. Bafore 1954 Frida Kahlo M Trust Mot 6. Art and Drass Caa 1 062, Diamatar: 12 Jem | Diamatar: 12 Tem Showcass | Batpoka VEA armatours mount
Frids with Bue Sstin Blouse, photagraph by The bacques and Matasha Gelman [ The Verge! Foundation  The
Mickelas Muray {1938). Tha lacques and Collaction of Mth Cantury Jacques and Natacha Gelman
[Marasha Gelman rollaction of 20th rantisry (Mesiran Art and Tha Wargel | rindartinin of Xith rentury [Haight' 45em, Width: [Hisight™ £4 3 rm, Width G3 R em,
KAH13D [Mray, Micknlas Fridla Kahin in Rlus Diress t art and the Wergel Foarndation 198 Mavican art . At and Dwscs Sawith Wall 36em Depth: 2 1em [l erader frame
Frida with Olmars Mhisrsy, Mirknkis, Frida with Dimars Elicknlas Miray. Coortesy [Haight: 8 Bem, Width:
KAHII Misrzy, Nicknlas Figuirine, Copaaran Figurina, Copnaran, An |1538 Thrae Fina Thraickmartan Fine Art 6 Art and Deets Soarth Wall 41 3em CIH I Wem [l entar frama
Frida Kahio in front of Phatograph of Frida Kahlo in front of her PHOTO GistLr
KAH33E Freund, Giside her Father's Portrait Lender facsimile Father's Portrait 1953 = Mec IMEC 6. Art South Wall Half imperial 57.1 % 41.9 em [Framed at the VEA
Photographs: Morence Arguin the (poasibly ca. eight: 25 Som, Width:
KAH2E Arquin, Florence Frida Kahlo At the Gate 1046} Private Collection | Private Colection 6. Art and Dress South Wall 20.3cm (Royad. i [Framed at the VEA
Untitled - Frida Kahlo,
KAH242 [Matiz, Lea Looking Up Lac Matiz's photograph 1541 [Private Collaction Matiz 6. Art and Dress South Wall 20 x 20 cm (Half Imparial 7.1 x 41.9 cm i [Framad at the VEA
[ The Lowe Embrace of the The tacques and Natasha Gelman | The Vergel Foundation - The
Universe, the Earth The Love Embrace of the Universe, the Earth| Collection of Aish Cenmury kacques and Narasha Gelman
(M), Diggo, Me and (Mo, Diego, Me and Sefion Kkl [Meaican Art sid The Vengel e tion of 20U century Hetght: P, Width: | Herght: 79 cm, Wihth: 69 um, Bepth:
KAHDSA Kahia, Frids Sefior Kélot! | Original lject 1343 Faundation. | Mexican art G Art and Dress | South Wall G0 5cm 6.5 cm Wallfframed [Lender frame:
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derails
snder frame. wnaden strainer
o tha hack and are out fitted
Ar Height: 51.5 cm, Width: 415, [With D rings and security
Juampar JAbees brave, Loty |Frida Xynlp Photograph JOrigingl chjest About 1964, Advares By Alckive Photography G, Aand Ovess | South Walt |24 cm |Depth: 4 cm |walytramed  |harcware 0000 |
Fricda Kahle with Hcuinel [DHactnr Garria Courtecy (Haight: 717 5 om Width:
KAH4E {Garcia, Hector |Dog i Frida i 1852 |Throckmortnn Fine & [ Throckmorton Fine At 6 Artarid Dvess  |South Wal 165 cm |53Hx 42 Wem |Waliframed _|lender frame.
Frewnd, Giseke, Frida’s Hanads and Bunita, Banco de México Diego Rivera &
A (312 Freund, Gisele, Frida's Hands snd Banito, [Photograph Lender facsimile 1951, Museo Frids Kshio 1551 Frica Kahio Museums Trust [ Museo Frids Kahio 6. At and Dress South Wall Height: 50 cm, Width: 45.5 cm Wallfframed  |Lender frame:
Ring Ermixmsed with irng Ao, Bt de Meiaicn Diegr Rivera & Height: 3.5cm, Depli
KANLLS Unknawn Stone Ring Original cbject Kahlo. Before 1954 Frica Kahlo Museums Trust Musea Frids Kahio 6. Art and Oress Case © 2.50m Hekght: 3.5cm, Depth: 2.5cm Showcase  De3poke V&A armatoure mount
Sitver fing with [Siver ring with Trquoise Bnkers. Muses Banco de Mésico Dlego Rivera & Height 3.7cm, Widt:
KAHLG Unknown [ Turquaise Linkers Ring (Original object Frida Kahlo. Defore 1954 Frids Kahio M. Trust iy 6. At and Dress Case G 2.4cem [Hesght: 3.7cm, Width: 2.4cm 1poke VEA
G sl b with sie-gretl flowes (Bancu die Meéalcw Diega Rivera & Height: 2.20m, Width:
AN L17 Unfnorwn | Goid Ring Riing Original cbject andl welded calottes. Museo Frida Kahio, | Before 1954 Frica Kahio M Trus My 6. Case & Licm Height: 2.2cm, Width: 1.1cm Showcase [ Despoke VBA armatoure mount
a1, s cheryiggn aibveer ving with ever sld-Lut. (Barias dhe Miéxiv Dieg Rivera & Height: 2.4cm, Width:
Lt ] Unkacrern L Devy Style Shver JOviginal ubject Jileck olokilom sone. Museo FiklsKehlo, 1180y Fide ke Museuss Tl IMvieo Fridekabio 6 AteodOres Cmed 22cm s 2 A, Wil 3.5cm Shorciase VEA st Sxui,
Guld Ring with Opal and (o ring set with upal s rose queaste. (Baric de Miéicw Diego River s & Feight: 2. 8cm, Widith.
KAHL1S Uniaicwn Ruve Quarc iy, 0 iginad wlject e Fricla Katilo. Befure 1954 Faita Kaluks Museuns Tius NMusew Fride Kahio 6. Art amd Dvess o 6 2.10m Heegght: 2.Bum, Widdth: 2 1cm Shuwiae | B ke VEA armmstoure mounit
Sibvees Ring with Floral St vingg with bihue glass rectanghe featuring) gy Rivera & Height: 2.5cm, Width:
AL 14 Unknown Motify fiing. Original object floral motifs. Musec Frida Kahio. | Before 1954 Frida Kahlo Museums Trust Museo 6. A i Oive (Case & | 3cm Depth: 2em leight: 2.5cm, Width: Jom Depth: 2om | Showcase | Despoke WEA armatoure mount
Sdver necklace intervened by Frida Kahio.
Decorated with turquoise and jade. At the
Center of the Chest Is aTached with 3 camea
decorated wih marfinie. Museo Frida Banco de Meéxico Diega fitvera & Width: L6.5cm, Lengeh:  Width: 16.50m, Length: 23.3cm,
KAHLIS Foulat, Matide Mazabua Siver Neckiace [Necklace | Original object [Kahio. 194-52 Frida Kahle Museums Trust Muzeo Frida Kehlo . Art and Dress Caze & 23.3cm, Depth: L3em  [Depth: 1.3em | Showcase | Dust fourm
Wall
e 4 [CALE]
Shvar choker studdad with carved and [Haight: 38 Tem, Width:
polishad malachite head chatons, attribtad [Rancn de Méxicn Diegn Rivera & [18em, Fircumifsrence:  [Height: 18 Frm_ Width: 19em,
KAHT IR Pawic, Fredarick W Siheer Chokar |Meridare L tn Freclerick W Davic Muceo Frida Kahin 184k [Fricts Kahiln M Triest Murian Frida Kahln R _Art and Neess o 4 58 Jem Fircumfarance 69 Jrm Showrase |Rusct Frurm
Shver bracelat with amethyst stones,
Silver Bracslot with dasigred by Antonio Pined Banco da Mésice Disgs Rivera & Halght: 7 Scm, Diamatar: |Height: 7.5cm, Dismoter: Jdem, Dagth:|
[RAHLHY |Pineda. Antonio | Amethyst Stones Bracelet |Onginal obyect [ Misseo Frida Kahio. 1940s Frida Kahlo Museums Trust Museo Frida Kahio b Art and Dress Case & [ Z4cm. Depth: 240m | 2.4cm |Showcase [ Niy mount
Haight: Scm, Width:
[Mother_of.peari opera glasses, Museo Frida Banco de Mixico Diegs Rivera & 0cm, Width: 17.5cm  [Height: Scm, Width: 17.5cm Dapth: &
|KAHL4I Junknawn |Opera Glasses Opera glasses |Original object IKahlo. 1925-40 Frida Kahlo Museums Trust Museo Frida Kshlo 6. Art and Dress Case & [Depth: &.cm Jem |Showcase |Ho mount
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Cantextual mage: | paint my
MR viuray, Nickolas Fricda K M/ B MA nifa Ly g ey oy A A o
Tha tarques and Natacha Gelman [ Tha Vargel Facndation - Tha
Collection of 20th Century Jacques and Natasha Geiman
Seit-portrait with Brasd. by Frida Kahio Mexican Art and The Vergel codiection of 20th century [Height: S1cm, Width: (Hesght: 71 cm. Width: 58 cm. Depth: &
|RAHLZ3 JKahilg, Friga Seif-porra with Braid | Fainting |Crigina# object (1241, 1941 Faundation, IeNican G 6. At and Dvess | west wall |38.5cm Jom | wall/framed Lender frame:
Frida Kahlo, Coypacan,
KAHDAZ Matiz, Leo Maxics No. 2000 togr iginal obj Lso Matiz's photograph 1843 orin b [ 6. Art and Dress Wast wall 2% 20em [Half Impearial §7.1 x 41.9 em Wallfframed Framed 3t the VEA
KiH241 Matiz, Lew Fricda Kaliy Photugreph O ginal ulect L Malic's plwstiogr aph 143 Private Cullevtion Fundacion Matic 6. Ast amd Ovesa. West wall 20x 20tm Half {myserial 57.1 1 41.9 cm Wallfframed Framed at Uhe VA
Lender frame. woOden sirainer
Center fov Creative [on The back and are out fimed
[Pinotograply, Uiiversity of | Center for Creatve [Height: 24.10m, Width: [with D rings and securiny
A 251 Manuel Alvarez Frida Kahio, 1938 grapt iginal objy in Principle letter sent ca 19301938 [Arizona: Purchase Photography 6. Art and Dress West wail [18.4cm Height: 25.3, Width: 202 cmtbe  [Wallfframed hardware
String of carved and polshed pre-Hispanic
[sdeite (el hiltmuiT). Central prerdant| Abuut 250-900
Pre-Hispanic Chalchiwitl has anthropomorplic mutil, Has remnants | AD
with Anthropumor phic of inrabar, desigred by Frida Kalio, Muses |Excavated 1900-  (Bancu de Mo Dego Rivers & Lergih: 32 5cm, Width:
2T Motif [Neckisce Original object [Frids Kahio. Frids Kahilp Museums Trust Museo Frids Kshio 6. Art and Cress Cane 5 7.5m Showcase pinned on a sioped fabric board
About 260 900
String of canved and podished pre-Hispanic  |AD
Pra-Hispanic Chalchihuit! [adaits and turquoiss stonas jchalchihuitl),  |Excavated bafors [Banco de Mésdco Diego Rivera & Langth: 18 5cm, Width:
|KAHI29 | Uniknown with Turguoise Stones  [Necidace [Original object designied by Frida Kahio. Museo Frida Kahio. | 1950 Frida Kahio Museums Trirst Museo Frida Kahio 3. Picturing Mexico  |Case 5 15cm. Depth: 2cm Showcase pinned on a sloped fabric board
Carved and poliched conch chall cuff
Conch thall Ciff bracsdets (possihly pra-Hispanic) Misssn [ Abnat 250000 [Rancn e Mésicn Disgn Rivera & Haight" 13 5om, Width: | Hisight: 13 Sem_ Width: 1fiem, Depth:
KAH171 Rraralaty Ararslat Ohriginad nhjact Fricta Kahin AN Frica Kahin Mussams Trust Mhian Frirda Kahin 6 Art and Drsss. (] 10em, Nepth- 3 5om 35m Showrsts N mount
The Jacques and Matacha Gelman [ The Vergel Foundation  The
Callaction of 20th Cantury Jacquas and Natasha Gelman
Diagn on my Mind Salf-poortrait 3¢ 3 Tahuana, by Frida Kahio Maxican Art and Tha Wargel rnvbiaction of Mith century Haight: Them, Width:  |Hisight: 97 rm, Widith 81 rm_ Depthe 8
y KAH110 Kakiln, Frida [Satfportrait 35 Tehuana) |Painting (hriginal nhject (1043 1043 Founsdatian Maviran art 6 Art and Deecs 6 3 Rstplandar 61em em Wallfframed  |landar frama
Pyramid [CA18]
First hovel
Dutfit 3 / Mannequin 1A
= Banco de Misdco Diego Rivera & [Helght:285cm, Width:
KAHIIE Unknawn Whits shawl Rebozo Briginal object White shawl Bafore 1954 Frida Kahlo Museums Trust Museo Frida Kshlo 6. Art and Dyeis 6.3 Piramid 73em Dims for mounted cutfi: H:AT0 W:  |Showcase Baspoke VEA Mannequin
1000: 750V
Banco da Misico Diege Rivera & Langth: 93em, Width:
KAHOED Chinase Shirt Shire Griginal object Long Chinaca skirt, Musso Frida Eshlo. Early 1000s [Frida Kahlo Musaums Trust Musoo Frids Kahlo 6. Art and Dress: 6.3 Piramid £9cm, Width: 87cm Showcars Bespoke VEA Mann
Green “European’ Style [Emerald green blowse, worn by Frida Kahla. Banco de Misico Dicgo Rivera & Helght: 75em, Length:
KAHLOT Uniknawn Blouse Blouss Original cbject Musec Frida Kahlo. 19307 [Frida Kahlo Mussums Trust Museo Frida Kahlo 6. Art and Drass 6.2 Piramid 102cm, Depth: S2m Showcas Baspoks VEA Mannsguin
Dims for mounted cutfir: H:170 W:
1000 750
heory Satin Skirt vy silk skirt, womn by Frida Kahlo, Museo Banco de Misico Diegn Rivera & Helght: S6cm, Width:
KAH10R station silk) Skirt Original objact Frieta Kahlo. 19307 Fricda Kahlo Mussums Trust Musao Frida Kshlo 6. Art and Deats 6.2 Piramid 108cm, Degith: 10cm Showcars Baspoks VEA Mannsquin
Banco de Mésden Diego Rivera & Height: 244cm, Width:
lkanoas {Unin, Grey Rebozo Rebazn |orignal object rebozn. Museo Frida Kahio. Before 1954 [Frida Kahio Museums Trust Museo Frida Kshla 6. Artand Dvess _ |6.2 Piramid Tecm |Showease ke VEM Mannequin
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(Cutfit 17/ Mannequin 28
Gauze hulpi [blowse), worn by Frida Kahlo, Danco de Mixico Diega fivers & i4eight: 108cm, Width:
KA 100 Unknawn Gaure Huipil Hulpd Original object Museo Frida Kshia. Frida Kahlo Museums Trust Museo Frida Kshlo 6. Art and Dress 6.2 Piramid 45cm, Depth: 1cm Showcase Despoke YA Mannequin
[Helght: 107cm. Width:
102cm, Degh: focm, | Dims for mounted outfir: H:170 W:
1850-1900 Length: 109, 5um), 000: T LM
ket in 3ilk devoré, worn by Frida Kahlo, rabric) Banco de México Diego Rivera & Diameter; 74, 5cm,
KAH101 Uninawn Silk Skirt ‘Curopean’ Style |Skirt Original object Museo Frida Kshio, Defore 1954 Frida Kahko Museurns Trust Museo Frida Kahlo 6. At and Dress 6.2 Piramid Diameter: 275:m |showcase Despoke V&A Mannequin
[Magenta shawl, worn by Frida Kshio. Museo Danco de México Diege Rivers & Length: 111cm, Width:
KAN10Z Magenta Shawl [ Shawd Fricia Kahh Before 1954 Frids Kahlo Museums Trust Museo Frids Kshio 6. Art and Dress 6.2 Piramid 76.5cm, : Showcase Despoke VA Mennegui
Vellow aimd Bhue Speckhed [velow arml Blue specibed peen reboos Bearris dee Mo D Rivera & Height: S0cm, Width,
KAHOGO Junknawn Green Aebay Rebozo Original object wosm by Fride Kshlo, Museo frida Kahh Before 1954 Frida Kahlo Museums Trust Museo Frids Kshlo 6. Artand Oress 6.2 Piramid 115cm |showease [Despoke V&A Mannequin
Dims: for mounted cutfi H170 W
1000 750
Tebnsams styhe Bariis des Mk D Rivera & Crcsmterence: §1um,
KAHOIL Uninown ellow Silk Skirt Sikirt (Original object Museo Frida Kshio, Before 1954 Fricia Kahlo Museumns Trust Museo Frids Kshio 6. Art and Dress 6.2 Piramid Length: 79em, = Showcase Despoke V&A Mannequin
EAHFSE Ruffls Skirt | firiginal object [Hollan £H & Befrre 1854 Follection fiheles Henestros Mbiman Frida Kahln |5 Art and Mvess f. 3 Piramid Shonwrase Respoke VREA Mannequin
Outfit 7/ Me and my Doll / Mannequin
Chitar Fmbroidered [Rlcaisa from Chilac, Pushla, Worn by Frida [Rancn de Méxicn Diegn Rivera & Height- Ticm, Width:
|KAHIE2 |unknawn Blouse Blowse Original object - Museo Frida Kahio. Before 1954 Frida Kahio Museums Trust Museo Frida Kahlo 6. Art and Dvess 16.2 Piramid [4dcm Showcase Bespoke VEA Mannequin
Diiamater: 65 Scm,
Girsan skirt wrn by Frica Kahin Mussn [Rancn de Méxicn Disgn Rivera & L ength- 98cm, - Height:
JKAHORT {Uininown Light Girewn Sat Skirt | Mriginal mbjert [Fricla Kahin Rafnre 1954 [Fricla Kahln Missams Trist Mdumen Frida Kshin f_Art and Nwess |62 Piramid %m Showrase Respnke WA Mannequin
(Dims for mounted outhr: H:170 W:
oo s
Rancn e Méricn Diagn Rivera &
|KAHL4E {Uninam Fnk Waist Girdle | Girdie Onignai object Colourtul beft. Museo Frida Kahio. Betone 1954 Frida Kanio Museums Trust Museo Frida Kahio 6. Art and Dress |6.2 Firamid 3.5x 272 cm ShowCase Bespoke VEA Mannequin
Hancn de Mévicn Diagn Rivera &
|KAHISS |Unknawn Ruttie [Skirt (Onipnal object [Holan 1 Betone 1954 Frida Kahio Museums Trust Museo Frida Kahio 6. Art and Dress |6.2 Piramig 6.1 % 189 cm | Showtase | Bespoke VEA Mannequin
fraen and Purpla Stripad ireen and purple striped shawd, worn by [Ranco de Méxicn Miegn Rivera & [ ngth- 18em, Widh:
KAHDE0 {Uninawn |5hawd [ Shawi |Onginal object Frida Kahilo. Museo Frida Kahio. Betone 1954 Frida Kahio Museums Trust Museo Frida Kahio B Art and Dress 16.2 Piramid [BL5Ccm, | Showtase Bespoke VEA Mannequin
Viehret Telwana Huigpil, mashine
embroide red with the chain-stich technique. [Width: GGom, Widsh;
B bry Frida Kahlo. My Frids [Banco de Mésico Diego Rivera & 18cm, Height: 43cm,
IAHDAE Waheat Tehuana Hulpd Huipdl |Original cbject Kaklo. Bafors 1954 Frida Kahlo Museums Trust Museo Frida Kahlo 6. Art and Dress 6.2 Piramid (Width: T3cm Dimg for mounted outfir: HI170 W: Showcasa Baspoke VEA Mannsgquin
1001 75 00
kirt in d Banco de Miéxico Diego Rivera & [Height: 108cm, Width:
IAHD4E Unnomen Esthmus Tehuana Siért | Skirt | Original object woen by Frida Kshla, Musao Frida Kahlo, Beforg 1954 Frida Kahlo Musgums Trust Museo Frida Kshio 6. Art and Drass 6.2 Piramid 102cm, Depth: 1dom Showcase Baspoke VEA Mannsegquin
5k Istheus huipd, embroidered with the Banco de Mixico Diego Rivers & width: G4, Scm, Helght:
KAHO42 Uninawn Silk Isthmus Huipil Hulgi Original object chain stitch technigue. Museo Frida Kahla. |Before 1954 Frida Kahlo Museums Trust Museo Frida Kshla 6. Art and Dress 6.2 Piramid [ 4dem, Width: 24em Dims for mounted cutfi H170 W:  |Showease Bespoke VLA Mannequin
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Dblect Image Exhibition Number | Artist | Desigreer / Maker Dbject Titke Dbiect Name Oblect Type Briel Description Date Of Object Dblect Credt line _ Display Mount notes
devails
100 D: 75 CM
Lergth: 1060,
Emieraid green Tehusna styke silk-satin skirt. lanco de Misxico Disgo Rivers & Dismeter: 129em,
|m! |I.Inlndw|| Tehuana skirt Ckirt M{I [(Muzeo Frida Kahla_ Befare 19584 Frida Kahlo Museums Trust Muzes Frids Kahlo €. Art and Dvess 6.2 Piramid Circumference: 80 Sem |Shiowease
Outfit 9 / Mannequin 1G
Tomicoton Woollen Wool-embroidered tomicotdn, Puebla. (Banco de México Diego Rivera & (Width: 304cm, Height:
KAHOGE Undnawn Jumper Tomikoton |Original object (Museo Frida Kshio. Before 1948 Frida Kahlo Museums Trust Museo Frida Kahlo 6. Art and Dvess 6.2 Piramid B0cm | Dims for mounted cutfirn H:170 W Showcase Despoke VAA Mannequin
100 0: 75 CM
Block skirt with by waist ey, worn by Widtin; T, Lengih:
Dlack Wollen Skirt Frida Kahio. The item s called 'ragaejo’in Banco de Méxco Diego Rivera & 98cm, Circumference:
KAHDGS Skirt d oby Spanish Museo Frida Kahia, Before 1948 Frida Kahio Museums Trust Nuzeo Frids Kahlo 6. Art and Dress 6.2 Piramid 400cm Showcase Despoke V&A Mannequin
|Dutfit 15 / Mannequin 1M
[Hetght: Sacm, Width:
[60cm, Depth: Lom,
Tetnsans Huipil, Blouse worn Ly Frids Kahike, [Barns the Mixivw Diegy Rivera & [Wikdth: 56.5<m, Height.
AIEG unknawn ksthamus Tek ipll | Fhipd Original object |Muneo Frida Kshio. Before 1954 Frids Kahlo Museums Truss Museo Frids Kshlo G Atand Oress |62 Piramid 53cm, Length: 24cm |Showease [ Despoke VBA Mannequin
Dims for mounted outhir: H:170 W:
100 0: 7S CM
Tebnsans styke sl Skirt worn by Frida Barw de Mixive Diegn Rivera & Height: 204em, Width
KAHOG2 Undonown Black Tehuwana skirt | Skirt (Original object [Kahlo. Museo Mrida Kshio. Before 1954 Frida Kahlo Museums Trust Museo Frida Kahlo | G. Art and Dvess 6.2 Piramid 103cm, Depth: 10cm Showcase Despoke Y&A Mannequin
Banco de Mésico Diege Rivera &
KAHZSS Ruffie | Skirt Original object Hollan 2 Unknown Frida Kahlo Museums Trust Musco Frida Kahlo 6. Art and Dvess 6.2 Piramid Showcase Bespoke VEA Mann,
Yellow European’ Style Eurcpean style Tarahumara blouse, worn by [Banco de México Diego Rivera & Height: 74cm, Width:
KAHOTS Undnawn Tarabumara Blouse Blowse Original object Frida Kaklo. Musco Frida Eahlo. Before 1954 Frida Kahlo Muscums Trust Museo Frida Kahlo 6. Art and Dvess 6.2 Piramid 100cm, Depth: 6cm, © | Dims for mounted outfir: H:170 W Showcase Bespoke VEA Mannequin
100 0: 75 CM
Tehuans style sickt, worn by Frida Kahlo. Danco de Mixico Diega Rivers & Dismeter: Ticm, Length:
IKAHO’S IUnhmwn Fed Vebet Skirt [Museo Frida Kahlo. F: Kahilo Museums Trust Musco Frida Kahlo 6. Art and Dress IG.!PiﬁM |72cm, Diameter: 260cm Showcase
Puchia style blouse, warn by Frida Kshio. Banco de Misdeo Diega Rivera & Helght: B4em, Width:
AHOTT Pushia Rlnaiss Rinusea Chriginal nhjact [ Mcen Frida Kahdn Rafore 1941 Fricia Kahin Mussame Trust Mo Frida Kahin f Ast aned Drecs. 6 ¥ Piramid fhem, Nepth: 2rm Showr e Recpnke VRA Mannequin
Takuana gathared thirt, wom by Frida Banco da Mésco Disgs Rivers L Holght: LaBem, Width: [0 e ot HAL70 W
CAHINSS Black Fmbroidared Skire | Skirt Ohriginal nhjact Kakiln Mistan Frida Kabin Bafre 1954 Fridda Kahiln Misssamms Trust Mbiian Frida Kahls 6 Art and Nests 6.3 Piramid 43em, Dapth: 10em 1000 7S CM St Recpnka VEA Mannaquin
Embroidered Waist Banco de Misco Diega Rivera &
KAHT40 Birdls | Cirdle. Chriginal nhjact Caloarful halt Museo Frida Kahln Refore 1954 Frica Kahln Mussams Trust Mo Frida Kahin 6 Art and Dwecs 6.3 Piramid Showr ate Respoke VRA Mannequin
KAHZST Ruffie | Skirt Hollan CH 4 Coleccion Cibeles Hnenestrosa | Musco Frida Kahlo 6. Art and Ovess 6.2 Piramid Showcase Bespoke VEA Mannequi
Width: 66.5cm, Height
5 Tem, Lemgth: S0um,
Bed Hulsd with Floral Tetnsang Mupil (embsvadered bouse), worn Bariw de Meéxioo Diego Rivera & Width; 23 5cm, Length:
KAHOLE Undnawn Embroidery Original object by Frida Kahlo, Museo Frida Kahlo, Before 1954 Frida Kahlo Museums Trust Museo Frida Kahlo 6. Art and Dvess 6.2 Piramid | 29cm Showcase Bespoke VEA Mannequin
[Mims fior mounted nutfir H:170 W
Diammetes: 6%un, 1000 750N
[ Bancw de Meéxivw Diego River s & | Diametes; 206enm,
KAHLO% Uninown Blue Skirt | Skirt | Original object Blue skirt, Museo frida Kahlo. Before 1954 Fricda Kahlo Museums Trust Museo Frida Kshlo |G. Art and Dress 6.2 Piramid Length: 65.5%cm Showcase Despoke Y&A Mannequin
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deaily
Banco de México Diego Rivera &
JranEsq Junknawn Fuffie SKIrE | Original object Holan 3 Frica Kahio Museums Trust Ntuzeo Frida Kahio 6. Art and Ovess 16.2 Piramig | Showcase Bespoke VE&A Mannegquin
|Outfit 13/ Thae Love Embrace of the
Univarge / Mannegquin 1K
[Hed and yetiow Tehuana style Huspil Width: BBom. Hesght:
[{ernbiroitered Lkuse), worn by Frida Kabio, By di Miico Diego Rivers & S, Height: d4cm,
KAH104 | et Tehusama Huigil Fhigd Oniginal | sz Fricda Kaivio. Befure 1954 Fricta Kalshs Museuns Trust Museo Frida Kshio 6. Artoond Dvess 6.2 Plramug |Widtls; 27.4cm |strowase Bespuie VEA
Cotron sk in burnt red. Sk wom by Frida [Banco de México Diego Rivera & (Width: 125cm, Height
KAHOS6 Uik ncwin Cution skirk in burnt red | Skict O igiad wlgect [Kabihe. Musew Frida Kahke. Befure 1954 Frinta Kaluks Museuns Trust Museu Fride Katiho 6. Act arnd Dvess 6.2 Piramid 46, Depth. 10 Shuwiase Bespuke VEA Mameyuin
ims fr miaintad cartfir: Hi170 W
1000k 750M
by Fida Kaliy (labets) /
[Danco de Mexico, Diego Rivera &
Frida Kahlo Museums Trust
KAH341 {Uniknawn |Skirt |Original object |Underskirt 4 i Maseo Frida Kahlo €. Art and Dress 6.2 Piramid Es_hom Bespoke VEA Mannequin
KAl Z60 Fufle Skirt Original abject iaden €11 1 Coleccion Cibeles Hnenestrosa | Museo Frida Kihlo 6. Art and Dress 6.2 Piramid Showcase Despoke V&A Manaequin
Emibraidered cotton husgl, Daxaca. Museo Banco de Mexico Diego Rivera & Width: S0cm. Heght:
|RAHDES UInEnawn Mazateco Huipll Hulpd |Crriginat object Frida Kahio. Before 1954 Fricta Kahio Museums Trust Museo Frida Kahio 6. AT and Dvess 6.2 Piramid & Lengrn: 30cm D for muunted cutfi: HAT0W:  |showcase Bespoke v EA Mannequin
1000:75Cm
Banco de Mexico Diego fivera & Length: 10%0m, Width:
KAHO64 Black Skirt Skirt g y | SkiT wiom by Kahio. Museo Frida Kahio. Before 1954 Frida Kahio Museums Trust Museo Frida Kahio 6. ArT and Dvess 6,2 Piramid 7icm, @ Bespoke V&A
Second level
[Qutfit 23/ Manneguin IF
warn by Banco de Mésico Diega Rivera & Length: 136cm, Width:
KAHOT? Unknawn Cotton Guatemalan Coat [Coat Original object [Musco Frida Kahlo. Before 1952 Frida Kahlo Museums Trust Musco Frida Kahlo 6. Art and Dvess 6.2 Piramid 100cm Length: 136om, Width: 100cm Showcase Bespoke VEA Mannequin
Embroidered crude cotton blouse
|emibroide red with sik thread from Chilac
Embroidered Cotton [Negra, worn by Frida Kahlo. Museo Frida. [Bance de Mdxico Diego Rivera & 2. introducing Frida Haight: B5cm, Width:
|kanose Junknawn Blousa Huipd |original cbjact ablo. Bafore 1954 [Frida Kahio Museumns Trust Museo Frida Kshio ¥ahla 6.2 Piramid T2em, ¢ |showcase Barpoke VEA Mannequin
Skirt reeded for huipll {to be made by
Consanation) K Skirt Skirt Original object Shirt 3018[N/A N/A 6. Art and Desss 6.3 Piramid Showeats Bespoka VLA Mannequi
Outfht 18/ Manneguin 2C
Black Curcpean Polyester European black pofyester biouse, wam by Banco de México Diego Rivera & Height: Bcm, Width:
KAHOE4 Blouse Blouse Original obj Frida Kahlo. Museo Frida Kahlo. Before 1954 Frida Kahlo Muscums Trust Musco Frida Kahlo 6. Artand Dress 6.2 Piramid 78em, Thickness: 6em Showcase Bespoke VEA Mannequin
[Height: d4cm,
Skirt worn by Frida Kahio with Danco de México Diego Rivera & Circumference: 12cm,
KAHOES Purple Tehuana Skt |Skirt Original object 2017. Musen Before 1954 Frida Kahlo Museums Trust Musco Frida Kahio 6. Artand Dress 6.2 Piramid Width: 2cm, Depth: 10cm Showcase Bespoke VEA Mannequin
Dims for mounted cutfir: H:170 W
1001 7500
Chcumference: §1um,
kAH252 Unikswm Ruflle Skirt O gl st ok £H 3 Coller e il Herestina [ Musew Frida Kehi 6. At aned Dress 6.2 Piramid Levgth: P, - Shuweae Bespuke VEA Manneyuin
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devaily
Mhuseo Frida Kahlo (labels) /
Banco de Mexico, Diego Rivera &
Fricta Kahio Mussams Trust
ka5 Unclerckirt suirt Original nibject Uindarskirt 1 {extendad credit ine) Muran Frida Xahio 90 Mot on display |62 Piramid Showrss Respoks VAA Mannaquin
Purple European Sik [Eurcpaan sk shawl, worm by Frida Kahio. Banco da Misico Diage Rivera &
Jkamngs inknown Mantila Shawl |Original nbjaet Wt Frida Kshin 1850 Fricta Kahin Mucsame Trict Musson Frida ¥ shin 6 Artand Descs |6 7 piramid Length: 170 thowrace Recpinka VAL Manaequin
|Outfit 19 / Mannequin 20
Very Large thick calica hupil with subtie
multi coloured machine stichinmg Banco de Mésico Diego Rivera & Width: 32.5cm Length:
KAH282 Haipll Valahteco Huigid sround the haem Bafore 1054 |Frida Kahlo Mussuens Trust Museo Frida Kahlo 6 AtandDrass |63 Diramid ti4em Dime for mounted cutfie: HATOW:  |Showeass | Betpoka VA Mannsquin
1000: 75 M
kirt needed for huipil 1o be made by
Conservatin] A /A /A skirt Original object 2018N/A /A 6. Atand Oress  |6.2 Firamid Showcase Despoke VEA Manaequin
Dutfit 14 7 Mannequin 1L
[Mas st styte Hui fembridened tunic, [Bancu dee Méaico Diegu Rivera & eight: 37um, witih:
Kano7e Unknawn Hhaipil Huigd Original object woen by Fride Kahio. Museo Frida Kahlo,  |Before 1954 [frida Kahlo Museums Trust | Museo Frids Katla 6 AtandDress |62 Piramid 10%cm, Depth: Scm | Dims for mounted cutfir: 1170 W: | Showease Despoke VEA Mannequin
1000: 75 CM
[Bance die Mésicw Diego Rivers & [Heighit: 105em, Widd:
|kariara | Pl Blauk Skt kit Plain ok skt Musses Fricla Kalibo. Belore 1954 |Frids Kaliks Museurns Trust Museu Frida Kahiko 6 atamitves 6 it tcm, Doeptt: um |stmwane VEA Ma
[Helght: s2cm, wiidtn:
Tebnsana Huipil. Blosse worn by Frida Kabik. Bance de Méico Diego Rivers & 64.5cm, Wiith: 1dum,
KAHDSS Jurtown Silk Tehusna Huipd i O iginal wlject | M Frids Katilo. Before 1954 |Frids Kalsh Musseurns Trisst Whsvew Frida Kshlo 6. Aut annd Dvess Lengh: em Showae Bespuhe VEA
Dime for mounted cutfir: H:170 W.
[Hesght: 133.50m, Depth: (1001 75 cM
Tenuana styte sk skirt wom by Frida [Banco de México Diego fivera & 10cm, Widtn: zcm,
ka7 Tebuana siyhe skint___|Skint 0 il wlet Kaliho, Muses Fria Ko, Befure 1938 |Fricda Kaliho Museuss Trsst Whsveo Frida Ksho 6 Artand Dvens |62 Piramied Heigh: #4.Sum, - |Stowease B ke VA
|kanzsa uninown Huttie skt lorignal abject Hotan CH 2 coleccion Gibeles Hnenestrosa | Museo Frida Kahio 6 Atandoress |62 Pirami showase Hespoke VA Mannequin
{Dutfit 22/ The Resplandor (nicha)
Heignt: sicm, width:
Jom : 10em,
i FResplandor: Lace Blouse Length: 106.5cm,
- & Tehuana ; Sk Bida i Lace small hulpd from suchitan. Museo Frida Banco de Mexco biego Rivera & [Diamerer: 102cm,
Y KaH112 Jurmown Quini The Glowing' | Huipd 0 gl bt Kot Before 1954 |Frids Ktk Museums Trost Miumew Frids Keli 6. At e Dvess |63 Resplardor Thishness: 10um Pimss for moueted outfir: HISOW: 1o e Bespoke VBA
o 1000 75 0V
J ill I
—
Skt for Resplandor from Juchitan. Museo Banco de Meéxico Ciego fivera &
, Ka113 Unsurerwen Skirt for Resplarion |Shint 01 g vl Fainla Katils Befure 1954 |Fuicda Kalrks Museusn Trast Wasveo Frida Kehilo 6. At Dvms 6.3 Repplanelon Height: 136cm Showeae B ok VA Manneyuin
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NEW YORK Tour of the Exhibition
EXHIBITION

All images on this page are installation shots of the exhibition Frida Kahlo: Appearances Can Be Deceiving at the Brooklyn Museum, 2019.

160


http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

SAN FRANSISCO
EXHIBITION

. :

REVOLUCIONE .
oo & IMAGINANDO M|
L "o a

it
& PICTURING
MEXICO

%
%
Y
(9
=
[
[N
(Y
[
9
LY

Tour of the Exhibition

All images on this page are installation shots of the exhibition Frida Kahlo: Appearances Can Be Deceiving at the Fine Arts Museums of San Francisco, the de Young, 2021.
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PA. R I S Tour of the Exhibition
EXHIBITION

Allimages on this page are installation shots of the exhibition Frida Kahlo: Appearances Can Be Deceiving at the Palais Galliera, Musée de la Mode de Paris, 2022.
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DIOR CRUISE 2024

LA CASADE LA COMUNIDAD DE TEJEDORAS MAYAS

Bar Jacket-POK’U’UL Tote Book Bag
(Opened)

Tote Book bag woven on a backstrap
o — loom (pre-Hispanic technique)
Zinacantinm with worsted yarn (estambre)

cotton threads (sedalina), machine
embroidered. The decorative figures

People of origin:
- ) represent bouquets of flowers.

Tzotzil

Weaver: Pascuala Pérez;
Embroiderer: Carlos Pérez from
the Community of Zinacantédn

The Pok’u’ul piece is usually worn by
men in the Community of Zinacantén.
The piece developed by a group

of artisans from Zinacantdn and

LA CASA DE LA COMUNIDAD

DE TEJEDORAS MAYAS for Dior,

is a square long tunic, woven on

a backstrap loom (pre-Hispanic
technique) with worsted yarn
(estambre) cotton threads (sedalina),
machine embroidered. The decorative
figures represent bouquets of flowers.

Weaver: Pascuala Pérez; &
Embroiderer: Carlos Pérez from
the Community of Zinacantédn

All images in this section are courtesy of Dior, 2024.
CLOSE ®
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DIOR CRUISE 2024

NARCY GARCIA—ROCINANTE

Bar Jacket with Pepenado
Fruncido Embroideries

Community:
San Lucas Redemption, San Pablo
Tijaltepec, Tlaxiaco, Oaxaca

People of origin:
Mixtec

Gathered pepenado embroidery
on Mexican cotton fabric (manta),
the cotton threads are

passed, with the help of a needle.
The embroideries are always done
taking care of the right and the
reverse, in such a way that there is
a double image in a single piece of
cloth. The embroidered figures are:
the orchid, clover, eye of heaven,
mountain and geometric fretwork.

164

Victoria Santiago Garcia

Embroiderers:

Marcelina Santiago Gonzélez
Isabella Gonzalez Silva
Maria Juana Morales Silva
Irma Silva Vasquez

Virginia Santiago Vasquez
Francisca Gonzalez Garcia
Victoria Silva Ortiz

Weaver:
Pascuala Pérez

Embroiderer:

Carlos Pérez from the
Community of Zinacantén
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DIOR CRUISE 2024

REMIGIO MESTAS

Huipil Chain Stitch Huipil Valle Nacional
(HUIPIL CADENILLA
BORDADO CUELLO) Community:

National Valley
Community: People of origin:

San Blas Atempa Chinanteco, Papaloapan Basin

People of origin:
Zapoteco, Isthmus of Tehuantepec

Technique:

Fabric made in backstrap loom,
plain weave and gauze technique,
warp yarns in raw Egyptian

cotton and weft in raw Egyptian
cotton. Embroidered in cross stitch,
using thread on Egyptian cotton.
Iconography of diverse flowers
such as the rose and tulips, is
called ‘Primavera’ (Spring) huipil.

Technique:

Fabric made on pedal loom, smooth
weaving technique, yarns fabric

warp and weft on Mexico national
cotton. Embroidery with sewing
machine (cadenilla), using yarn
mercerized Mexican cotton.
Embroidered huipil designs at the
neck and Isthmian style huipil (huipil
with more chain embroidery).

Weaver:
Antonia Gémez Velasco

Weaver:
Virgil Arthur Garcia Ruiz

Embroiderers:
Imelda Acevedo Jacobo
Eusebia Garcia Avendaiio

Embroiderers:
Sodelva Espinoza Gutiérrez
Maria Fernanda Jiménez Espinoza

s
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DIOR CRUISE 2024

REMIGIO MESTAS
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Huipil Jalapa

Community:
La Chuparrosa, Jalapa de Diaz

People of origin (Native people):
Mazateco, Papaloapan Basin

Technique:

Fabric made in backstrap loom,
tejido liso weave technique, warp
yarns in raw Egyptian cotton
and weft in raw Egyptian cotton.
Embroidery in ‘punto pasado’,
using Thai silk dyed with natural
indigo. Featuring hummingbird
iconography that bears the name
of the village “La Chuparrosa”.

Weaver:

Adela Gonzélez Vargas

Tomasa Pacheco Ignacio Zapotecas,
San Juan Tagui mountain

range in northern Oaxaca

Embroiderers:

Olegaria Méndez Cardano
Fatima Giselle Vasquez Méndez
Macabeo Aniceto Terrero
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DIOR CRUISE 2024

HILAN CRUZ CRUZ—YOLCENTE

Embroidery Iconography
(Rescued)

Community:
Tlacomulco Huauchinango Puebla

People of origin:
Nahua

Technique:

Finely hand-embroidered canvases
with cotton threads in the
pepenado-hilvdn technique, in two
colors (green and red). Imperial
eagles, turkeys, flowers, vases,
stars, birds, worms, pineapples,
ears of corn. Nahua Tlacomulco
Huauchinango Puebla Maria.

Embroiderers:
Robertina Rafaela Vargas
Vargas, Alicia Téllez Ortiz
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Embroidery

Community:
Tlacomulco Huauchinango Puebla

People of origin:
Nahua

Technique:

Finely hand-embroidered
canvases with cotton threads

in the pepenado-hilvin
technique - basting with flower
motifs, vases, stars, birds, worms,
pineapples, ears of corn.

Embroiderers:
Maria Robertina Rafaela Vargas
Vargas, Alicia Téllez Ortiz


http://vam.ac.uk/FridaKahlo
http://vam.ac.uk/FridaKahlo
https://twitter.com/hashtag/InspiredbyFrida?src=hashtag_click

DIOR CRUISE 2024

HILAN CRUZ CRUZ—YOLCENTE

Gala Quechquemitl
(Rescued)

Community:
Atla Pahuatlan Puebla

People of origin:
Nahua

Technique:

Canvases woven on a backstrap loom
with cotton threads in simple gauze
ligament. Later embroidered by

hand in basting pepenado technique
with dyed wool using natural dyes.
Iconography of flowers, pitchers,
women, toads, worms, snakes, the
universe, cornfields, hills, wind, etc.

Embroiderers:

Maria Dominga Herndndez
Beatriz de la Cruz Hernédndez
Hilan Cruz Cruz
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Tuck shirt
(Camisa de alforzas)

Community:
Tlacomulco Huauchinango Puebla

People of origin (Native people):
Nahua

Technique:

Traditional shirt, tucked, pleated
by hand and joined with a pedal
machine. No iconography.

Embroiderers:
Amelia Cruz Vargas

Weaver:
Lorena Cruz Vargas
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Guillermo Kahlo
1901, Mexico City 0 wico Cl Guillermo Kahlo 5 t g g Frida g jarmea allowed her to
ruz, Mexico 3 m and 2 pany him on

hich Frida attended in the 192
s it would
presents himself as both intellectual and artisan, Ge igin, been in her youth, bu: h o trams and
ork jacket - g 3 peoph new building ;
. When Frida had h

Museums Trust anco de México Diego R inj y old. traits ;.amulating their
Museums Trus - Frida's fi rious painting,
City of Mexico
Portrait of my Fatber Ford Educational Libr
1925, M ¢
2 Works, LLC™

1.40 minutes

Frida and her three sisters Frida Frida and her three sisters Frida
. hlo Guillermo Kahlo Guille hlo Guillermo Kahlo

15 June 1919, Coyoacin, Me: 1 i :xic 15 June 1919, Coyoacin, Mexico

el
befitted their status while Fride
{born 1207} wears a vel ess and Cristina
{born 1908) a belted sailor dress.
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The Kahl deron family h family members Art and Revolution e S [lustr:
Guillermo Kahlo Guillermo Kahlo 4 hlo pal F Tina Modotti
About 1926, i

E " r . irs

E t livera jus @ thei r at E a5 1 National Preparatory Sche

marriage in 1929, F emulated this three- ¥ after, - T C . ight, i Intelli and outspoken

quarter pose in numarcus later self-portraits, ( L t e i i vl y, corn Was considered
letarian

& Frida Kahlo ins N i i E < i o City,

w 6

Song sheet for La Adelita Panc illa and s . Marriage
Jon dalug Fr Kahlo
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Detroit, USA
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Hair
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Hair combs
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Lastron mail varnish in ‘Frosted Snow Pink”
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Perfume
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