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Image: 
British Film Institute archive 

(Berkhamstead)



introduction  



Images: 
Jasia Reichardt archives (London)



Images: 
Archive racks, Isaac Julien Studio (London). 

Designed by David Adjaye



‘Linear time is a western invention; time is not 
linear, it is a marvellous entanglement, where at 
any moment points can be chosen and solutions 
invented without beginning or end.’

Used in Isaac Julien, Lina Bo Bardi – A Marvellous Entanglement (2019 – ).
From Marcelo C. Ferraz (1993) Lina Bo Bardi. Instituto Lina Bo Bardi e Pietro M. Bardi, p.333. 



(i) object(s) 





Image: 
central room, 

Isaac Julien: What 
Freedom is to me

(Tate Britain, 2023). 
Designed by 

David Adjaye.  



Image: 
Installation view of Isaac Julien, 

Lina Bo Bardi –
A Marvellous Entanglement, 

Yale Architecture Gallery (2023).
Photo by Michael Ipsen.



Images: 
Installation view of Isaac Julien, 

Lina Bo Bardi – A Marvellous Entanglement (2019).

Exterior and glass displays at São Paulo Museum of Art 
(MASP), designed by Lina Bo Bardi.



Jacques Derrida, Archive Fever: A Freudian Impression, 
trans. Eric Prenowitz. University of Chicago Press, 1995, p.17. 

‘archivization produces as much as it records’



Footnote / image:
Still of Jacques Derrida interviewed by Pascal Ogier 

in Ken McMullen, Ghost Dance (1983)

Footnote: 
‘memory boom’ – Amy Holdsworth (2008)

‘ ”Television Resurrections”: Television and Memory’ 
Cinema Journal, 47(3), pp.137-44. 



Images:

documenta 11 (2002).

Park Fiction Archiv (2002) exhibition documenta 11. 
Photo: Ryszard Kasiewicz. documenta archiv. 



Footnotes:

Mark Fisher (2014)
Ghosts Of My Life: Writings on Depression, 
Hauntology and Lost Futures. Zero Books.

Katherine Hayles (2002) 
Writing Machines, ed. Peter Lumenfeld. MIT.



Images: 
Stills from Isaac Julien & Mark Nash,

Franz Fanon: Black Skin White Mask (1996)



Images:
Periodical folders, British Artists’ Film and Video Study Collection, 

Central Saint Martins Museum (University of the Arts London

Installation of Isaac Julien, Territories (1984) [monitor] 
in exhibition Counter-Acts, curated by Osei Bonsu, 

Lethaby Gallery (CSM, UAL, 2019-20)



(ii) use 



Image / footnote: 
Sara Ahmed (2019) 

What's the Use? On the Uses of Use. 
Duke University Press. 



Images: 
Isaac Julien Studio (London) 

(from IJS website)



Image: 
Archive racks, 

Isaac Julien Studio (London). 
Designed by David Adjaye



Image: 
Isaac Julien Studio (London) 

Source: David Adjaye Architects





Image: 
Installation view of 

Isaac Julien, 
Lina Bo Bardi – A 

Marvellous 
Entanglement.



Image: 
Installation view of 

Isaac Julien, 
Lina Bo Bardi – A 

Marvellous 
Entanglement.



Image: 
Flyer for Sankofa, Territories (c.1980s).

British Artists’ Film and Video Study Collection, CSM (UAL). 



‘not only intent on remembering past 
strategies of resistance but also on 
activating them for present struggles; in so 
doing, it persistently throws into question 
what constitutes an archive.’ 
Aimar Arriola, on the queer archival strategies of artist Stuart Marshall, in ‘Touching What 
Does Not Yet Exist: Stuart Marshall and the HIV/AIDS Archive’, Afterall: A Journal of Art, 
Context and Enquiry, 41 (2016): 54–63, https://doi.org/10.1086/687087.



(iii) index



‘archival film practices articulate an 
historiography of radical memory. The “other 
reality” of these films is the ethnographic 
sphere of the image bank in which the body is 
the indexical sign of historical memory in a 
culture of amnesia’

Catherine Russell (1999) Experimental Ethnography: The Work of Film in the Age of Video. 
Duke University Press, p,XV. 



Images:
Still from Who Killed Colin Roach (1982).

Photographic assemblage, Who Killed Colin Roach? (2019) 
on display at the Royal Academy London: 

32 Black and White Ilford Classic FB silver gelatin prints.



Footnote: 
Rebecca Schneider (2001) 

‘Performance Remains’. Performance 
Research, 6(2), pp.100–108. 

https://doi.org/10.1080/13528165.2001.
10871792. pp.105/106. 

Image:
Photographic artwork: ALMAS 

BELAS, ALMAS MENOS BELAS / 
BEAUTIFUL SOULS, LESS 
BEAUTIFUL SOULS (2019)



Endnotes 



Images:
Exhibition views of PerAnkh –
The June Givanni PanAfrican
Cinema Archive, Raven Row, 

London (15 April – 4 June 2023)



Images:
Institute of International Visual Arts, INIVA (London)
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