Dr Johanna Love
A grainy collaboration between image and stone


My current practice investigates the subject of dust, how the rich material power of dust can speak about human experience and reveal stories about life and history. I use latest scientific imaging technologies to generate images of dust and then take them into stone lithography to completely transform and slow down the image. Here the image evolves to become an isolated fragment of the material world inviting the imagination.

Over the last few years, I have been making a large series of hand drawn stone lithographic prints between workshops in London, Paris and Druckvereinigung Bentlage, Germany. In 2023 I was awarded a printmaking excellence scholarship from Förderverein Kloster Bentlage which gave me the opportunity to make a very large-scale stone lithograph with master tamarind printers in Paris. This body of work now comprises over 20 stone lithographs across a range in scale up to 130cm. 

…

Working in collaboration with scientists at The Natural History Museum, London I collected dust from my father’s birth home in the centre of Hamburg, Germany, a site which survived the bombing devastation of WW2. I have also been examining dust collected within a 15th century reliquary object in Museum Kloster Bentlage, Germany. 

From each highly technological scientific image I then redraw by hand and translate and transform the image through the slow material processes of stone lithography. It is this contrast between technologies that I am interested in as an image maker. Through the affective process of drawing, and the slowness of drawing on limestone I am able to reconnect the image with a more human, embodied way of knowing. The slow and laborious process of drawing through stone lithography offers a particularly tactile sensibility, that I love. I am excited by how the grainy stone creates its own inevitable visual texture, an inescapable collaboration between image and surface. The intense slowness, tangibility and closeness of drawing the image on stone lies in direct contrast to the speed, detachment and intangibility of the scientific technology that makes the otherwise invisible dust visible. Different senses of time and matter come together, through close observation and imagination, the image, embalmed delicately within the surface of the stone emerges from the limestones surface like a fossil.




