SLIDE ONE: 
Hello my name is Siobhán Britton, I’m an academic support librarian at Chelsea College of Arts who also looks after the collections there. Today I’m doing this lightning talk titled collaborating, connecting and creating: a feminist response to the chelsea college of arts library special collections through exhibition making. About a collaborative project between the Library and a feminist staff research group.
SLIDE TWO: THE COLLABORATION
In the library we have display cases- some old Victorian style ones in the old college library and modern museum style cases in the main library. We use these to showcase material from special collections, and also welcome proposals to exhibit from our students and staff. 
In September 2023, I was approached by a colleague who is part of a staff research group called Subjectivities and Feminisms’ Founded 21 years ago, in their words: “S&F embraces a legacy of feminist thinking and performance, and questions whether and how subjectivity is a transitive process, and whether and how it is attached to identity”. They wanted to put together an exhibition for international women’s day in March 2024 and wondered if it could take place in the Library. 
Often the work students and staff show has links to library collections, so after some discussion about how the show might take shape, I proposed that the group could make work in reaction to material in our special collections, and this work would be exhibited side by side the special collections item. This was agreed and planning started. 
SLIDE THREE: SPECIAL COLLECTIONS AT CHELSEA
I just want to talk briefly about the special collections at Chelsea to give you an idea of what the group was working with. Our most well known collection is of artists’ books- the collection began in the 70s and is still actively added to today. We have around 5500 artists’ books. We also have a collection of artists’ multiples- not added to so actively but strong collections of material from 60s/70s and 90s- there are around 550 items in this collection. We also have rare journals, ephemera and archive collections under the special collections umbrella at Chelsea.
SLIDE FOUR: DEVELOPING THE EXHIBITION
The group made two visits to the special collections room to select material. Some already had items in mind, others didn’t and we talked through their areas of interest to identify suitable items. There were some challenges as part of this process:
· The initial theme changed a few months into the process- initially the group were going to choose items made by men and react to them, but then decided not to do this, so some group members changed the items they had selected.
· The group members wanted to create came in a range of formats but had to be mindful of limited space in cases, and some formats for original work were not possible e.g. wall drawings or any moving image work. 
· Time commitments: Much of the process occurred at a busy time of the year, and co-ordinating visits/requests for material could sometimes be challenging.
Once these issues had been resolved we were all set to install, and this happened over two days in March 2024.
SLIDE FIVE: 
Here are some images from the install and private view.
SLIDE SIX:
This piece by Fran Cottell uses Ed Ruscha’s business cards, part of our multiples collection, as their inspo. On the other side is a work by (NAME) inspired the artists’ books of Ida Applebroog- similar colours/texts/comic book style framed images.
SLIDE SEVEN:
In the older Victoria style cases, Denise Ackerl produced four postcards in response to Maurizio Cattelan’s interpretation of the Annual Report of the Swiss media company Ringier- a loo roll.
SLIDE EIGHT: POST-EXHIBITION
To finish up I just want to talk about some of the successes of this collab. 
· The project allowed me to build on existing relationships with staff I already knew and develop new ones with staff I didn’t. Some staff in the group have brought students in for special collections sessions since the exhibition.
· It was great way to showcase the creative potential of special collections material to inspire creation of 
· It helped me to see familiar special collections items in new ways- some of the items chosen were familiar to me, e.g. Sophie Calle, but talking to the group member about what she felt about the work and understood through it gave me a new perspective on the book. 
· Two publications created for the show were donated to the special collections, including this one, a response by Gill Addision to Lucy Lippard’s ‘numbers show’ index cards. 
· It has inspired similar projects using special collections- For the last two years my colleague has worked with a writing group for students across UAL who make work in reaction to special collections and exhibit the work every May. 
SLIDE NINE: Thanks, contact details.







