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Bio:
Henrietta Simson completed an MA and a PhD at the Slade. Her doctoral thesis explored landscape through medieval and early Renaissance visual forms, the materiality of the image, and Renaissance perspective's role in the history of representational image-making. She is currently researching the spiritual and material implications of caves, mines and wilderness in contemporary and medieval landscapes. She teaches at Camberwell College of Art.

Blurb:

Engaging Feeling: the ‘tactile imagination’ and the landscape image.
This painting draws from Domenico Veneziano’s mid-fifteenth-century painting of Saint John in the Wilderness in the National Gallery in Washington, D.C. The original painting creates a scene of seclusion, with the figure and landscape in a kind of organic harmony. When the solitary figure of John is removed from the landscape the religious framing loosens, and the themes of penance and the divine carried within the narrative leave their trace on the landscape forms, that then become foregrounded themselves. This loosening opens the possibility of future world-making, paintings such as this becoming empathic responses to the materiality of the original landscapes, rather than a sympathetic response to the figures placed within.  
						*
To our culture’s thorough commodification of experience, especially visual experience, these paintings propose difference. They connect body and eye and reconfigure linear time. There is a pressing and urgent need to alter landscape’s increasingly unproductive positioning in terms of western subject/object dualisms, to understand it not as an aestheticised background or leisure space, but as a co-subject, an interconnectedness that requires a recalibration within the collective imaginary.

Image details:
Wilderness Landscape (Weight of the World), 30 x 45cm, oil on gesso panel
