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Sanja Ivekovi¢ - Women in Art - Women in Yugoslavian Art, 1975



V ANV ZIVOL Jedini COvjeKa ...ovetiana Kana Radevic

‘I think it is precisely .
HIV

communication that gives the

power of meaning to a space’

‘Mislim da je komunikacija ta

koja daje snagu smisla — :
Svetlana Kana Radevic in ‘Zivot jedini Covjeka’ television

jednom prostoru,’ programme, TV Titograd 1980.



Nusa & Sreco Dragan / Bogdanka and Dejan Poznanovic
‘Bauhaus’ — Walkie — Talkie Communication
Description of Space/ external and internal

NUSA & SRECO DRAGAN BOGDANKA & DEJAN POZNANOVIC
"BAUHATUS"
VALEI'BE-TALKIE COMMBNICATI WS

LJUBLJANA, 18 januar 1974 godine,od 13h-14h

9 PISIYVYARJIE PROSTORA/spol;jnjegiunutra§n;jeg/




Students gathered at the Rector’s office, Belgrade, 1968




In June 1968, approximately ten thousand students occupied the Philosophy and Sociology Faculty
on the New Belgrade campus and drew up a list of demands.



. Theslogan reads: Down with the counts of socialism

DOLE KHEEEY]
~ SOCIIALIZHA

Stills from Zelimir Zilnik’ s film ‘June Turmoil’, 1968.



New Art Practice

- erasing the divide between art and society (art is politics, it does not simply deal
with politics).

- a belief that art is for everyone, belongs to everyone and can/ought to be made
by everyone

- gquestioning of the role of art in society

- Activation of audience through event/performance
- removing distinctions between art and life

- use of language in art or language as art

- Institutional and social critique el ‘[-‘;,-.-:-..'-s."' St
- Iinterventions in space (space of the city, private, public, homes, public buildings)
- self-management applied to artistic practice

- Formation of artist groups and collectives



SKC, Belgrade SC, Zagreb Skuc Gallery, Ljubljana



‘We condemn all insinuations that seek to
discredit us, separate us from the worker,
and portray us as anti-socialist elements. We
have always been, and remain today, the
mobilising force of socialist development,
and we demand to be trusted as our word is
the word of progress.’

From the summary of the student assembly Applied Arts
Academy, Belgrade on 6 June 1968

Praxis journal, June 1968



Braco Dimitrijevic¢ - Accidental Sculpture, 1968




Braco Dimitrijevic¢ - Painting by Kresimir Klika, 1969
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Accidental passers by whom | met at

13.15, 16.23i18.117, Zagreb 1971.

Braco Dimitrijevi
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An example of city squares where portraits of Tito were regularly
displayed during public holidays and celebrations.




Mladen Stilinovi¢ -1 Maj 1975,
(1 May 1975), 1975
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Sanja lvekovic - Triangle, 1979




Whose
democratised
public space?

Group Gorgona Operated in Zagreb between 1959
and 1965 Members: painters Julije Knifer, Josip
Vanista, Buro Seder and Marijan JevSovar; sculptor
lvan Kozari¢; architect Miljenko Horvat, art historians
and art critics Dimitrije BasSiCevi¢ Mangelos, Matko
Mestrovi¢ and Radoslav Putar




KONTRAKULTURNI POKRET U HRVATSKOJ UMJETNOSTI
OD 1975-1985

SITUACIJA GRUPA SESTORICE AUTORA (1975-1978)

x]

BORIS DEMUR
ZELJKO JERMAN
VLADO MARTEK
MLADEN STILINOVIC
SVEN STILINOVIC
FEDOR VUCEMILOVIC

Group of Six Artists, Zagreb, 1975 - 1985
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Podroom (The Basement)—The Working Community of Artists
An artist-run space active in Zagreb from 1978 to 1980 initiated by Sanja Ivekovic and Dalibor Martinis



Courtesy: The Artist and Moderna galerija, Ljubljana

The OHO group, consisting of the artists David Nez,
Milenko Matanovié¢, Marko Pogacnik and Andraz
éalamun, developed various strategies and
approaches that they first called “reism. Reism was a
type of arte povera, land art and body art, processual
and conceptual art. They aspired to liberate situations
and objects and present them to the public outside
their fixed or accepted functions. Later the Group
members gave up working in the art system and
founded a commune in the village of Sempas,
Slovenia. The term OHO refers to the observation of
forms in their immediate presence, and is also

more

Marko Pogacnik, Iztok Geister Plamen, Marjana Ciglic,
Milenko Matanovié, Andraz Salamun, Tomaz Salamun,
David Nez, Matjaz Hansek, Nasko Kriznar, Vojin Kovac
Chubby, Ales Kermavner, Franci Zagori¢nik, Marika
Pogacnik, Zvona Cigli¢, Nusa and Sreco Dragan

artist collective since 1966, Ljubljana / SL, at that time
Jugoslavija



OHO group / Sempas Family, formed in 1971,
1977, Sempas, Slovenia



Group KOD and artist
Goran Trbuljak, Public
Art Class, 1970

Grupa Kod i Goran Trbuljak, Javni €éas umetnosti, 1970.



From the Anti-fascist Women’s Front to Pin Ups
Representation of Women in the Media, Liberalisation and the
‘Sexual Revolution’
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Images of Work Actions showing women and men engaged in the same form of physical labour.



Images of Work Actions showing women and men engaged in the same form of physical labour.



Yugoslav tabloid magazines Chik and Start, 1960s onwards
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Left: Cooking Poetry from the former Yugoslavia. The text reads ‘Cook, talk less so that your lunch does not
burn’, and is one of the best known cooking rhymes.

Right: Cooking Poetry from the former Yugoslavia. The text reads ‘Why are you now looking inside the
saucepan, when you did not give me any money (to buy ingredients) earlier’.
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Left: Cooking Poetry from the former Yugoslavia. The text reads ‘The younger the cook (f), the more delicious
the dinner’, and is one of the best known cooking rhymes.

Right: Cooking Poetry from the former Yugoslavia. The text reads ‘A wise woman must know how to kiss (love)
her husband as well as how to cook’.
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Washing powder adverts from /lustrovana Politika R’ =
magazine (/llustrated Politics), (1970).
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33060 ACTBO HA BALLEM AMLLY MOBO:
v 0 Bl AHOCTH (DEKC XeAM3uma.
MMPY CHA YACTORA, BEAUHA
PYB/\-MDakc xeAuaum!

Washing powder adverts from /lustrovana Politika magazine (/llustrated Politics), (1970).
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Boris Jesih - Samo Za Moske (For men only) 1971



Janez Bernik - Anhovo, 1971



Franc Novinc, Razgovor (Conversation) (1970),
acrylic on paper. (black and white reproduction)




Agency,
nternationalism,
Reclaiming
Spaces and
Narratives




\zabrala Jo DI Mada:

Sanja lvekovic,
Tragedy Of A Venus, 1975



"ELLE* ,decenbar 1975.

noveahar 1975.Erojalka proba nove suknje.

Sanja lvekoviC, Double Life,1975



Olja Ivanjicki after her Ford Foundation
scholarship stay in the USA in (1962)




Olja Ivanjicki after her Ford Foundation
scholarship stay in the USA in (1962)




Katalin Ladik, /dentification, action (1975),
Akademie der Bildenen Kunste, Vienna.
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Svetlana Kana Radevic at work



Thank you for listening

Any guestions?



	Slide 1: Whose public sphere?  Yugoslavia, Women and the Negotiation of Private and Public Patriarchy 
	Slide 2
	Slide 3
	Slide 4: 1968 Belgrade
	Slide 5
	Slide 6: Stills from Želimir Žilnik’s film ‘June Turmoil’, 1968. 
	Slide 7: New Art Practice
	Slide 8: SKC, Belgrade
	Slide 9: ‘
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14:     
	Slide 15:     
	Slide 16: Whose democratised public space? 
	Slide 17
	Slide 18:  
	Slide 19
	Slide 20
	Slide 21: Group KOD and artist Goran Trbuljak, Public Art Class, 1970
	Slide 22: From the Anti-fascist Women’s Front to Pin Ups Representation of Women in the Media, Liberalisation and the ‘Sexual Revolution’
	Slide 23
	Slide 24
	Slide 25: Yugoslav tabloid magazines Chik and Start, 1960s onwards
	Slide 26
	Slide 27
	Slide 28
	Slide 29
	Slide 30
	Slide 31
	Slide 32
	Slide 33: Agency, Internationalism, Reclaiming Spaces and Narratives 
	Slide 34
	Slide 35
	Slide 36: Olja Ivanjicki after her Ford Foundation  scholarship stay in the USA in (1962) 
	Slide 37
	Slide 38
	Slide 39
	Slide 40: Svetlana Kana Radevic at work
	Slide 41

