Amy de la Haye
Impertinent Chic: Chanel’s resort style 

The fashionable seaside resort at Monte Carlo, 1920 
Between 1912 and 1929 Chanel developed an, entirely distinctive, resort style that became – and remains - a summer and beach holiday fashion classic. At the time it was deemed daring, radical and even impertinent. In Paris, Chanel had been disregarded as an outsider, firstly as a ‘kept woman’ and then as ‘trade.’ At the chic seaside resorts, from Deauville to Monte Carlo, she positioned herself at the very centre of the fashionable coterie of royalty, aristocrats, super-rich and artists for whom the 1920s was indeed ‘roaring.’	Comment by Cécile GODDET DIRLES: ?	Comment by Amy De La Haye: It is not a quote, it was terms commonly used that I did not want to appear as my words.
The evolution of Chanel’s resort style involved flouting convention, contradicting gendered dress norms and combining elements from high and low culture.  The hedonistic lifestyle and relaxed social mores at the resorts provided her with the perfect environment to commercialise her personal style. 
Chanel standing outside her boutique in Deauville, 1913
Chanel started her fashion career trimming ready-made hats which she sold from the Paris apartment of her wealthy lover, Arthur ‘Boy’ Capel. They attracted attention because of their modern simplicity. In 1912 Boy invested in a boutique in Deauville, the ‘Paris Riviera’, where Chanel introduced ready-made separates. A publicity photograph, taken the following year portrays her, aged thirty years, standing beneath the awning that bears her name. Over a white dress with matching stockings and shoes (to create a flattering, elongated line), she wears a knitted wool jersey garment, featuring a square-shaped shawl collar inspired by British sailor’s uniform. (At this time the British navy was the most powerful navy in the world and its uniform was widely copied.) She appears relaxed, her hands resting in perfectly positioned patch pockets. At this time, it was highly irregular for a woman of fashion to wear such a plain, seemingly humble, garment that pulled on over her head, rather than fastened. Let alone one made from a prosaic fabric, used for men’s undergarments and sportswear, that was stylistically inspired by the uniform of working men. Nautical references would become central to Chanel’s resort style. Looking back, Vogue editor Bettina Ballard described Chanel’s insouciance as ‘…impertinent chic.’ (1) It is a phrase that encapsulates eloquently the resort style the designer had consolidated by 1929.
In 1915 Chanel opened her first maison de couture in Biarritz, at the elegant Villa de Larralde, 6 Descente de la Plage, close to the casino and beach. Here, she offered more luxurious, lustrous and supple, silk jersey garments that were crafted to order. The Patrimoine de CHANEL collection houses a rare surviving, ivory-coloured, silk  jersey marinière style jumper blouse, dating from summer 1916. It has a sailor-style collar, self-fabric waist tie and, long sleeves with turned-back cuffs derived from menswear. Sold alongside were Chanel’s popular black straw hats, with black silk satin ribbon trim, that can be likened to the sennet straw hats, that were waterproofed with black bituminous paint, issued by the British navy from 1857 until 1921. These were trimmed with a ‘tally, a black silk ribbon embroidered  with the name of the ship or navy the sailor served with. Chanel’s – increasingly prestigious - name label was stitched internally. 	Comment by Cécile GODDET DIRLES: Not exactly. The official address of the first Boutique was : Descente de la Plage.  	Comment by Amy De La Haye: 	Comment by Amy De La Haye: Thank-you – I have changed	Comment by Amy De La Haye: 	Comment by Cécile GODDET DIRLES: Patrimoine	Comment by Amy De La Haye: Apologies-typo	Comment by Amy De La Haye: 
With the onset of the First World War, many members of fashionable society who were not called up, fled Paris to the safety and luxury of the resorts. The modern elegance and practicality of Chanel’s expanding range of fashionable resort wear captured the zeitgeist and her business boomed. In 1918 she opened her business at 31 rue Cambon, Paris, where she registered as a couturière and the House remains today. In just six years, she had secured the financial independence, and freedoms that came with it, she so badly craved. 
Whilst Chanel derived stylistic influences from sailors uniform, members of her social set, for whom bespoke clothing was standard, adopted the ‘real thing.’ In 1921 Gerald Murphy, resort society leader, American multi-millionaire heir to the Mark Cross leather goods empire and a talented painter, was photographed on the beach at Cap d’Antibes wearing a striped Breton, cotton jersey shirt. These were incorporated in the French Navy Act in March 1858; stripes are practical and highly visible if a person falls overboard. Travel writer Eric Newby observed how the white duck (a heavy, plain woven, cotton) shirts, striped matelot jerseys and white work caps worn by ‘the Riviera set:’ and `..bought from  sailors’ slop shops became a uniform.’ (2) Now interpreted as appealingly authentic, sailor’s workwear had become glamorous. 
Stripes, which also decorated the canvas used for deckchairs and beach tents, would become a defining feature of Chanel’s resort style, as would the combining of nautical navy- blue and white. Navy-blue was introduced for British naval officers’ uniforms in 1748; the colour was derived from indigo (Indigofera tinctoria) which is colour fast when exposed to the sun and sea. Like the cotton from which uniforms were made, it was a product of imperialism and the enforced labour of enslaved peoples. White was eminently practical. As most dyes were not fugitive and bled, it could be kept pristine.
Following the atrocities of war, the 1920s became the decade of youth, health and fitness; the lithe, sportif, body fashion’s new ideal. Modern artists evoked and fuelled the vogue for speed and dynamism and, they actively embraced the figure of the modern bather. Chanel, who was lithe and excelled at outdoor sports, was truly in her element. Contemporaneous snapshots show her stretched out on the sand clad in a knitted swimsuit; playing golf, on horseback and lazing in the grassy meadows of the nearby mountains. Hatless,  she does not shy from the sun. 
The resorts also provided a haven for those seeking personal and political exile. In 1911 Chanel met Grand Duke Dimitri Pavlovich Romanov. In 1920 they became lovers for a year and remained friends thereafter. Whilst they were a couple, Chanel funded their luxury lifestyle. And, he gifted her the magnificent Romanov pearls, heavy gold chains and crosses ornamented with rubies, emeralds and semi-precious stones, he’d smuggled out of Russia. With utter irreverence, she combined these with multiple ropes of faux pearls of a size so large they defied nature. Chanel not only challenged the status of precious jewels, she subverted how and when they were worn. In a 1969 television interview she told Jacques Chazot, ‘I only like fake jewellery  because I think it is a provocation…Jewellery isn’t meant to make you look rich, it is meant to adorn you, and that’s not the same thing at all.’ (3) Chanel promoted the combining of opulent, natural and faux, jewellery, and wearing it with understated daywear on the beach and aboard yachts as a core tenet of her resort look. But, she invariably wore fine jewellery herself.	Comment by Cécile GODDET DIRLES: No. In his diary, Dimitri wrote that  that he had met Chanel in 1911 for the first time.  	Comment by Amy De La Haye: Amended. I have not read his diary – will certainly do so. Have amended.	Comment by Amy De La Haye: 	Comment by Amy De La Haye: 	Comment by Cécile GODDET DIRLES: No. His sister wrote in her book that she had the jewels. Read Dimitri’s diary and you will understand that he would have never offered Gabrielle Chanel such precious jewels !!!	Comment by Amy De La Haye: Goodness, I certainly need to read it! But I can’t do so before Xmas. Did she gift them to her? Why would she do that? Please can you advise so I can amend?	Comment by Amy De La Haye: 	Comment by Amy De La Haye: 	Comment by Amy De La Haye: I appreciate you sharing your knowledge with me and have added you to my Acknowledgements.	Comment by Amy De La Haye: 	Comment by Cécile GODDET DIRLES: It is a little more subtle as she was wearing mostly fine jewelry for herself. If you look at pictures of GC on the beach (for example the Jean Moral 1938 pictures) she is wearing emeralds and rubis and pearls. So fine jewelry !	Comment by Amy De La Haye: Thank-you - amended	Comment by Amy De La Haye: 
It may have been Dmitri who introduced Chanel to the Russian born perfumier Ernest Beaux, who blended her first perfume Chanel N°5., launched in 1921. The roses and jasmine, whose essences were extracted to formulate it, were grown at Grasse, just 15 kilometres from Cannes. Between 1920 and 1924 the duke’s sister, the Grand Duchess Maria Pavlovna, who had once embroidered as a leisure activity, secured an income by embellishing Chanel’s garments with charming abstract and folkloric designs.	Comment by Cécile GODDET DIRLES: Might be but we have no proof	Comment by Amy De La Haye: addressed	Comment by Amy De La Haye: 	Comment by Amy De La Haye: Thank-you	Comment by Amy De La Haye: 
Chanel and Marcelle Meyer, pianist of Le Six and the Dada soirees, on board the Flying Cloud 1925 
In 1923 Chanel opened a boutique in Cannes on the French Riviera. That year she met the Duke of Westminster, Britain’s richest ‘nobleman’, at Monte Carlo whilst holidaying with her society friend Vera Bate (née Arkwright). Bendor, as he was known informally, invited the two women to dine with him aboard his luxury yacht, the Flying Cloud, the following evening. He became enchanted by Chanel and courted her for several months: by 1924 they were recognised as a couple. Henceforth, her collections – because work was never far from her mind - became notably less ornamented, the palette more restricted. The aristocratic Englishness of the duke’s attire and notably the clothes he and his crew wore for cruising the Mediterranean, had a profound influence on the collections she designed for the rest of her life. 
In early snapshots taken whilst cruising, Chanel wears sports-style white sweaters and cardigans, banded with navy blue around the neckline, cuffs and/or hem. They are teamed with fully pleated white skirts, some with a navy-blue band. The linearity and geometric precision of pleats would have appealed to Chanel as would the fact that, like knitted jersey fabrics, pleats facilitate ease of movement and return to form a narrow silhouette. Soon, however, she adopted more practical, loose ‘yachting slacks,’ cut with a flattering high-waistline that was drawn in with a menswear style leather belt, which she wore with flat, canvas, sandals. Navy blue wool reefer jackets, similar to those worn by the duke, provided Chanel and her clients with warmth and protection from the wind. Reefer jackets have brass buttons featuring a fouled (a nautical term meaning to entangle or entwine) anchor with a rope border. 
When Chanel returned from a cruise with sun-tanned skin in 1924, she became instrumental in  promoting the trend for sun tans. No longer was the sun associated with the coarse skin of outdoor manual workers and something to shield from. Henceforth, the resorts, whose seasons had variously peaked between mid-November and late April -  when the London season started -  remained open year-round. Naturally, Chanel introduced sun potions to her expanding range of beauty products.
Silk blouse and skirt, 1927
Before the war, a fashionable woman might have changed her outfit up to seven times in one day. At the resorts, Chanel’s sportif dresses and matching blouses and skirts could be worn through to early evening. Often white or cream-coloured and sleeveless, they invited the sun and flattered arms that were toned and tanned. A simple day dress in cream silk with red stripes from 1925 echoes the stripes of the beach tents at Deauville. This unassuming garment, along with other understated daywear in this exhibition, could so easily have been translated in rayon, for the fashion hungry mass market.  
Chanel would have sold many such garments which were worn and discarded, not deemed worthy of preserving, which makes them now exceptional. In contrast, public and private collections house many fine examples of her evening wear.  
Silk evening gown 1925, worn by Grace Elvira Curzon, the Marchioness Curzon of Kedleston
Chanel’s evening dresses, cut in garçonne styles similar to her daywear garments, were rendered luxurious by the choice of materials, integral and applied decoration. For summer 1925 an Azur blue silk evening dress features two curved tiers of ombré silk fringing. Animated at a resort dance, it may have evoked the ‘white horses’ sea spray that tips the waves in an offshore wind. 
Le Train Bleu, Paris, 1924  
Fashion image-making and commercial, as well as avant garde, art captured the iconography of the resorts. The lush palm trees; luminous sun, sky and sea; yachts; deckchairs and beach tents; people in sports clothes, holding tennis rackets etc.; hotel balconies, cocktails and dining al fresco dominated summer imagery. Chanel became a patron of the arts, supporting financially the working practices and living costs of several of her creative friends. They included Serge Diaghilev, founder of the radical Ballet Russes and Jean Cocteau, the latter of whom she supported for much of his life.
The modern interface between art, sport, dance and fashion, and the resort lifestyle, was exemplified and parodied in the Ballets Russes production Le Train Bleu (June 1924), an operetta without words, which premiered in Paris. The title was derived from the name of the luxury, first class only, train that conveyed fashionable society to the resorts. The  musical score was written by Darius Milhaud; the libretto by Jean Cocteau and cubist sculptor Henri Laurens designed the stage set featuring sloping beach cabins. Chanel was invited to dress the dancers. Rather than creating costumes, she was asked to design fashion garments similar to those in her collections and, as worn by the duke. The gamine dancers clad in Chanel’s pink, knitted wool, bathing costumes contrasted greatly with the stage curtain which featured a recreation of Picasso’s painting Deux Femmes courant sur le plage (La Course) 1922 of two joyful, giantess, women, wearing tunics and hurtling along the beach. 
During the early 1920s Chanel opened a jewellery department within her Paris haute couture house and appointed Comte Etienne de Beaumont, famed for his extravagant costume balls, as head designer. Even those who did not require an income, felt privileged to work for her. In 1927 she met Fulco Santostefano della Cerda, Duke of Verdura worked with her to create the now iconic Maltese cross cuffs, of white enamel with cabochons and semi-precious stones set in a gold cross, which Chanel wore – one on each wrist – as well as pearl necklaces, on the beach. 	Comment by Cécile GODDET DIRLES: No GC created it with the help of Verdure. 	Comment by Amy De La Haye: Amended, thank-you
In Spring 1928 the fashion press advised that due to the prevailing uniformity of resort daywear styles, there was a new focus on evening dress and jewellery.  A writer for Harper’s Bazar reporting advised, ‘I noticed Chanel’s tulle gown, with the long, slim belted bodice, and the immensely long skirt, sometimes in white, instead of black as it is shown in the salon.’ (4) White had become the  non-colour of the resorts. That season Chanel introduced a range of geometric earrings, bracelets and necklaces made from facetted rock crystal set into silver, which were photographed worn in multiples of three. 	Comment by Cécile GODDET DIRLES: Laura’s comment : Harper’s
Chanel with her dog Gigot in the garden at Villa La Pausa, 1930
Chanel and the Duke of Laurino of Rome on the beach at the Lido in Venice, 1930 
Repose is the necessary counterpoint to a high-voltage social and professional life. Chanel felt at home on the Côte d’Azur. In 1928 she purchased a piece of land on the cliffs at Roquebrune-Cap-Martin, between Menton and Monaco and commissioned architect Robert Streitz to design her a luxury villa where she could relax and entertain. She named it La Pausa (the pause). It was ready in 1929. 	Comment by Cécile GODDET DIRLES: Correct spelling : Côte	Comment by Cécile GODDET DIRLES: Roquebrune	Comment by Amy De La Haye: amended
That year her textiles company, Tissus Chanel, produced a printed wool and silk daywear fabric which - unusually for Chanel – has a design of wavy lines. The blue version is redolent of a turbulent sea she may have viewed from her garden. 	Comment by Amy De La Haye: I have deleted the sentence re silk pyjamas – the comment disappeared regarding her wearing white silk pyjamas since 1918.
A snapshot, with her dog Gigot, at taken at La Pausa in 1930, exemplifies Chanel’s resort style at its most informal; a striped Breton shirt and loose knitted jersey slacks. She stands, hands in patch pockets, in a similar pose to the photograph taken of her at Deauville in 1913 wearing her first resort fashions. In public – at the Lido in Venice, as well on the Riviera - she added masses of pearl necklaces, platform soled sandals and a naval captain’s cap, similar to the one worn by duke, but in place of a bullion cloth badge she placed a prominent jewelled brooch. During the 1930s she wore this cap in Paris with more formal clothing. Her resort styles were becoming integrated with every day and smart dress too.
Cover of Vogue, Paris, January 1932
By January 1932, the illustration of a woman, whose face is concealed, standing on a Riviera balcony, featured on the cover Paris Vogue, could only be one person. Coco Chanel and the impertinent chic resort style she created had become  - and remains - instantly recognisable.
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