Phoebe Cummings, Study – Roses, raw clay, 2022
Phoebe Cummings’ fulsome roses are rococo-esq in style, whilst her use of raw clay, with its shadow-like, muted palette, communicates a modernist vision. Rather than work directly from nature she chooses to hold the memory.  She describes how she hybridises botanical accuracy, with an imagined gesture or essence of flowering. She has an interest in the way roses also exist as patterns, symbols, fiction and myth; how they are re-told as much as how they really are. Sweet Hermione is one of her favourite roses. 
After studying three-dimensional crafts at the University of Brighton, Cummings undertook an MA in ceramics and glass at the Royal College of Art. Her technique was originally born of necessity.  Lacking studio space and a kiln, she started to work with raw clay that was not fired. The decision to retain fingerprint traces that evidence the hands that  cut, coaxed and curled the clay into bud and flower forms, is intensely human. 
In the same way a rose can dissemble in your hand, these exquisitely fragile roses will crumble if not cradled with upmost care. It is thus partly of necessity that her craft practice is nomadic and performative. Site specific and crafted on site, she often creates her installations in public view. Cummings is committed to sustainable working practices, reusing the clay from each installation. Like that of the rose itself, her art is transient, its beauty fleeting. 
This composition was crafted for the exhibition Wild & Cultivated: Fashioning the Rose at London’s Garden Museum (2022).
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