
Walter Crane (‘Penned and pictured by’), ‘Wild Roses’, Flora’s Feast: A Masque of Flowers (1889)
From the early to late 19th century the conflation of people, most females, with flowers – especially roses - flourished throughout much of Europe and North America, as did the twinning of flowers with emotions. Walter Crane (1845-1915) was a British socialist, artist and illustrator who incorporated his political ideologies into his floral fables. A student of John Ruskin and follower of William Morris, he too romanticised the medieval era as a pastoral idyll. In Flora’s Feast: A Masque of Flowers (1889), a book for children, Crane personified and illustrated a wild, cultivated and Christmas rose.
The artist’s portrayal of the wild rose as male, or gender neutral, and queer was radical. Surrounded by a bower of roses, the rosy couple don similar style short dresses, comprising drop-waisted prickly bodices and petal clustered skirts, accessorised with rosehip-red mules. Their faces are framed by the flowers’ petals. Christmas Rose cuts an androgyne figure wearing a, Fortuny-like, unstructured, anti-fashion, dress in a style Crane championed in his capacity as vice president of the radical Healthy and Artistic Dress Union (est. 1893). The cultivated queen of roses wears a quasi-medieval style dress and , a crown smothered by a blousy pink garden rose. She is courted by Eros, the winged Greek god of love from whose name rose is an anagram. 
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