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Content warning



Workshop Schedule

9 - 9.45 – Intro to research project

9.45 – 10.30 – View and interact with artworks

10.30 – 11 – Break

11 – 12 – Guided discussion

12 – 12.30 – Conclusion and written feedback (optional)



Workshop Objectives:

• To think about the practice of conspiracy theorising as an exercise in world-building.

• To engage in a dialogue with the works and your peers.

• To consider the utility of practice-based responses.



Imaginative leaps to ‘hidden knowledge’: a 

practice-centred response to the rhetoric of 

contemporary conspiracy theories.

• Thematic Analysis of conspiracy theory communications focusing 

on the motivations for engaging with these narratives.

• Art practice designed to facilitate an embodied understanding 

of my TA findings.



Defining‘conspiracy theory’

Barkun defines real conspiracies as...

‘actual covert plots, planned and/or carried out 
by two or more persons’

as opposed to conspiracy theories which...

‘are intellectual constructs… modes of thinking, 
templates imposed on the world to give the 
appearance of order to events.’

(Barkun, 2015, p.114)



Defining‘conspiracy theory’

‘big tent’ conspiracy theories
 (Zuckerman, 2019)



PIZZAGATE











Conspiratorial Patchwork



l:,+.



l:,+.





•-•l,;k,A,!P'Mff li.w-
T.:. I  :!ll



















WORLD-BUILDING



Forum Transcript Analysis



Theme 1 – Building Group Identity



Theme 2 – Interpretation of Evidence 
and theorising



Theme 3 – Maintenance of Theory



Theme 4 – Cultural Markers



Theme 5 – Strategy







What does the term ‘conspiracy theory’ 
mean to you?
Get into pairs and briefly discuss what conspiracy theory means to you:

You could describe very broadly how you feel when confronted with the subject.

Or you may want to share an experience with a friend or a loved one who has expressed what you 

consider to be conspiratorial beliefs.

You can be as vague or specific as you want.



DISCUSSION

Part 2



Immediate responses…

How did the exhibition make you feel?

 

What themes were evident in the artworks?

 

In what ways did your individual interpretations of the works differ?



Considering the value of creative and 
visual methods…  
 

Who might these methods appeal to?

 

Where should work like this be shown?

 

How effective is it in communicating the underlying analysis?



Reflecting on your own research 
methods…
How could your own research be communicated in creative and/or 

visual ways?

 

Do you already use creative or visual methods in your research? (this 

could include graphs, graphics, data visualisation etc.) and what 

purpose do they serve?



In your groups, put together a five point 
manifesto for addressing conspiracy 
theory culture.

This can include actions to be taken in any domain….



Feedback


