SEEKING THE TRUTH

USING COMICS TO DEPICT
ARCHIVAL RESEARCH

SR —. |

P ; W N - ) o
| , . . ‘ - ? : EETW
Esther McManus

e.mcmanus@arts.ac.uk




e W

”‘7" ,;fl"n 7&47”‘,@-1‘

Ve
iy o 0 ..r.x.,— I

/..: s

Camenn

@& || Now showcasing: The Book of Marc X | =
~

< i
= (@] O B nttpsy//english.selu.edu/humanitieson’ B (8% ¥ Q Search L
L D

1]

!T_ o
ot = e

H S

>

2 U A Y g A e s
L e i B 7D e aria o>
} rﬁgéé::‘::.m mz.“,ﬂ’pf:b.v a.z'.u q

WWM
4 o 0 dumyaiy th racones of pbl ting - g sl 4 -r 5 /6
(e st o ki e vory diffrn.[We rs e | Em§ e
o eyt oo 3| ety ‘J.‘I;s

soton ot vv ey n i s, Ov Bk
e i, e e il i o st

Ou mcan i s o esig bk, oIt
Ins ik mAah ARy
e e ha dot v ov 1 4

e el

o busines was sarted wi
books n odvence of publication. Ths they mdL’! o he o
caraloue soys ‘O ol order s an enamas sppor fous becouie It

Tao tina scnswters £
o couple of ™

helpsus o

g to taston, b do 3o% K ey o Anoncilly onvel o sncurogg s ot wotk o e 11
g Ony so may queetiond |
elkes thi mpoctnt pe Wo oy sending bk o Sheffied, Dundee, Orlo

s s ¢ Avaryshth - 1ol the it towns thrughout the county ond abrod =
arens 1t of al1 the voan

wecoute i relnocees o convicion and bap that the wonens movement i+ everyvhere
5 o 4
Aol M“““ e

Cofr - 1 think because you bade!
v o 00

- oo overy Ltat 8
e tten $¢ 90 sy timeel

1o 2ol vesk that ve 411 b=

4 1 ook forvasd £rom hesriod {8

rom a1 the other KrindertHere:

;bw,%




HISTORICAL REPRESENTATION

Historians employ specific
cultural techniques to piece
together robust collages of
the past .. offering compressed
representations .. that are at
once precise and imprecise.
Every depiction of temporality
of relations between certain
objects—even accurate ones-—
remain just that: depictions,
representations.

Werneke, T. (2025) ‘Representation’ 1in
M. Sabrow and A. Saupe (eds) Historical

Authenticity.



HISTORICAL REPRESENTATION

NARRATIVE FORMS: COHERENCE AND MEANING

. The plot of a narrative
imposes a meaning on the
events that make up its story
level by revealing at the end
a structure that was immanent
in the events all along.

White, H. (1992) The Content of
the Form: Narrative Discourse and
Historical Representation.

Fach form of historical
representation has its own
region of the past..and its own
criteria for determining what
counts as a fact, 1ts research
procedures and its criteria of
evaluation. We simply do not
have a set of generic meta-
criteria that can be applied
to any and every form of
historical representation”.

Harlan, D. (2007) ‘Historical Fiction and
Academic History’, Manifestos for History



HISTORICAL REPRESENTATION

NARRAT IVE CHRONOLOGY

history can obey the logic of
temporal sequence, but it can
also accommodate other kinds of
temporalities: history can be
cyclical, circular, recursive,
or reincarnated; .. continuous,
discontinuous, or interrupted;
. eventful or everyday; .. lost,
recovered, revised, rewritten.

Stein, J.A. (2013) ‘American Literary
History and Queer Temporalities’,
American Literary History, 25(4).
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WE DON'T NEED "THE

CLASSICS"

WE MEED A FEMINIST CULTURE!

[queer temporalities’]
commitment to thinking
reflexively about the
relationship between
history and time

Stein, J.A. (2013)
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TEMPORALITY & CONVENT ION

TIME ORIENTATION METAPHOR

Mental metaphors play a
crucial role in how people
understand time. In the case
of temporality, Lakoff and
Johnson conclude that Y“all of
our understandings of time

are relative to other concepts
such as motion, space, and
events” and that all temporal
concepts appear to derive from
a shared “time orientation
metaphor”.

Borkent, M. (2023) Comics and Cognition:
Toward a Multimodal Cognitive Poetics.

Lakoff and Johnson clarify that
cultural experience shapes how
metaphors are formed and used,
and that “a vast background of
cultural presuppositions”
inform metaphor. This invites
attention to the preponderance
of ablebodied metaphors (which)
reflects a refusal to recognise
and include disability, both as
human experience and metaphoric
phenomenon.

Vidali, A. (2010) ‘Seeing What We Know:
Disability and Theories of Metaphor’,
Journal of Literary & Cultural Disability
Studies.



HISTORICAL REPRESENTATION IN COMICS

CODES & CONVENTIONS; POWERS, LIMITATIONS & RESPONSIBILITES
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COMICS & TEMPORALITY

The time orientation metaphor..
grounds two mental metaphors:
moving time & moving observer.
[the first] has events move past
the observer,embedding them
within the experience of the
event, while the other places
the observer outside of the
temporal order, viewing the
whole sequence of events as

a singular timeline.

Borkent, M. (2023) Comics and Cognition:
Toward a Multimodal Cognitive Poetics.

Ware, C. (2001) Jimmy Corrigan,
smartest kid on Earth.

the
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PERFORMING AMBIVALENCE

The graphic narrative’s form
forces the reader not only to
work with disparate elements,
but also to be aware of how
those fragments and absences
come together to generate a
sense of narrative cohesion.

Santos, J. (2019) Graphic memories of
the civil rights movement: reframing
history 1n comics.
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Foregrounding the ambivalence of archival
research can enable us to appreciate it as
an affective, creative process.
Acknowledging that records from the
past speak in unruly, ambiguous ways
challenges the perception of archival
collections’ cold, hard Factuali-ty.

In reality, the researcher (fike the reader
of comics) brings their own knowledge,
literacy and imagination to forge their

G,

understanding. This interpretative process
1s highly situated: a chance encounter;
3ninteraction between object and text,
maker and reader;

Gardner; J-(2006)
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thatat is always in the process of becoming,
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- isalways left behind, even as the narrative

progresses forward in time: avisual archive
for the reader’s necessary work of rereading,
resorting and reframing. T n o

Understanding this process of engagement
with thearchive as an affective one recasts
history (and historical research) as a dynamic
that's alive, filled with personal longing, and
not fully in the writer’s control. 51 co
twow corntd wg e, Ifthepast and present
are suffused with ambivalence, so too igthe
method of putting them into conversation.
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moment unfurling in our present.
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transitions are not a forward -driven
process, but one that goes back and forth
assessing the juxtaposition between
panels, and composites of panels, that
build and update inferential patterns
about characters, events,and
temporal Telations.
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AMB | VALENCE AND TEMPORAL STRUCTURE

The simultaneity of past

and present .. destabilises
teleologies of racial progress
that privilege an understanding
of US history as an ascendant,
progressive movement forward.

Cutter, M.J. & Schlund-Vials, C.J. (2018)
Redrawing the historical past: history,
memory, and multiethnic graphic novels.



COMICS & ACADEMIC HISTORY

RESPONSIBILITIES

POWERS, LIMITATIONS,

The interpretability of images
is the major obstacle for the
integration of comics text to
the mainstream of historiography
as the meaning of images 1n
sequential context is not as
definitive as the meaning of
words tend to be.

Ashkenazi, O. and Dittmar, J. (2021)
‘Comics as Historiography’, ImageTexT.

comics conventions “facilitate
an aesthetic appreciation of
intricately networked figures and
compositions” where “recurrent
visual devices come to make
sense gradually, with close
attention and repeated readings
teasing out connections that
braid every panel iteratively
vesting non—-iconic visual forms
with new significance”

Miodrag, H. (2015) Comics and Language:
reimagining critical discourse on the form.
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