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‘Slow motion and fast motion reveal a world where the kingdom of nature knows       
no boundaries. Everything is alive. A surprising animism is being reborn.’ 

(Epstein, 1935)



In our current state of climate catastrophe, it is critical to understand our interconnectedness 
with the natural world. By acknowledging fungi as a network of beings we can start to dispel 
the myth of our separation from nature and explore what it is to be something other than 
human – perhaps more than human.

Poetics of Soil: Fly Agaric I (Marshmellow Laser Feast,2024 )



Ecocide in Indonesia - Forensic Architecture

Forensic Architecture



More Than Human: Soft-Cinema Lounge Experience (2025)
The LightSurgeons

Tom Dale Company 
and the

Chronic Insanity Theatre



FRAMERATE: Pulse of the Earth (ScanLAB, 2024)



No human activity - not the vacuous, not the sublime - is worth more than life 
on this planet. Neither, in the end is any human life. If we use the word 
sustainable and don’t mean that, then we are liars of the worst sort: the kind 
who let atrocities happen while we stand by and do nothing. 

(Lierre Keith)



1. How we see Nature – how we attend to Nature?



"we need to visualize the subject as a transversal entity encompassing the 
human, our genetic neighbours the animals and the earth a whole, and to do 
so within understandable language."

(Rosi Braidotti, 2013)

europa (Michael Najjar, 2016) @ Clouds⇄ Forests (Yuko Hasegawa, 2017) 



‘exploring ways to obtain animistic artistic languages’ (Hasegawa, 2017) 

europa (Michael Najjar, 2016) @ Clouds⇄ Forests (Yuko Hasegawa, 2017) 



2. Where is there Animacy in the More-Than-Human Image?



A Point Cloud is a collection of data points in space, typically defined in three 
dimensions (3D), which represent the external surface of an object or environment.

Analogue Grain is a physical artifact that forms as a result of light-sensitive silver 
halide crystals suspended in the film emulsion, which react chemically when exposed 
to light and developed.



“There is no inanimate object. Everything that moves, modifies, perturbs, changes... counts.”
Reassembling the Social (Bruno Latour, 2005)

Each point contains special co-ordinates (x,y,z)
and often colour (r,g,b) and luminance 



a) ScanLab FRAMERATE

a) ScanLab



















b) The Sustainable Darkroom:





Cinematic Surfaces: Film as Printmaking with Lewis Heriz
Cyanotype Animation with Edd Carr
Plant-Based Developers with Hannah Fletcher and Edd Carr
Plant-Based Photographic Colour Theory: Colour Separation  with Matthew Beach
Plant-Based Photographic Colour Theory: Low Toxicity Gum Priniting with Matthew Beach

Printing with Copper and Iron Emulsions  with Hannah Fletcher and Edd Carr
Salt-based and Alternative Photographic Fixers  with Hannah Fletcher
Managing Waste in Photography with Hannah Fletcher

naturally occurring photographic processes including  
photoperiodicity, photobleaching  and  Photosynthesis

Workshops and Training 





Contributors: Alice Campos, Alice Cazenave, 
Amber Lee Williams, Ana Carrizo, Andrés 
Pardo / General Treegan, Charlotte Padgham, 
Claire Grant, Dagie Brundert, Edd Carr, Eileen 
White, Hannah Fletcher, Helena Doyle, James 
Sewell, Jenny Jacklin, Jo Bradford, Joanna 
Mayes, Johanna Rotko, John Blythe, Julia Parks, 
Karel Doing, Kimberly Sophie Halyburton 
Fuster, Lewis Heriz, Marie Smith, Marina 
Vitaglione, Marjolaine Ryley, Martha Cattell, 
Megan Ringrose, Meggan Gould, Melanie King, 
Michaela Davidova, Molly Caenwyn, Myka 
Baum, Noora Sandgren, Oliver Raymond-
Barker, Peter Maarseveen, Ricardo Leite, Risk 
Hazekamp, Rosalba Breazaele, Steffie de 
Gaetano, Sofia Pires, Svea Josephy, Valentina 
Carnali, Vanessa Cowling.



2003 (the year of analogue films commercial peak)

960 million rolls of film sold 

required the bones and hides of 39,408 cows

869 cows visualized (Eward Maughan-Carr, 2019)



…if photographers are to pay ‘rigorous attention’ to the networks of film use, 
then each shudder of grain comes with the castration of a calf; every golden-
hued light leak is made possible by a half-conscious cow - bleeding out on the 
slaughterhouse floor.

The Ecology of Grain, Ed Carr



"We learn to wait—for the plant extract to bloom, for the grain to settle. It's a 
conversation, not a command" (Sustainable Darkroom workshop notes, 2023).



Analogue Grain

Chemical, Physical, Emergent

Responds to Conditions

Materially Expressive

Digital Pixel

Algorithmic, Immaterial, Uniform

Controlled by Code

Disjunctive Materiality



3. Collectivized Cine-Trance







Conclusion: Toward a Distributed 
Temporal Epistemology
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