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Background to the project

Role and responsibilities: 

- Academic Support Lecturer at Chelsea College, University of the Arts, 
London

- I coordinate support for 5 courses, and provide additional support for BA Fine 
Art, providing bespoke workshops focusing on core skills and college-wide 
tutorials. 

Support for BA/Graduate Diploma/MA Fine Art:

- I provided sessions focused on analysis for all these courses – these were 
decided in collaboration with the Year leaders of each course.

- The sessions delivered were my final Action Research Project on the PgCert 
Academic Practice in Art, Design and Communication.



What I delivered

Outcome from Micro Teaching session, 9 February 2024

I designed and co-delivered: 7 
taught Academic Support 
workshops in 2024 and 2025 
that use interactions with 
inequality-themed artworks to 
support students’ learning of 
analysis.

The sessions followed a 
successful Micro Teaching 
activity delivered as part of the 
PgCert.



Taught sessions that were delivered:

BA Year 1 Fine Art students, Analysing and Reflecting on 
Artwork, Chelsea (3 sessions – 17th, 22nd, 24th October 2024 in 
which the year group is split)

Graduate Diploma and MA Fine Art students, Research and 
Responding to other artists, Chelsea (1 session – 27th November 
2024) – undertook activity 1 only (Lubaina Himid) 

BA Year 1 Fine Art students, Analysing and Reflecting on 
Artwork, Chelsea (3 sessions – 31st October 2025 in which the 
year group is split)



What happened in the workshops: Introduction – What is 
analysis and reflection?
I first asked students to 
write down definitions of 
analysis and reflection 
on Post-it notes. 
Students shared their 
definitions with the 
group then I showed 
dictionary definitions of 
both.



What happened in the workshops – Part One
Artwork 1: Lubaina Himid, Negative Positives, 2007-2017

Students were first asked to 
analyse the effects of one of 
the two artworks by Lubaina 
Himid in groups.

Then, after reading a 
statement from Himid about 
the work, and a definition of 
unconscious bias, they were 
asked to discuss how Himid 
analyses the unconscious 
bias that she suggests is in 
the Guardian’s layout.



Handout for the students with quotes and space for writing



Analysing and Reflecting on Artworks Part One (Making activity 1) 
(2024) 
I handed out 
double-page 
spreads of the 
Guardian and 
asked student 
groups to: 
‘redact the page 
to both remove 
parts of the 
design and 
what is said as 
well as highlight 
what is left.’



Analysing and Reflecting on Artworks Part One (Making activity 1) 
(2024) 



Analysing and Reflecting on Artworks Part One (Making activity 1) 
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Analysing and Reflecting on Artworks Part One (Making activity 1) 
(2024) 



Analysing and Reflecting on Artworks 
Part One (Making activity 1) (2025)



Analysing and Reflecting on Artworks Part One (Making activity 1) 
(2025)

After the 
activity, images 
were uploaded 
to a Padlet on a 
screen then 
students 
reflected on and 
analysed their 
decisions.



K. P. Brehmer’s artwork – influence for data presentation

K. P. Brehmer, Soul and Feelings of a Worker 
(Whitechapel version), 1978

K. P. Brehmer, Unit Labour Costs Trade Balance-Deficit, 
1977



Data 
categorising 
students’ 
responses to 
the invitation 
to ‘redact the 
page to both 
remove parts 
of the design 
and what is 
said as well 
as highlight 
what is left’. 
2024 
workshops.
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What happened in the workshops – Part Two
Artwork 2: Félix González-Torres, Untitled, 1991 

Félix González-Torres, Untitled, 
1991, Third Avenue and East 
137th Street, Bronx, New York. 1 
of 24 outdoor billboard locations 
throughout the New York City 
area, with 1 indoor location, as 
part of the exhibition Projects 
34: Felix Gonzalez-Torres, The 
Museum of Modern Art, New 
York, 1992

Without being given 
additional information 
about the artwork, 
students were asked, 
what does this image 
raise for you? 
Discuss in pairs.



What happened in the workshops – Part Two
Artwork 2: Félix González-Torres, Untitled, 1991 

Félix González-Torres, Untitled, 
1991, Third Avenue and East 
137th Street, Bronx, New York. 

After reading a text about 
the artwork, students were 
asked - given this author’s 
definition of the artwork, 
how does it affect your 
perspective on the image? 

The artwork responded to 
the HIV/AIDS crisis, Ross 
González-Torres’ partner 
had died of AIDS in 1991. 



Analysing and Reflecting on Artworks Part Two (Making activity 2) 
(2024)

I invited the students 
(alone or in groups) to 
either leave the room 
and find, or look on their 
phone for, an image 
that can discuss 
something that matters 
to them.



Analysing and Reflecting on Artworks Part Two (Making 
activity 2) ‘something that matters to you.’ (2024)



Analysing and Reflecting on Artworks Part Two (Making 
activity 2) ‘something that matters to you.’ (2024)



Analysing and Reflecting on Artworks Part Two (Making 
activity 2) ‘something that matters to you.’ (2025)

After the activity, images were uploaded 
to a Padlet on a screen then students 
reflected on and analysed their decisions.



What happened in the workshops – Part Three - Artwork 3: 
Martha Rosler, The Bowery in two inadequate descriptive 
systems, 1974–75

Martha Rosler, The Bowery in two inadequate descriptive systems, 1974–75 



What happened in the workshops – Part Three - Artwork 3: 
Martha Rosler, The Bowery in two inadequate descriptive 
systems, 1974–75

Martha Rosler, The Bowery in two inadequate descriptive systems, 1974–75 

Invited to pick one of 
two panels of the 
artwork, student 
groups were asked, 
describe what you 
think is happening in 
the artwork – what 
has the artist done, 
what is the effect of 
their actions on the 
subject they are 
treating? 



What happened in the workshops – Part Three - Artwork 3: 
Martha Rosler, The Bowery in two inadequate descriptive 
systems, 1974–75

Martha Rosler, The Bowery in two inadequate descriptive systems, 1974–75 

Student groups were 
asked to read and 
discuss what has 
been said about this 
artwork by the artist 
on the handout. How 
can you analyse and 
reflect on this 
artwork?



Analysing and Reflecting on Artworks Part 3 (Making activity 3)

Given 3 pages with 
different images on and 
empty text boxes below I 
asked - ‘what can you 
write that would challenge 
viewers’ relationship to the 
image, having unexpected 
effects?’ 



Analysing and Reflecting on Artworks Part 3 (Making activity 3)



Analysing and Reflecting on Artworks Part 3 (Making activity 3)

Strained
Ticking
Shiver

Shutter
Flutter
Retry
Again 

Continue
Still

Me, my desk and I
Study rest study rest study rest study 
stop sleep.
What is our purpose in life? To work. 
Systems. We are the machines in the 
system. 
Cog in the machine. After the activity, images were 

uploaded to a Padlet on a screen 
then students reflected on and 
analysed their decisions.



Student feedback data from 22nd, 24th October 2024 workshops - graph



Student feedback data from 22nd, 
24th October 2024 workshops - table



Reflection on project findings - positive conclusions reached:

- This workshop was teaching a core skill for Fine Art 
students – analysis – but used a social justice focus, I think 
this way of teaching could be adopted more often.

- Young students are capable of a lot; they can be trusted 
with challenging content and can respond innovatively to 
quite abstract and creative tasks. 



Things I would have changed:

- I would have liked to gather data that gauged the effect of 
the social justice themes of the workshops on each 
student. 

- Less time to plan than I would have wanted in 2024 due to 
course’s suggested schedule of dates for the workshops.

- Either more time, or less artworks. I used only two artworks 
in 2025. Sessions were 1.5 hours.

- I might have included a task that emphasised writing.

- The Himid activity worked better with BA than Graduate 
Diploma and MA students – why?
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