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On Vulnerability and Resistance 
 
10-4:30, 26 June 2019, Room E002 LVMH, CSM  
 
Vulnerability has traditionally been viewed as a deficit. This symposium challenges such a notion by opening up a space in which vulnerability is understood as a powerful means of mobilizing agency, resistance and activism.   
 
Throughout the day, the theme of vulnerability and resistance will be examined through multiple lenses: from the intimacy of (auto)biography; to the social and cultural contexts which have seen the rise of a charged discourse on vulnerability and its embodied resistance; and the harnessing of the vulnerable for political action. 
 
Bringing together staff, students and graduates we will examine the issues of vulnerability and resistance through a variety of approaches: from filmmaking and graphic illustration, through curation and artistic practice, to academic writing and design thinking. 
 
On Vulnerability and Resistance is the first symposium hosted by the Creative Practices, Education and Wellbeing project run by Judy Willcocks (Head of Museum and Study Collections at CSM) and Dr Joanne Morra (Professor of Art and Culture, CSM). This event has been kindly supported by CSM Knowledge Exchange funding. 
 
If you are interested in attending this symposium, please email Judy Willcocks j.willcocks@csm.arts.ac.uk. Spaces are limited and will be filled on a first come first served basis. 
 
 
 


On Vulnerability and Resistance  
10-4:30, 26 June 2019, Room E002 LVMH, CSM 
Symposium Schedule 
 
 
10:00 - 10:15 
Welcome 
Judy Willcocks and Joanne Morra 
 
10:15 - 11:15 
On (Auto)biography (part 1)  
John Miers (workshop) - Speaking my truth through the voices of others 
 
11:15 - 11:30  
TEA (provided) 
 
11:30 – 12:30 
On (Auto)biography (part 2)  
Anne-Marie Creamer - The wounded storyteller: on speaking vulnerability, acknowledging dependence 
Brian O’Callaghan - The vulnerable archive  
Q and A (with John Miers) 
 
12:30-1:30  
LUNCH (provided)  
 
1:30-2:45   
On Contexts 
Caterina Albano - Vulnerability: the making of a discourse
Clare Warner - Margins and centres in curriculum discourse
Speaker TBC   
Q and A 
 
2:45 – 3:00  
TEA (provided) 
 
3:00- 4:15 
On Activism 
Adam Thorpe - Cultures of resilience (draft title)
Brooke Wilson and Marcus Nelson - Emotionally naked: men and vulnerability  
Laura E. Fischer - The radical embrace of vulnerability for healing and growth 
 
4:15-4:30  
Concluding Thoughts 
 
 
  


John Miers: Speaking my truth through the voices of others 
  
In narrative drawing, as in all forms of discourse, it’s not just what we say but how we present it that creates meaning. A drawing style embodies a worldview, regardless of what events and interactions are actually depicted. How does this work, and what happens when we engage in visual ventriloquism by drawing in somebody else’s style? 
  
In a recent Researcher in the Archives residency in University of the Arts London’s Archives and Special Collections Centre at London College of Communication, I adopted the visual languages of other cartoonists in order to create semi-fictionalised autobiographical graphic narratives dealing with aspects of the diagnosis and treatment of multiple sclerosis. 
  
This workshop will draw on the processes I have used during the residency, aiming to introduce participants to methods of adopting varied graphic languages in their drawings, and applying these to personally-salient events and reflections. In the first section, I will summarise my project and introduce some of the ways in which I analysed the archival material for the purpose of producing new drawings. In the second section, participants will be invited to create autobiographical drawings. Materials will be provided to support all attendees in this process – confidence in drawing not required!  
 
Biography  
 
John Miers completed his PhD, Visual Metaphor and Drawn Narratives, at Central Saint Martins in 2018, and began a postdoctoral residency at London College of Communication the same year. He is a lecturer in illustration and critical and historical studies at Kingston School of Art, and associate lecturer at Central Saint Martins and the Royal College of Art. 
 
Anne-Marie Creamer: The wounded storyteller: on speaking vulnerability, acknowledging dependence 
   
I won’t be the first, but I find myself suddenly ill whilst still in my role as a Lecturer at UAL. Finding ways to give my experience texture and imaginative weight through speaking of it in multiple ways has been a willful act of survival, which continues as I return to UAL. Given the susceptibility to affliction that characterises human life, vulnerability and the complex interaction between independence and dependence will be familiar to many. This necessarily has its place in university life as well. 
 
 My position has been to convey and fathom the profound human experience of illness and complex ambivalent cultural attitudes towards this, which whilst grounded in autobiography is not straightforwardly therapeutic. I will suggest the experience of illness is a form of knowledge with existential impact, even as there is often a narrowing of language describing this.  
  
What does it mean as a Lecturer to speak publicly, as I attempt to do, with students and colleagues about and in vulnerability? It has risks but it might bring a fresh lens on the institution, revealing previously hidden blind spots, embedded habits, or hidden assumptions. I will propose that rather than speak of vulnerability as passive, as a deficit that must be paternalistically compensated for, we explore a re-alignment where vulnerability is central to learning and agency; to vulnerability and leadership. In doing this I will consider the modern university as a network of obligations with vulnerability and dependence regarded as central to human experience and to the processes of learning. 
 
Biography  
 
Anne-Marie Creamer is a visual artist based in London. She is a Lecturer at Central Saint Martins as the Pathway Leader for the Art Program Diploma in Professional Studies for the BA Fine Art course.  
Her practice as an artist experiments with cinematic and theatrical forms, often linking theatre, painting and cinema together proposing a form of theoretical fiction that dramatises the boundary between representation and presence. 
 
Creamer studied at Middlesex University and the Royal College of Art and her work is regularly shown internationally at galleries and museums, including FRAC Bretagne, France; Kunstvereniging Diepenheim, Netherlands; Palm Springs Art Museum; Aspex Arts, Portsmouth and The Drawing Room Gallery, London. Publications featuring her work include The Lost Diagrams of Walter Benjamin (MA Bibliotheque 2017); Armel Beaufils, le Regard des femmes (Editions FRAC Bretagne, France, 2017), and Drawing Book: A Survey of Drawing - The Primary Means of Expression (Black Dog Publishing, 2006). She received the Derek Hill Scholarship in Drawing in 2012, and residencies include the Center for Contemporary Arts, Prague, and The British School at Rome. 
  
In 2018 Anne-Marie was diagnosis with a near inoperable rare spinal tumour. She has recently worked with the European Patients Forum on patient experience, especially focussing on how policy affects patients with rare diseases. 
 
Brian O’Callaghan: The vulnerable archive 
 
What are the ethical questions in curating a show about someone whom is no longer present to speak for themselves? In conversation: Isabella Blow in Kuwait exhibits photographs of the late editor, stylist, fashion director and muse Isabella Blow on her final overseas work trip, directing a photoshoot in Kuwait. The archive feels like a vulnerable space and an appropriate space to begin conversations around vulnerablity in the creative industries.  In this talk I will speak about my research around affect, trauma and wellness, asking questions like, how do we archive our own histories?  
 
Biography  
  
Brian O'Callaghan is an artist and writer currently studying for an MA in Fine Art at Central Saint Martins. 
 
Caterina Albano: Vulnerability: the making of a discourse

The paper contextualises vulnerability and its potential as a form of agency and embodied resistance in relation to broader theorisations of the body and emotions in the twentieth and twentieth-first centuries. 

Biography 

Caterina Albano is a Reader in Visual Culture and Science at Central Saint Martins, University of the Arts London. She is the author of Memory, Forgetting and the Moving Image (Palgrave MacMillan, 2016) and Fear and Art in the Contemporary World (Reaktion Books, 2012), of journal articles and essays on emotion and affect (fear and anxiety), on the politics of memory and contemporary art, on the body, anatomy and eating disorders, and curating. Albano convened the international symposium Anxious Places: Angst, Environments and Affective Contamination (University of the Arts London and the Anxiety Arts Festival, 2014). Her curatorial work includes the exhibitions Psychoanalysis: The Unconscious in Everyday Life (Science Museum, London, 2009-10), Crossing Over: Art, Science and Biotechnologies (The Royal Institution of Great Britain, London, 2008); Head On: Art with the Brain in Mind (Science Museum/Wellcome Trust, 2002) and The Genius of Genetics (Mendel Museum, Brno 2002). She was the curatorial consultant for Medicine and Art: Imagining a Future for Life and Love – Leonardo, Okyo, Damien Hirst (Mori Museum/ Wellcome Collection, Tokyo, 2009-10), First Time Out (Wellcome Collection, 2011), and Seduced (Barbican Art Gallery 2007).
Dr Clare Warner: Margins and centres in curriculum discourse
This presentation will explore the range of effects created by the omissions and distortions of Non-Western perspectives in the curriculum and how these impact on creative practice. The presentation will also explore the role of vulnerability in curriculum reform. 
Biography 

Dr Clare Warner is an educator and researcher with a focus on race and education. She has taught for many years in London secondary schools and more recently has lead on teacher training in a large further education college. She is interested in the material effects of a narrow curriculum and how curriculum can be re-imagined in order to create positive learning experiences and outcomes for all students. She is a member of the newly formed Attainment Team within the Teaching and Learning Exchange. Her focus is on supporting course teams with decolonising their curriculum as part of an overall strategy designed to eliminate the attainment gap for students of colour (Home and International) and their white counterparts. 
Adam Thorpe: Cultures of resilience 

The Cultures of Resilience programme looked across a range of participatory projects delivered by colleagues at UAL and tried to understand how these creative practices supported 'meaningful encounters' between people or created 'safe spaces' that enable vulnerabilities. This presentation will explore the premise that we make ourselves vulnerable in the process of creative collaboration and in this vulnerability are able to connect with our collaborators in more meaningful ways. 

Biography 

Adam is Professor in Socially Responsive Design at University of the Arts London. He is Creative Director of the Design Against Crime Research Centre and Director of the Bikeoff Research Initiative, which seeks to find new ways for design to reduce the incidence of cycle theft. Adam also founded and directs the Socially Responsive Design Hub, located within DACRC, which is engaged in practice-led research into the role of design in delivery of social benefit. In his private design practice Adam is co-founder and designer, with Joe Hunter, of Vexed Generation and Vexed Design (1993 – current).

Amongst his consultancy roles Adam has worked with several global sports and luxury brands including Puma International (Germany). Current projects include creative direction of a commuter clothing collection for Transport for London (UK), apparel development with Biomega (DK), and development of performance fightwear apparel for Luta Ltd a social enterprise linked to Fight For Peace, a UK charity working in London and Rio de Janeiro to provide practical alternatives to crime and organised armed violence for children and youth in disadvantaged communities through sports and education.


Brooke Wilson and Marcus Nelson: Emotionally naked: men and vulnerability 
 
Boys Don’t Cry UK uses curatorial practice to create discussion around mental health and male suicide. Through a rotating set of artists, projects and exhibitions, their aim is to give a platform to young male artists from all backgrounds to feel comfortable expressing their feelings and sense of identity though artistic practice. This presentation will discuss how Boys Don’t Cry have experienced vulnerability in their journey so far as a collective, and how it might be used as a tool to open up more discussion around male mental health moving forward.   
  
Biography  
 
Boys Don’t Cry UK are led by co- founders Brooke Wilson and Marcus Nelson both second year BA Fine Art students. Who jointly oversee the curation, artistic direction and management for each project. 
 
Laura E. Fischer – The radical embrace of vulnerability for healing and growth 
 
In her talk, Laura will open a space where she welcomes vulnerability and articulates it as the rawest form of strength and the means to meaningfully shift things for the better. She will share her journey to heal and grow from trauma, as well as how she transformed her experience of violence as an insight that guides her work as a mental health activist, artist, and researcher, and what that looks like. 
  
Biography   
  
Laura E. Fischer is a mental health activist, artist, researcher, author, speaker, NIHR CLAHRC NWL Improvement Leader Fellow and Honorary Research Fellow. Having studied at CSM before going on to postgraduate study at the School of Medicine of Queen Mary University, she blends creative approaches with scientific methods, and vice versa. Her work is weaved in mental health, with a particular focus on trauma and the socio-cultural context of violence. She leads or consults on several projects with various cultural, academic, or clinical partners, gives guest lectures on several courses, and has published, exhibited, and spoken internationally. 

