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Really interested to know what everyone
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An exploration into socio-economic inequality in socially engaged
art practice and convivial listening as an aesthetics of critique,
care and change

Reframing the Class Divide investigates whether it’s possible

to use caring and convivial practices of listening to successfully
challenge the UK Creative and Cultural industries exclusion of
working-class subjects, artists and experiences, and if so, to what
affect. | make site-specific sound installations and gather primary data
from audiences who encounter the work, examining the affects

of site-specific convivial listening. Additionally, | conduct in-depth
context reviews of existing literature and site-specific sound art
practice, intersectional justice, ethics and practices of care and
exclusions in the field of socially engaged art in the UK. Through
my praxis | evaluate the caring and critical potential of peer to peer
listening in terms of rebalancing socio-economic exclusions in the
art world. | argue that my work in part addresses class exclusions
taking place within the production and consumption of socially
engaged art and the British creative industries at large.
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