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Soma: Carried Across

& : 1EEIE - 1A/RSB - ML= (FRE ) Greta Pardo Galarza
ESHIM: 3T - E4HIET Martin McGrath

S5Hf - B5® Max Ryan

i iHisER :
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DA, WAL, A IBE——FBELESHNt., &
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CZRI) TR AR ST A, BT Rgamssis
BREIVE, EEXEHIENET Het o, TEMUERZEFR, H
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DRI EFRE ; EATRELES SEICIZ AR AN,
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Projecttitle
Soma: Carried Across

Element(s)
Diagram of Practice

Process
Articulating my practice

Spatial Intervention

Accumulationand system

Thinking through making

Translation Contextualising the research

© EREiERN , KR v
HAE. BEFRR TR
R R

—REDER B
ISR, 312
PN e IO AP oS
"

The body asevidence

Research-led

Hiddensystems made visible

Transkation of research
into tangibleform

Existinginfrastructures /

| Forensicapproach
Operating fromwithin

SLETARDE , R R
LUAZERFOAIERIRIEIN
ISEELEFDE
—RIZZMENFRISED |
ERELRROE S%
SRIHIRS

HME. LHIRIMEIRE

Designed spacesassystems

Psychology of perception

Diagram Key:

Core Values

'\J%@Fﬁﬁﬁﬁ Rrgctice Direction
BB WNIRCIBERGT SHTTRSER
gL B—NEFR Method

DUERERSEIE IR

Social experiment and documentation
Screenprinting: reproduction

Thebody inspace:cities

The Printed Object
Designturnedinward
Automaticity and pattern recognitior |

Design's complicity andasatool

Research asanargumentative tool “

DEIRIFEEAESE ( Levy ) #RAL, MIPREENE R ARSI AERI TN R
ERMENTRUNEN TR, T2fEHIIRT RS R, XCF
SEALFEIIAE .

HESHITITE :

WEENOEEEEERIESEFIFSRR T EIN, et
R, EHEMS T, B VHEFEERNE S, EREENTTES,
HEAERATRE ATESZ AT, WEIERTAHIESR.

AR TEE, BOREBIAERIE EXORER, thEax il
IRGURIE BB IIEIN . TR, WSEREEIEAE ARSIV R SHITER
GETHCERSE.

i R B, FHEAMSHNER TN, EARAIAR
eSS —RIMEE T A% B BligE I——RYRA b, SCELT R
REsht:,

Learning Outcomes
Communication Realisation

Context

Enquiry Knowledge Process The Act of Walking

Designed spaces and their grammars

The unnoticed

Graphic Communication
Desing and spatial structures

Theory' Evidencing’
Presenting

Printed matter as translation:
research becomes argument

RE-contextualising
existing languages

\ Archiving the Ordinary

Printas a form of permanence
outside digital systems

| Designas aresearchmethodology

Simplicity

Finding the form that makes theory tangible

MY PRACTICE DEVELOPMENT

Through both my studio project and critical report,
|use design as a tool for translation: making visible
the systems that shape everyday life without
announcing themselves. Starting from the street to
wider designed spaces, my practice is research-led
and asks what design can do when itinvestigates the
systemsit helped produce.

1
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How does Graphic Design Constitute the Conditions Through Which Value is Realised in Commodity Exchange?
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- NETWEIGHT: 163K6
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Core Memories

& : TRHREY - fIKE (FRIE) Yasmin Avdji
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7+ EZ Joe Sharpe
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<A Tool to reflect on learning and organise a process
of making, research and responding feedback. />

memories—lovat.vercel.app/

HESEIMTEE :

£ (Rtidiz ) v, BEESRIES LUk
s, ORI N ERRRAFES, R EYERE
SRR SRR, FHCHTR S5 —%ExT
JERAL 5 B FIE G B S i Y AR S R

<Tools to ground my work in something meaningful to me />

“whats going on?"

noticing through feeling

i o

My unit 10 outcome in
relation to wider practises

A formal documented ‘\ f:;&n;m
reflection on learning

(through practise,

interaction. and studio Knowledge generation

feedback)

RS Criiacall!

Thinking through making

.\ Being led by curiosity

Principles

( Reacting to a changing world

‘around me
Challenging the existing frame works

Using a "Medium is
Establishing @ re p or t N the message” 5
e 2 s ok challenging the status quo of
= FREAED CHROT how emergent tech can be <A Tool to
world How does critical S
witing and making — P Geining credibilty inform
5 S lic0 o Iink? tracing whero Using design to make e design
E;umﬂr:?ﬁ‘ ‘WWW = na “thinking through this emerged through :‘«p:\vmg emergent. decision
i - practise s echnoiogies in 7
practise making ol Critical writing meaningful ways e making and
. —— Audience intention/>
How i see media + culture meesmaie
chenging in working environments To beneit those not.
culture + tech Creative Technology' considered 'r(\’ﬂr.'y ethical
framework - dail
T consumers
Protcgapty Studio~ —s
s Practise Theorists: Ethical motivations
- practise’ Zhl-A
cial media Prompts questions Guin
ure
commerciel settings and respond, ? Challenging an idea
in a critical and intellectual way? Subject theorists: Claude
Shannon, Gibson, Sontag.
Barthes
<A to apply learning and skills to 3 .
s L 8 <A Tool to express my ideas and communicate them />
industry use-cases />
Diagram 1: My Unit 10 practise ]
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a critical study on core memories:

a comparative study of human and AI
percpetion, exploring the role of lived
experince in human capture vs. data
sythethesied image making

et
|

Introduction

This study exanines the divide between two fundamentally different

of &
enbodied encounter
the data-driven ima

“machine’s percepti

o statistically learnt understanding of
the world based on algorithns trained on massive datasets. To
investigate this difference, this study looks beyond the image

itself to the stage prior to reproduction: perception. The central
question is not the visual difference between the human-captured
and data-synthesised inage - as the two are increasingly
indistinguishable from = but what the feelings each
evokes, authenticity on one side and the uncanny on the other,
reveal about the structural conditions under which each is
produced

Core Memories

Create an

A critical album Collective
study album

A 1osmon I ||

collapsing noise collapsing noise structure emerging

—

structure emerging structure emerging rendering
> 3 rendering rendering refining

I imagine the rough concrete walls rushing past, orange
streetlights flickering through the windscreen. The sound
echoes differently in those tight spaces. [ miss that trapped,
glowing feeling—how the darkness made the light seem
warmer somehow.

-

o | structure emerging

ure emerging rendering
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psing nots

going to alagad
my cousins. itt
ny dede would g

Indering

land between toes, weathered
S dritwood; and saltstttened clothes. The texture of your
dede's presence there, unrepeatable. I connect family
laughter to that specific shoreline’s curve

refining

rendering
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