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Research Question

What happens when_regenerative

making and experimentation
within graphic communication
education?
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' “Thereis no regeneration
¢ without degeneration, we need

§ -Lets become fungal (2022)
Yasmine Ostendorf-rodriguez
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The 100 Regenerative Design
Assignments Archive

FEApSY @ KRR
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@AUTHIOT Grow with Mycelium
@CHARLIZ Design an Anthropocene Creature
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