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Could you start by saying your name and spelling it?

Sheila Whitaker, S-H-E-I-L-A W-H-I-T-A-K-E-R. 

And what’s your date of birth?

21st of June, 1963. 

And, we’re looking at the area between Leyton and Leytonstone which was on the route of the M11, the proposed M11, from 1984-1994, so could you start by just telling me when you moved to that area? 

Yeah, I moved to Leytonstone early autumn, 1985. 
And could you sort of tell me like, where you lived, within that period?

Ok, alright, well I first moved to 103 Dyers Hall Road in Autumn 1985, with, which was a house shared by Mark Sowden and Joe Rodrigues, and I stayed there for three years, and then after that I moved to 18 Claremont Road, and stayed there for about a year, and that was a London and Quadrant house. 103 Dyers Hall Road was an ACME house. And then, after that, I moved to, moved away from the area briefly for about a year, over to Homerton in Hackney, to stay in another London and Quadrant house, but at that time, I was till involved over here in Leytonstone, because I had a room that I rented as a studio from Peter Owen, on Dyers Hall Road, and I was also back here socially, a lot, so I was here about half the week, at that time, and then I came back and moved in with Peter Owen in 101 Dyers Hall Road, which was another ACME house, and then, then I moved out of that house, probably after, maybe after three years, maybe two years, I can’t remember, moved out of that house, up to another ACME house on Fillebrook Road, which was shared by Steve Rushton and Ruth Silverstone, and stayed there for about a year, and then move to another ACME house with them, on Grove Green Road, but on the opposite side from the houses that were demolished, it was a buffer house, owned by the Department of Transport and let to Steve through ACME, stayed there for probably about a year, and then I moved in with, with, Peter Owen again, in Grove Green Road, into another ACME house which was almost opposite the Northcoate pub, but not quite, if you’re standing outside the Northcoate pub, facing the other side of the road, it was over to the left. Can’t remember exactly which number it was, maybe 135 actually. 

So, what year did you finally leave the area?
Me and Pete left that ACME house in 1997, and we moved, we stayed in Leytonstone, we’re still here, we bought a property, so I’ve never left the area. The house on Grove Green Road, I think continued to be let through ACME , or maybe we were paying the licence fee directly to the Department of Transport by the end, I can’t remember, but, we were there until 1997, it was sort of just before people were being given the option to buy their houses if they wanted to, but we moved probably about a year before that process happened. 

Ok, so um, what would be really interesting, in that order, if you go through the houses, so you describe each house, and what it was like?
OK- (laughs), alright, 103 Dyers Hall Road was a wreck when I first came along to it, I first visited there in August ’85 when I came to visit Mark who was just moving in there, and it was a wreck, the windows were all broken, there was a tarpaulin, well floorboards had been removed, upstairs, but then a tarpaulin put across the hole, and Mark and Joe thought whoever had been using that house had left it there like that as a booby trap, they’d found old syringes there, so it had probably been used by drug addicts, bags with glue, that kind of thing, it had a beautiful garden, overgrown garden, because it was the end of a terrace, so it had a part to the side which was a garden as well, so it had a bigger garden than most of those houses, and it had really cold floors downstairs because it was concrete floors downstairs, and I moved in, I suppose I first visited there in August and then by probably by October, I’d moved in properly, I think, and it got very cold in the winter, we had no heating, there was at some point we installed a gas fire, gas fires upstairs, but I know when it got cold that winter we didn’t have any heating initially, we went out, one day, me and Mark, got our £20 together or whatever it cost then, and went out and bought a Calor gas heather, and we really needed it (laughs). It was, yeah, Mark and Joe, and me worked on decorating the house and making it nice, and then in subsequent years, more work was done to it, but it was very basic really. The kitchen downstairs was just a little tiny, you know, there was the corridor in from the front door, and at the back of the corridor, the hallway, that just, it sort of just, there was a little door, and then there was just the extension of the corridor, and that was the kitchen really, it was one of those little kitchens that sort of probably about 6ft by 7ft, and then the back door, and it was just enough room to have the fridge and the cooker on the right and probably maybe we had a little table on the left, and you could just about squeeze through, and you know, that was the kitchen, it was really basic. Mark and Joe had their studios downstairs, Joe’s studio was the front room, and that was absolutely crammed full of all his sculptures that he’d brought from NELP- from college I think, he had some beautiful carvings in there, and then things constructed out of wood, and then Mark had the downstairs back room, and he worked there, and that felt more like a working studio space, he used to do plaster casting and all sorts of stuff in there, and working with, I think he used to work with fibre glass in there as well, I think…am I making that up? Clay, plaster, he casted things basically. And then Joe, the outside of that house, on the side there was a lean-to, that Joe set up, and he used to chip away and carve things out there, outside, and I fairly early on, 1986, maybe halfway though 1986, maybe spring 86, I found a room at 101 Dyers Hall Road which was Peter Owen’s house, and used that as a studio, so I rented that from him, for £5 a week, and that was my studio, upstairs back room in Pete’s house, which I just painted out white, it was bright sort of lime green when I went in, and I painted it out white. And that was my studio which I used, and then, so I moved, I was there, in 103 Dyers Hall Road for three years, then I moved to 18 Claremont Road, and that was, London and Quadrant House, and we didn’t, nobody had studios in that house, there was Rachel and Nick who lived there, Rachel was an artist, Nick was more involved in environmental sciences, I think he was driving buses for London Buses, but he became involved in ecology and environmental issues, and they, so they had that house since they were students I think, and they’d done the same kind of basic job on it that we’d done in 103 Dyers Hall Road, so painting it all out white, getting some furniture in there, they had a nicer kitchen, quite  a nice, proper little kitchen in there, you know, it was the same sort of basic house, you know two rooms upstairs, two rooms downstairs, little kitchen and little bathroom tacked on the back, and then moved over to Homerton, and that was the same kind of house but a different sort of area in a way, slightly different community over there, well I didn’t get to know people there, apart from our immediate neighbours, and it was probably a bit more mixed, culturally mixed, over there, more black people, um, people used to sit out on summer’s evening, on the front of their houses more, you know, kids would play on the street more over there, I suppose it was more- there were more families living there as well, whereas over here, in the ACME community over here, well people did, a few people did have children, but it wasn’t that sort of community at that time I don’t think, it was more- people before they settled down and had children I suppose, people using the houses as studios and yeah, different sort of atmosphere I think. And over here, even though I was living over there in Homerton for a year, or a year and a half, possibly, I don’t think it was anymore than that, this still felt like my community, because this was where I knew everybody, and you know, life was, over here, life was about being an artist, and having your studio, and knowing other people who were artists, and being involved in projects around those sorts of things, and that was what my life was about, and this was where my sort of peer group was if you like, and um, so then I moved back here, moved in with Pete to 103 Dyers Hall Road, and Pete had been living in that house since 1985, and he’d done surprisingly little to it really, so the same old tatty orange curtains were still up in the windows, that had always been there since before he moved in, I remember they were gradually falling apart, they were something synthetic, synthetic material, probably when he moved in they looked quite decent, and then by the time he moved out, there were big, bits of them had started falling away basically. Actually, it’s not quite fair, because Pete had cleaned the house, and he had painted the floors, he’d got, I think he’d painted the floorboards in his living room red, and the walls were painted white, and you know, it wasn’t that he’d done nothing, but it was the same sort of idea of you know, you do, you make the house good, but you don’t perfect it, because we all knew it was only temporary, and in fact, when I first moved in, to Dyers Hall Road, our expectation was that we would be there for a year, or possibly two at the maximum, and so it was like that all the way through, a sense of we might be moved out in a year’s time, so you just kind of made do, you made it decent enough to live in but you didn’t do a lot more than that, you’d make it nice sort of in a quick way, but you certainly wouldn’t- say if you had what’s that paper chip wallpaper on the walls? There was that stuff, woodchip wallpaper on the walls, there was that stuff on the walls in Pete’s house I think, in the living room anyway, so he’d just paint that over white, you certainly wouldn’t spend a lot of time scraping it all off and filling bits with plaster necessarily, you’d sort of do, you know, cover it up, but wouldn’t spend weeks and weeks perfecting the job, because it wouldn’t be worth it, because you might only have 52 weeks there anyway, so it was that sort of thing really. So lived there, for a while, and carried on having my studio in Pete’s house, which I had a studio in Pete’s house since 1986, upstairs back room, and then when I moved in there, yeah, the downstairs back room was the bedroom, and the upstairs front room was Pete’s studio, and the upstairs back room was my studio, and the downstairs front room was the living room, we kept it like that for a while, yeah, and then I moved to…where did I move to? Then I moved up to Fillebrook Road, to live in one of those beautiful big Fillebrook Road houses, and was sharing with Steve Rushton, and someone else called Ruth Silverstone, and I had the downstairs back room, and those Fillebrook Road houses were much bigger than the Dyers Hall Road houses, and they were really beautiful houses, with steps up to the front door, and big, big, higher ceilings, big hallway, more rooms, I had the downstairs back room as my room, painted it out, and I sort of inherited that room from another artist Cath Baker who used to live there, and she built this sort of, not quite like a for poster bed, but she’d built this sort of enclosed bed space in the back corner of that room, so it was sort of a bed that had like, drapes-she’d built this frame so it was kind of like surrounded by curtains, so I loved that and just sort of used that really, and I had French windows out onto the back garden which was just gorgeous, and you know, that house was in a similar state of repair to all the others really, so I can’t remember anything being dire, in any of the houses. 
So in the Fillebrook Road house, you mentioned this bed, so did you both live in there and it was your studio, that one room?
No, at that- I’d moved out, me and Pete had one of those gaps in our relationship, so I moved out, well an experimental gap in the relationship, you know, one of those times where you’re trying to work out if you want to spend the rest of your lives together or not so we didn’t split up immediately, but I moved out to try and re-assess things I suppose, so it was just me that moved into that house, and also at that time, Pete was working, he had a part time job in Hull School of Art, so he was away for you know, a couple of nights a week, and so as well as it being time to reassess the relationship, it was also true that I didn’t want to be living on my own, in a – I didn’t want to be on my own, somehow overnight I think I felt slightly insecure, so it seemed like a good idea to move out for two reasons really. So, did that, but I mean I would always be popping back to Pete’s house to feed our cats and things.
So-
And my studio was still in Dyers Hall Road, still in Pete’s house, still kept that room on as a studio, for at least a while. 

So, Fillebrook Road, that room is where you lived, and then Dyers Hall Road was your studio-

Yes, yes, continuing, continuing, then at some- by then people were having to move out of their houses, you know Department of Transport were taking possession of people’s houses, so we had to move out of the Fillebrook Road house, I think I was there for 11 months, I think it was just under a year-

Can you remember what year that was?

Well, that’s quite difficult, I’ve got a feeling it was probably, I’ve got a feeling it was probably ’92. I think. Steve might remember better than me. Maybe ’93. And then the three of us, me Steve and Ruth were offered a house on Grove Green Road, I think actually that house was one of the first houses to be repossessed, and they wanted it because one of the first things, one of the second things that they did, in terms of getting ready to build a road was to build a block that looked like an office block, that spanned several of the back gardens in Fillebrook Road, and I think that building is still up there actually, or maybe it’s gone now, but anyway, they wanted to build this building, I don’t know whether it was their headquarters’ or whatever, probably the first thing- the bit of construction I remember for the road was when I was still on Dyers Hall Road, when they widened the railway bridge that goes across Dyers Hall Road, halfway up-that was probably the first thing I remember happening. Yes, so moved from that house on Fillebrook Road, down to the house on Grove Green Road which was the opposite side from most of the houses that were ACME houses, but it was still a house that was owned by the Department of Transport, and let to us through ACME, and I think at that point, Ruth moved out quite soon after, and I took over the upstairs front room in that house, as a studio, so I must have moved out of Pete’s house, moved my studio out of there more completely, by that point. So I had a studio in the upstairs front room on Grove Green Road, and worked away there for a while. So then, and then, at around that time, Pete had to leave his house on Dyers Hall Road, and….and…and was offered another ACME house further down on Grove Green Road, almost opposite the Northcoate pub, and he moved in there, and at that point, I moved back in with him, and I don’t remember what number that house was, it might have been 135, and that house was a bit of a wreck as well, and anyway, we moved in and Pete did quite a lot of work on that house, and I think that was probably quite late, that was, probably was ’94, it might even have been later, might have been ’95. And initially Pete, so right- that house had, we made it quite nice, but in the same sort of make-shift way, you know, doing a quick job on it, but Pete did do quite a lot of work making the front door very strong, he actually made a new front door for that house, and it was really strong, and I think that’s true to say he made it, he did a lot of work on the doorway anyway. And a second-it was the inner door that he made, so that really did block out a lot of noise from traffic on Grove Green Road, and that house was the same sort of thing, downstairs, front room, downstairs backroom, which was sort of our kitchen/dining room, the room where we lived, and then upstairs there was- back room was the bedroom, which we painted a really nice blue colour, it was really nice (laughs) very cosy, and then the front room was a studio, which was initially Pete’s studio, and then he took over a studio on, through ACME he took over a studio on Carpenter’s Road, so when he moved out  of the studio there, it became my studio, and he was working in Carpenter’s Road, and I did a lot, an awful lot of work in that studio, that was a particularly productive period for me, I remember doing a lot of work there. And that was quite a good room for a studio, it was wide, the whole width of the front of the house, wasn’t just a narrow room, it was quite a good size. Yeah. 

So could you just explain what the state of that house was? What you did to it?

Right, well Pete’s the one who did most of the initial work, because at that point, oh I’d become diabetic, all this happened at the same time I’d become diabetic, so it must have been ’96 actually, so we’re outside the scope of the time you are looking at really, but it’s still ACME houses, or it might have been ’95, sorry I can’t quite remember, no I think it was ’95, so I mean I did some decorating but Pete did the heavier work, because I was actually quite ill, um, and there was a…..the state of the house, well it was cold, we installed, I remember there was probably a gas fire in the back downstairs room, but we installed a gas fire in the downstairs front room, I remember that because we wanted to start using it, using that room, it was too cold initially, it was next door to a local, someone who you might describe as a local eccentric, this guy who was sort of, oh I don’t know, dealt in anything second hand and probably didn’t appear on any records anywhere and lived in a house that- well Pete got quite friendly with him, he lived in, you know, he squatted that house basically, but nobody knew who owned it, so nobody tried to get him out of that house, it was ort of a bit of an anomaly I think, and he would knock on the door and ask Pete if he was interested in a chest of drawers that he picked up somewhere for instance, and we got a couple of bits of furniture from him, he was just being neighbourly basically, and you know, we renovated- there was a chest of drawers that Pete renovated, and did a nice job on actually, except the drawers never ran, it slid in and out really smoothly, it was always a bit rickety, a bit of a push and pull to open and close the drawers, but it looked good, it was things like that, and we’d pick up bits of furniture in second hand shops and we had a- we were quite enthusiastic about you know, 50’s and 60’s stuff, so we’d pick up a table and chairs, or Pete had, or Pete used to get stud from Hackney car boot sale, which was very big at that time, and he’d come back with nice things like an angle poise lamp which he’d picked up for a pound, and was absolutely covered in sort of, you know, dust and nicotine and tar and stuff, because it had obviously been in a very smoky office, and he cleaned it up and it was perfect, you know, there were things like that, you could always pick things up easily, so and then there were things like you know, you could pick up nicely shaped bathroom mirrors for not very much money, so we were there for, I don’t think we were there for long actually, but we made it nice. 
Because, going up to Dyers Hall Road, I do remember that Pete spent a lot of time painting that floor, and it was in quite- even though it was quite basic, it became quite good condition-
Yes, yes-

And I particularly remember the furniture, because he used to part collect bits, and part make them-

Yes, yes yes. 

Could you talk about that furniture?

Yeah, there were things that he made, like he would find , he might find something that had a nice set of legs on it, you know the sort of, things that were reminiscent of those sort of festival of Britain type legs that sort of splay out at a certain angle, so anything that was like that he would take, so it might be that, you know, there was a nice pair of legs on the table but the top wasn’t authentic or whatever, so he would separate the two things, he once made a really nice low coffee table and cut out a big oval shape from MDF and attached this nice set of legs to that, and then painted the whole lot a nice, well you call it teal I suppose, that sort of greeny-grey colour, and so we had things like that, and then there was another table that was a bit higher, that was the same colour, and had the same sort of set of legs, that, we did the same thing to. Yeah, that sort of thing was really nice. And then things like coat racks, sort of- little things that you screw to the wall to hang coats off, that sort of thing as well, so yeah, getting your own – following that sort of enthusiasm through I think. 

So the coat racks, and the table legs were 50’s?

‘50’s inspired at least, I mean maybe everything might not have been completely authentic, but that sort of thing, the kind of thing you think of, Festival of Britain, post war, that sort of new things that were new ideas then, that sort of new style that came in the ‘50’s, not, I realise not everybody’s houses in the ‘50’s were full of that kind of thing at all, but from now, these days, we look back and think of that as being very 50’s, that sort of stuff, and it went on into the early ‘60’s as well I think. And, yeah.

And also, um, thinking about the house where you lived um, with Mark Sowden and Joe Rodrigues, um, you talked about their studios being downstairs, the floor was concrete-
Yeah, cold, freezing in winter. 

But almost quite appropriate for studio space-

Yeah, doing heavy work-

Can you talk a bit about how that house was modified as a kind of, loft space in a way?

Well, yeah, that’s an interesting comparison, I think, as we got settled there, we well the aim was to be living and working in the house, but obviously three people, three adults, in a  small terraced house was quite crowded, so upstairs, the upstairs front room which was the bigger room, oh yes- early on- right, so upstairs there were two rooms, a small tiny bathroom and a little box room at the front, and very early on, Joe decided the wall separating his room, which was the front bedroom, and the box room, out to come down, so I remember helping knocking that through, and luckily it wasn’t a supporting wall, and (laughs) I remember just, you know, just Joe going at the wall with a sledgehammer one day, and um, contributing to that probably myself, but it was quite heavy work, and so, cleared that, and he did a good job of it, you know did a proper job of making that room into a nice, you know, he cleared all the rubble and probably plastered over the cracks on the big hole or whatever, and painted it a certain sort of grey-blue, and so that was Joe’s bedroom, but it was also our living room, he was very generous-spirited in that way, and we were living quite communally, so when it wasn’t night time, when it wasn’t sleep time, that would be where we would sit, so Joe didn’t even have to be in, you know, me and Mark would use that as our living room, so Joe’s probably single bed over by the side, and there was a big, again, home made low table, made out of chunky bits of wood, not that sort of ‘50’s 60’s influence of design, but more sort of something made from bits of timber that had been found, I think it had black legs I seem to remember, and then a couple of chairs, armchairs that we’d found either second hand or out of a skip maybe, or maybe , I mean I can’t remember exactly, but we’d get- also you’d sometimes get chairs from you know, if somebody’s parents were getting rid of their armchairs and getting a new three piece suite, then things like that would arrive, you know, we could get those into our houses, that was another way we got furniture as well. So that was quite a comfortable room, the upstairs front room, with lots of pictures and sculptures and things, and the aesthetic in that house was probably a little bit more influenced by somewhere like Kettle’s Yard in Cambridge, you know, Jim Eade- Jim Eade, Kettle’s Yard in Cambridge, Mark was very keen on that sort of aesthetic, so the upstairs of that house sort of felt more like, that kind of influence to it, so sculptures and maybe a couple of stones, or you know, that sort of thing, set very ornamentally around, and then the back bedroom which was mine and Mark’s room, we stained the floor a certain sort of mahogany-ish colour and Mark made a bed, you know, got the timber and put slats across and made a proper double bed base, and then it’ obviously easy to buy a mattress from somewhere, and um, decorated the room, and made it homely really, and one thing I remember was early on, because when we moved into that house, the windows were shattered, and I think the window frames had probably gone as well, so Mark remembers making window frames as if, but he didn’t know technically how to make a window frame, so he made a window frame as if though he was making a picture frame, because technically, that was how he knew to make a frame, and that was then, a little while later, opened up the stairwell, and yeah, I remember painting the stairs, the wooden stairs, I remember painting them sort of a primrose yellow, a pale primrose yellow because we definitely wanted to make a sort of a homely feel that was separate from the downstairs studios, which had a you know, a small scale industrial feel really, and wasn’t homely, so I remember that feeling quite important, to paint those stairs that yellow colour, because it was a bit brighter and lighter, and also because that hallway was so freezing, and chilled, and dark. And then took the, I think maybe very late on, and this might have happened after I moved out of this house actually, they opened up the stairwell and took the panels and the banisters out, so that it was open plan, and there was a photograph showing where they’d put objects, sculptures and interesting lumps of wood and things like that on the side of the stairs, and then hanging a mirror and pictures and things, so yeah, that has definitely developed, it’s sort of- interior, sort of aesthetic, yeah. 
So when you say opened up the stairwell, can you explain more specifically what that was and why that happened?
Well, see I don’t think I was there when they did that, I think that happened after the, you know, three years later, I was there from ’85 to ’88, and I think they did that after I had gone. But what they did was, took the banister down and the panels that were there, there certainly wasn’t original, you know, Edwardian Victorian spindles, it was you know, flat panels that had probably been put in the 60’s and they took all that down and opened the space up. 

Was there a practical reason?

Oh right, leading question here Alison! There might have been, there might well have been, I don’t know, you’d have to ask them (laughs). 

The reason I’ve asked you the question-

Tell me, tell me!

Is to draw out from you what you said in the initial chat we had-

Yeah-

Which was that they took those spindles away so they could get big work up the stairs-

Yeah, yeah, see Mark was there for that original chat wasn’t he- and I wouldn’t remember that-

Oh that’s probably what Mark said-

So did Mark and Joe take the spindles away?

Yeah-

Oh ok, I thought it was they’d already gone by the time we’d moved in, I must be wrong, I should think he remembers better than me. Yeah, obviously, he would want to move, have more possibility-

So that kinds of brings the space much more into that kind of loft type, where the living space kind of centres around the kind of idea of the sort of transformation of the domestic space, into the industrial studio-

Yeah, it gives more possibility to move things between the different levels of the house, yeah, yeah, yeah, yeah……so they removed the spindles? People would shoot them for that now wouldn’t they? (Laughs)

And um…….what type of work was you actually producing during the time that you lived in the area?

Right- predominantly paintings, paintings, drawings, colleges, prints, photographs, photographs that were photocopied and drawn on, collages that had photocopies and all sorts of stuff, predominantly 2D, really, but yeah, and um, initially, when I first arrived, because I was fresh out of art school, and suppose I was still influenced by the ideas of the particular art school that I went to- so I started off sort of working between genres and still life, landscape in what felt like in quite  a traditional sort of way actually. Um, and then went through a few different stages, got to a point where, and I can’t remember exactly what year it was, I think I stayed sort of still lifey and sort of landscapey, for two or three years, and then I think I decided- at some point it felt that I wanted to take on the environment that I was living in somehow, or ideas about it, and this probably, at some point I got quite early on, I got involved in the initial stages of, well probably its not quite accurate to describe it as initial stages, but the campaign against the link road that was set up to fight the final public enquiry, so this was a lot area than Claremont Road type centred protests, so at that stage, and maybe a bit before that, I was working with maps and ideas of how the area, how the landscapes represented in maps, and got quite interested in that sort of thing. Took a few photographs around the area, those sorts of things, and also, so that’s when I started working more on paper and more graphically and doing more collages, and printing because you can build up layers, and that’s when I was having this analogy between development in the area the way landscapes are developed and interventions in the landscape and how unnatural it all is one layer on top of another in terms of urban development along with using a lots of maps and imagery from maps because that’s how the whole thing was represented to us we new that we were going to have to move out of the houses to make way for this link road and the way that was always explained to us was there was a diagram and there was a map so you have got that sort of representation so I started to use those sorts of images spent some time doing taking photographs, painting tissues paper to make areas that looked like areas on maps and at this s point it was a map of Europe  so political demarcations on maps sort of painting all these nice pretty colours from maps and putting them on windows, collaging it on to a window so you get the light coming through then building up layers and actually it was not all political at the same time it was not just that area I did a lot of collarges on to window that showed urban development and layers and layers but always starting off with, no I don’t think that at any point I had any analogy going on what was there originally it was not just earth or land or woods it was all in the realm of urban development and some imagery that  that drew on political representations on maps and roads and housing and fields I think at one stage I did a piece of work that had fields in it just green with white lines on it a lot of that stuff and then what happened then there was another stage of work from there I went to looking very closely at stones I cant quite remember how that links maybe it doesn’t and doing a lot of work that was peering at things under a magnifying glass weather it was stones or shells or the undergrowth in the back garden em and doing paintings and drawings that were describing texture and relief surface em all objects that we had around in the house for a long time so I remember doing some paintings that were of a sea sponge and there were several paintings of the sea sponge and that was peering at the minuet holes on the sea sponge and then doing paintings that were either a part of the sea sponge or the whole sea sponge as a still life object so some of them were making a landscape type image of a close up from looking at a close up of a sea sponge and others were the sea sponge as an isolated object as in still life object and then a lot of work that was using stone in the same sort of way small worlds an interest in small worlds so yes it developed that way 

Earlier you mentioned Art east can you tell me how all that came about and what time? 
Ok this was quite early on so in 1985 when I first came to the area to live with Mark and Joe they had both been at North East London Poly and Joe was the sculptor technician there he new quite a lot of artists in the area and  a few doors down was someone called Simon Gough and his partner Caroline Smith and so got to know them Mark had been doing his post graduate year up in Manchester with me and another artists Gary Docherty he had been up there at the same time and he came down to London and moved into the area well actually Plaistow but he was in Leytonstone a lot and eventually moved into and ACME house up here and so there was this hub of people and then through and also there was Rachel Garfield who had been at North East London Poly and Vanda Harvey who had also been at North East London poly and Matthew Parsons who was at Central: Central School of Art but was Rachel’s boyfriend at the time and they were living here on Claremont road well Vanda wasn’t but she was around so there was this hub of people really and Gary and Rachel were probably the most they both had ideas about wanting to set up something well we all had ideas about wanting to do things we all started off at Art Scholl in the second year third year you experiment with the idea of how you are going to carry on when you leave art college and typically we would set up exhibitions of things in Manchester I remember being part of a student exhibition at the Hacienda that we set up and every one of us had done something like that at college so then once we were out of college we were all quite worldly in a sense in that we new we went going to get into Cork Street Galleries so we new we would have to do something for ourselves I think we had particular drive Gary had particular drive to do something he had and Rachel did as well Gary had quite a strong entrepreneurial sort of streak in him and when he was at college he had done quite a lot he had set up club nights and gigs in various venues in Hull which was were he did his BA so he had this and he thought he new about marketing well we would not have called it marketing then how, how to draw people in how to make a buzz and Rachel had a lot of experience she had done admin jobs part time and she felt she was quite an organiser and also with ideas and so, one day I remember being in the Northcote pub with probably most of the people that I have mentioned and Gary was floating the idea rod doing something being working co operatively as a group of artist because he had the idea that it would be good to work cooperatively because he had seen there was whole food cooperative in Manchester that he had had observed running for about ten years successfully and Rachel had ideas about the same sort of thing that we could work cooperatively to support each other and to stimulate each other keep yourselves feeling alive as an artists but also  be trying to promote our own work so that idea was floated in the pub one evening and e all went yeah that’s a good idea so it was born out of that and quite quickly this is 1985 we went off I pairs we identified various spaces that we might be able to do an exhibition in and we went off and we each went off to investigate the particular space ourselves we went off in pairs me and Mark went off to  something we had herd off the young unknown gallery which was on the cut in Waterloo or we had got a portfolio of our work together of slides so there is this portfolio of slides which it about 8 or 10 different artists the members of the Art east collective in fact I think originally we weren’t called the Art east collective I think originally Gary decided we were called Artist in Newham which we went we were in Waltham Forest buy never mind he lived in Newham so quite quickly it changed to Artists Collective we take this little portfolio around to people I remember going into this gallery in Waterloo and showing this glariest he was a nice guy sort of said I like this one but he thought that the work was not suitable for his gallery, I think he had- it was a small space and I think he had smaller work in there, and I remember him commenting on it being an interesting ay to promote yourself being an artist, do it collectively, anyway, we didn’t get a show from that, but I think it was Matthew Parsons who identified a space at the Conway Hall in Holborn, and we in December ’85, December and January ’85 we did a group exhibition there which we called small works and it was quite exciting actually, we did that as a group to put this small exhibition up on the walls which probably had two or three pieces of work each, and we did the opening and lots of people came along, we were quite well supported by friends and probably a few family members, and ex tutors , people who knew people, um, and I sold two bits, no I sold one bit of work from that exhibition to an ex-tutor of mine, Fabien Peak who taught me at Manchester, and that was great, so I had quite a buzz from that, and Matthew Parsons sold a piece of work to the same person as well from that exhibition, so we felt quite confident from that, quite a buzz, and then after Christmas, sometime in January/February time, Simon Goff and Gary Docherty were walking down Leytonstone High Road, and Gary had this, Gary still wanted to do something bigger and better somehow and he, you know, really wanted to be at the centre of things somehow I think, he had that sort of drive in him, they were walking down Leytonstone High Road, and saw this building by the railway bridge, which was no 528 Leytonstone High Road which was a disused bathroom showroom which had a ‘to let’ sign up on it, and it was quite an unusual building, it had big, big plate glass windows on the ground floor and the first floor, and a big space on the ground floor, and Gary, you know, there was a yard that you could, you sort of had the idea that there was space behind it and there might be even bigger possibilities behind the building, and anyway, they found out who owned it, and it was the construction company next door, Kind and Co, which had a managing director called Mr Metchker, and Gary and at least one or two others, Simon probably, maybe Rachel, or Vanda, went along, to meet with Mr Metchker, and put forward the idea that we would like to run an exhibition in that space, and Gary sort of sold it to him, as you know, we’ll put your building on the map, we’ll draw people in, and you know, we’ll create a buzz, make it look good, you’ll be more likely to get a permanent tenant you know, if you take us on temporarily, someone else might be more interested in this building permanently, and Mr Metchker bought that idea, and probably responded to you know, that sort of youthful entrepreneurial DIY kind of spirit, and that was great, and it was, I suppose it was mid ‘80’s and there were quite a lot of, I mean when I talk to other  artists that were involved in it recently, several people mentioned this point that in that point in the 80’s, there were a lot of disused buildings around, the idea of redevelopment and using spaces, it sort of felt important to get empty spaces used, and you know, that was a good thing to do, so squatting for instance was more acceptable then, it was like you could justify it morally, and we weren’t squatting this building but it felt like it was a completely reasonable thing to ask to do, so we took this building on, and um, it was a really nice space in lots of ways, we did the same DIY rough and ready, make do job of the interior that we do in the ACME houses, so it was stripping out everything that you could strip out, but not paying, not going as far as completely stripping the walls and re-plastering them, so it was get rid of all the rubbish on the floor and paint it grey and paint the walls white, but there was chipboard, some of the walls on the back were chipboard, no they weren’t, they were peg board, that board that has holes in it, so we certainly didn’t remove the peg board, we just painted it white, and made a good job of it, the lighting was appalling, there were lights there but they weren’t he sort of lighting that you ideally have for looking at artworks, but we certainly didn’t have the money to do anything about that, and also initially we were only taking it on for a period of two weeks, to do this one exhibition, so it was sort of make it as good as we can within the circumstances we had, and I think we invested out won money buying pots of paint and stuff, and I mean, we- I’m sure we didn’t spend more than a hundred quid, or maybe 50 quid, it was that sort of amount of money, doing the space out, shared between sort of approximately ten of us, anyway, there’s a booklet that actually itemises, there is the Art East document where we actually itemise what we spent, um, which we produced later, so we put this exhibition together, and it was a group exhibition, just a democratic sort of way of organising an exhibition where it was probably three pieces of work per artist, nothing was decided, nothing was-there were no ideas about themes, or anything like that, it was more, as Pete has said about projects he was involved in, it was more what we exhibited together, we were a social group together, and that was sort of the reason for exhibiting together, I think that was more the way it tended to be done in those days for a lot of people, maybe not completely, but probably more common and we put up this exhibition and organised a preview, did our- Vanda probably screen printed a poster down at North East London Poly print room, and we produced a preview card and sent it out to anybody and everybody, oh and I remember going to a second hand shop and buying myself a dress for the occasion, you know, a blue satiny number with gold embroidery, you know, so got dressed up for the evening, and that was- and you know, the first evening, on the opening evening, me and Mark came round the corner, well over the high road, came from Dyers Hall Road, over a little footbridge, Norman steps, over the footbridge, and then you come onto the high road, and we were almost opposite the gallery, when we came up to the high road, and it really did look stunning because it was a beautiful evening night, and the electric lights were on inside the gallery and, you could see inside, because the windows were so big, and there was, you know, a lot of people there already, and it really did feel exciting , that we’d done something really positive, and creative and had this, had a lot of fun at the opening and then ended up in an Indian restaurant over the road later on, and lots of people there, it was great and then we kept the exhibition open for two weeks, invigilated it, sat on the exhibition everyday, had a visitors book, we had over 200, maybe 250 , maybe 214 actually, quite a lot of visits for a two week exhibition on Leytonstone High Road, we had a really good turnout of visitors, and we made ourselves known to local councillors and people like that, and um, all sorts of people dropped in during the day to see the exhibition, you know, it wasn’t just family and friends, it was people who were interested, and then people that we didn’t know, but got to know that were sort of the other artists who lived in ACME houses in the area, a lot of people came over to see what was going on, and we got to know a lot of people that way, and we probably would have got to know a lot of people anyway, because a lot of people did tend to meet in the pub, in the Northcoate pub, but that was how we got to know people at that stage.
And although you said you didn’t spend much in preparing the space-
Well we worked hard at thoroughly preparing it and making it look as good as we possibly could, but it was on a shoestring budget, so it was sort of like stripping as much out as we could, but not being totally perfectionist about it. I think the upstairs we did put in some sheets of plasterboard to cover over maybe a doorway, and an alcove, something like that, so we did it well, but not in the way you would do it if it was permanently, and not in the way you would do it if you had loads of money, but we did it as well as we could with the means we had, which was buying a few, some emulsion paint and a couple of sheets of plasterboard and things like that-
But you did quite a lot of extensive work didn’t you? You pulled up-

Oh we pulled up-

The lino or something?

Oh yeah, there were tiles and stuff, I think they were tiles, and bits of lino and stuff, see it was, I don’t know how long the building had been empty but it, you know, it was a rough building, and the floor was hazardous, you know, apart from anything else it would be dangerous to have people in there, because the floor- and I don’t know if we were thinking health and safety in those days, we probably weren’t- but it was obvious the floor had to come up, because it was you know, really, really rough, and jagged bits of lino and tiles and things, it was quite easy, we pulled up what we could quite easily, and got, scraped some of the rubbery stuff that was in between the tiles, off the floor, and made it as good as we could. And then I think probably if there were a few tiles that were solidly stuck down, and we couldn’t remove easily, we probably painted over that, cleaned it as much as we could and then painted over what was left and made it as flat as we could, that sort of way of doing it, painted it grey, you know, walls white, grey floor, so it was like our idea of a gallery.

But it was a really big space, and it did require a lot of hard graft-
Yes. Yeah it did. 

I just wonder how long that took you, and how many people were working on that side?

Well, I think we had two weeks, two weeks, I think we were in there for two weeks to get it ready before we opened the exhibition for two weeks, so it was probably- I think we hung the exhibition over two or three days, so it was probably ten days of graft to get the space ready, on and off, you know, given our other commitments, I think several of us were probably working part time, not everybody, some people were signing on, or doing Enterprise Allowance Scheme, Joe was the only one that worked full time, he had a full time job, but I sort of remember being there, for a few days, I think I remember doing work upstairs, doing walls upstairs, I sort of remember clearing some floors, some tiles from downstairs, it’s all a bit vague who did what, but there are photographs showing Mark and Simon doing that sort of work, and Matthew Parsons, and Rachel was definitely there doing that sort of work, and yeah, so probably over about ten days that work was done, and probably roughly three days to hang the exhibition which happened fairly harmoniously, and everybody brought their work along and we hung it together, we all piled in and gave our opinions and swapped things around, we all had quite a god sense of discipline about how you go about trying to hang an exhibition in that way, so we- part of us, all of us, had part of our training was that you hung things up, stood back and looked at it, and then changed it around, looked at it again, hung things in different places, and tried it all out in many different ways before you came to a final decision, and we all had that kind of discipline, it was part of the way we approached hanging an exhibition, so um, I don’t- there might have been a disagreement towards the end about something, but it was basically a harmonious process, but we wanted to hang you know, three works from each of ten artists virtually quite well, and quite harmoniously, and there were sculptures as well, big sculptures of Joe’s, and smaller sculptures of Mark’s that were, well there was one in the window of Joe’s- it was a good space for sighting a  few sculptures in the middle of the floor as well, we put a lot of thought into that process, and I think we were quite good at that. In the time, in the context we were working in. 
And, so that was, did you say 1995?
That was March ’96. ’86. We took the gallery, probably Gary and Simon spotted that building, it was probably February, late January, yeah, January, February time, then some negotiations, then we got the space for two weeks, then the exhibition opened, and then the exhibition was on during March. 

And then you showed other shows as well there didn’t you?

Yeah, so we had such a high, such a buzz from doing that for ourselves, that we wanted to extend it, because it seemed like it would be useful, we thought it would be, other artists that wanted to exhibit there, and also we thought it would be good, be good from the point of view of getting to know people, and creating a buzz and feeling alive and being an artists and doing something for yourself, and also at least some of us were thing this area needs an art gallery, you know we had that sort of mission to us, we thought it would be good to open up a gallery in Leytonstone, why didn’t Leytonstone have a gallery, especially when there were so many artists living there. So, we-there were ten exhibitions that ran there in total, no actually it was 11, 11 exhibitions that ran in total between March and I think I’m right in saying September 1986, and um, so the first exhibition after ours was , I think, Andy Thompson and Duncan Newton who were a couple of artists that some of us knew from art school because they were the kind of people that had access to part time teaching jobs at arts schools, and then other exhibitions happened, similar ones, ex tutors, people who were students at North East London Polytechnic, the local art school, it wasn’t that far down in Plaistow, at Greengate House in Plaistow, and who else exhibited there? Oh there was an exhibition that was organised by Pete Owen that was called Out East- Pete Owen and Sharon Hall organised that exhibition, and that was them putting on an exhibition of work by about 22 different artists who lived in the ACME houses in Leytonstone, so that was quite a good one, that was to do with the local community of artists, and they, you know, we- that idea came up and they said, they asked if they could do it and we said, yes great, or we asked them to do it, I don’t know which was round it came, but that exhibition happened as well, and then there was um, there was one exhibition that we put together from slides that people sent into us, because that was a weird thing that started happening, we got packages of slides sent to us, you know speculative exhibition applications from artists that had seen the space, so we put together at least one exhibition from that, which included Mark Wingrave, and can’t remember the names of the other people, but it is recorded in the Art East booklet, yeah, and then another thing that I think is important to mention is the way the space is used, because in the Out East exhibition which was the other ACME artists in the area, um, Cornelia Parker was included in that exhibition, and she was the only person who used the other spaces of the building, because as well as the downstairs space and the upstairs space, there was also a little attic space, and she went up into the attic, and it was, you know, all wood panelled stuff up there, and interesting odd, weird things that sort of like, old wooden racks for putting mail in and things like that were up there, and it was quite an unusual space, and she hung lots of, I think they’re probably cast in lead or something, upside down Empire State buildings up there, and that was quite interesting, for me, with my very traditional art school background, I came from a place that was very- painting sculpture, printmaking, absolutely no installation or performance work went on in my background at all, so to see an installation being done in that space, for me, that was quite beautiful, and used that quite kind of unusual space up there was really quite exciting for me as well, in terms of seeing possibilities I think. That was nice. And then the final, no the penultimate exhibition, I suppose the- the circle sort of widened, so the first you know, there was our exhibition, and then people we knew quite well, and then people we were getting to know quite well, and then it widened out a little bit more, so the final penultimate exhibition was people we didn’t really know at all, so a friend of a friend of a contact, with somebody and unfortunately that exhibition got burgled, and a lot of work, that was a big group exhibition, and a lot of work was stolen or damaged and unfortunately, those artists decided they were going to sue us, and they didn’t- well we weren’t worth suing, so in the end, they didn’t get anywhere with it. But um, that sort of put a dampener on things, so when that burglary happened, they started letting us know that they were very unhappy about it,  and they did mention suing us, I think, Mark’s got it recorded in a diary somewhere, I think we really felt a bit depressed and down, and we were sort of facilitators of the space, and it, I think we’d sort of got a bit bored with handing the keys, taking rent money, giving it to Mr Metchker and then handing the keys over, it wasn’t, it had become a less creative activity for us, so at that point we decided we’d do our final- one more exhibition which was a group exhibition for us, the number of people in Art East had changed, it was down to about 8 people, but it was nice to do that final exhibition and we probably learnt a few things from that actually, you know. 
And you mentioned rent, so was you paying the guy who owned it rent everytime? 

Yeah, it was something like £120 a week, so we would just take rent from the people who were exhibiting and hand it on to Mr Metchker, we might have asked for £5 per exhibition towards our admin cost, you know phone calls and photocopying a contract because we had a contract, it- maybe there was a tiny nominal amount, and maybe that £5 also helped against our initial costs for decorating the space etc, doing it up, but basically it was, you know, money from the artists that were exhibiting and handing it on to Mr Metchker, that’s all detailed in the Art East booklet as well, how that worked. Shall we take a break?
 Go Alison, go, I like-
Um, thinking about Art East Gallery, and you mentioned Pete Owen doing a show there, was that one of the final shows in the programme?

I think it was half way through, show 5 or 6, out of 11 shows, I think.

Do you think what you actually did with Art East had any sort of lead on influence to say, City Racing which was slightly later?

Well, Pete said, Pete has said that um, the idea that, which yeah, was slightly later, City Racing started in ’89 and went on to, ’98 or ’99, so they ran for ten years, so I think when Pete set up with his friend Keith Coventry, City Racing- did the first City Racing exhibition, and then it broadened out, and there were more of them involved, I think Pete was thinking , I think the Art East experience contributed to his thought process for that, well it has said that it did, but this wasn’t the- the Art East experience wasn’t the only experience that contributed to thinking that they could do something and call it City Racing, there were other things as well, other exhibitions that he was involved with, and also I think, broadly speaking, that DIY attitude was do it yourself, don’t wait for galleries to come and find you, that was part of the ether, part of the way we were all thinking, at the time. 

So what about other kind of shows and things that you were involved in around the area particularly? I’m just wondering, was you involved in the Leyton Artist Group open studios at all?

Well, Art East, after the gallery finished, Art East stayed together and by that time it was me, Mark, Joe, Rachel, Vanda, Croline and Simon, Gary had left, um, yeah, it was those people. S we stayed together, and we got involved in doing a  few other exhibitions, so for instance there was an exhibition at Harrow Green Library, that we did, and there was an exhibition- we got, we were beginning to, we still saw ourselves as a group, and we met regularly in one or other of the houses and made plans and things, we had ideas, including- you know, there was an idea for setting up a ‘loan scheme’ for pieces of art which actually would have been a massive project, and would have needed you know, money to pay someone to administer it, but we never got anywhere near setting that up, but you know, there were ideas, things that we thought, wouldn’t it be great if we could, you know, loan pieces of art to local public buildings, if we could do something like that, and of course there were schemes like that around at that time, that were setting up commercially, to do those sorts of things, you know, there was art in hospitals, and art for offices and stuff like that. So we were sort of trying to think of ideas and things we could do, and some of it was stuff that would be much too big for us to put into practice unless we devoted our whole lives to it at that time, but there were things we did like exhibitions, so we got to know other artist groups in the area, like there was something called NELIA- North East London Independent Arts who were based more over in Walthamstow, but they had a temporary art gallery, in fact, it’s not permanent, the Changing Room Gallery in Lloyd Park,  but I think at the point we knew them it was a temporary space, and they used to run programmes of exhibitions of every summer, and we did a group you know, Art East went and did a show over there, for a week or two weekends or something one summer, and so we did a few things like that, and at the same time, so we still very much saw ourselves as a group, and so Leyton Artists’ Group got going, also in the Northcoat pub I believe, one evening, and I think we saw ourselves as separate groups, and after probably the first couple of years I didn’t really get involved with Leyton Artist’s Group, but then I did take, I did get involved at some point, because I did do two- I was involved in two different open studio events that were Leyton Artist Group organised, and I did put slides into the Whitechapel- oh Whitechapel wanted slides from all the artists that were involved in the are in the Open Studio events, so yeah, maybe not originally getting involved in Leyton Artists’ Group, because we saw ourselves as doing our own thing, but yes, after a while it didn’t matter and everybody could be involved and that was good, that was fun. I had an exhibition, ah yes, I had forgotten something- for a few years, probably two or three years I had a studio at 121 Fillebrook Road, which was a house that I never lived in, but was my friend’s- another ACME house, but my friends John Peternouzo (?) and Sally Barker and Paul Noble lived in that house, and I rented a room from them, that probably went on for two or three years, I can’t remember exactly how that slots in with all the information I gave earlier, but there was, that was a studio that I had regularly for at least two years I would say, and a couple- the open studios I was involved in, one of them was when I had the studio there, and another one was probably, probably more when I was living with, more, one of the Dyers Hall Road houses probably. Yeah, so I remember being involved in two open studio events and yeah, that was good. 
Do you know what year that would have been, would it have been 1990?
Well, I think it was early 90’s, very early 90’s probably, I’ve got a feeling one of those was ’92 at least, maybe ’93, ’94, I think- the last time I was involved in Leyton Artist’s Group Open Studios was maybe not, it was after the, I don’t think the Whitechapel was so involved with it all. Somehow-

So it might have been from 1990, and probably 1992, because those were the shows that were linked to the Whitechapel Art Gallery-

And what I’m saying is there was another one after that which probably isn’t recorded in that way-

Oh, ok-

And I think I did, probably ’92 and ’93 or ’92 and ’94 or something like that-

Oh, ok-

I think the last one was less on the map in terms of- it didn’t correspond to what, it didn’t match up with the Whitechapel because they weren’t taking that, they weren’t doing that anymore, but yeah we did do another one, another Leyton Artist Group Open Studios. I sort of remember that, the last one, me, myself, and Amit Benzvi (?) who was living in one of the houses at the time, sort of did a lot of organisation for the last one, but I don’t think that was anything to do with the Whitechapel, we produced a leaflet and- which had an aerial photograph of part of this area because eat that point we were getting very close to when the road was coming through, and so we… on one side of the leaflet was a diagram of the length of the road and where everybody’s studios were, and on the other side was an aerial photograph of part of this area that was going to be changed by putting the M11 link road through. 
Did that have a title?
Just Leyton Artist Group Open Studios. A red and white printed leaflet. 

And um, did you have any studio visits, because you mentioned you sold a few pieces of work-

Studio visits? How do you mean?

Um, people from galleries or-

Did anyone ever come to see me? No, because I’ve got absolutely no, I didn’t ever, I don’t think anyone ever came to see me, no. In that way, no, I never really tried to promote myself in that way. Um, so I didn’t really put feelers out, I stayed, in terms of exhibiting I stayed locally, and getting quite involved in educational type work, rather than getting involved in the art world. 

So how did you support yourself around that period of time?

Working part time, I had various part time jobs, early on I had um, early on I did….a part time- community-there was this programme called Community Programme which was another employment programme and I did two jobs with them, one in the museum in Stratford, Passmore Edwards Museum, well it was based there, it wasn’t actually, it was run by another organisation  based there, and these jobs, these employment schemes would go on for about a year, and then after that, another one, after a two month gap, which was probably not the way it was meant to work, but I did one as an admin job in a community centre in Islington, and then I got a proper part time job in a admin job in a housing association in Camberwell, and then I started doing things like play work and stuff like that, on the back of sort of community projects that I’d done originally under the banner of Art East really, and because I’d always been interested in using art with children and people and stuff, and um, so…yeah, so admin jobs, all very part time, and play work jobs were definitely sessional and occasional, and then, oh- one day, Sharon Hall, who lived in one of the ACME houses who taught at the art school in Hull, asked me if I would do a talk about the Art East gallery, for her third year fine art students, as part of their life after art school programme, so I went up and did that, and I tried to work out what I was going to say, but it was very difficult to write it all up, so when I got there, I had my slides, and I threw the script away and just talked, and it was a real- and they were very responsive, they asked lots of questions and were quite inspired, so that experience made me think that possibly I could teach, so then I went and did a one year teaching qualification, for further education, and after that, I didn’t get a teaching job immediately, I did museum education, some museum education work at the Victoria and Albert Museum, through a contact that I had with someone, Theresa Wilde, who lived with an artist called Stuart Reed, also in one of the ACME houses in Leytonstone, she was involved in museum education, and she put me in contact with them, and I got a temporary job with them, and the temporary job ended, but I had lots of other bits and pieces at the V and A over quite a few years, and more play work with other organisations, and began to get involved in working with children with learning difficulties, and then eventually I got some teaching work at Tower Hamlets College, very part time, and then I had a period of time where I had three different part time jobs a week, so I can’t have been making many paintings then, and then all that changed, and then I just had a part time teaching job at Tower Hamlets College, and I still have, so it all simplified after a couple of years, well maybe more than a couple of years, after a while, being manic and-
So was you, it sounds like you almost had work right the way through-
A few periods of time signing on, and I never did Enterprise Allowance Scheme, which is what a lot of people did, I always tended to have part time work and then a bit of time later on when it was full time work, because I had three or four part time jobs a week, and that must have been full time actually, must have added up to that, so yeah- yeah. That’s how I survived. 

Yeah. And you sort of talked quite a lot really about the artist’s community, and I wanted to ask you about the local people, because you mentioned in Homerton, people sitting outside, did you ever see that here? 

Well, not like that, no, I don’t think people here in this particular community sat outside the fronts of their houses on a sunny day, I think the culture here was to sit in your back garden on a sunny day, it’s different isn’t it?

Yeah-

I don’t think people ever sat in their front gardens along here, no. 

Oh, because they did in Colville Road-

Oh in Colville Road, yes definitely, they did, that was much more out in the street sort of, yeah, that was well known, but that was kind of, for some reason, that was- a couple of families down there with kids, and the kids would play in the streets and they had street parties there and I remember going to those-

Was it similar in Claremont Road, because I am thinking they are both streets which loop off Grove Green Road-

Well, in Claremont Road, where I lived for a year, I don’t remember when I was living there people being out in the street on the road, but I do remember later on when I wasn’t living there, but when, when I was involved in the early stages of campaigning against the- in the final public enquiry, we did an awful lot of fundraising and jumble sales, and there were parties and stuff, and we were getting our campaign together, and we did do at least one street party on Claremont Road, because you could cordon that road off quite easily, and I’ve got photographs showing all sorts of people out in the street on Claremont Road, and this is way before it came the famous protests later on, that was a whole other group of people, I mean obviously some of the same residents there, but you know-
Can I ask you what year that was-
Well, it’s so difficult to say, I mean, what jumps into my mind is 89, but I might be wrong about that. 

Was that the festival- campaign- the no M11 campaign festival that was linked up to the Northcoat, with the cabarets and the music and so forth?

Well, I think it was earlier than that, yes we- Ian Bourn, drew that logo and I think- Stop the M11 Link Road- No M11 Link Road Campaign- and that was for the public enquiry, the final public enquiry and I think that was 1989-
So what logo was that? Was that the one with the people pushing-

No, this is the car coming- god, what did it look like, I’ve got a t-shirt upstairs with it on- 
Pause
Ok, well this logo, which I am sure Ian Bourne designed, who is another artist/filmmaker that lived, still lived down the road I think, it’s a big white t-shirt that was designed for the campaign against the final public enquiry, which I think is 89 but I might be wrong, and it’s got a rectangular box, it’s black and white, it’s got a rectangular box printed on the front, with a thin black line, and inside there’s an image of a house, and there’s a lorry driving right through the middle of the house, so the house is, sort of smashed in two with all these jagged lines, there’s a big black exhaust fume, coming from the back of the lorry, and to the left of that it says No M11 Link Road Campaign, and then underneath that box, it says ‘Homes not Roads’ and it’s all printed in very simple font, don’t know what the name of it would be, but it’s a totally simple font, so I kept that t-shirt ever since and I’m never throwing it away!
So when did you first get involved in the campaign and the public enquiry?

Well, early on…in fact I think, you know that period of time-in fact I’ve remembered, you know- what?

I didn’t want to (inaudible) I’ve done it again, sorry Sheila, just describe that t-shirt again, and stay with the mic, because you- can you just lay it here?

I turned my back-

I can’t believe I keep doing that, because I can-

Do you know, I saw you, and I thought did you press both buttons, and then I thought, no, she knows what she’s doing-

Right ok, start with the description-

Now?

(Sheila Whitaker repeats what she has said above-transcriber could hear clearly the first time)
I think I first got involved with the campaign- I’m sure it was when I was living in Claremont Road, in 18 Claremont Road, so that would put it in 1989, or possibly 1988, and there was a meeting, I went along to a meeting and I think it was probably Nick, who lived in that house, who was involved in environmental issues, possibly I heard about it through him, which was this meeting organised by councillor Evie Edsworthy who I’d first got to know, or know, through the Art East Gallery, because we invited all the local officials along to the gallery, and I remember speaking to her then, and she set up this meeting to get local residents involved, well to see if local residents wanted to set up a campaign at all, so what happened was, they let it be known that there was going to be this meeting, and I think it was in one of the church halls on Grove Green Road, or maybe even over on Lister Road in Leytonstone- one or the other anyway, and they, Evie Edsworthy and possibly one other councillor made it , said this campaign, this public enquiry will be happening, and the date was set, and basically said it’s over to you, you know, if you the residents want to represent, well, represent yourselves or campaigning or anything- we just wanted to get people together in case, I think she sort of quietly wanted to set something off but not be involved really, because she was in a difficult position maybe, I don’t know, so anyway, from that meeting, I remember meeting people like, at that meeting there was, well there were two people I definitely remember, are John Ellis and Elaine McIntyre, and myself and Pete were there, and I remember, John Ellis and Elaine lived on Colville Road, and he was a musician and she was doing various work I suppose but, and I can’t remember exactly who else was in that meeting, but that was the first meeting and then I got involved in going to other meetings after that, and trying to get an idea of how to campaign and what the public enquiry would be like, and there were other people at that meeting, I think there was a guy, people who were from more like Hackney Wick, or Homerton who were going to be affected as well, one or two people who  I vaguely remember, um, and we started getting our campaign together, which involved, I remember me and Pete going up and down the roads, knocking on doors and asking people if they, what they thought about the road coming through, and did they have objections, and I remember particularly knocking on doors on Madeira Road which is one of the roads which comes off Dyers Hall Road, it runs between Dyers Hall Road and Grove Green Road, and I remember finding an old couple who had a lot to say about it actually, because he had angina, and medical opinion, his doctors had told him it would be really good if he could move out, away from the pollution of this area, but their house was outside the scope of right – blight- if you could prove, they couldn’t sell their house because of the imminent construction of the road, yet they couldn’t be compulsory purchased, or be given a market- because they were ex- they were outside the are of exclusion proving, for being blighted which at that time was only 50 metres from the crown of the road, they were just outside that measurement, so they were stuck basically and I remember lengthy conversations with them, and trying to write a submission for them, for the public enquiry, which I put in  writing, but I didn’t have a computer or anything, and it was very messily written and I felt I hadn’t really done them justice, but you know, tried to help them, and um, yeah, so there were more and more meetings, and we  fundraised for the campaign as well, which meant doing jumble sales and things on a Saturday, so there was a lot of fun as well, but it was all very serious, people like, Sally Barker and Paul Noble got very involved in that stage as well, as did a lot of other people, and at that stage we were getting to know people who lived in the area who weren’t artists, who almost for the first time getting to know people, to do with art or ACME in the area, there were a few other people we got to know who were involved as well, like…like, oh gosh what’s the name….yeah , other people, people who lived in houses up and down the roads who were similarly affected to us, I’ve forgotten the guy’s name, the guy who lived on Colville Road- Richard Leyton, yeah Richard Leyton. Richard Leyton who lived actually next door to Sharon Hall and David Ryan, on Colville Road and who lived there with his mother who had lived in that house, I think all her life, or most of her life and who was very elderly, and you know, traumatised by you know, it really would be traumatised by having to move out, and then Dolly on Claremont Road, I don’t actually remember her personally, but there were people like that, who the campaign got to know, who really were going to be seriously affected by the road. 
So, did someone like Dolly, did she turn up to these meetings?

No, I don’t think Dolly ever came along to the meetings, I remember first hearing about Dolly when I lived on Claremont Road, because Nick, used to help her with something or other, so he would talk about her, so this was before the campaign kicked off, so I’d heard about her then, so obviously she became, you know as the campaign went on, she became more well known actually, because people sort of, well she was obviously going to be someone who was majorily affected and someone who the campaign was acting for actually, someone who had been in there house all their life, and you know, it was a big trauma for this to be happening to them, much more vulnerable than anyone who was younger I should think. 
Can you remember any other local people? 

Shelia and Elaine on Coleville Road who I remember I did not know then but I new people on Colville Road a particular good friend Sandra smith who lived on Colville Road who new them and then there were other people I new on Colville road I  just sort of new that community if you walked up and down Colvill road their kids would be out playing in the street and you would hear them you would hear those voices yelling for their kids er which are recorded on John sSmoths film Blight he has got them on the sound track of that film which is all very evocative of that time really moving when ever I hear that em oh and Sheilias daughter eldest daughter Karina moved into our house on Claremont Road briefly for a while which make me think that maybe I was there for two years rather than one when Rachel went to live on Spain temporally to teach English and see a bot of Spain Karina moved in for a bit a least up to a year she was about 18 
Because you were there for quite a long time till up to 1997 on Grove Green Road do you know what happened to those people?

I know Shelia is still living around here because io catch sight of her sometimes she lives npt so far from here the other side of Leyton tube station from Claremont and Colville Road I don’t knowe what has happened to  Lorraine I know that John Ellis and Elaine Macintyre who were involved in the campaign they still live around here Richard Leyton I believe moved out somewhere further along the central line and occasionally I hear that someone’s seen him but I don’t really know what's happened to him. Um, what’s happened to dolly, didn’t she, I don’t think she’s still alive, I'm sure she moved into and got some supported accommodation but in cant of been good for her. Richards died and I can’t remember exactly when, it was awful I think when they, when Richard had to move out of his house that was terrible I can’t remember the whole detail. I think it was traumatic for her um, as it was for Elaine Macintyre and john Ellis because they had a new baby when they had to move out of their house. [Sigh] um, [purse lips] yeah.

So you’ve talked about leafleting the campaign – and knocking on doors to people face to face – yeah like – yeah. You attended the public enquires- yeah- do you think you could talk about that.

Oh blimey, well yeah the public enquiry the final public enquiry which happened in the town hall in Stratford um, I mean basically we had we’d had quite a lot of contact with people who had campaigned against roads n other areas who were from archway and other parts of London and so wed had advice from people and d then there was another person  some, I think he lived over in hackney wick who had done a, who was making a prese3ntation at the public enquiry  to campaign against the exchange land you know, making out that the road  was going to take all this beautiful grass verges land where daffodils grew in the spring in perfusion, you know what they were going to give us back wasn’t worth losing that, you know it wasn’t a fair exchange. Um, so the campaign kind of had a lot of  people in it not everybody was local erm, there was a guy who was a toxicologist who got involved, cant remember his name um, people who had experience of campaigning and then there was all of us, a lot of different people who lived up and down the road and probably before the public enquiry started doing a stopping the traffic protest up in Leytonstone  which I think john Ellis was the eh, press secretary for the campaign because he had a good mind for that and he set up this eh, cam, this protest one morning where we all dressed up in those white paper suits that people wear TO KEEP THESELVES away from, you know if there’s a crime scene or something where people get dressed up in these full length white suits thing where they cover your head and then we had em breathe masks on so we weren’t breathing in the pollution and we just walked backwards and forwards  over the zebra crossing  up on Leytonstone and stopped the traffic for half an hour or something, probably made us very unpopular with certain people but we were carrying placards and trying to get a point across so that was a sort of pre-cursor to the public enquire we were trying to get the message into the local press  and I ‘spose probably national press if they’d been interested at that stage and then the public enquiry started and it was very formal it was like you know being in a courtroom really its set up with that sort of form really, and I think one of our tactics was to try and stall it as much as possible so there was quite a lot of barricading and eh also people trying to campaign, trying to present their evidence and a lot of things ruled to be out of the scope of the enquiry because it was only about exchange land issues, they wouldn’t listen to anything else um, and it was very intense time you know very intense I think we were all well speaking for myself  I think  I’m glad that I had that experience but it was  a bit traumatic swell  it was quite hard actually trying to take on something like that and em I think if I was doing it again I would try to do it in a slightly more skilled way but at the same time we were doing what we thought was right  and em we did, a lot of us did get thrown out one afternoon em because we were barracking I'm a bit embarrassed about that  now but at the same time it seemed like the right thing to do you know don’t think its necessarily the good way to get your point across but sometimes you do have to protest about things. Id rather be polite and do things that way but it seemed appropriate at the time and particularly as well it did just seem wrong to be knocking down a couple of hundred houses and for the people we knew of who were, people who had for instance lived in there houses for a long long time and maybe been born there like Richard Leyton’s mum and Richard Leyton himself. Oh and also there were people like on Dyers Hall road there was a family who lived next door to Pete and me in 103 Dyers Hall road so they must have been 105 actually and we never knew them Pete just had a sort of a nodding hello sort of relationship with them but they were a family who must of lived there for a long time, they certainly weren’t acme tenants or anything they moved out at a certain point they got moved on but you know they were a few families who had been there for a long long time. So, so the public enquiry was very intense and I did things like I had a part time admin job in a housing association at that stage and I know that I took a large amount of my annual leave entitlement from that job in order to attend the public enquiry so there was a level of commitment there you know from a lot of people including me. Em, yeah. 

So you mentioned the final public enquiry – which was that enquiry – and what year – well, so hard to remember maybe 1990 maybe, maybe 91, maybe 92, I don’t know. 

Ok did you go to other public enquires – no, no, no, all they other public enquires  had happened before, before that, you know before we even moved in, in 1985, as far as I know in fact I think I do know that for sure. Public enquires happened before that to actually decide the line of the road that had been decided probably decades before. So this was just the final public enquiry which was only about exchange land issues. OK. Which is to do with there was. Some of the land that was taken for the road was common land for instance down at hackney wick, hackney marshes probably other bits as well along the route of the road and in law if they were taking that land for to build a road they had to give land back to the same I think the same sort of geographical area. So it was to do with the camp the em, the issue was to with whether the land they were offering back was good enough you know and, it was said it was you know, there’d be land up on hackney wick that was being offered in exchange. But toxicologists for instance would go out out there and say that that land was polluted and it wasn’t the same as, it wasn’t as good as fields that were covered in daffodils that looked beautiful along the existing road that were going to be taken away. That was as I remember it that was what the issue was about I mean obviously the issues were much broader as well but in actual fact the public enquiry that made it possible to compulsory purchase the houses that were going to be knocked down that had all happened years beforehand that was already decided and this was just the final public enquiry about the exchange land.  

And given that you was in that area for so long can you remember when the first anti road protesters arrived?
The people from outside? Well probably the campaign that we started off against the last public enquiry did bring in people from outside who has an interest because they had fought similar public enquires in their arrears and I remember Archway so they came along and I think by the time I think it was a year later or the tail end word was spreading and then the e people that came along like the Dongas tribe and the people who moved into Claremont Road  well so of them were already their but some of them came along it was a bit more hippies for want of a better way of explaining it people who looked more like that a bit more ecologically minded that whole area of campaign that was so famous that happened after the public enquiry and so we did our bit and then personally I was a bit exhausted and they went and took over where we left off really so in the year after the public enquiry and  don’t know how that dates it sorry I cant quite remember 
So you mentioned?

Oh there is a way I could try and work it out I know which job I had when I was involved in all of that I was working in Camberwell for a housing association and I was taking time off for the public enquiry so I think it was 89 that public enquiry was 89 

So do you think it might have been that same year?

So I think it was 90 or 91 before other people came along but I can’t be completely sure 

You mentioned the past you was playing in the no m11 link road and you talked about people who came from Archway to give support?

Yes they were sort of they would ware suits they were people who were older than us and suit warring middle class people they were not the people who came along later on that moved into the area the more sort of hippy eco warriors type people 

Were there any ACME people coming from Archway?

No not that I know off there might have been one that I did not clock but no not as a known thing there were not people from there I’m sure

I do remember going to Pete’s house   around 1990 and Pete talking about some Gypsies 
That had move in on a little area of waste land at the of Dyshall Road 
Yes Dyshall road were they widened the railway bridge yeah I remember that happening it was  a bit earlier than that I think it was 88 because I was still living at 103 Dysall Road then these people moved in and they were not the eco warrior the Claremont Road Colville Road later stage they were some travellers who moved into that waste land were originally there would have been terrace houses there was the railway bridge crossing over Dyshall road and there was the bit of waste land and then there was our house 103 and originally there would have been more houses along there and probably in the second world war a bomb dropped there or something like that and so they moved in with their caravans and they were fine and they did a bit of drumming in the evenings and played a bit of music it was fine it did not really disturb anybody and they I think I might be wring about what happened but the way I remember it one of the first bits of work that was done to make way for the road was widening that railway bridge and at that point or coming up to that point the police came along and wanted to move those people out of that piece of land and they told us about it and they said that what the police had said to them was we can get you on drugs and if we cant find any here we will plant them on you we will put them here so that was what was reported to us
What by the police?

The police threatened to plant drugs on them to get them out they said we can get you out we can arrest you for drugs and even if you don’t have any we can plant them on you 

And they left?    
Yes and they left I think they were peace loving hippies who did not want to be persecuted or wasn’t any hassle yeah so that was one summer probably around 88

You must have some memory of the anti road protesters who arrived how did things change?

After the public enquiry when I was a bit drained I had put a lot into that and everything that had gone on before that and all the fundraising and meetings I was a bit exhausted and Pete felt the same way so we just sort of hung back and got on with our lives and I think so then other people moved into the area and there was a big squatting movement making sure that any house that was left empty got occupied by somebody and I remember Steve Ruston was involved in that and someone called Christine and Cloder who were friends of his and there were a lot of people involved in making sure that any and every house was occupied so they could not be knocked down and I remember that going on and the area changed visually because all the outsides of the houses on Claremont Road was painted and things like that began to happen and you could see that from the tube if you were going if you were on the Central Line going to Leytonstone you could see all that happening and I would be sitting there looking out the windows and thinking well that looks interesting doest it and looking at all the graffiti and stuff and Id be interested in that and there would be more straight laced people commenting on how dreadful it was too have all this graffiti so that and I vaguely remember at the top pg Fillibrook Road that was a camp of people and I was aware of things like the trees being occupied up at Wanstead up in the Green at Wanstead and once when we got to the stage when me and Pete where living on the house on Grove Green Road opposite the Northcoat which was when Claremont Toad was in its force occupation and campaign parties and stuff and I remember then you would hear lots of stuff music in the evenings and that as quite nice to know that all of that was going on there that the Road was alive an buzzing it all did feel but it did all feel even more temporary and then the structure went up on the end of Claremont Road and I remember that and I remember police one night when this was getting a bit later now there was a big push to get people out and there was masses of people there and I remember this is a bit of a traumatic story really but there was it was evening I was coming up the road Pete was away in Hull teaching I needed to get into the house actually I was not living in that house then I was still living on the other side of Grove Green Road but I needed to get into Pates house which was where my studio was as well but I was living in another house needed to get into Pete’s house in order to feed the cats because we had two cats and Pete was away in hull so routinely I would come home from work or where very I had been out walk up the road feed the cats and then got to my house when Pete was away pick up the post that kind of thing maybe make a cup of tea so I came up the road and there was people everywhere there was barricades up there was an exclusion zone so I was not being allowed through basically and so there was so many people there and it was dark and I found a policeman on the other side of the barrier and explained that I needed to get into my boyfriends house because he was away and I needed to feed the cats and that was what I always did and live just up there and could I go through please and he looked at me and did not trust me an inch he went off had a word with somebody and he came and I knew I had spoken the truth so he came back to me and said iv have a word with the people in that house they said the cats are fine so you don’t need to worry about it at which point I just felt when you are being completely lied to or being fobbed off it is quite devastating so I internally I collapsed because I new I was telling the truth and I was being lied to or manipulated or pushed away so luckily I am not a person who screams and shouts it happens internally but that was a devastating experience so i9 gathered the strength inside and felt the steel in my soul and protested and said well if there are people in my boyfriends house that is terrible because there is no one else who lives there so there should be no one else in there in that house and I asked to go in again and I really made my point as firmly as I could and possibly it was a different policeman at this time and he went off and spoke to someone else and came back and said o.k. we will take you in to the house but someone has got to come with you and if there is any funny business I don’t know what he said weather he will arrest me or what ever because he was basically warning me because they did not want anyone getting through to Claremont Road from Pete’s house which backed on to Claremont Road so I went up with this policeman turned the key in the lock the policeman came in with me which felt a bit weird because anything could have happened and I feed the cats and picked up the post did what I normally did the policeman picked up a leaflet that was on the table and said something about it there was some information about the road campaign that had come through and he just looked at that and commented on that and then I said finished now that’s all I needed to do and went out and locked the door behind me but it felt really to have been lied to that was really quite devastating but under those circumstances you have to realise that actually the crown or the representatives of the crown or the state or what ever will not play fair when its that sort of thing as Graham Miller said in his talk linked project when he was describing worst things happening in his case because he had a small child in the house and their house was raided and his child has autism that was more traumatic than what happened to me in that instance but that realisation that the state will take charge and do what they want to do if it is deemed that and that no body plays fair In those situations and at least we are in a country where there are country that are far worst it was devastating but it could have been a lot worst awful and then  the area changed when they started knocking houses down you saw views that you had never seen before a row of houses had suddenly gone and you could see the church tower up in Leytonstone that sort of thing the whole environment changing very weird   
So how would you describe that period around 92/93/94

I think by that time I was getting on with my life and aware if all it was like the protest was in other hands some how and of course I supported the protest but I was not very active I was just getting on with life really although maybe I have got my timing wrong because we only moved out of Grove Green Road in 97 or possibly 96 yeah there was I was still painting away and it was quite  a productive time I was away from the work that I described earlier which was doing pieces of work in layers and was very much about development about layers one thing on top of another and about maps representations of the landscape and I was in that stage of looking at shells and stones at that stage maybe I had turned inwards a bit 
That was the time when you found out you were diabetic?

Yes it might have or a couple of years earlier actually 

Were you involved in the no M11 campaign did they organise any marches?
The campaign up in Leytonstone? I don’t remember marches I remember knocking on doors getting pert ions signed talking to people jumble sales parties concerts meetings lots of talking planning strategy getting in touch with other anti road campaigns and their were organisations like transport for London not transport for London there were campaigning organisations that we got involved with going to their meeting occasional writing letters that kind of stuff
Were you around when any of the evictions took place?

Oh yeah I remember one I mentioned earlier Sandra Smith on Colville Road was a particular good friend she was being evicted from her ACME house or being moved out from her ACME house and it was the time when there was a protest every time there was a house that was going to be handed back and that the emphasis was to try to get somebody so that a property could not be empty so that it could not be handed back to the department of transport so weirdly one morning I went along to support Sandra she lived alone in this house and she was being moved out which meant that she had to hand the keys back to ACME so that they could hand the house over to the department of Transport and I went along to have breakfast with her and to be there when this process happened it’s a bit horrible really so I was there with Sandra in her house and the two ACME people came along and then there was the people protesting outside and it was weird because I would not have wanted to hand the house and back I was there because my friend had to move out and I was support her and there was the people outside campaigning against the housing being handed back and then the tow ACME people inside probably waiting for the department of transport people to come along or something like that so it could all be done yeah I remember that one particularly actually 
So who were the campaigners outside?

I think people who lived up and down the road
Where there any ACME protestors?

Oh yeah well their might have been Steve Ruston actually he was one of the people involved in that I can’t remember exactly I don’t think there was many ACME artists  who got involved in that I think it tended to be other people em and I cant remember exactly who actually I got a feeling it was not so much ACME people who did that I just remember Steve because I knew him but I think that was a minority most ACMe artists did not do that actually they were probably concerned with their own practice than being involved in campaigns I don’t mean that as a blanket I think a lot of ACME artists did not do things like that so much 

Do you remember any of the evictions of local people experienced?

Not first hand I certainly did not I don’t remember in detail I know there were times where id be walking along the road and id know something was going on so id go and stand outside some bodies house or whatever for a while or you would meet a bunch of people somewhere you know at the time o would know what was going on but it’s a  bit vague in my mind to be honest quick maybe in my mind id blanked it out because it was quite a big thing it was that fragility of things it was a bit disturbing I have not got any concrete memories sorry 
I suppose on that note there is a difference to say the experience of the artists in that situation?

Yeah 

Yeah the long term residents
Yeah they were more and less able to move on and adapt because of age and history and that where as the artists were there because it was short tern housing by the time the artists had moved in we moved in because it was all scheduled for demolition it was a bonus for us but for others who had not taken compulsory purchase for whatever reason because they did not want to lose their house that is a lot more traumatic really people like Richard Leyton and his mother people like Dolly

Even so it was traumatic for you because you had lived there for 

12 years in the end yeah exactly because you pit down roots don’t you you made we made a particularly vibrant community I think or not some people like Grace and Perry who lived ion Dyshall road whom I never knew personally but every day I would talk past his house on the other side of road and I would also look up and notice his pots in the front of the house and that was unusual and I was aware that there was an artist there doing something quite visibly and he would be sitting there working away on his pots and I love things like that those unusually details of the community that we all had there was a lot of people I did not know but they were still part of the community and the whole fabric of it and that was interesting em 

What do you feel I know you can’t generalise but in such a short period of time there was these changing communities im just wondering how they rubbed together and mingled?

Yeah well I know that some people sally and Paul, Kitty Reaford probably did have did blend with some of the new protestors that came in someone I know at the moment Clair Hilda who was never an artist but she lived along Claremont Road at the point when all this was going on and she was involved with she lived in that community Christine Citach was an ACME artist who got involved on Claremont Road Amit Ben Zvi actually and her partners who name I have forgotten they got involved in creating the art house on Claremont Road and someone else called Lisa I forgotten her name she would have been an ACME tenant probably was as well I don’t know it Amit was as well she may have been squatting but she was an artist so there was artists who got involved  in contributing to the Art house on Claremont Road or who even set it up I m not sure who exactly set it up but there were people from the art community who exhibited in the Leyton Artists group studios such as Amit and Christine and this Lisa person who I am half remembering some one called Donald o cant remember anyway there were people in Leyton Artists Group members who were quite heavily involved in things on Claremont Road more than I was I remember going along there once and being quite interested in it and thinking I could do trees on the wall here but I dident do that I was busy doing other things kind of jaded from the experiences I had had or a felt I had done my bit and it was other peoples turn and I was just wanted to get on with doing what I wanted to do in the evenings and weekends and on my days off you know selfish as that might sound but yea I think the communities did blend a little bit 
And when you look back on that period of time 12 years when all those artist were living together on such a large scale do you think that time could ever be repeated?

No No I think it was unique to the circumstances of here that particular pattern of roads Claremont Road was able to be what it was because it was a quite road similarly with Colville road the community spirit em the fact that there was the Northcoat pub on the corner that everybody could get to so easily it was such a meeting place for so many years not everybody but for a lot of people who lived up and down  the roads and that was it was particular to that place I think and that we were all living on North east London because it was cheap but also because it was London artists not so much now but then people wanted to be in London because of proximity to galleries and because of cultural things and that is not necessarily the same now there is a lot more going on in different areas and we have the internet now and things like that for people to promote themselves and communicate and share ideas and sell work even and that was probably in its infancy at the end of that period and also having studios in domestic houses as well that not new but that sort of using these small terrace house houses to make art in that was particular the sort of the structure of these houses the fabric of them and the way people adapted the houses and knocked down walls that flavour is particular to these sorts of houses I think and it was the 80 and early 90s other than  a different generation of tom because you know there was still in the 80 o think a every much main stream culture and an alternative culture and there was that sort of flavour to things so to everything at that time 
Do you think there were more possibility in some ways?

Erm, well you see one thing that I think happened the cheap housing and studio space and community and all of that I defiantly had the experience to develop in many ways artistically personally me because I could survive on working part time so that gives you space and time a bit like well it is quite an opportunity so what was the questions 
Was there more possibilities?

Well in London I think it would be difficult to have that space and time now for young people youngish people who want to do their own thing and not be tied to having to work full time and I think to be creative to be able to be creative you do need support you do need to be able to have time you do need to be able to focus so it gave that defiantly to me and a lot of other people to focus on their work so much you know me I think that other thing that happened the experience I remember in the 90s  Pete’s experience Pete’s Owens experience with City Racing Gallery which ran from 89 to 99 or 98 he was living here and ran that exhibition at the Art East gallery and then took that and other ideas and started up City Racing Gallery down at the Oval along with other friends part of what happened during the 90s with that was I remember seeing the idea between main stream and alternative changing because in the beginning my perception would have been that it was alternative but then this idea began to take root that galleries like City Racing and other sorts of projects were more like a seedbed for the more commercial galleries so there was this idea of connection rather than things being separate and I think that took route as we got into the 90s really and I think that was a change that happened does that make sense 
Yes 

For example City Racing had support from Carson Subert Gallery they ran a fund raiser for City Racing Gallery one evening and sold tickets and that was the point where they describe City Racing as a seedbed for them and that was the point where I really saw that yeah. 
END OF INTERVIEW
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