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Ok, can you tell me your name and can you spell it?

My name is Mary Lemley, as an artist. And it is also Mary Lemley Miller as I married Graeme Miller, and it is a way of having the same, similar last name to Gabriel Hardesty Miller, who is Graeme’s son, and who lives with me. 

Great. And can you tell me your date of birth?

October 19th, 1955. 

And I was interested to know where you lived in Leytonstone, when you were there?

159 Grove Green Road. 

Was that the only place that you lived, or did you move around a bit?

No, I just lived in 159 Grove Green Road, but we squatted the house next door, 161 Grove Green Road. To have as a studio it was formally where Cornelia Parker lived, but she had moved out and it was empty and no one lived in it. So we used it as a studio space, and then we used it to build the set for Graeme Miller’s Desire Paths, which I designed, and then we on the recommendation of, I can’t remember who it was, was it Christine Binnie? We let Hippy Dave and his family move in, pretty frightening actually. So yes, we occupied two houses, but they were next door to each other. 

And perhaps, it would be really nice to come back to that maybe? When did you move into the area? Do you remember what date that was?

It was in 1992. I met, well I knew Graeme, but really on the periphery, and as yes, and then re- met him in the beginning of 1992, and we started seeing each other, and then that, that summer I had been working for two years on this project on the river which was called These Fragments…I can’t remember, I have to look at my own art work, what is the name of the title of it? These Fragments That We have Shored Against Our Ruins. On the river Thames. Where I hung, fourteen cloths on the river Thames at eight metres high. At the place where the lost rivers of London came out, and let the tide rise on the them and go down, and took them to a warehouse in east London. So my whole life, I was living in Whitechapel and then moving east. And then during the time I was finishing ?(00.02.44) and met Graeme and started seeing him, dating him, and I think the first time I slept in Leytonstone was sometime at the beginning of March, and my first night at Graeme Miller’s house at 159 Grove Green Road. By the time I had finished my project and it was still up in east London at Trinity Wharf, I can’t remember, something happened where I needed to do vast amounts of laundry and Graham invited me to his house to do vast amounts of laundry. And somehow or another, I never left, and that probably was about October, October 1992. For reasons why we lock ourselves to somebody else’s life! It was interesting. And I am still doing laundry now; you can still hear it going round in the background. 

And was that a rented house?

That was rented. He rented it from ACME. Housing association. So that was one of the many houses that ACME had rented out to artists out there. 

And do you know, do you remember at all how much that rent was you were paying? 

I believe it was £25 a week, and it was 5 bedroomed house, with a garden. 

Not a bad price. 

Not a bad price, but in the grand scheme of things, the way things are going now, it was an interesting way of using property, and it enabled quite a lot of the great and the good to probably further their careers, because the rent was so low. I think probably within this, if at least not two quite well known artists, not either paying rent or paying very low rent, were able to continue with their work. It is such a different situation for young people today. 

For sure. Do you have any; do you know who was in there before Graeme?

Graeme might know, because he did his M11 Link project, so he may have looked it up. It was a doctor’s surgery is all I know. It had a closed up door on one side, that is why it was such a big house. And by the time I moved in there, many people had already lived there with him. Jeremy Payton Jones lived there when I moved in, Tyrone Huggens was living there, who was a former member of Impact with Graeme, Impact Theatre, and a playwright and actor. And, Jeremy Payton Jones had lived there, Bron, what is Bron’s last name? Bron…I can’t remember his last name; he has got a long Polish last name, sorry Bron. And he is now up in Lancaster, and he and his wife had their twins there. And their twin’s pram is one of the blown up pieces of furniture and bits in Connie Parker’s Exploded Dark Matter that is at the Tate. So yes, that is all I know, who lived there before I did, because Graeme moved in in 1984, ‘85, somewhere. He had lived there 10 years when we lost it. 

Right. And did you know about ACME before you moved in? 

Yes. 

Had you rented from them at all? 

No, I didn’t. Graeme did. By the time of 1992, to get an ACME studio was not as easy as it was in the early ‘80’s . At the time, I was moving to the next level of artist income, and property management. I had a studio in Whitechapel Road, which I rented two floors of, on Whitechapel Road. Which now seems a ridiculous price, of £100 a week, which considering Graeme was paying £25 a week for his five bedroomed house; I thought I was kind of really having to struggle to get my rent together. And I was struggling to get my rent together all the time, and I was weeks behind and catching up and stuff. But yes. So I was kind of outside the ACME thing. But now I am on the list, because I lived in this house, and I am still wanting to get a studio down the road, because it is easier for Gabriel to get to. 

And that will be live/work in the same way as the ACME ones in that area? 

No, live work ones you have to buy dear!

Oh, do you? 

I think they are 400,000 or more. 

Oh god. 

We are having this interview in a council flat! Very messy council flat in the middle of Hackney. But I do have, because we were a family in need when we lost our house on the M11 link road. 

But you talked about being in Whitechapel, prior to that, really interesting to hear about that time, before you moved into Leytonstone?

Well, I moved to London in 1984, and kind of progressively went from one place. I lived with this man called James Spokes ?(00.08.05) who was an art dealer, and that didn’t work out, so my friend from Paris came over, whose name is Maia, Maia Norman, who is now Damien Hirst’s partner. And she and I had two kind of partnerships that didn’t work out! We joined forces, squatting in Notting Hill; we lived in three squats in All Saints Road. I believe that wherever Maia and I squatted presumably became a great place of property development. And from there, after we lost the last space, she got married to somebody else named Matthew and moved to Bristol. And I moved into Guildford Street with Steve Chivers who was a filmmaker who was a kind of related friend of Christine Binnie’s and everybody’s. And just a series of squats. And then we had that place, which was fantastic, when Laurent Mavern started the Milch Gallery, and then I, then one of the squatted living spaces was not enough for me, so I squatted a place with Daniel Harvey, and Heather Ackroyd who just did the grass piece in Flight Hour, in the summer, we squatted a huge place down the road on Gough Street, with quite a few artists. And actually, during that time, these were buildings that weren’t being used. While Graeme and his friends were getting ACME places in Leyton, we were doing that, and a lot of us were able to get work done and further our careers and adding to the economy, because they didn’t have to work three jobs in order to pay the rent like young people do now, and I still think it is a good idea and a shame it has gone away. So after that squat closed, we squatted a place in Battersea, squatting also started seeming scarier, they were getting harder. The laws hadn’t changed yet. So, I was staying with my friend Cata, who is now married to Andrew Wately! Art dealers. And I was drumming up and down, she lived in Stepney, and I was tramping up and down the road looking for a place, and I saw a handwritten sign, I always think a handwritten sign means the rooms are going to be very cheap, and I was right. And I rented these old, they were two factory places, he didn’t know I was going to live there, so I really did, coming from New York, I thought that is what you do, you don’t tell them, you just rent it and live there anyway, so that is what I did, I lived in a place that had no hot water, had a toilet that was three flights down the stairs! An outdoors. Actually, three toilets downstairs. And a roof garden. And it was next to the mosque, and you could see it. And he has since turned it into flats. So he has seen the way forward. And because of my cheap rent, never having enough money, I had to rent those places out to some other up and coming artists, like Matt Collishaw, I rented my floor, Patrick Hughes who rented it to keep his work, and god the twins, what are their names? 

Jane and Louise? 

Jane and Louise Wilson. Also rented my place there. And I had a party, where Maia and Damien got together, and so yes. That was 109 Whitechapel Road. Sort of a slight bit of infamy. And many people passed through it. So I was living there when I met Graeme. 

And thinking about, moving into Leytonstone, can you remember what the area was like at that time at all, and how you responded to it? 

Well, to me it seemed deeply suburban and slightly scary. But I was really in love with Graeme Miller, and on the other hand as well, I said I am trying to pay this £100 a week, almost nigh impossible. And I was having a lot of trouble with, never trouble with Jane and Louise, they payed their rent on time, Patrick Hughes, did have trouble with Matt Collishaw. Sorry Matt, but you know the story! And so I got myself into a lot of debt, and so I put my money I had got from the grant to do my river project into the river project, and so I was really behind on my rent, and I just felt like things were going to get worse. And then some young guys ended up developing some studios in Brick Lane, can’t remember their names, but they were really sleazy. They were going to rent my place, or take over the lease, but then they wanted me to pay them, and anyway, I just fell on really hard times at the same moment I started seeing Graeme and needed to do the laundry. So I, when we decided to move in together, I gave that place up and moved to Leyton. And I was really in love with Graeme, but I never liked it I have to say. I never liked coming out there on the tube, I had been somebody who had lived in central London, I had lived on Russell Square, I had lived, you know, the furthest out was living on All Saint’s Road, but there always seemed like a buzz of something happening around you. And things were always slightly, I guess dangerous. There was one element that was missing out in Leytonstone, and that was danger. The chance of being mugged were pretty low, not that I really looked forward to being mugged most of the time. But I guess moving from New York City to London, that element of things happening all the time, of being 24 hours and stuff just was a part of my landscape, in my head. And so moving there for me, seemed like moving to suburbia. You know. I felt like, well, Ok, I can do this, I can do this, I can live in suburbia, I can live in a house with a garden. God, Graeme has actually got a sitting room with a sofa in it! I hadn’t had a sitting room with a sofa since I left my parent’s house. A strange but slightly sad confession. But I had been a dedicated bohemian for years. So yes. 

But then in terms of sort of, but thinking about the house then, let’s think about the house in Leytonstone, you describe it as having a sofa? 

Yes, it had a sofa. It was decorated and done up like a house. Which I found strange, being an artist, and always having lived amongst other artists, and always living in spaces, don’t look at this space now, but were, could transform from studio space to living space to party space. And Graeme, more liked it because he had a child, but I don’t know, because I don’t know what the house was like, the poor thing had a child, he and Beth had Gabriel. And you walked in, and to the hallway and to the left was two entrance ways that went to kind of, two sitting rooms, one which had an old organ, a pump organ and a piano. And a dining room table painted in black with a grey carpet. And the other living room had two lovely French doors that opened up to a very nice garden. Had a sofa and a TV set, and had I think an easy chair. And a salmon coloured carpet that I absolutely hated. You go to someone’s house to fall in love with them, and you look at their sheets, at least I did, and think oh god, I can’t do this. But fortunately he had nice clean white sheets on his bed. But the salmon coloured carpet wasn’t, I just hated it. And because Gabriel was so messy, it was constantly, Graeme was spinning every weekend, and getting out the Vanish, and cleaning it. I was juts like ergh, you know, why can’t we have floorboards, this is horrible! And then on the left hand side was another front room, at that time which was empty, I think it was filled with junk. I can’t remember who lived there before, but it had junk in it. That eventually became my studio I think, I can’t remember. And then there was this tiny kitchen. The kitchen was very small for some reason, an awful lino and a window that looked out onto a pile of junk. And then the upstairs had four bedrooms, one of which was Gabriel’s, one of which was Graeme’s. One of which, which faced the road, was Graeme’s studio. And the other bedroom was Tyrone's. Where Tyrone lived. And a bathroom. And there was a utility room out back. And there were cherry trees in the garden, and a plum tree. Next door. In fact all the houses along there had well established fruit trees that had been planted at the turn of the century. So, you could, in the autumn make wonderful pies and tarts and stuff from this fruit that fell. Which was sad to lose. That was the saddest thing for me about them tearing the houses down. The trees were there much longer than we were. And they were bearing fruit. And that was a sad metaphor and a sad truth. So that was the house, yes. The next door house wasn’t as big. The one that was attached to Graeme’s. The one that Graeme had the keys to, because Connie had lived there. And that was a two bedroomed house, I think. One, two and a bathroom in the back. Yes, just a two bedroomed house. Same layout. Graeme’s house had a door in the middle. Most of the houses you probably have interviewed people, just a door, you walked in, a stairwell upstairs, the bedrooms, bathroom and then a sitting room on one side. One of the things I found fascinating, was I think, one of the doors in the 161 had gone for some reason, and I wanted to replace it. We tried to get the door of another house that was being torn down, but we found it didn’t fit, and then all the doors, because they were manufactured somewhere else, they were made for this space by the workmen, because even though these were made like kit houses, in the late 19th century, still every door was specific to the house. I think it was the front door we had put in, that was it, we tried to find a front door, and we had to plane it to make sure it got in, because nothing would fit into another house, even though they were all of the same design. And I always found that interesting. They were very individual, the houses, and the ones that are left still are. Which you don’t think of when you go to Fulham, or where Graeme grew up in Carshalton, where it is 1930’s houses, but there are areas you drive through that area of that same time period when London just exploded with buildings. But they are all individual. 

That is interesting. You talk about the sort of moving forward, you talk about squatting Cornelia Parker’s place, do you know how that happened, how that came about?

How Graeme?

Got hold of the key and?

How you get a key?

No, how he got hold of that key?

No, because he offered the house to her. From what I understand. I am telling somebody else’s story, I can’t say if that is the truth, but my memory of it was that Graeme was part of a theatre called Impact Theatre Group, and Heather Ackroyd was in Impact Theatre. Heather was at college with Connie, where Connie was a tutor I think, because she is a bit older than Heather. And they were great friends. So Connie needed to have a place to work and live, and hence got, this house next door. And I think Jocelyn Pook lived there as well. Yes, she did, she did. She lived there when she was with Pete Brookes. Yes, I think. And that is how that happened. And I think there were still things happening, like plaster casts, plaster moulds from Connie’s work, bits and pieces, like lead failures. Lots of Cornelia Parker failures embedded into the garden outside, into the back, if I can remember. Which I always found fascinating. And our house was quite nice, but it had lost, it was like a house that didn’t have anyone in it for a while, it had lost its character. You know. And for me it was a house that contained another set of memories for Graeme, so that was strange, you know, his memories of having lovely parties in those houses, in both houses. He got together with Beth, and they had Gabriel, and before me, and so all, everything you know, I was moving into a whole new situation of people I didn’t know very well. And a whole new life, kind of leaving all my friends behind, and marrying this man and becoming a mother. Which was all very new and strange. 

I was thinking about, you were talking about squatting, and I was just thinking that possibly was an ACME house as well?

I don’t know if it was. 

Ok, ok. 

I don’t know, you will have to ask Graeme. I don’t know what the deal was with that house, because perhaps maybe it wasn't. You know. I don’t know if ACME had a whole swathe from one number to another, or if they just had…yes, you know, I don’t know. That house didn’t seem to have any…if it was ACME there would have been no reason why they wouldn’t have rented it. 

Exactly. 

I don’t think it was. I think it was just an anomaly. You know, it just happened to be next door, and it was there, you know. I think because not everything was an ACME house. You would go the whole of Claremont Road and it wasn’t. But maybe it was, and maybe the ACME person had moved out. That I don’t know. You will have to ask Graham. Because that is all, my stories are just trying to remember what he would tell me. 

And then you used that house as a studio?

Well, initially yes, once I had moved in with Graham, I thought well that would be a really interesting studio to have. You know, wanting again to desperately have space in which I didn't have a salmon coloured carpet and a sofa. But, strangely enough, in a kind of spiralling way that you see your life spiralling out, because Graeme was always busy and away, quite more than he realises, and I was taking care of Gabriel, all of a sudden I was a mother to a child who was 5 years old, autistic, didn’t speak, didn’t look you in the eyes, and I was taking care of this little boy and getting him to school and stuff. So, you always had less time than you realised. So, I guess that year when he was five, was he in school? No, he was still, was he in nursery school? Did he start school in 1992 or 1993? I think he did start school in ‘93, no, he was still in nursery school. He didn’t start until 1993. So he was in nursery school. So they get out at about 2 o’clock, you know. And it was, Graeme’s parents did take care of Gabriel quite a bit in those days. But it didn’t seem like you had a lot of time to go. So in the end I never used it. In the end it was a place to bring back all my cloths and stuff from my river project. And the books I had made which were huge and a place to store it, and store all my other art supplies, which I started on the road to never using them. Which was still in this house, part of the things I am photographing, things about how my life changed forever by moving to Leyton and marrying Graeme Miller and being a mother to Gabriel. So yes. So then the studio. I think I had my friend Jermain's son came, and he had a studio there. I think he came and actually used it. Because he was learning how to be a stone carver, but then he changed his career as a young person to computer design, and that is what he does now. I don’t think he used it very much either! And then we built the Desire Paths in it. 

Built the?

The set for the Desire Paths, Graeme’s theatre piece. I moved in in ‘92, he was heading for the, so it was the spring of ‘93. That we built the set there. Which is in the kitchen, the shelves are. Which was furniture to be turned around and would look like tower blocks. And the only thing that is left is in the kitchen, which are two shelves. And all the set was made from the floorboards from the houses that were being torn down around us. Which are these really lovely bits of oak, and you comment to yourself what lovely shelves they are. They were built there in the spring of 1993 by, god what was his name? Dave? He also lived in Leyton. The chippy. And quite a few guys from the Claremont Road protest, crusty, I think were also working for me. Building for Graeme and working for me. So the set was built there. So it really got used then for about four weeks, five weeks, can’t remember how long it took to build it. And then after that it never got used. Again, life just got, I just ended up more and more taking care of Gabriel, and then never had time. So then the junk room, I cleared out the junk room and moved all my stuff out of there and into the junk room. Made the thought, well if I have a studio in the house I will use it! I just, you know, I didn’t in the end. I hardly did anything. Although we did some art projects, so yes I did. I shouldn’t say that. I did. Yes. Don’t know where to go from here. 

So when you moved into Leyton, you were making your work as a single artist, it was just purely you?

Yes, and I had been for years. And I had strange you know, fallow periods where say living near Russell Square and those squats there, I was kind of, I went from living in New York where I was doing performance work and installation work there, and a lot to do with around dressing and clothes and photographs and films and stuff. Then we moved to Paris for a while, and then moved here. Kind of got it into my head to start drawing again, because I had a facility to draw, which I never like, because it means you have to do something. It has to have context and meaning and you know, it just never worked. I was always interested in doing something else. But I thought I would try to return to it, and I did in Paris, then I came here, and I started using it again, trying to do paintings, well not trying, but doing paintings and drawings, and somehow got into doing drawing and portraiture, but in the end, I was making these two paintings that were like 16ft by 8ft, of the landscape, one by day and one by night. And I just kept working on these huge oil paintings that were like, you know, and I just realised I wanted to be outdoors, so I just said I am not doing this anymore. And I left, my whole life I left in that squat. And things started to change. And I spent a lot of time walking down the river. And then just had this vision of doing this piece on the river, which was much more who I was, and someway I had this moment where I completely shifted and realised who I was, and what I was doing. And during that time I met Graeme. And it completely shifted my life. And I always look back on it now, there were, I had door number one and door number two in some ways! And I think life is like that. You have a choice what, is it, I also think if you talk to a lot of women artists that haven’t, you find them, looking through the lonely hearts ad in the Guardian, that haven’t quite made it. The ones that have made it have had really really disastrous love affairs that never worked for more than a week, and the ones that didn’t quite make it somehow didn’t have the disastrous love affairs, but actually stayed together. And I think it is quite common, women lose a lot by, I still don’t think there is enough precedence out there to, for women to have partnership and keep moving forward. Even the great and good of women artists have had trouble, or have had crises in their, deciding what they are going to sacrifice. And me being a good girl, because Graeme had a son, that to be, that son was much more important than my selfish interest in being an artist. I still am like that, Gabriel is still more important because he is living and growing and being. So it has changed my kind of ethical landscape of what it means to be an artist. So I suppose it is a good thing. 

Interesting isn’t it? So when you then moved to Leytonstone, Leyton, you were making your own work still, but that obviously changed quite radically?

Well, yes and no. I kind of had a slowly dropping off…he…when I first moved there, immediately, somewhere in there, there were two things Graeme said, because I could draw, he said will you storyboard some kind of film he was doing for Rag Doll called The Yellow Hat which was very sweet. And I had never done that before, so I had to learn on my feet how to storyboard it, but I did in the end. And then, came, Graeme, who had then been getting the money towards doing Desire Paths, which would then be his next piece of theatre I think after A Girl Skipping. So, which he had won a lot of awards for. So this was like the next thing. The Desire Paths, you know, new girlfriend, I had in order to, all my life, always had jobs, you know kind of from really horrible jobs when I was a youngster in Florida sorting oranges to be juiced or to be sold as oranges! The job description was you would watch the oranges on a conveyor belt, and you would pick the ugly ones and put them on the top conveyor belt…ok….hours doing that. And so doing things in theatre, I did a lot of set painting while I lived here in London, again because of my facility to draw. Also it was just great. I loved to be able to do giant paintings. So Graeme said do you want to design the set….never done that before…yes, ok cool. And because of the protest that was happening and my kind of…you could say, from my generation, the whole thing, environmental issues, having done the river project, environmental issues have always been a part of my life since the ‘70’s when I was a teenager, because they were in America, I don’t know if they were here, but in America they were. So it was part of women’s liberation and thinking about the environment and stuff. Somehow informed you as a person and would come into your work, escape into the late 70’s and early 80’s, but it was always in the back of my mind as part of my politics. So, using the reclaimed floorboards which made the set really heavy and hard to tour, and hard on the actors. But still a good idea because it wasn’t something that would be destroyed later on. So we arrived at that. So I kind of then doing things with Graeme. Also because Dan, Heather at this point and Dan were working together, and Dan was my friend, and Heather was Graeme’s friend, so you know, there was the kind of you know, let’s be like them. So we started doing things together, and they had also got in the pipeline to do this piece of work, which we did in 1994, Listening Ground/ Lost Acres, which was funded by the Salisbury Festival and Art Angel. So we started working together in some ways. And got married somewhere in-between. Yes, so my own work started to be eroded, but like I said, I really loved Graeme, he had a son with….disabilities that, as I had never been around children before, it was like; oh he is a funny kid. I, during this time, because I was on my own, say in 1993 when Graeme was working on the Desire Paths, he would go away, there were times when I was building the set for the Desire Paths, he was up near Cambridge rehearsing. I was on my own with Gabriel, getting him to school in the morning and stuff, and trying to you know, kind of get these guys to build the set by feeding them everyday. I figured that if I fed them it would take off the effects of smoking so much dope, keeping them from drinking beer like I said until four in the afternoon. And then Gabriel would come home from school, and then I would have to take care of him. So I was learning how to multi task and be a parent. But at the same time, this strange little boy was becoming my child. You know, I was getting to know him; this little person was looking up to me for you know, care and love. And I had to fall back, I guess everybody does when they become a parent, you fall back on whatever your mum did for you, and I found my way with him. And my love grew separately for Gabriel, separate from Graeme, he wasn’t just an attachment. So yes. My life did change. Enormously. But kind of eroded away where I couldn’t actually see it. Happening. I could feel it, and I kept struggling against it, but not well, either not enough, or it was just an impossible….to struggle against. In the house, with the pink salmon carpet and the awful sofa. Thank god it has gone. I got rid of it three years ago. Yes!

So now we are back in the house with the terrible pink salmon carpet, and also if we are thinking about the squat. I was wondering if there were any alterations that were made to either in order to accommodate work or people, or?

What to the actual houses?

Yes. 

Well whatever alterations were made to 161 were made prior to me being there. I think it was a squat. It was beautifully painted, all in white with grey floors, so it had that kind of, is it lived here look. Graeme’s house, I think he did a lot of work on it, I think they put the carpet in, I believe salmon coloured carpet! And it might have been donated by Graeme’s parents and chosen by Graeme, I am not sure. Yes. So all that happened before. I think they were all houses that had fallen into disrepair. A kind of, but while I was there, one of the things I did with the room that we had storage stuff, was that upstairs? Maybe I had upstairs for my studio when Tyrone moved out? I think that is what I did. When Tyrone moved out, I had the room upstairs, and then the room downstairs that was storage still remained storage and had a photocopier in it. Which I will come back to, was one of the reasons why our door was broken down and we were violently evicted, because the police somehow knew we had a photocopier. Inside the house. So therefore we must have been the head of the protest! It was some kind of photocopier that Graeme had come across years before. You know, we used it quite a lot in our work, so it was quite fun having a big photocopier that didn’t work very well in our room. So anyway, the upstairs room, I did my white floorboards and white wall. Alterations, nothing to do with art but it is quite funny, when I first moved in with Graeme and he was predominantly Gabriel’s parent, but I won’t go into he and Beth’s relationship, but he was taking care of Gabriel a lot more than Gabriel was seeing his mother, although Gabriel was spending more time with his grandparents. Graeme, if Gabriel got up in the middle of the night, Graeme, as far as I am concerned, did the mad thing of turning the TV on and entertaining him and singing songs to him. And in my, my response to any situation is if you don’t know about it, buy books on it. So by this time I had already bought a stack of books on child rearing, working out what to do, and top no-no, child wakes up in middle of night, do not entertain. This child was five! You know, and up in the middle of the night, so Graeme was having awful insomnia, so I just, when Graeme left, and I know what it was, when Graeme left and I was taking care of Gabriel on my own, he was still getting up in the middle of the night, and it was driving me…you know. So I was, on top of not doing your work, part of that was because I was suffering from unbelievable sleep deprivation. Then, during that time I was also pregnant, and I didn’t know I was pregnant. So then I knew I was pregnant, and during the time I was pregnant, Graeme asked me to marry him, and it was all sort of flowering forth. Then, in June, the day that the Desire Paths opened, I believe it is the day that it opened at the Royal Court, I had a miscarriage. Strange. You know, weird coincidence. I was getting ready to leave, and then with Graeme, and then all of a sudden started bleeding, and then ended up in hospital, lost our child, and this will go onto the alteration….then, the next week, neither Graeme’s parents, or Beth had Gabriel, so Gabriel was up every night, and I was ill, and Graeme was busy getting ready to go to Paris with the Desire Paths, and it was hell. And I just went, all of a sudden took my power back, at least about child rearing and said, that is it! He is not doing this anymore. And I got one of the ideas, and I took a saw, and sawed his great big thick Victorian oak door in half, and made it into a barn door. That is it. We are now shutting the door, and you can stay up all night screaming. But you say from the bed, go back to bed dear, if you want, if you want to stay up then do. And I had to put up with that for three months, and then finally Gabriel did sleep through the night. But it was like; everything was kind of heady and unfigured out. And, you know, there was this thing about people trying, these people who had gone into their late 30’s, had children, but there was this child with, this strange child that didn’t speak, that was kind of being raised on the fly. While dad produced art work, and mum went off and worked for theatre groups. It was just this kind of, that added to the whole insanity to me. Of the whole area. The whole are just seemed to be set in these homes, set like as if there was a home, and actually there wasn’t. It was kind of like, a crap crash, in my head, the idea of home, family, set and that, homes that had families, and now all of us were living there, and you know, a government that was talking about family values, and was just destroying every family value, you know. That had been going from when I moved here, but I suppose I moved here in 84, so that was like the beginning of the end by that time, because Margaret Thatcher was in. So everything seemed explosively, um, every, life around me just seemed like a metaphor for greater things that were going on. And it was quite a lot to take in, because there was no time to take it in. No time to sleep. No dreams. Yes. So yes. The only alteration I made to the house was to saw that door in half!  

And what about things like DIY? Was that very much…?

They must have all done it before. 

Right. And so?

I was really good at it. I had squatted, so I had thrown myself off many ladders y doing electricity. I could do all that stuff. So I knew. When I lived in Tampa, Florida, when I was at university, and there was a woman artist, black woman artists called Mildred Thompson, there, who had been Kate Millet’s lover, according to Mildred, never been able to find any information, but I believe her. But anyway, Mildred who was a great wielder of power tools, told all of us, all young women need to know how to use power tools in their life. All tools. So she told us how to use a hammer and power tools. So squatting, that actually came in handy, because I could build walls, I still can. But it was unnecessary. Because Graham, he had already lived in that house, you know 8 years by the time I moved in. And also, I was moving into his family home with his child. So I didn’t really have the power to say, can we just get rid of this awful salmon carpet and have floorboards? Can we get a nice rug? You know! But no, no. So no. That was it. But I know that he did. And they did. They all did. They did up the places. But that is what you did, I think if you got the house as an ACME house or a squat. You either, I think most artists went down the road of doing them up themselves, just slightly different from people who weren’t artists, most places just got painted white with grey floorboards. Or white floorboards. Depending on their taste. 

Yes. And, this is interesting listening to you talking about the work that was being produced, and the sets you were making. I was interested whether maybe some of that had a relationship to the area that Graeme and yourselves were living in? 

Well, the sets did just by the, by being made from the floorboards and the fact that the people who built them were from the area. And the Desire Paths themselves, which I didn’t write, was kind of, I think had a lot to do with it. But then again you will have to talk to Graeme about that. I think it had a lot to do with, areas transforming, the photograph for the, actually I did that as well, the photograph for the flyer, you know, the poster for the Desire Paths, or did Graeme take it himself? Yes, I think he took the photograph himself, was out on the sort of Lea area, before it was built, next to the Lea river, on a hill, with tower blocks behind him. So that was why the tower blocks that were sort of behind us, on the other side, of Catford Bridge, is that right? And the tower blocks had some resonance in Graham’s head about the area transforming and becoming a road, and I think that kind of informed the piece, but because he made it collaborately with people who didn’t live there, it became about something else. It was very dark, the Desire Paths, it was brilliant, and I mean I, my, I don't care, but my criticism was that when they first performed it as a dress rehearsal in Lancaster where they went up to perform it, it was unbelievably dark. You know, you would be, head home, put your head in the oven. It was really dark. And somehow they decided not to keep it that dark, which was a shame really. But I know, and again you will have to talk to Graeme, but again it did have a lot to do with the area. And what was happening to the area. And you know, looking back on it, perhaps Graeme’s loss of the time he had before he had Gabriel, because remember he had five or six years there before he had Gabriel, before he became a dad. Where he was able to make theatre, and you know, he made two pieces of theatre, one as Gabriel was born, and then the second piece I suppose while Gabriel was three, and won loads of awards. And he had this whole other life, but I think he could maybe, I wonder if he could see life wasn’t going to be free anymore. You know. And that was something about the Desire Paths. That seemed to have that. And I quite like it then, if you think of it that way, that the set was this incredibly hard to move clunky thing. You know, the shape of those shelves were the back of a set of drawers, but the mirror was a table that ended up, there were five things, a set of drawers, a table, something else, I can’t remember. Maybe there was only four. Maybe four pieces of furniture. I don’t know where the table and set of drawers ended up. Somewhere. Nobody wanted them. Yes. So that piece of work was informed. And then the piece that we did for Salisbury, because by that time the protest had moved pretty squarely into Claremont Road. When we were doing Listening Ground/Lost Acres. And we were doing a piece in Salisbury and trying to come up with our ideas for the piece while this was happening, while worrying about where we were going to get relocated, you know. Gabriel was in school by this time because Graeme had lied and said we were living in Islington with a friend in Islington, just because he thought the school was nice, but we had never lived there. So we were getting Gabriel from Leyton to Islington everyday to school. He didn’t go to school in Leytonstone. So that was part of the huge thing. There were some mornings where I would have to call a cab and go in by cab, and then get back, only to have Gabriel get back home with one of the teachers a couple of hours later. It was really hard. But then, with the Desire Paths, that finished in 93, like I said I had lost my child. Graeme asked me to marry him, we got married in 93 in Dorset, we were married in Leytonstone officially, in the what do you call them, justice of the peace, the town hall, on a rainy day, oh god, it is near our anniversary. 23rd September. And then we started, I think immediately started working towards doing this piece in Salisbury that we, so we were going to do it together, it was the first real thing we were going to do together. And in the meantime the protest around us was happening, and Christine, my friend Christine who I had known since 1984 from James Birch’s gallery where Grayson Perry and Jennifer Binnie had shown their work. And my third day of six days in this country, I was helping the neo naturists get ready for their performance at the James Birch Gallery! I have been friends with Christine for a long time. She was lovely. And she was there, up the road, in the house where Grayson had his studio. She was losing her house, I think she was beginning to move in…anyway, she was quite involved in the protest, as we were trying to be, but you know, because it was right. It didn’t seem right to tear all these nice houses down and blah blah blah and put a road through. And Salisbury, where we were going to, the whole country at that point was a hotbed of road building. The…what is the name of it…eventually where the road was built, near Winchester….?

Newbury and Twyford?

Yes, Twyford Down. And Newbury. Those were all happening at the same time. And there were roads proposed to go through areas in Salisbury where we were making our piece. And how we proposed the piece was in a way not to do something where we would, actually, it was my idea to do something that wasn’t exactly to….wasn’t…a piece of work done by two people that had our names on it. You know. I felt we should do something that one was incredibly masculine, because Graeme already had his idea, and one that was feminine, and the way that you would understand us as a couple was to walk, do the walk yourself, because it was a proposed walk. Graeme’s idea was already proposed, where it would be a sound line down the lay line that runs between Stonehenge and Salisbury Cathedral out the back to a place called, Figs, not Figsbury Ring, ?(00.52.11) Ring. And runs through Oldsaram?(00.52.14) as well. And this, that idea, this straight line to me is very masculine, so I was trying to think of something that had a much more, had a much more ambiguous, and had much less of a shape, so I went and during that time, and the beginning of 94 went a lot to Salisbury and did a lot of walking and cycling around. And I took an area of 110 square metres and just found 29 places that resonated something to me. And made those places into my map as opposed to drawing a line. Made this more like bad spider web on LSD. Places. And that, in order to understand the only way our collaboration would work is if you crossed the lay line, or crossed mine. And by my walking, his line didn’t really cross any of the roads, but mine did. So there were places that were due to have a road going through them, so I was quite aware of that. And through being informed about the protest, and sometimes going to the meetings and stuff, they were starting to tear the houses down, and you couldn’t help but be, your work became informed by that. That did. That piece we did. In Salisbury. Which I think really was quite a lot of the…get out the visual aid…quite a lot of the, I made a book that included both Graeme’s piece and my piece within it. And as you can see it says Walk 1, Salisbury Festival. They made us do things in walks. But my idea was that I would have 29 pages and that you could just throw the pages up in the air and do the walk however you wanted. Look up your place in the map. And some of the places, one of the places in the road, I went and did a lot of research. Let’s have a look at this. We are now looking at my book, my little map book, which I had quite a few things out, where you have an ordnance survey map of close up of the area, and then you have the whole of the map there, and K7, so you can see that K7… and it was just, this was used as reference, you were supposed to get your own map out and then compare them. And you have been told what Ordnance Survey map to buy, now which has been changed. And so the other thing I did was go and use the research, the library, the history section of the library, the reference section of the library on Salisbury, and also the cathedral reference place, where I then just photocopied things, and did this cut up writing, like I found my place, some of my places I found were specific, where rivers would meet, so I thought ok, I would find specific places where rivers would meet. I chose ancient sites, because well, somebody had chosen them before me, why not? So I had about maybe under 10 sites that were already chosen, but the rest were kind of like, walking through and somebody had a really nice garden. So what we made was….river project….sorry, I am running these as slides, couldn’t find any printed photographs. But I worked with a glass maker Jonathan Anderson who is from that area, and we made these, actually there is a piece of one down here, these glass triangulation points that were this high. There is a piece of one here. I am just going to walk out of here, hopefully not trip over, there is one covered with loads of Hackney grime. There is a piece of one. 

Oh right. 

So they were put into the earth, or the rivers and they were about that tall. 

So sort of like posts in a way?

They were like posts, but because they were triangular, the triangle has to do with the church. My idea was to turn the cathedral inside out across the landscapes. And the reason why I used glass, why I wanted glass, was because of turning the cathedral inside out across the landscape, because cathedrals were built to bring the light of god into the building. And they were the first buildings that for structures, that were built that high. They had these huge windows that could bring the light, so hence forth you had the stained glass, or just plain glass, because you have this incredible light. So the idea was to turn it inside out, I mean the cathedral inside out across the landscape and bring the light into the land. And if you approached them, if you went to look for them you wouldn’t see them. Because what they would do is reflect the landscape backwards inside them. So sometimes they would just disappear. And sometimes they would then catch the light and look like an error of light in the middle of a field, or an error of light in the front of somebody’s garden. So, that to me, getting people to go and walk this kind of map they made up while having some references in it towards the protest. And also, we got involved in the protest in Salisbury as well. So we spoke to the local Greenpeace people about living in Leyton. Because they didn’t want the road through. And in the end, that one didn’t go through. And one of them, one of the ancient sites was a Derrow, where possibly a king was buried, I think in the 19th C was found a necklace of wolf’s teeth, had been found there, and I don’t know what happened, I never saw it, but I read about the wolves’ teeth. And so I mentioned that, you know, in that page of that site, which I can’t remember the name of. No. Too many weird things here. So that informed on almost everyone of you know, roads, there was one on roman roads, there is a roman road that goes through Grimmsditch. Is it Grimmsditch? No. Funny, I have no idea. Yes. So I even named places. I named one field, which is quite near the cathedral I walked through, because I found myself coming back one night pouring with rain, soaking wet, where I was staying in Salisbury. And I just sang my way through. Because I had been out, miles away, ten miles away, and I walked back. So I named it Singing Field. And because of that, it has stayed. I don’t know if it is called Singing Field. But the name remained as Singing Field. And it was a place where my, the glass pieces, five of them were stolen, because I had some extra ones, I kept putting them up, and eventually just gave up. I am trying to find the name. Ah, Newton Barrow, that is it. And this definitely, it is going to sound like poetry, but it is not. But this is the one that was really, my roads protest stream of words that was for Newton Barrow, a few words that came cut up from the research that I had done through all the things, and different bits of poetry and stuff. And I cut it up and did it really quick. Like a stream of consciousness writing, but done like somebody else’s writing. ‘I am the man with the wolf’s teeth about my neck, one amber bead and long gone is my bronze enigma. Hard is the life when naked and unhoused, I lay beneath this man, clutching my last enigma of dust. A stain upon my bones wasted by the long days of fruitless pains. And many feet have trodden upon me and many have ploughed around me. So busy are they at making directions that they forget to see. I am the white bones of the down. Whistle sweetly; come out of your skin. Name me not. Morley repugnant. Call not one to take my glorious panorama, I pray deliver me and give my undoing, all my green is going.’ So that was my thing against the protest, for the protest, against the road. You know, do not take my glorious panorama. Because it was a barrel, it was on top of a hill. North of Old Serem, slightly to the west. You could see, you could overlook Sting’s house from up there! Some really good name dropping going on here. I can’t help it, it just happens. So that, and Graeme also included in his sound piece, which I don’t have a copy of here, little nods to the anti road movement. Because at this time, while we were making the piece, we were then being told we were going to have to move out. They all moved onto Claremont Road. The protest had moved onto Claremont Road. It was all quite interesting. It was also very interesting learning about their politic, say going to their meetings with Christine, and finding, if someone had an idea, it was like if you have got an idea, just do it. There was no centre; no chairman of the meeting, actually there was no democracy in order to decide. It was just like, we have all decided that we are doing this, we have all decided that we have got a central idea that we are trying to attain, which is for them not to build the road, if you have got an idea to add to that that might enhance the protest, don’t ask us if it is ok, just do it. I thought that was a very interesting way of moving forward. In a way it reminded me of when I used to live in New York, I used to live with a Hungarian theatre group called Squat Theatre, and this was more about arranging a home, but as there were 17 people living together who made theatre, and they did have children, who all wanted, passage, six, you got to the children’s room. They also had a big kitchen, where once everyday, or two people would make the meal of the day, but also the arrangement which is the biggest thing is houses of who does the washing up, and they were always like if you were in the kitchen and waiting for the kettle to boil, wash a cup. Do lots of washing up. Just do something! And so nobody complained, and it always got done. And I said that is quite similar, and that does work. So you have something that is more vague, you know, as opposed to prescribed rules, that actually, vague rules work quite well in community. So yes, so we were watching this, we were travelling down to this beautiful countryside of Salisbury, and kind of, you know meeting the dean of Salisbury Cathedral who was fabulous, and you know, the various other great and good of Salisbury. Kind of attending, coming back home, it was all really strange. And then it moved into the summer and our piece was to open at the end of the summer, sometime in the summer, and it got extended to October, because the local people really loved it. In fact, they loved it so much it got extended to something like 2 months. And, in the meantime, we were then trying to get rehoused. It was really hard to get rehoused, despite the fact that we had Gabriel, we couldn’t get rehoused. ACME wasn’t doing houses, so we weren’t going to get re housed. But we could get re housed in a council house. The first house Walthamstow offered us was on Blackhorse Road. And it was just awful. Just awful. The bath tub Gabriel could never have got in or out, the stairwell was so tiny, I would never have been able to get up the stairs with groceries. It was dangerous for Gabriel. It was on a main road, just awful. And I just went, no. So then we got the threats, and this you know, while we are making an art work, and getting Gabriel to school, and there was a protest going on around us. We had to kind of say, I think we had to get a lawyer involved to get Walthamstow to offer us another house. So somewhere, when we were in Salisbury, and we were doing the piece, Walthamstow offered us a house, I can’t even remember where it is, in the north of Walthamstow, north of the Blackhorse Road, in this area that is right on the marshes. Don’t remember the name of the road. Saw the house, went no. I mean, I have to say it was predominantly, it was, it was all white people. It was just like, it was hard enough for me to live in the suburbia of Grove Green Road, but at least Grove Green Road had artists, funny crusty people living around there, and there was like an Asian lady who ran the shop, you know, and it did have an aura of multi culturalism around it. There was some African wig shops down the road. And I just thought, I can’t do this. I can’t live out here. And they all twitched their curtains when we came out, and it was just, you know, for me who came from Florida and Oklahoma, and grew up around rednecks, it was just like you know, I could hear the banjos twanging! I thought I can’t do this. So what we did was accepted the house, but we immediately put into exchange. We thought we will take the house and exchange it. So we put an ad in Loot saying we would like to exchange our nice, you know 3 bedroomed house with garden, for a three bedroomed place in hopefully Hackney or Islington that is in a more multicultural area. Hoping that we would hook the white folks that wanted to get out, and we did. So we found this place. Which weirdly enough was on the road that we took everyday to drive Gabriel into school. We drove down this road. Everyday. And it was like a council estate we had never even noticed before, and we went oh my god! So that was by September, that was while, and then we were just waiting, and maybe August, so this was while we had got our art piece down in Salisbury, we were getting Gabriel to school, all the, we have got our transfer in, they want to do it, we want to do it, and the councils dragged their feet. And dragged their feet. And dragged their feet. So every weekend, we are going back, September and October, we are going back to Salisbury because our piece is still open, and then I can’t remember, I honestly don’t remember, it must have been November 11th, or November 10th I think, that is when it happened. The protest was mounting pretty heavy outside, we finished at the end of October, somewhere at the end, brought all that back, we were just waiting for the council, starting to pack, and you know, let go of the house, but you know, not really doing that much. Gabriel’s mother Beth, because she could say she had a child with disabilities got rehoused, and that was a bit…you know, because Gabriel was living with us, that was a bit of a stick because she lives there, and we were waiting, and then the protest definitely moves in on Claremont Road, going strong, and then they shut the road down. We were, because Graeme’s house, 159 Grove Green Road was exactly on the corner of Grove Green Road and Catford Bridge, we were included in the inclusion zone. We were surrounded by, it must have been like thousands of police there, and security guards, we were part of that. We had to carry our passports and something with our address, to get Gabriel in and out of there to go to school. Gabriel found it all pretty scary. It was, and that week, it was really horrible. Actually, it is really upsetting. Christine had moved in by that time because she had lost her house, and Christine was living there, and the protest was happening and we were trying to get in and out, you know, like I said. We were in and out every day. We had to use our passports just to go to the local shop which was only two blocks away. The noise from the police’s generators of their lights and stuff was keeping us awake. So we had to move Gabriel out of his bedroom, because his bedroom overlooked Claremont Road. And the weeks before that, during the week after school we would go on Claremont Road, and it was actually a safe place for Gabriel to go and play. And there were other families, crusty families had their kids there, and it was you know, like a little circus, it was really worthwhile, and seemed nice and hopeful and lovely and you know, the art house was great and Dolly was there. But things had already started to get heavy, because Andrew, oh god, what is his name, I can’t remember these people’s names, Graeme remembers everyone’s name because he did his project. The man who was further down on Colville Road that was evicted with his mother, that had happened in the summer. 

Richard Leighton. 

Richard Leighton. Yes. You know, that was the first shock, that they would do something horrible. Because they actually owned that house. That was a shock. That they would do, go for, you never thought it would happen to you. So, back to the week. We were, like I said, we were sort of packing, but we were scared. We were bloody scared. And, although on the other hand, we still had this kind of thing like maybe we should give food and stuff. So, we were trying to be kind. Because we thought they are trapped and we felt sorry for all the people that were in there, and it was all, and one night, Paul, I don’t know if his name is supposed to be mentioned or not, I won’t say his last name, he was one of the key protestors, everybody knows his name anyway, his name is in the paper because he sat on the Houses of Parliament. Paul Morotzo. He somehow, I don’t know how he did it, but he got out, got into our house and all that we did was gave him food, I think we gave him two nut loaves or something, and some corn on the cob, and sent it back with him. And I always wondered how we got out, and how he got in. I still, even though I know he has been a real part of things, I always wondered if he wasn’t really part of the protest, although I think all the other protestors would think I was really evil, but I never understood how he was able to do things like that. He did have a kind of military bearing. Anyway, so he got in, and that night, this is like three or four nights in. The noise from the generators was so unbelievable, that I was up all night, and you would get up in the middle of the night and just watch. Now, John Jordan lent me a high 8 camera, that was just really crap, and I would get under Gabriel’s curtains at night with my camera and I saw, and I did see this, and I filmed it, but you know, on those old video cameras, it just wasn’t distinct enough. What I saw, on the third or fourth night, was police in riot gear, helmets down, gloves on, pulling a young man with a Hessian bag over his head, down the road, where Claremont Road came out to, the houses had gone on that corner, out to Grove Green Road. And then I saw them lying him on the ground, he was handcuffed, lie him on the ground on his back, then saw six of them, still in riot gear, with their elbows, like this, do this to his body, with at least more than a 100 security guards and other police watching. And because I was on the 2nd floor, I could see down into what was going on. I could see this. I don’t know what this movement, the movement I am making for the tape is, they had their arms put together, using on their knees, using their elbows to do something to his body, and that is three on either side. I was then, the camera was running, I felt I was going to be sick. Because what it was like, the scene was lit up by their lights, there was a crowd of people, of men standing around in uniforms, of security guards or in ordinary police uniforms, and in this riot, these men and their riot gear, um….it was like something from another country, and I was just sick. I was terrible. I didn’t actually be sick, but I still can feel sick just talking about it. Then, they lifted him up and left him on his knees, with his handcuffs, still with this bag, which looked like a Hessian bag over his head, that I don’t know why that was there, and just left him there while they all kind of talked and smoked cigarettes. And then a van came up, and when they went to pick him up, the thing that really struck me, was that his legs didn’t unbend. His legs, his knees were locked, and his knees were at a right angle. 

Like underneath him?

Underneath him, but off the ground. 

Yes. 

Like his legs had been injured in such a way from the beating, and then left to be kneeling, that he couldn’t unbend his legs, his muscles spasmed or had broken, and they literally threw him in the back of a van and the van went off. And I felt, oh my god, oh my fucking god, I can’t believe this. I was shocked. And I then, I tried to get the video out to, I was trying to find the next day, the next day I had to take Gabriel to school and everything, I was trying to find out who to get the video to, because the people that you would talk to where inside. Then, that….then it was the next night, Paul Morotzo came back again. He had a shower in our house, Christine was there, and he stayed there. Then, the next morning, I think he stayed there, this is what I can’t really remember, I think he did spend the night there and didn’t go back,  but he had been there the night before. Then, the next morning, got up, life as usual again, but I mean, I haven’t really slept past that point, because I had seen something so shocking and I thought oh my god, and that is what I saw, I didn’t know what was going on. And I knew those people, they said just be fluffy, that they weren’t going to do anything. They weren’t going to hit back or anything. And the next morning, we are getting up, usual thing, Gabriel’s breakfast, downstairs, and the chair I am actually sitting on that was made into his high chair, something on top of it, sitting there, having his breakfast, this little boy, six years old, doesn’t speak, sitting there eating his breakfast, I am getting lunch ready and we are all sitting at the table, and I think, I do think Paul Morotzo was there. Sitting in the room. And Graeme is there. And the next thing you can hear is just this sound of unbelievable…you know…where the police were crashing our door down. They used one of those battering rams. And it was just like, I let out, I still do when Gabriel falls over, I let out this huge scream and just grabbed him. I was terrified. I was really. I just didn’t know what was going on. He was screaming, I was screaming and you know, pointed out to me that that is the wrong reaction with your kid, but couldn’t think of the right reaction then because I never experienced anything you know, like that, where the state has come down on you. And actually it is more frightening when the state comes down on you than having some mugger stick a knife in your back, which has also happened to me. Because you feel more powerless. You feel you have got a better chance with a mugger. At least I would say 30 of them came into the house. Again, they were in their riot gear. We are talking the plastic bits on top of their gloves, shields, masks down. Gabriel is screaming his head off, they grab Graeme and they drag him out, they drag Christine out, and they think Paul Morotzo, he is there, I think they drag him away. Right? Me they keep in the kitchen. Gabriel is screaming his head off, because it would be bad press to kick out the lady with the screaming kid. Right? So I am there, and Gabriel is screaming, so then they decide to move me from the kitchen into our sitting room. So I am in the sitting room with Gabriel, and I am holding him, because I remember sitting, we didn’t sit on the sofa for some reason, we got moved into the darker part which is where the table was and the pianos. And I am holding Gabriel, and I remember this woman saying, in her riot gear, tell the baby to be quiet, tell the baby to be quiet. Tell the baby to be quiet. She kept saying it, over and over again. And I just said, fucking, he’s scared. He is frightened. Of course he is going to scream, he can scream all he wants, I am not, you know, this is frightening. And I could hear, going through our house all this activity, you know, as they got in front, in their big uniforms, going through every room in the house, everything, every space was occupied, and things were being gone through in the other room, and I said will you please take your helmet off, just take it off, or at least raise your visor? So she did, she took her helmet off, and I said that will help him not to be scared. Because this is scary. In the meantime, Graeme is outside, I mean there are photos somewhere. I don’t know if he has them, or who has them, some young journalistic photos of Graeme, and they break your heart, because Graeme is howling in desperation because his son is trapped in this house and he doesn’t know what is going on. So that went on for about two hours, you know, and Gabriel did calm down a bit, but he was just clinging onto me. And then you know, they allowed Graeme to use the phone outside, and then they would hang up on him. So, he was allowed to call his parents (crying) and his parents had to drive all the way from Carshalton, that probably was about two and a half hours that Gabriel and I were there by ourselves in this kind of insanity, with these people going through everything. Everything. Our coat pockets, all our coats were taken, any, old bits of paper were taken, phone numbers, grocery lists, photocopier machine was taken, all our work was gone through, everything was gone through. And, then…a man came in. Who was a security man, but according to Michael Schwartz who was the lawyer, who took care of….Michael Schwartz, he said that he was an ex military, you know, had something to do with Northern Ireland. Was only in the security job as part of the government. And what Michael Schwartz said, what they would use against IRA terrorists, against us. Anyway, he came in, this security guard, along with John…I can never remember his name, who was our liaison…everybody. You will have his name. He was the liaison for all the ACME people when we had to move out. John. An older man, who was an engineer, who came into talk to me. And the look on his face of shock, because this is the woman he had been speaking to on the telephone under my guise as Mrs Miller, you know, and here was the child. And here was the situation. And it was just; I don’t even remember what they were saying to me. But kind of saying that they had made a mistake, but kind of not. And then explained to me that we were going to have to move out in the next six hours. I remember saying to them no, we can’t. We can’t. Graeme has lived here for ten years, we can’t get ten years worth of stuff, there is stuff in this house that is worth money, you know. You can’t. You can’t. And then I think Graeme’s parent’s arrived, so Graeme was allowed back in, and Graeme’s parents all of a sudden gave this middle class solidity to the situation. You know, Granny and Granddad’s scared child. You know. Dad. And all of a sudden, they said ok, we will give you 24 hours. And then they all left. And then Graeme and I were standing in the house. And we had to pack. And we packed. And Graeme, this is before mobile phones, so Graeme had to leave at some point to call, to use the phone outside, because they had cut off our phones. Call ArtsAdmin. And then ACME stepped in, and ACME said you guys, we are going to give you, you can move all of your stuff to our place on Carpenter’s Road. You can move, just pack it up as well as you can. And we spent the next 24 hours packing that house up. You know. And I packed up not just my stuff, but all of Graeme’s memories, and kind of like doing it, deciding what to leave, what to bring, not really having the time. The MOD would not, or whoever it was, the security guards would not let anymore than 4 of our friends come in at a time, in case we locked ourselves to the house. You know, so only four people could come in at a time, and then the others would have to go off to a café and wait to come in. So people did come through the night. And then they started to relax. We had a security guard on every floor while we were packing. And then eventually, after ten hours they relaxed, all sat in the kitchen and I made them coffee, and they began to…because they were real security guards, they began to realise what was going on, what was wrong. So then, the government provided us with, probably one of the worst moving companies in the universe, can’t remember their name, took two huge moving vans to move all our stuff, they broke both of our pianos, no, broke, no…broke the organ and one of the pianos, there was two pianos in the house. And various other things. You know, because they were paid badly, we tried to pack things well; they would just bang them in the van. And then it came, we had a white van, filled the white van last, and as we pulled away, they brought the digger in to tear it down. And when Graeme drove back to see if he could get a piece of the house it was gone. Gone in two hours. And that was my life there. Those two years. You know. I lost my child, I got married, I changed my life and became a step parent to a kid with autism, I feel like I was attacked by the government, which is like, you know, coming from the states and having been a young teenager during Nixon and the Watergate years and stuff, my belief in the government isn’t that great. I think they all can be sneaky. But I was actually shocked that that could happen to you. You always read that they can do that to people, but I just…Richard Leighton was the first shock, but it wasn’t us. So maybe it was just a one off, so, you know, it was horrible. So my feeling towards the area is that I hate it. I don’t like driving over there. I have to occasionally drive Gabriel over there to drop him off at his mother’s. And that is wrenching enough for me. But, you know, going up the M11, or coming off Grove Green Road to drive over Catford Bridge, in order to go, I still remember it. It still comes flooding back to me. The whole, from…that especially. That last week. And seeing that unbelievable act of violence towards some young person. Being watched by 100 men and nobody stopping it. To what happened with us. Nothing, we weren’t hurt, but we were definitely treated like scum. Like something that wasn’t necessary. And I think that affected Graeme and I for several years after that. You know. Graeme and I, we had no place to live then. Because of course, this place was still being transferred. It didn’t happen until March. And this happened in November, November 11th, 19th something like that. And, or was it later than that? Was it the third week of November? It is funny I still don’t remember the date. I used to remember the date every year, but thank god I have forgotten. Yes. And then Graeme and I had to be on tranquilisers for weeks, because we couldn’t sleep, just the recurrent nightmare of it. I would scream, I think for a year afterwards, if anything loud crashing sound, still bothers me. Fear of like, I still have to double lock the door at night because I am terrified. You know. It is like, yes, it will resonate with me for the rest of my life probably. Along with being you know, all the other things that are part of life. Gabriel is now 20, and Graeme and I have split up, and he lives with me, and visits his parents on the weekends. And, I am still trying to get Gabriel to grow up, while still struggling as an artist, I have been struggling for seven years making a film with Gabriel, with money from the Wellcome Trust, it is about art in autism, so I am still trying to find, and like I found the many orange Sainsbury’s bags here are filled with stuff, still photographing things in the flat, for another piece I have been doing about my actual life. I have become kind of working more about work, about the interior as a part of being out in the landscape, because the interior as landscape is interesting. There is also more available time wise. So yes. It seems like you know, saying that part of the story feels like the end really, doesn’t it. It is so painful. In fact, I am going to have to go and get a cup of tea. 

Ok, we will pause shall we? 

Yes. 

Some really bad pictures of me. These are from the garden. 

In Leytonstone? 

Yes. In the house. In Grove Green Road. That is the house, and that is Gabriel. That is Gabriel then, and that is Gabriel at school. And that is at Granny and Granddad’s house. There is another picture of the inside of the house I think. Might be 93 or 94 I think. I will show you that. (Looking through photographs) It is here. Where is the one of Gabriel’s birthday in 1994? That’s it. 94. That is actually Gabriel. Ok. That’s the bedroom that you could see the beating from. So that is the other weird thing. I was in a kid’s bedroom, kneeling next to the toys, watching them beat the shit out of somebody. That is the kitchen. I did a thing for Gabriel’s sixth birthday, getting him, that is where he was sitting. 

That is at the back of the house?

The back of the house. Sort of, like one room back. The house and the kitchen, that is where we were when they broke in. Must be the sitting room. That’s the school. The awful carpet. That would be after the school parties, when we did Where the Wild Things Are with the theme of the party for Gabriel and his school. Which we had made all the things in Grove Green Road. So this is, when would this be…in May. This is in May before…

94. 

94. Before all this happened. This is Gabriel in the garden; this is Gabriel in the kitchen. So we looked like a normal house! There is Gabriel, and there is the pink salmon carpet! Filthy, look, disgusting. And Gabriel sitting in his really funny horse costume. And you can see the doors that lead to the garden outside. So it was all really pretty. Sorry, there is Gabriel on the loo. And that is Graeme in the house. 

Is that one of the bedrooms upstairs?

This is in our bedroom upstairs, with our blue and white IKEA sheets. The endless laundry bags. And that is Graeme on the day of his birthday, while the protest is going. Oh no, we must have been kicked out at the end of November, that is it. So this is like three weeks before. That is the cat. He was there as well. I don’t know how we managed not to lose the cat, but we didn’t. And this is Graeme, and that is his studio. 

Where was this studio?

That was the front room upstairs, on the…if you were facing the house on the left hand side, so the windows, overlooked. 

(Doorbell rings)

So that is Graeme’s studio with all his cassette tapes. Back in the day of cassette tapes. This is his really old Apple Mac computer. Graeme doing the laundry. Yes. So that was all months before all that happened. Just let me get that, it might be Gabriel. Oh, oh God, Gabriel has sent me something, yesterday. Ok. 

So do you think there was a change between what was happening with the police at the beginning of the protest, or that period from 92 as you remember it, to that period in 94? In attitude, or response? 

They got different, they got a different group of police to do it. The protest, the police action on the road protest action on Claremont Road was a completely different kettle of fish. They got policeman from all across the metropolitan police. There were people there from Wimbledon. There also seem to get this group of people in riot gear who were trained up especially against, but this is against people who weren't rioting. And those people are specially trained. And there were quite a few of those. The huge security forces there seemed to have a higher echelon of people that didn’t seem to be like your regular security guards down at the Broadgate Centre or something. And a lot of people go into security, as happened after Katrina, from the military anyway. So there are former kind of government and military connections there. But I can’t say that is true. But Michael Schwartz said that was going on. And that is the kind of force, and yes it was different. And I think whether they closed the roads down, they probably did close the roads down to get a few people out of the houses, but not to this extent. I never heard of them ever, I heard them being rough, but because people would go fluffy and not fight, you wouldn’t get beat up. Why that young man, I remember saying I would go to court, but he wouldn't take them to court. I said I would be a witness, because I still think it was outrageous. (Doorbell rings) No, nobody is at the door, comedy doorbell. But the young man didn’t want to. So yes. For what I think, it started with Richard Leighton, remember when they evicted Richard Leighton, I don’t think we were there…Graeme has interviewed him, and a friend of ours named ?(00.01.34.28) did a documentary on us and what had happened to us, which we kind of did, which was strange. But, and I remember Richard Leighton, by this time it was about a year and a half two years later, Richard Leighton’s stuff was still in storage by that time. I don’t; remember if he ever got it out. You know the minute, the roads ministers; they still weren’t going to give him enough money for his house so he could rehouse himself with his mother. I think that was the reason why he was holding off, not so he could keep the house, but so he could have an equivalent amount of money so he could buy the same house, so he could move his old mum, who had always lived, she and her husband, his parents had bought that house in 1938. They were quibbling about something like £17,000 that the government was not going to give them for the house which I think is just outrageous. And that was pretty shocking when you found that is what they had, and they just threw them out, his mother had a stroke, had to go into hospital. And because we didn’t see them afterwards, we only heard a year or so after this documentary, it was just so shocking, we just realised they can do what they want, and that is what Michael Schwartz said, what you don’t realise, and especially what home owners don’t realise is that they can take your house anytime, and that they can and will use that kind of force, while letting you think home ownership is a really good thing, but they can change it anytime they want. So, I think it was all a part of that, so even now, when you hear or see what has happened here, now with a really violent form of terrorism, people aren’t being fluffy at all, but the police can make huge mistakes, like the young man that was shot. And shooting him is only a few steps up from what they did to us, and not apologising. You know, tentative apologies to the family, you know, we got it wrong, and will it get worse, yes it will. Like in America, like here, whatever rights you have are being eroded away. So yes, part and parcel with the flow of history really. And related to what we live in now. If I see a road cordoned off on television and a whole bunch of families freaked out, whether or not their sons and daughters were planning something horrendous, I still think I know that is what it is like. Like those guys in Forest Hill, and those guys saying we are innocent, and they shot them, and they didn’t die, but that is only one step up. You know. All the same. All the same. And I think what happens is the police, and the government, they learn they can get away with it. Nobody was outraged at what happened to us. Even at the documentary. In fact, the more conservative press in the view of the television of the channel 4…said one of them, in the tabloid press, said how dare they bring their disabled son back to the place where his house was? How dare they use that? And I was like…it was like…forget what actually did really scare the hell out of him. And so things go on. And it doesn’t give you a feeling of powerlessness, it is one of the things, although powerlessness is my whole life experience as an artist. From living in New York when my friends you know, started dying from AIDS and AIDS related illnesses. You lost that sense of when you were really quite young of I can do whatever I want, I am an artist, or a musician, or whoever you are in the arts. Yes. And you realise that things are bigger than you are. 

For sure. It is hard to go back from there, but I am going to have to. Sorry about that. But we can stick with that whole area if you want, in terms of, I was really interested in sort of what you remembered about the campaign, and the No M11 Campaign. I was quite interested in how you talked about going to some of the meetings, and anyone could have an idea and they just said get on and do it, because it all seemed incredibly organised in some way, when I think about the literature which was produced?

No, I don’t think it was, I don’t think it was at all. I think it was organised, but I think in a more vague way, that you may have teams of people that would have one idea and they would work towards the idea of producing that literature, but that predominant idea that if you have got an idea, then you just do it, and if other people want to get with you and do it, then that is fine too. I mean, like I said, that, I don’t know if I can remember if it was Michael Schwartz, but because we had a photocopier machine, and because we were older, and that Graeme had a No M11 poster that had been in his window for like ten years, like a lot of everybody else who lived on the road, we were targeted like that so violently because they thought we were the fearless leaders. Which we weren’t. Or they were experimenting to see how much you could get away with. Like you know….yes. So we had, like I said we had gone to the meetings. But my involvement and Graeme’s involvement wasn’t that great because we were too busy being artists and taking care of Gabriel. So, it was interesting, the people were interesting, I don’t know. Because Graeme, my relation to the place was on this constant shifting sand of arriving in a place that was going to go because roads were going to be built, and then to being enlightened that maybe the road wasn’t such a good idea. But that is why you got the house so cheap in the first place. But that is ok, I will go along with, yes, of course you are right when you live here they are actually quite nice houses, to build houses like this again when you need houses in London seems to be a bit mad. Yes. So, I don’t know where that goes. That doesn’t really answer your question does it? My memories of all of that…they are just in and out of my life. A lot of it has to do with Christine coming down, you should be involved. All, I know…this, Christine being involved, and her also coming and meeting people from the campaign, and then the kind of people who attached themselves to the campaign, because there is a lot of that as well. That sense. So the only story we haven’t dredged out of the past is the story of Hippy Dave. And because there were a lot of kind of you know, people living an alternative lifestyle, living there, all kinds of people, but you know, most of the young people living there, without children, and we were near a lovely woman who ended up living in Ireland. With three kids, called Michelle who lived in a bender there, you know, a young lass from Newcastle who had kind of grown up on an estate in Newcastle, and in a way had broadened her horizons. She had a greater introduction to politics, ideas, literature, art. Than she ever would have had staying on kind of car jacking in an estate in Newcastle. I remember her telling me stories about her friends doing that. And then, but then Christine, when…somewhere in that summer, in 94, we were going back and forth to Salisbury, working in Salisbury, taking care of Gabriel, you know, kind of….the house next door wasn’t being used. And Christine says well, I know this really lovely family, Hippy Dave and his children. So for some reason, why is it, you say to a woman, a man who has got children is automatically considered lovely, who takes care of his own children. Some of them are. It just seems how incredible? But, so we let Hippy Dave in, and we had another friend who also lived up in the house near Christine called Michael Bowing, who just went don’t do it. He is really bad. He is a bad person. But when you met him, he is all kind of peace and love and stuff. And actually, he came from like a Bermondsey, east end criminal family, and he was a criminal. He was like really really a bad person. And at the time, he had a daughter who was 15 living with him, turning 16, who was just beautiful, can’t remember her name now, he had a son who was 13, who was the one who went to pick up and sell the drugs he was selling. That wasn’t just pot as we thought it was when we let him move in. Who, and a daughter who was 11, who had never been to school, and couldn’t read or write, and was incredibly bright. So I remember at the time, first of all liking them, and having the kids over to the house, and trying to help, because it went with Gabriel not speaking, teaching the little girl how to read and write. And then, kind of, it all started to dawn on you about these people, and what was going on. People from the protest would be going in and out to buy a bit of a spliff and stuff, and you could kind of think that was ok. But then you realised there was harder stuff going on, and really scary characters, and people that were like you know, Asian businessmen pulling up to the house in flash cars, and you know, kind of east end white guys. And black guys coming up in really flash Mercedes, new, and sound systems parked outside Hippy Dave’s house. And that all started being….and I think, was Tyrone still there? Somebody, or maybe Mike went to the house next door, and found Hippy Dave’s son in there watching videos, like really hardcore pornography videos, with other local 13 and 12 year old kids from the area. Some fairly scary kids from the estates behind us, but then some of the crusty kids. All being introduced to really hardcore pornography while they are all smoking spliffs in the afternoon and skiving off school. And that kind of, sorry, my middle class background was kind of, you know, I can take only so much from alternatively, but these are children. This is wrong. Then the story, apocryphal or not, I don’t think it is, that he sold his daughter to a man for £5000 for her virginity. On her 16th birthday. Because nobody was allowed to go near her. And she was really, her mother was Swedish, and she had that kind of Nordic beauty that you do see a lot in the girls in the east end, very blonde, blue eyes, rosy cheeked, lovely full figure. And she was just like a rose, so beautiful. And you could see her after that getting hard and freaked out. The little one, the little girl became wilder and wilder. The mother every once in a while would show up begging for money, and she had gone from being a beauty to being a kind of alcoholic on the street. She died, I think it was sometime after we were evicted, by sleeping next to the Lea River one night, and it flooded and took her away. You know, kind of all of a sudden, these people were totally and utterly different from the people who were living in the benders. You know. At least to us they were. You could see a real difference. And he carried a knife, and was violent. And the last Graeme, I remember Graeme evicted him. You will have to ask Graeme that, but I think Graeme evicted him. And I remember him threatening Graeme outside, and just saying you have to go. Because things were just getting worse, what was going on that house next door. We were already in a state of fear, and I think we did manage to get rid of him, I think he did take his hippy van and moved off somewhere else, he hated us. And we were terrified of him. In fact, we were terrified of seeing Hippy Dave for years, because we were like he is going to kill us. Or Graeme. You know, because he really threatened Graeme. So there was that weird other low level violence going on. Next door, while all this other stuff was going on as well. And Hippy Dave probably was supplying a lot of the drugs that were going into Claremont Road way before the police got there. You know, because there was never a shortage of any spliffs, people just smoked dope like crazy. Not much else though. Really. You actually couldn’t get somebody to build a scaffolding tower on top of a building if they were taking lots of heroin. So I don’t think heroin or crack at that time was infiltrating the protest movement. But the people who attached themselves to the outside of it, in the way you will get a protest march and there will be the kind of usual suspects of anarchists in the back that always throw the bottles that make the police…you know must be goaded on by somebody in the government behind them. You know, go on, throw a bottle, start a riot, and then this protest will fall apart. And so the Hippy Dave’s of the world were a part of it. And that was interesting. In a way, post it, it was always interesting to think about you know, here is this man who had grown up in a Bermondsey criminal family, who then kind of realised that being, having long hair and talking about peace and love was a way to get through the world, and at the same time you could still continue. And he never lost the edge of violence, and criminality. To the point of, I think his son ended up in jail by the time he was 15. Making a 13 year old son run huge amounts of cash and drugs for you, because you know if they go to jail it won’t be for long. Pretty low on the morals. You know. Natasha, that was her name. I think Christine knows more about what happened to them I think. I think she just fell by the wayside and fell into prostitution. Or something. You know, just sad. But that was part of it. Part of knowing people. That were part of the protest. There was a guy who lived down the road here that did the Hackney Cycling Campaign, Trevor, do you know Trevor? Have you come across Trevor? Just lives one block out. Trevor Parsons. He is somebody who comes, did classics at Cambridge or something, but he was a part of it. So he would be someone who knew more how to organise things. So, I think that spirit of people who could organise something, like my friend John Jordan who became quite involved and is still quite involved in a lot of environmental issues and stuff, and became quite politicized through that. John of course had an enormous amount of energy and was able to through his own performance, make things happen. Knew how to do it, but did come from a public school background. So there were quite a few people who were politicized then, and you did have a lot of people that were pretty casual. You know. Could spend a whole day eating jam sandwiches and smoking dope. But they still would do stuff. And it was interesting you know. It was, I didn’t mind, I still think it is quite fine, I think it is sad to make our society homogenised and get rid of that, because they were developing…I remember after it, they squatted a dairy, a lot of them. Did you ever hear that? 

No. 

After we got evicted, and the next year there was a dairy somewhere in Walthamstow somewhere, in Leyton maybe, up off the M11, an old dairy got squatted. I am sure it was a dairy. It was a white building, a beautiful building. I think it was a dairy. Christine Binnie should remember it, because she was the one who took us there. So all the people who were still left were all there, that were left, even though it looked like the campaign had failed, some people had gone off to other campaigns. Campaigns were fizzling out the roads thing. So they all decided to take the new alternative way of living, and were living in this big beautiful house, set in this garden. But for the life of me, I can’t think where it is, but it is in Walthamstow. But they had a toilet out the back that would be; as long as you were a vegetarian you could use that one, because that could be turned into compost. They were growing food, and they were starting to kind of live a kind of communal alternative life. Changing their world of protest into something that would be, could move forward. Maybe raise children, you know, that kind of, more of a community life. But I think they lost that in the end, because this also, various protests and all that helped whatever it was that got rid of the squatting laws. I think that you know, that was a lovely little by-product of that, the squatting laws that were brought into being because there was no place for returning servicemen to come back to after the war, then got repealed. Or changed. And it is very interesting that since then, I guess more powers are given to home owners and property developers, and more tax breaks and stuff. And you can see how London has now priced itself out of existence. All that was going on at the same time as well, wasn’t it? People were given £5000 to move out of their council flats, so the borough could sell off the council flats. All very strange. But it is, it is life turning itself over isn’t it? 

It is in a way, yes. What do you, this is a slightly side question, but interesting how you talk about people’s homes. And how do you think, what was your sense of how the protestors thought about homes? Did you get any sense of that? 

Well, yes, quite a lot of protestors that were living in benders, they were quite excited to be living in a bender. On a side note, one of my sites on the river, for the Salisbury piece, there was a guy who I think was getting ready for the protest in Salisbury, but he was living in a bender in the woods, right beside the river, and he lived next door to, really feet away, for six weeks and never saw, even bathed in the river and never saw it. Everytime he saw it he just thought it was reflecting around it, so he never saw this big piece of glass which I always thought was interesting. And because we had friends in benders from the thing, it was really easy to go up and talk to a guy in a bender. And living in Salisbury, you know. And we could say, well actually, we know blah blah blah from the M11, stuff like that. So, despite what you looked like, he was cool about it. So yes, we had people living in benders. And then you would get, the people living in bigger communities didn’t they? So, just a different aesthetic. As you know, all the artists went for tastefully, lighten up your place and make it airy and light. Among the whole, most people, I can’t say all of them, but most of them tend to like a lot of colours and murals and you know, just different aesthetics. It would be the first thing I would paint over. And go, oh it’s a shame, but you know. Paint over it. Just because it would be like somebody bringing their memories with you or something. But that is you know, a lot of sleeping on mattresses and stuff, a lot of you know, the kind of, vestiges of the hippy lifestyle that I saw the end of as a kid in America, you know. And also had reminded me of that, because of my age and one of the places I went to school I went to Oklahoma University School, that was in the late 60’s, and I went to protest against the Vietnam war, so that politicization, you know, I shouldn’t actually say this because my mum…my mum should never hear this! My first puff of a joint when I was twelve, you know, the hippy protest against the war. That kind of aesthetic, sleeping on mattresses was still going. The Wholeworth Catalogue without the Wholeworth. So yes, a carry over of something I had seen. You know, looked at as a kid, wish I could have gone to Woodstock. I was twelve. So yes, yes. I don’t think they made things into homes, but that is my judgement saying that is not a home, and me saying I hated Gabriel…Graeme’s home, because it was a home home. So really you make a space to live in, however you make it, and whatever happens. Or you just do whatever happens. Like I am doing now, and not having any space. Yes. So, I think they were loved, and maybe for some of the people who lived there, they started to love it. I think when the young ones moved down on Claremont Road, near Dolly. Dolly, who had always lived there, still had a home that was like a home, you know. And, I think that was kind of inspirational to the younger people. Well actually, we should be treating these places more like homes, you know. Perhaps. You know. I don’t know. And then you would have Mike, I can’t remember Mike’s name, he was from Birmingham, and he was an older guy. And his home was like a complete nuthouse. And it is fine, all of it was fine. It’s like….I suppose the, you know. The government more than not wanting to build that road, which now you drive down it and think…and? Actually about two months ago I got trapped. I made the wrong turning and then got stuck going down the M11 out west. Out east. And I was just going and going and I couldn’t turn around, and we had to get Gabriel to his kayaking club, and I was taking him from Beth’s house, and I was completely on the road and hating every second of it, and thinking there are no bloody exits on this thing, I was just stuck. And you are practically in Whipps Cross before you know it. But no, yes, one of the things it did destroy, it did destroy, they destroyed more than just houses to make a road, they destroyed a lifestyle that doesn’t exist now. Gabriel’s companion, Ben Connors, who is 26 and is here everyday, is just completely amazed by people living like that then, or how I lived in New York, and that these opportunities they don’t have, Ben has to work two jobs to pay an exuberant amount of rent, and he lives with his girlfriend, and she pays it, and they live with her friend, you have to live as a couple with an extra person in the house and then work several jobs, and then still try to be an artist on the outside. And it is interesting, because he makes me see constantly backwards in my life, in comparison to what has happened, and how it has been eroded into what he has to do. And he has to fit his artwork somehow in, but at the same time, he fears what it makes people in his own age group, incredibly ambitious to make money and to not remember that what art is all about in the first place. And it is Christine’s idea, I think it is very funny, everything is A4 art now. A4 sheet of paper, it is like written before you know you are going to do it, you have no time to experiment, no time to fail; you can’t even think that you might fail. It is not going to produce; it is producing things that are pastiches of pastiche. Of something that was a pastiche. It is kind of…I went to see a play the other night at the Barbican, and it was so bad! And my friend was saying it got a good review in Time Out, and it was in the Pit, and I am sorry whoever you are, it was just, what was it called…A Terrifying Electric, it was terrible. And although it was given money and a workshop and an award and stuff, you could see that they didn’t…they are probably really busy making money for their rent. So they are making really bad art. So I think there is quite a lot of bad art made. And I think the only people making good art are the people who have lovely families who give them money to live off of. Which always has been the case, that goes back a long way, but there was this brief flowering of the 70’s into the 80’s where people who didn’t come from wealthy backgrounds could make art. And there was kind of interesting things that came out of it. Connie’s one, she didn’t come from a wealthy background. Grayson Perry is another one, doesn’t come from a wealthy background. And I try to imagine just both of those, because I know both of them. If they were Ben’s age, having gone to art school and how would they have existed? You know? How would they have existed? How would, they would have to be…would we see their work now? Probably not. You know. And there is a certain slightly older generation; I suppose like Connie and Grayson, more or less the same age, and then you get the younger ones, suddenly in the middle of art school, well, I have got to be ready to make money immediately. My work has got to be very very good now. And it has got to be produced well and it doesn’t really have to have any ideas because the people are buying it. And art has become a really good product, really nice and well made, but what it has lost is this experimentation. What it has lost is time. And that is what it has lost. I think.

So do you feel actually that the M11 Link Road gave a lot of artists that opportunity?

It must have done. Only two…Grayson had opportunity before that because Grayson, when he started his pottery classes he was living in a squat on Crowndale Road. The M11 gave him a cheap studio space in which to develop his pottery and stuff, and even though he was with Phillipa and they lived in a very nice house in this time period, they still gave him something that could belong to him, although Phillipa has money, he doesn’t. He could develop his own work off his own back, which is what I think he really wanted. And you know, for Connie, well Connie was always teaching, so she always had a good job and stuff, but it must have given her a space to be with other artists, to do other people that may not have become famous, but as it happens, I think that social interaction of artists happened way before I lived there, and wasn’t happening when I lived there. 

Really?

Yes. By that time Connie had lived up the road, but she was teaching in Wales, when I moved there. Grayson was still making pottery down the road, but he is an old mate of mine. Who else was there? Graeme’s friend John Smith, you know, I had just met him, Jocelyn Pook had moved away. Friends of Graeme’s, Jeremy Payton Jones had moved away, people moved out of the house. Ian Bourn, who I kind of know but not really, a friend of Graeme’s. Ian, Gary Stevens and John were all from Leyton anyway. So they had a kind of root in the area. Yes. But that social thing, because very, you know, really, everyone except for Graeme started to realise that they had better find a new place to live, and soon, get it over with. He knew, Graeme knew as well, but just didn’t work as fast as everybody else. So yes, people were getting ready, you know, to either buy a place, or do something to carry on with their career. So you kind of had this starting of a shift of movement. But there were probably quite a few artists that were on their fledging careers, that were young, that had probably got lost by the wayside. I don’t know their names. And losing their place, and all of a sudden having to work. And work at jobs, maybe several jobs they didn’t want in order to pay higher rent. Going from £25 a week, to what…£150 a week. Which would have been then. For any place. And that is a huge jump of money to come up with. So yes, people’s lives altered enormously. Yes. Yes. I think it was, it was…strangely the end of something. Definitely the end of something for me. And I think the end of something for culture. You know, the kind of culture that was produced in this country, and strangely the production of culture, let’s say the visual arts culture had changed within those years anyway, with the Frieze Art Show, as if you know, the kind of funding of objects through collectors. I remember that happening in New York, when I first moved to New York in the late 70’s, it was quite an exciting time, people were still getting grants, there was Co-Lab Arts, a very interesting time. Just name drop again, but it is the truth, that I, my first place I lived in New York was with Jenny Holzer, and her boyfriend Michael Gleer, and Jenny was just starting making her first truisms and aphorisms, and I went out, used to have the whole set, went out, and helped her paste it out on the streets, John Michel was doing his Samo graffiti with Mathew Kelly, and I can’t remember the other person’s name. And people were going from making art to being in bands, and it was a really interesting time. And then all of a sudden when Reagan became elected, things just shifted, and I was living with Squat Theatre, and one of the members of Squat Theatre, Pishti, in his Hungarian voice sitting over  a cup of coffee, cigarette in hand, looking at the newspaper, one of the tabloids in New York, not the New York Press, one of the other ones, thank god we don’t have an intellectual as a president, oh god, what is this country going to go to now, this is awful. This heavily intellectual Hungarian, this was shock. And it did. It changed like that. Bing! You know. Within months, Mary Boon splashed forward, Jean Michel stopped doing graffiti, started making art objects, money came into things and all the art changed. And the same thing happened from that Freeze Art Show. And it happened at the same time as alternative ways of living were working, and having time about your work, time to fail. It got lost. And I think that is interesting, and I don’t know if we will ever get that back. And I don’t think culture is richer because of it. But that could just be me being an old git. But I don’t think it is. And I think it is very true in New York. The only people who rise to the top in New York are the people who have got money. As my friend Nell ?(02.10.08) who is a painter, would say about Jenny, well Jenny, she can like post art outside, you know making posters and having them printed, because she comes from a family with money. Which was true. So that was part of it. And at least the spirit of doing things like that was there. You could, when I first moved to New York, you could live really cheaply, you know. I think my friends, you know, filmmakers and musicians, John Lurey and his brother, and Jim Jarmusch, he didn’t have very much money, he rented somewhere really cheap near East Street. All these people didn’t have to pay a lot of money, so we had time. And things were made. And that time in Britain before that…there was that show, this summer, that Christine was in, The Secret Public, that wouldn’t have happened without squatting. All the stuff in that show wouldn’t have happened without squatting. Or low rent. Films wouldn’t have been made. Things wouldn’t have been done. So yes, culture has shifted, but probably not for the better. I have always wondered if it is considered culture. I suppose we can live, we do live in such a surface society anyway; you can live with a semblance of culture. You know. Who know. Maybe things are going to shift now that things are digital anyway. So much. I quite like the who digital free floating world, all ones and zeros, free floating, things that don’t exist. That the internet gives you. Kind of making every, kind of becoming homogenised, but at the same time intensely personal. Yes. But what effect that will have on life, I don’t know. 

Everyone will sit inside and…?

Or go outside more. 

Maybe. 

You know. One thing for me, taking digital photographs, this shift which happened from moving in this house, kind of first computer in Leyton, then here, then shifting to digital images like I said, one of the things I am doing in the house is taking photographs of all the things, all the objects in this house, up to ten thousand of them, they are all digital. They don’t exist. These objects don’t exist. The nostalgia of those objects doesn’t exist as a photograph. I have got like these books, tonnes of photographs. And now I have got hundreds of thousands of photographs on my computer. And I am finding it really interesting how you can delete a photograph, but you can’t throw out a photograph. Well, there are plenty of you out there that can, but you know, you get all the nostalgia of it, as if you are damaging memory in some way. And now, with digital things, the way you feel about memory is changing. You know. I haven’t looked at those for ages, but if you come across them on the screen, you look at them quickly, and then they have gone. And I don’t know. I think it will change from the importance of things. It may be the way we look at objects will be different. You know. It is only very briefly that we have had photographs. That we have been able to transfer photographs, printed matter that was fairly cheap, like magazines, and music. And film. It is a really brief period in the history of western producing culture. It is really, so for that to change will be interesting. But I don’t think I am going to be alive when the change makes its greater change. But it fits in nicely with the environmental needs as well. 

But then you have that communal sense of the photograph that you hand around, and now you have the communal community on the internet?

Yes, yes you do, but how many, you know, how often do you bring your holiday snaps and you thrust them on your friends, and go that’s nice, that’s nice. It’s you know, it isn’t that…but what you do lack I suppose is things like family photographs. Like my mother has just sent me photographs from the 1960’s. And those are so unbelievably precious, because they are faded. And that won’t happen digitally. You won’t have this thing that is like this colour photograph that is this big of me, six years old, that is now turning into pinks, and one day will be gone. Unless of course I get on the old digital and do it up again! So I don’t know. I think it is interesting, always having an interest in memory; an artists’ interest anyway, memory, what is art anyway, a kind of memory made solid. But you can’t make it solid anymore. And it kind of goes with me making books that don’t actually have a beginning or an end, that you make up your own book and the audience is a part of it. I am all for it really, and think it is good environmentally as well. That we don’t get so attached. Enforced Zen thinking, that you can't be attached, all ones and zeros. 

I guess not. What about the art scene at that time, in London? I don’t know, did you feel slightly detached from it being in east London? 

No I felt detached from it being a foreigner. I lived in Britain since 1984, but being American, I always felt detached from it. But saying that, I was weirdly a part of…in Whitechapel Road and before that, because my friend Laurent Mavern, who started Milch Gallery, who also has gone now. One of his first shows was Simon Patterson. So, through Simon, I met, through Simon I met Matt Collishaw, that is how I ended up having him in my house later on. And through Mia, my friend Mia from Paris, having lived with Jay Joplin, who was selling art to produce films, and then selling art to be a dealer in his own right, so he got those same young…so I kind of knew about their culture, but for me being older, I had seen it all in New York. I had seen you know, everybody reminded me of Kenny Sharf, really really desperate to be famous, make a lot of money and be in a gallery and argh! I just thought oh god, so boring. Here we go again. Everybody has got their willy out on the table, just to get the attention. And it is like, it is boring. Sorry to say. And they all did it. I have seen loads of them. Literally! And Damien’s was out first. And then Mia kind of going off with Damien. And so I was friends with those people, and as individuals, I liked them. But as a scene, I just found it really tedious. I didn’t think anything else was going on in Britain. Anything as exciting as what New York was like in the late 70’s was going on. 

Right. Yes. 

In Britain. Because when I first moved here it was kind of like the boy painters from Scotland, is what I remember going on. And you did have like little pockets of things that were interesting, going on. But there was not, because London is so spread out, there was no community really. Little communities here and there, but in New York it was just downtown. And downtown had nightclubs, cheap places to live, you know, access to drugs if you were in that kind of…that sort of person. And it had lots of, drugs were highly important in the making of most art in the 70’s and into the 80’s. And probably now. A different set of drugs though. But yes. They didn’t have a centre. There was no centre. And that was one of the things that was interesting. Although it did have squatting, which I thought was amazing. So meeting Christine and going to Crowndale Road, and ?(02.18.38) was there, when he lived in Crowndale Road, so there was quite a few. John Mabry. But he lived in a council flat. But I can’t remember whether it was a squat or not. It might have been. Everybody was either paying low rent or living in a squat. And quite a few, like the great and the good came out of that time period. So why did I go onto that? Can’t remember the question. 

What actually I was also interested in, I don’t know if there is any link or comparison to things like the Eastside and what was happening in, I suppose in a way the squatters, the Dongas had moved into Claremont Road, and all the artists were in that area as well, and lots of squatting going on, and…?

Compare it to what?

Well the Eastside in New York?

Totally different. I mean you could say, just different. Although saying that, there was a whole street squatted by the Hell’s Angels, fifth or fourth street, between second and third. Or was it between second and first? I remember that. Because you used to go hello! I had to rent a place in New York. You had to be the Hells Angels to squat in New York at that time. Or a drug dealer in a burnt out buildings somewhere in like Alphabet City in that time. I remember renting a place on Rivington Street, which I now hear is a hotel, just off the Bowery, where I was advised, when I moved in the police said do you realise where you are moving young lady? And looking at the people selling the heroin, looking at me, and going yes, yes yes, they are all very nice people. Like saying I don’t want you to think I have anything to do with the police, you fucking bastard, why have you talked to me? And then having some advice from one of the sellers in the street, saying don’t talk to any of the needle dealers, out on the periphery, and just dangle your keys, and everyone will know you are coming home, and no one will bother you. Which was true. So I could arrive at all hours, back to my kind of weird place. I can’t even remember how much it cost. It was what you would call a bed-sit here. And I was you know, my rent there was maybe 100 dollars a week, which was just unbelievable. Again, I had to work three jobs to do that. With John Lourey, who had his railroad flat and all my other mates who lived on third street, they had these railroad flats and were paying 50 dollars a month for theirs, but they had theirs for quite a long time, and I got mine just too late. Probably because when I first moved in I was living with Jenny Holzer, and we were paying 500 dollars a month for 5000 square feet of loft space on Broadway, on the sixth floor, which was fab. But then when we left, the rent went up three times. And then seven people had to live there. So no, it wasn’t the same. No. You had squatters, but people still had to pay rent. But it was the low rent. That was it. And even then, you know, people had tribes living there and we may have had Hippy Dave, but I did have to dangle my keys in front of people that were seriously buying heroin, serious needle dealers, and seriously dangerous people. I remember one time being on the telephone, and watching a guy in the parking lot behind me, and we had gardens, and all our gardens were filled with trash, so nobody went out in the garden, you never thought you had bars on your windows, but I saw a policeman chasing a guy who jumped over a fence and then ran up a fire escape next to me, while I was on the phone. I can’t remember who I was on the phone to, and going I can’t believe this, and then a cop jumping over the fence and going hold it right there! And the gun is only pointing four feet to the left of my head. And just no, no, sorry, east London wasn’t like that. No. No. No. Just a completely different, something different was going on. Like I said, there was real danger, but at the same time…the other thing, we had all these nightclubs that we went to, that we got into for free, we were like celebrities. The opportunity to go and lig at the Metropolitan, because you were an artist, get into, find out there was going to be an opening at the Metropolitan Museum tonight, and you would get yourself in, and you would fill up with food, and eat and drink, and dress up, and you were an artist, so you were invited to these things, that didn’t happen here. Nobody, and I mean, an artist that would be a kind of young, no money artist in Leyton would never have ended up going to a thing at the National Portrait Gallery or something. It never would have happened. I really doubt it was happening on that level. Maybe someone like myself, or Christine, or you know, who were more sussed about that. I think all of us who had lived in inner London, but the people who had never lived in inner London, it wasn’t the same scene, there wasn’t the same danger. It was mad. New York. At that time. It was fun, but really pretty crazy. I wouldn’t compare it at all. And the buildings are different. You know. That particular apartment I had, again it was like a railroad flat where you would have this bit of metal that went over your bathtub that you used as your counter? And in the morning you would lift it up, and it would just be black with cockroaches. And the only way you could do it was to just get a pan and fill it with hot water, and just pour it down the drain. If you lit your oven, the army came out, of cockroaches. Everything was just covered with cockroaches and it did make you slightly mad. Mad that you also accepted the fact. And when I say the bathtub was black with cockroaches, I am not kidding. I am not thinking there was ten in there. There was like hundreds in there. Hundreds. I don’t know if you have ever been to New York when there were cockroaches like that, but it was just…we all lived with it. And even with you know, the kind of people living in benders and stuff, you didn’t have things like that. You know. You just didn’t. So there was no comparison. And that was just daily life, that must have affected you there, that the world was falling apart, but I am just going on. Yes. Fucking bastard cockroaches. Yes. Ha ha ha, I just want to have a bath. Just die. Roach motels all over your house and stuff. And just you know, yes. 

It is interesting you saying sort of New York was quite expensive and when you were here, living in England, how did you sort of make your money? What jobs did you do?

Well, because I came from a culture where you did anything to make money…it wasn’t expensive. Where we lived in downtown, it wasn’t expensive as say living uptown, or as expensive as it is now, it was just an accepted thing. So you did anything. You know. You wrote off for your government grants, so you have got that, you have got one, maybe you sold a piece of work. You just did things all the time to make money, you didn’t think about it. When I first lived here, I lived with James ?(02.25.57) so I you know, got right in there and helped him rent his art gallery. Didn’t get paid for it, but while I lived with James, I worked for the framers upstairs. And learned how to do gilding and made sort of restoring furniture, mostly frames and furniture, and made £25 a week, cash in hand as I was a foreigner, and we used that for taxi money to go to places like the Caprice because we had no money. And we could only go to ?(02.26.31) where his brother sold fish to the restaurant, which were all the posh restaurants in London. So that was odd. So I always did things in London. And when I moved out with Mia, a very weird thing happened, which is still my friend, which is Mia was on a bus, ran into a friend of hers from California on the Kings Road, who said to Mia, because Mia was making jewellery at the time, we were renting a place from this guy called John, no, we were really paying £85 a month, which we were really struggling to get together, and we were living on left over rice that John had left, like a big huge thing of rice, and cutting out pictures from magazines of dinners, and having the same rice every night and putting the pictures in front of it, having a lovely chicken dinner tonight, mmm, lovely. So then Mia, and we had to find work. So I found a job, she forced me to go out and find a job, and I was like, I am an artist, I can’t do this. But, I found a job making toggles for this trimming place up the road, which was…I went in, and the man said well yes, you can have a job, and it was loads and loads of women, mostly foreign women, all foreign women, different countries there, with little bags, waiting. And then a woman, an African woman showed me how to make these frog toggles, and explained to me how I would be payed. And because of her accent, I couldn’t, I figured I was going to make £15 for sewing 100. And I thought that isn’t bad, and so it took a long time to get used to sewing them. And the 15 bit was what I got mixed up. I got paid £1.50 for sewing 100. And then they gave me another bag of three hundred, which I smiled and took, and took my £1.50 and I remember I smoked then, and got a packet of ten cigarettes, and said lets just buy some cider Mia with the rest. You know. I am never going to go back. This is ridiculous. That was one of the early jobs I had. Then Mia, back to the story about running into this guy on King’s Road, she met her friend, saying god, you know this woman, she has got a jewellery company called Eric’s and Beaman, she is from New York, maybe you could get a job there, because Mia was making jewellery. Mia got a job at Eric’s and Beaman, and Mia did the thing people do, walk again and meeting Vicky Sarge and going you know, you are from New York, do you know Mary Lemley, and Vicky was like god, yes, I do! She did! Because Vicky used to have another job, which I won’t mention, in New York, where I saw her quite often with a friend of mine named Michael Rose, who was South African, but from England. Yes. That was weird. So I did that for a while. Made jewellery for Vicky. Along with Christine Binnie and many of our other friends. Almost everybody I know has made jewellery for Vicky at one point or another in their career. Then sat painting, selling some of my work here and there, doing weird commissions for ungrateful bastards. Anything. I did anything. I couldn’t get anything official, so I did everything unofficial. Until I suppose, it was going quite well until I got my place from Whitechapel, that is when I started working on my river project, and that is when I got money from Greater London Arts, and from London Docklands Development Agency, and that paid my rent. Even then I was still doing something. I used to be one of the people who did the work, I was one of Patrick Hughes’s early artist assistants. Now he has got hundreds. Or at least ten. When I used to work with him. He always paid me really well. Hats off, Patrick got me through many a hard time. When he still lived in Primrose Hill. So I did work for him. Here, I did work for Damien Hirst for 9 months to raise the money to do the proposal for my film. Where I have done Damien’s spots. I feel I have been Damien Hirst. I have done spot paintings. So yes, still the same life, but not ever finding that shocking, but that was the country where I came from. That is what I did. So the kind of, god, I can live in a squat and I don’t have to pay rent. I didn’t care if you lost it in 6 weeks, or lost it in 4 months, or lost it in a year and a half, I felt right, go in, paint, change it, make it your own work. This is great. And I could see that so many people benefited by it. There is a real book or something or exhibition or I think possibly a book to be made at who squatted. What artists squatted, and what they got out of it. You know? And how time and either paying low rent or paying no rent, how it affects culture. And I think nobody has done that. And I find that really interesting. Property. Property is what the M11 Link Road was all about. You know we are talking about property now, property and its worth, crazy things are getting more and more expensive, when actually it is good for people making money off their property I guess, but on the other hand, it isn’t actually making it a democratic society. You know. It is making the poor poorer. And living on a council estate, you can see things just going downhill at times. The door buzzer has now not worked for 6 months, off and on. And you know, you can go and complain about it, but it is a company that is hired by Hackney, and then they have to get hold of Hackney, who has to get hold of the company who fixes the door buzzer, so it is just shite. 

To come back just a little bit. We were talking at one point about Claremont Road, and you mentioned the art house? 

Yes. 

Did you ever visit the art house?

Yes, yes. Yes. I went to the opening of the art house. 

Oh right. What was at the opening? 

Can’t remember. No. It was just like an opening, lots of people standing outside. It was a nice day, people standing outside, people drinking. Somehow or another they got some Heineken in, for some reason I remember bottled beer. For some reason. For some reason when I think of the art house, I think of a room painted red, and that is all I can remember. I can’t really; I honestly don’t remember the art in the art house. I remember the grass growing in a car outside, that was one of my favourite things. I loved that. I loved that. I do remember going quite a bit. I used to go quite often, because Christine sometimes would be invigilating, so I would go and visit Christine with Gabriel, and Gabriel could play outside with some people’s kids and stuff, because it was safe for him to play. But I don’t, it is a shame I don’t remember. But then there is many an exhibition I have been to that I don’t remember. Because I have seen a lot of exhibitions in my life. Unless there is something done. I remember liking it, and maybe even somebody did a piece where you had to look through into a room that was painted in white. But I do for some reason remember this red gloss, dark red room, but I don’t remember what that was. I don’t remember what floor it was on. If you showed me photos of it, it would bring it back, but I don’t have any, unfortunately it did not sear itself into my memory. Not as much as the street did. And the grass car. And the scaffolding towers built on the houses, which I thought were really beautiful. And the various sort of tree houses that people built. It was just; the whole place was like an art house. Not you know, the art house. The art house was trying to…it is a nice idea, but you know. It wasn’t, it didn’t have the energy that the whole place had. Although there was a nice energy and things were done. I think it was trying to say, ok, now let's do something that is about art. And it was like oh god, what is art all about anyway? You know. What a question. 

And I was also quite interested in the relationship between artists and the local community in that sense? How people engaged? How maybe you engaged?

I think the protest community and the ACME community because they knew their lives were temporary, didn’t seem to have any engagement at all with the people who lived across the street. I don’t know. You know, Graeme knew some people. Although I never knew them. I said hello to some people around the neighbourhood because they had been childminders for Gabriel. But you know, the families who lived across the street from us had nothing to do with us. A few of the businesses got to know you. You know. Like the greengrocer. You know. Down the road some lady used to wear lots of make up and had really fancy puffa jackets on, and saying oh aint it changed, let’s have a cup of tea. And then the kind of awful, I think it was called the Star Café, which we used to walk to. And Selma. Who ran the local shop. I remember her. She was very nice. And her family. And the DIY shop. But I can’t remember. It is interesting. I don’t know, the people who lived there a lot longer maybe got to know some of their neighbours, but everybody living in the ACME houses were living a different lifestyle compared to the people who actually rented or bought their homes. You can still see it. It is now exactly what it was before the ACME people got there. Except for a few artists might still live there, but not many. It is suburbia. It is the same as where Graeme’s parents live. Carshalton Beaches. Except closer. As I said, Beth, Gabriel’s mother still lives out there with her partner, not that far away, about half a mile away from Catford Bridge. In a co-operative house. And she pays low rent. And lives on a little street near a school. But you know, when you drive by the pub, the pub is filled with people that you would feel uncomfortable going into the pub. That is not my community. Living here. Not that I go to any clubs down the road, living here I kind of know, yes, this is my community. This makes sense to me. But no, I think that is why the protest and the artists, you know, kind of, they could mesh easier. Perhaps because they knew things were temporary, things were changing. Because all the artists wanted their lives to change anyway. I don’t really know if Graeme wanted to say, well I hope I am in this lovely ACME house in 50 years time. I think he wanted his career to take off, and be perhaps travelling around the world. I don’t know. Connie lived in a squat and I really doubt that she felt too, I hope I am living in this lovely squat 30 years from now instead of having a nice building down the road. I don’t know if they envisaged themselves having a better life, but knowing most artists, everybody kind of thinks it is going to happen. Otherwise you wouldn’t bother. Even if you don’t care about money that somehow your lives are going to be better. That you are going to be recognised and that life will get better. Situations will change. 

And also, you touched on it quite a long time ago, about that mix of the people who lived there in terms of what their make up was?

What racially?

Yes. 

Well that was more towards the house we were given on the north part of Walthamstow, near the marshes. The area, because it had, because of the proposed road, probably had a lot of houses that were bought cheaply at some point and rented out. So you did have a cultural, not a huge cultural mix, a bigger cultural mix near the house, but not as big as say being in Hackney. You know. There were a few Asian families. Not that many afro Caribbean people. Not that many African people. Although I know there are huge African communities there now, because you could see it starting to come in. I think they are further north. Because Gabriel had a support care worker who used to come in and she lived in Walthamstow. She is Nigerian. And I know there is a huge Nigerian community there now. But it is not like here. Where in Hackney, Brixton and even Notting Hill believe it or not in its day, it is hard to go there now and believe it existed, there was a real stamp of somebody’s culture of being out and proud. And you know, yes, some around the shop. But it wasn’t like; a shop ran by Asian people for white folks in the area, with maybe a few nods to the Asian folks nearby. It wasn’t…yes. I always say that. You could definitely feel that. And quite a huge community of white people who lived there, mostly in the estates. In the Catford Bridge Road, all those estates. White kids, that were you know, I would walk that way with Gabriel and would be threatened by them. 

Right. Pleasant. 

Oh no, they weren’t pleasant. And probably not pleasant now that they are all in their 20’s. Probably not even there now. Probably in jail. No, pretty scary. The community outside. But not scary that I could handle you know. Different, living in an urban environment where you have urban roaming youths that, say in New York that mug you and stuff, and that….then cemented families of criminals. Like people that the whole family looks at you like…you know. Fucking middle class bastard. Which you don’t have here on this estate, because there is a huge mix of people. In fact nobody in this building is actually from Britain, except for their kids. But all of us who are the leaseholders are from another country.

Makes an interesting mix. 

Yes it does. 

And I suppose I was also quite interested, again you touched a bit on how you funded your work, how that happened, how that came about? People you went to?

What do you mean?

In terms of funding for your work?

What while we lived there?

Yes. 

Oh, well that…I mean because there was the river project and because of getting several grants to do that before I moved there, you know, that kind of kicked open the door of being able to do…really the desire to do my river thing was not like kind of, a thing that now happens, where you know, somebody is curating, put in your proposal for a river project. It is something I really really wanted to do. I got the development money and then got money from the LDDC, and got a place from them, and then money through the Elephant Trust and stuff. I did all that off my own back. But then that seemed normal to me. And I did it from being like a horse that had galloped from the outside, that hadn't gone to British Art Schools, and didn’t have any provenance. And living with Graeme, the money for the piece we did in Salisbury. That was proposed to him. He wanted me to do it with him. Because he was an ArtsAdmin artist and Helen Merridge who was running the Salisbury Festival used to be one of the ArtsAdmin administrators. Then asked Graeme. Art Angel was pulled in because Helen Merridge had gone to school with Michael Moores. Gone to university at Oxford, with Micheal Moores. That is how that got funded! The only bit of funding I pulled in on my own back there was to get money for Jonathan Anderson who made the glass pieces which we went to and got money from the Southwest Arts. So, most of the funding for Listening Ground/Lost Acres went to Graeme. Huge sums of development money. I think one guy got paid £400-600 a day as a consultant for Graeme’s sound thing. Which he didn’t add, didn’t give any information to. Thousands went on him. To the point where this book, which was printed down the road at the Anarchist Press, Aldgate Press, my favourite people. Aldgate Press printed my little book. Was put together by myself and my friend Martin Reynolds the architect, and then printed by them with my fee. My fee paid for that. Because all the money went to Graeme’s sound piece. But that is because I wasn’t…Helen Merridge didn’t just…I think Helen and Michael didn’t really know who I was and I didn’t have an arts school provenance. And Britain is very hard for that. I mean that is one of the things I notice that is different between Britain and America. In New York you could meet a collector and be young, you know, be an artist and be introduced by somebody and they would be immediately interested. Here, even in the early 80’s, they would say what art school did you go to? And it was just amazing to me that there was no enthusiasm, and no, there is a story that Patrick Hughes tells. Such a naughty story, but I do love it. Of taking out Sarah Kent on a date. This is to me what the British art world is like. Taking Sarah Kent out on a date. Many many years ago when she was first at Time Out, although I think she is still the editor of the art scene. I hope she is not your best friend. Anyway, he took her to a Terry Reilly concert, and she didn’t know who Terry Reilly was. And it tuned out that Terry Reilly, when he got there his music hadn’t arrived or something, so it was a totally and utterly improvisational concert, a one off, a fantastic thing. And at the end of the evening, Sarah Kent had spotted the music reviewer for Time Out, and went up and asked him, should I like this? And couldn’t have an opinion of her own. And I think that is what the difference is from when I lived in New York and here. That is very noticeable here, that nobody will ever stick their neck out here. There has to be a certain group of people that likes something before anything shifts in the art world. So it was actually quite easy to make up a ready made art world and culture, because there was already the snobbery and class system. That had been a part of making culture in this country for years anyway. Whereas in New York you would meet a collector, and they would go-oh who are you? Well great, I have got a collection, blah blah blah. And you would be invited to have supper at their house and be like, wow! And get money off them somehow. Which is what you were constantly trying to do. So yes. Culturally different. So that’s…I don’t remember what the question was. That is how I funded it. Through that. Pieces I worked on while I was there, that is how I was funded. Really through Graeme and Graeme having been in Impact, and Graeme being an ArtsAdmin artist. There was funding to be had in those days. He, on the other hand, has hardly held any jobs in his life. And has had a completely different working experience. Kind of went from being a theatre maker and living off grants to living off grants to living off grants to living off grants. To now struggling with a research fellowship in Middlesex because it doesn’t pay enough money, to try and sell his art work. Kind of weird. To me. Because I don’t come from that culture. I come from the culture that was like right, you know. If I didn’t have Gabriel to take care of, I would be thinking well, what do I do? I might be having to work at Fresh and Wild or something, I don’t know. 

And just sort of lastly, I am interested to hear what you are working on currently?

Ahh. I think I have mentioned it. The film with Gabriel, which is money from the Wellcome Trust, which is more than three quarters edited. The last bit. But I haven’t had time since this last year to work on it, because I have been so intensely working with Gabriel. Adding bits every weekend. The My Life in Hackney piece, which is photographing all the objects in my house which are surrounding us now, some of them in Sainsbury’s bags, already. And then there will be another My Life in Hackney piece that I…I proposed to do, but want to get the other two going. Which is writing stories. Kind of anecdotes in the first person. Posting them out in Hackney and printing them out and posting them. So it will be my life in Hackney, but no reference that it is me, and no reference of time or place. Because I realise that my childhood of growing up in Florida and Oklahoma and my life in New York, my life here, my life in France. Has, can touch…this is my next door neighbours. Happily, she is cleaning the house, and I can hear her singing along. And if we are quiet for a minute, we can hear Vicky singing along as she cleans her house on a Saturday. Can you hear that? Anyway, yes, that is what I am doing. Three projects, plus some ideas for other films and stuff. To make with my mum. And other things. So I am still kind of working, but right now I am trying to raise money and trying to make Gabriel’s life safe. He is 20. He can’t be in college, he is still an autistic person who doesn’t speak, he has mobility problems. And if we don’t do something for him, he will be sent to daycentres four times a week, and he will be thrown on the scrapheap of life. And for me, I can’t live with myself and let that happen to him, because he is too nice a person. 

That’s great. Thank you very much. 

END
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