Steve Rushton Interviewed by Alison Marchant

Artists Mentioned: Julia Barton, John Campbell Pye, Julian Perry, William Stock, Jenny and Ian, Catherine Baker, Brian Sewell, Billy Bragg. Mark Sowden, Sheila Whitaker, Jock MacFadden, Robin and Linda.

1) Can you just say your name and spell it?

2) What’s your date of birth?

3) So we are going back to the period between 1984 and 1994. And was you one of the Acme artists or did you live in another house in that area?

4) Where abouts did you live in the Leyton/Leytonstone area?

5) And when did you actually move in?

6) When did you move out of the area?

7) So you were basically there right till the end?

8) Right till the end?

9) Good!

10) Ok, so what would be really nice if you could start by describing your first impressions of the house? So obviously you first went to look at the house and then decided to take the house. So what was that like, what was your first impression of the house. So obviously you first went to look at the house and then decided to take the house. So what was that like, what was your first impression?

11) Can you remember how many rooms were in that house?

12) It sounds it was almost the size of the Colville Road houses but did it have a big hallway, and so forth?

13) In terms of your house where did you organise everything. Where did you have your studio, and you mentioned your music equipment, your drums and so forth?

14) Can you remember what your rent was at the time?

15) In Colville Road it was about £13 a week.

16) So like when you decorated your house …can you say something about the décor? You mentioned the fireplaces you boarded up. How did you deal with that?

17) Do you have any idea if that house had been empty before you moved in? Did you feel like it had been empty before?

18) So when you painted did you paint the walls the ubiquitous white?

19) You did a lot of work because you’re talking about sanding floors, plastering, fixing those fireplaces. Have you any idea how long all that preparation took?

20) So you spent about 3 months doing it up?

21) You’ve already mentioned you had a lodger, because you had done your sums and your earnings were quite low. Was you working or unemployed at the time? How did you finance yourself?

22) When you talk about socialising did you go to the Northcote?

23) You’ve mentioned the North Star and the other pubs, where there artists there from the Fillebrook Road end?

24) What year was that?

25) That was two years later after you had moved in?

26) Sounds interesting…so when you moved in, in ’87 or it might have been ’86 (because I had problems remembering when I moved in and it was sooner than I thought – the year before) Did you know any of the artists down Fillebrook Road? Even if you didn’t mix with them. Were you aware of who they were?

27) I did see the catalogue from ’89, I was involved in it, and you and Cath (Baker) were in it.

28) Urr, no that was one in the houses linked with the Whitechapel (Art Gallery). I think it was the first one linked with the Whitechapel (Art Gallery) but there had been previous shows before…

29) So do you think it was likely that you showed before?

30) Any idea, do you think you can ‘rack around’ the three years for that one, because if the one I was in was ’89…

31) With Chisenhale what kind of state was Chisenhale Gallery in because it has been reconfigured over the years…was it when it was a completely open space?

32) Because now it’s divided with the Education room, the corridor and so forth…

33) What was the work in there? Can you remember who was in the show?

34) Was it painting and Sculpture, or completely mixed. How would you describe the work?

35) Did you manage to get many holidays when you were there? Was that something you drew from life?

36) Tell me about your other work, because you did all that work down in Wapping didn’t you, which was in the 1989 catalogue?

37) So when you was ‘in the thick of it’ - I mean those paintings really do show that. Did you work from photographs? How did you get those images together – did you do sketches on site? No surely not?

38) How many did you do in that series? Can you remember?

39) That was the width?

40) So that was almost like room size?

41) Domestic room size?

42) So how many of these big pieces did you say you did?

43) What happened to that work? Did you document it? Have you still got it?

44) Who was that?

45) Because that work fits neatly into that context

46) You mentioned another gallery interested in that work?

47) I remember the same thing happening in New York around ’89, and a lot of galleries that were there the year before were non-existent then

48) Tell me a bit more about the Leyton Artists Group, like how many people were …who were the core people involved in the organisation?

49) And did you ever reach a point when you did feel part of it?

50) So in a way you did become part of Arteast in that you did live in a house with Sheila Whitaker.

51) What summer are we talking about here?

52) I think it might be 1990

53) So going back to your work you spoke a bit about Arteast, I’m just thinking the Open Studios. Like for example how did you set up your work in your house?

54) Was there a particular way you displayed your work, for example was your work integrated throughout your house? How did visitors receive your work in the space?

55) So you kept your work mostly in your studio spaces, and your studio spaces were separate?

56) And urm…were there any other art galleries that you got involved in? Did you have any involvement in the Whitechapel Art Gallery? Because you were quoted in the 1990 catalogue.

57) So that links with the Open Studios and I just wondered if you would like to read that?

58) So that’s interesting because that was written in 1990, and that’s the point when you said things started to change as well. I mean you mentioned Arteast that was a bit earlier…and going to the openings…was there a point where you did get involved with Arteast? Or when did Arteast fold up?

59) And it sounds like the Open Studios came after the demise of Arteast.

60) I remember when I was involved in ’89 somebody, an artist told me about it and said to take my photograph and statement for the catalogue to Julia (Barton 181 Grove Green Road) and that was it. Basically we had a chat and it was down to you, and we had the dates and so forth. So it was quite autonomous in a way people just did it themselves – that was quite nice actually. So you talk about quite a lot of other stuff going on like you mentioned the workshops you were involved in. Where were they located?

61) So you were doing quite a lot of different kinds of workshops?

62) So what sort of things would you do?

63) And what did you do in the hospital?

64) So was you working one to one?

65) Do you think that work differed from what it is now?

66) Do you think (I don’t know) was there a lot of freedom then, or just more opportunities?

67) Freedom within the practice?

68) As to what you could do. How would it be set up, would you come up with and idea, say if you worked in the hospital?

69) And um, can you say anything more about the Open Studios. Did you get a chance to go around and see other Open Studios, or were you totally invidulating your own work?

70) Because it was several weekends?

71) Could you say a bit more about the audience? Who would they be?

72) The later ones (Open Studios) in ’89 were advertised by the Whitechapel (Art Gallery) as part of the whole of the East End Open Studios. We were linked up with the East End, although Leyton/Leytonstone where a bit off of the track in that we were part of East London. Did you notice any other artists from Whitechapel or Stepney coming down or do you think it was more Wanstead, Leyton/Leytonstone?

73) We have got up really to the point when you said things had started to change in the streets and the area where lots of people started to squat and I think that was 1989/90?

74) So you’d become a real socialite by this stage!

75) It took you a long time to get from one end of the street to the other?

76) Are you saying that people working in different disciplines would suddenly start doing artwork?

77) Are you talking more about social engagement?

78) Right.

79) Yes, because when you first moved there how did it feel in terms of the different cultural backgrounds of people located there?

80) Why do you think you thought like that?

81) I mean is it because there were so many artists there?

82) Can you remember the other housing associations?

83) LSC?

84) Did you think there was a lot of students living there?

85) The main people who were squatting?

86) This festival you mentioned, what year did it happen and what was it for?

87) Was the festival centred around the M11 Campaign?

88) Also if it was part of the No M11 Campaign were there any t.shirts, flyers, posters and badges as part of the festival/Campaign?

89) Can you remember the names of the bands?

90) So it was in the street?

91) What did the festival consist of, apart from the bands? What happened in the day?

92) Where were the stools?

93) So did you say Claremont Road?

94) So basically they blocked the street off?

95) With the Public Inquiries, did you go to any?

96) What else can you remember about the Public Inquiry, who attended?

97) Lets think about the Public Inquiry for a minute, they went on all day over several days?

98) No I’ve seen the archive list of names of people who attended. In those meetings what was the atmosphere like?

99) Tell me about protests that you were involved in, like the protests on the street?

100) How often did that happen around that time?

101) How many people would be standing outside the house?

102) And would they actually block the bailiffs from coming in?

103) Would they actually get the people out?

104) So when they saw the crowd they were put off?

105) So they’d just go off?

106) So that was similar to what was happening with the Poll Tax wasn’t it, the idea of blocking the doorway…

107) I didn’t pay my Poll Tax and things started to hot up around 1990 and I had to go to court in Walthamstow.

108) But there was a whole crowd there.

109) So can you discribe what that was like when you went to court?

110) So who briefed you?

111) Was you briefed by the SWP? I was briefed by the SWP.
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