Recalling the Shots
Recalling the Shots cuts across the received history of artists’ moving image, featuring work from the past 40 years including experimental cinema classics, rarely screened artists’ films, rediscovered seminal video works, through to new and recent contemporary works.  The works in the programme move beyond appropriation and deconstruction techniques as they engage with cinema, television and digital media conventions and phenomena to consider, reconstruct and reinterpret them in new and unusual ways.
Actor
David Hall and Tony Sinden
(UK, 1972, 11:00, original 16mm)
An (intentionally unmistakable) actor holds a conversation on a telephone, only his voice is heard throughout.  His scripted monologue attempts to draw the audience across the time barrier between the time when the film was shot and when it is seen, gradually revealing that the conversation is a hypothetical (impossible) one with the audience themselves.  Unconventional juxtapositions are applied in the editing to support this and ultimately to pose questions about the accepted notions of temporal and spatial continuity.
- Perspectives on British Avant-Garde Film catalogue, Hayward Gallery, 1977
The Girl Chewing Gum
John Smith
(UK, 1976, 12:00, original 16mm)
In The Girl Chewing Gum an authoritative voice-over pre-empts the events occurring in the image, seeming to order not only the people, cars and moving objects within the screen but also the actual camera movements operated on the street in view. In relinquishing the more subtle use of voice-over in television documentary, the film draws attention to the control and directional function of that practice: imposing, judging, creating an imaginary scene from a visual trace.
- Michael Maziere, ‘John Smith's Films: Reading the Visible’, Undercut 10/11, 1983
The Pitch
Mark Lewis, 
(UK, 1998, 4:00, video)
Mark Lewis has made a series of films that isolate particular elements of mainstream and avant-garde cinema, which he identifies as cinema's real inventions.  In the work shown here he delivers a pitch about his desire to make a big-budget film devoted exclusively to film extras, usually seen only as the human backdrop against which the central stars perform.
Woman Nature Alone
Erica Scourti 
(UK, 2010, 10:00, video)
Woman Nature Alone shows a series of micro-performances enacted in response to captions and taglines of imagery taken of stock video and photography sites that corresponded to the keywords ‘woman’, ‘nature’ and ‘alone’. Each of the videos was uploaded to YouTube on daily basis, only 2 seconds snippets of which appear in the final film.  This version fashions the range of activities into a loose narrative, covering various emotional states, times of day and weather conditions of a woman alone in nature.
Nettlecombe
Sarah Dobai
(UK, 2008, 7:00, original 16mm)
This fixed-frame work depicts a landscaped garden whose stillness is broken by the wind that plays across it. As the work itself reveals, the wind in Nettlecombe is achieved thorough an orchestrated performance of wind machines and ropes in which the trees and bushes in the garden are animated like puppets within a constructed set.
Specialized Technicians Required: Being Luis Porcar
Manuel Saiz
(Spain, 2005, 1:00, video)
Luis Porcar, a well known Spanish dubbing actor, speaks for one minute about his work when dubbing the voice of the American actor John Malkovich. The video is presented dubbed into English by John Malkovich himself, thus closing the conceptual loop of the work with his collaboration.
Atomic
Matthew Noel-Tod
(UK, 2003, 5:00, video)
Atomic is a shot-for-shot remake of the 1980 music promo video for the pop song by Blondie.  Recreated with a Debbie Harry look-a-like, the video replicates the imagined post-apocalyptic setting of the original video with the kitsch, vamp costumes and lo-fi, homemade stage set. The soundtrack of the original song, is replaced with a contemporary score for FW Murnau's silent vampire film Nosferatu (1922).
I Am Crazy And You're Not Wrong
Anne McGuire
(USA, 1997, 11:00, video)
A wonderful witty work about nostalgia and desperation.  Ann McGuire portrays a Kennedy-era singer performing in a space where theatre meets television. McGuire's Garlandesque gestures provide both a sense of tragedy and humour. I am Crazy and You're Not Wrong weaves narrative, performance, memory and history into a ironic and haunting work of unique proportions.
Calling the Shots
Mark Wilcox
(UK, 1984, 11:00, video)
Calling the Shots remakes a technicolor sequence from a 1950s Hollywood movie – not once but three times.  It progressively exposes the artifice and mechanics of production; behind the painted set plus poised actors, lie cameras, lights and technicians.  Reconstruction becomes deconstruction.  Simultaneously questions of the representation of women are raised and the power politics of gender are explored.
- Mark Wilcox, Subverting Television, Film and Video Umbrella, 1984.
