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Mark Lewis

Born in Hamilton, Ontario in 1958, Mark Lewis lives and works primarily in 
London, UK. His film and digital moving image works are frequently 
depictions of everyday life and they make subtle and often accidental 
allusion to the wider tradition of photography and painting. Recent films 
like Man (2012), Smoker at Spitalfields (2012) and City Road 24 March 
(2012) make direct reference to the pictorial exploration of the everyday 
through the use of cinematographic techniques. In his film Black Mirror at 
the National Gallery (2011) the interaction between the museum space,  
the mirror and the cinematic camera becomes a collaborative exercise for 
observation and composition making.

Mark Lewis is co-founder and co-director of Afterall, a publication and 
research organisation based at Central Saint Martins, University of the 
Arts London. In 2009 he represented Canada at the 53rd Venice Biennale 
with his exhibition Cold Morning. Solo exhibitions include Van Abbe-
museum (Eindhoven, 2013), Vancouver Art Gallery (Canada, 2008), Ps1 
(New York, 2006), Forte Di Bard (Italy, 2011), Museo D’Arte Provincia di 
Nuoro (Italy, 2009), Art Gallery of Ontario (Toronto, 2010), Akademie der 
Bildenden Künste (Vienna, 2008), FACT (Liverpool, 2006), BFI Southbank 
(London, 2006) and forthcoming at the Musée du Louvre, Paris (2014). 
His work has been included in recent group shows at K21 Kunstsammlung 
(Dusseldorf), Palais De Beaux Arts (Brussels), Beirut Art Centre (Beirut), 
Museo d’Arte di Lugano (Switzerland), Vancouver Art Gallery (Canada), 
Tokyo Metropolitan Museum of Photography (Japan), Centre Pompidou 
(Paris) and forthcoming at the 31st Bienal de São Paulo.

Laura Mulvey

Laura Mulvey has been writing about film and film theory since the mid-
1970s. She has published Visual and Other Pleasures (1989, new updated 
edition 2009), Fetishism and Curiosity (1996 new edition 2013), Citizen 
Kane (1996 new edition 2012), Death Twenty-four Times a Second: 
Stillness and the Moving Image (2006). In the late 1970s and early 1980s, 
she co-directed six films with Peter Wollen including Riddles of the 
Sphinx (1978; dvd release 2013) and Frida Kahlo and Tina Modotti (1980). 
In 1994, she co-directed with artist /filmmaker Mark Lewis Disgraced 
Monuments (Channel 4) with whom she has also made 23 August 2008 
(2013). She is Professor of Film and Media Studies at Birkbeck College, 
University of London and Director of the Birkbeck Institute for the 
Moving Image.
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University of the Arts London is a vibrant world centre for innovation 
in arts, design, fashion, communication, and performing arts. The 
university is a unique creative community that draws together six 
distinctive and distinguished Colleges: Camberwell College of Arts, 
Central Saint Martins, Chelsea College of Arts, London College of 
Communication, London College of Fashion, and Wimbledon College 
of Arts. Proudly associated with some of the most original thinkers and 
practitioners in the arts, the University continues to innovate, challenge 
convention, and nurture exceptional talents. One of our goals is to 
sustain and develop a world-class research culture that supports and 
informs the university’s academic profile. As a leader in the arts and 
design sector, we aim to clearly articulate the practice-based nature 
of much of our research, and in doing so to demonstrate the importance 
of the creative arts to scholarly research. The Professorial Platforms 
series is an opportunity for University colleagues and associates, as 
well as invited members of the public to learn more about the research 
undertaken in the University. The Platforms enable Professors to high- 
light their field of interest and the University, in turn, to recognise and 
commemorate their successes to date.




