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> Vystava Family Archives Last and Found vEnikla jako spolétny projekt dnes = The Phategraphy and the Archive Research Centre (PARC) and the MA Photography, = What distinguishes family archives from other archives? What is included in giving ws keys to places that do not exist amy lenger or did only ever exist in
£ Dyvalyct tudentu JLETErERE i 1 | TOTOsgrams 3 | [ Golleg g both Lomdon College of Comsunication, have worked together on this project fTor them and what is left out? What &5 their value, what oo they look Like and gur minds. They make us think about what was and what could have been imstead.
inication, ve spolupraci Photography and The Archilve Assearch Gentre saveral months in 2005, [T was PAAC's first substantial collaboration with a how are they kept? What kinds of events d9 they portray? How do they affact They trigger our contemplation - only of course 1f we are willing o engage
sidlicim ma této Skole. Vyzva ke zpracovini dandho tématu dovedla wvétSinu postgraduate group and, as swch, was vital to the development of the Centre. personal and callective memoriesT Who is the family archivist and who the with them as reflective mirrors of our own Fanily Archives.
pacastniéngch ke rnacné osobni vypovédi, plesobici we “vefsjném® prostoru galeris Through working imtensively with the students, we developed ideas around photographer? What do their images mean 1o an cutsider? Whnat happens when their
1: nepokojive, 8 Dyla take pflilelitostl k ohledan JEMQETL =1 hrami both content amd curatiom, culminating in an exhibition and 8 mini stedy family archives get reconsidered within a new context? And what do they say or Wiebke Leister, Senior Lectwrer WA Photography
samotnéha média fotografie. Afkoli fotografie zlstala vychodiskem pro witdinu day, in which students presented their work and responses came from leading about the passage of time?
futord, vwilsdnd instalace jé Fnacnd siltisedidlni. Eromd ZaFdSOwARYCH mesbers of the London photography world, inclieding Profeéssor Hark Masorth-
witorskych fotograhl jsou wyetaveny take obhjekiy i “pouly Lext napsany na Booth (University of the Arts London), Sophie Howarth (Tate Modern) and the Well, these are only soms of the guestions we discussed when embarking on the
rdi galorie. YVerze wystavy pripravend pro galerii Skolskd jo cprotd to plvednd phatographer Anna Fox. project “Family Archives Lost and Found®, In fact, the works shown in this
rozdifena o nékolik autord. Jeji premeseni do rozdilnéha kulturniho prostifedi exhibition are all engaging with recent and not o recent family narratives. > Lim se rodinné archivy 1i831 od estatnich archiva? Co twofi jejich obsah a
B8 SrAvE prilelitosti & porovadnd Ak pristupy & univerzalmisy tématu rodinyg, Praf vVal Willia®s, Direcror of PAAC Somg of them constrected, otheérs rewritten. Some done in response to actual ed ¥ nich naopak chybli? ¥ Cem Sp0cive jeEji naodnota, JA% vwypadajl & |ak
tak takié rozdilnych zpOsobd, jak se zoa v Cechiach stale popularméidi, twbrii family images including names, specific dates or places, others based on family uchovava]i? Jakd wddlestl raznamgnavaji? Jak oviivhuwji nagi individudlni a
yrchivy . Rad bych podékoval wiem, Kterfl s& na pfipravé této vpstawy memories dealing with secret or confessional details. kolektivni pamdf? Kdo hraje v dind roli archiviate, kdo fotografuje? Co mahaou
o 11 iinng& & Ky sddélit nerofaseméndsu divakoviT Co =@ sta Ldy} g8 na 1imny
Bownd 1o chamnge over Tims, the archival potential of these exhibits L5 just grohly Odilvams v Al KonTextuT A kHonelind, Cco vypowvidajl fimng ABrchivy
fan Cihak, organirator vystavy as open as these works are now disclosed from the past. Allnwlng us ta cross o plynutl casu?
the vulnerable border between Private and Public, they hide as they reveal,
T i jen nekterd tazak tard | i kladli na =a o
Fal i 4] Yy Itraceni nalezer I o fur I
yystav i i [ 1 ik jinnych pfibéhd, at u
L addwnyel it iuto tat i yprasin k L rul jami i
> The exhibition Family Archives Last and Found originated as a joint project > The Photography and the Archive Rosearch Centre [(PARC Vyzkumng centrum pro plrepls MEkterd dila kale jako reak y kKonkrétnl rodinng s )
of a group of what are now already forser students of the master's degree tudium fotografe a fotografickych archivwl) & magistersky progras fotografis s uwscanli n, datace y Gdaid, . ail rodinmg
program in photography at the London College of Communicationm im collaboration na London College of G unication na tomto projektu spolupracovaly nékollk kst , {imfyEl tajroer | maabmis o et
with Photography and The Archive Research Centre, resident at the school. The fsicl v roce 2005, Pro PARC to byla ynd vltdi spoluprice se skupinou
thﬂlliﬁﬁt to addreass an Eﬁllﬂﬁtﬂ togic lead sost of the participants to rathas postgradusinlch Stwdéntu a jakd takova byla Zasadnil pro dalsi rEvG] Entra i wni potencid t t0 DX[ i, WE@ry i pvyhnutelnd o 15
persanal confessions, which are almsost unsettling &n the ®"public™ szpace of Prostfednictvis intenzivnl prace se stuedently jeme postupnd rozvijell Koncepoil yywifet o mdnit, j& otevie EEFREEE AL it i Eat {1la minulost
the gallery, and alsc presented an gpportunity for sxploring the possibilities prajekty ¢o se tpte obsahu i kurdtorského plistupuy a nade price wyvrcholila 1 { natemu £t T fe ndm dovaluji prekroéit onu citlivou hramd
as well as the limits of the medium of photography per se. Though most of the systavou a jakymsi Klavrurnim dnem, béhem ndhol studenti pledstavili svou i wk  valteingm tyto préce skryvai vl 1 K y ndha {dva
artists imvolved still esployed photography as the fundamental basis of thedir tvarbu nekoll=Ed O50DNOE RS leNdyynsreNo 8veTld TOEOQrahe, marl inymi prafe nom KlicC kK & 1 & te . nikla et T ixistovalan poure v nasich
work, the reswlting installation &5 in fact guite splti-medial inm nature, Harky Hawarth-Boothow University of the Arts London), Sophii Howarth, (61} Bravact T4 iteEyalet o t o by 4] ahla byt i
featuring as it does alongside framed photograps also objects or “mere® texts kurdtorce galeris Tate Modorn f prafoe Annd Fox takn o byl Pabizeil nas K raflexi 1o pzfejmé pol ik i
pregented on the gallery walls. The original exhibition has been expanded By wotni divat T " r dla ikich wl 1ich i 1innse rihi
gevaral artists for its present version as presented in tha Sholskhd gallary, Praf, Val williass, Hedlrelks PARC
Its translation into a different cultural context offers an opportunity for . WL ek srer pisabi IRl s TErEkE o fotogratie na London Colleg

comparison, both of approaches ta the universal these of the family and - as
pEemE ever more popular in the Crech Lanmds — credative work with archival
sources., [ would like to wse this oppertunity to thank all who participated in
the preparaticn of this exhibition.

«fan ¢1hﬂk. arganizer of the exhibitiom
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EKevin Newark

What could I offer To am exhibition that was To be based around the Tamily
archive? Following family estrangement amd the Self.imposed destruction of all
avidence of my own family Llife, I wes sure that I would have nothing to show.

*...0id my father leave anything bohind before he emigrated?®
[Extract from a letter to an Avnt, October 2005)

‘Small Aperiures’ simply comprises the ¢mpiy paper slide holders that sere
left behind and that I requested were sent to me. ALl evidence points to

the possibility that my father had Degun the process of transferrcing my
childhood images inside these paper holders 10 more durable glass holders, his
handwritten titles, commonts and dates supplying small pellets of infarmation
About the l1eEges that have coased 1o be wisible.

There is something I meed to tell you. There is a photograph on Mum's wall
taken in summgr of 1982, just before they moved. [f°s of the five of us in the
lounge of the old house. We are sitting in the bay window next to the piana,
the photographer's lights are refected in the leaded panes. The girls sit with
neatly folded hands, the boys are in Sults and Ties. We all look S0 happy and
clever and pleased. Wy dress is cornflower blue, my favourite colour.
wou all teased me about that dress. I made it myself and looking Back I can
g8 1T Llooks wrong — shapaless and odd. The thing is, a Tew wesks before that
picture was taken [ tried to kill nysfl1. I wasn"t the person you wanted,

I just didm*t fit in.

The photograph was a lis.

[ remgmber

I was always an outsider

Claudia Frickemeyer

[

Jason Manning
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- Watching you last night at the banquet, [ recognized in you ewerything I have
been looking for in @y Lifel

I would have fallen in love with wou, my dearest Annotte, oven if 1 had only
seen the slightest movement of your Rand, ar a moté wreitten by you.

Yesterday avening I was able to observe you talking with at Lleast twenty
different people
If yvou wished,

and likewise these people did not elude my observant eye.
I could tell you what wou were thinking about each ong of them.

You could then confirm that I have indeed undersiood your inner nature, of which

you may think I could not possibly have the slightest knowledpe. But you see:
for ma, avery simgle word I was able to make out froa wour Conversations was
progt? of what your elegant appearance had told me already. Whnen a man like

mp Talls in love, he knows why, you may be sure... and I am proud that in you
I have found a woman who is not narrow-minded and petty as to be jealous of

A man"s past. You would certainly be esbarrassed of yourself T0 mArcy & man
unable to judge wour value against that of others = and you could never feel
respect for a man with only modest needs. But love...

but YOU, my dearest one; this is true, Tor otherwise, Pow would I have lived

I never have loved amyane
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What wo seo through these images, taken botwoen 1913-1934 is a portrait of

a family. They are poted moments of joy and satisfaction, times in life that

are worth depicting. The birth of & new child. The houses they lived im,

The ¢hildhood fancy-dress, Tantasy worlds croated and captursd through the

the family. This is them. The childhood held in time

the capture of axparisnce.

lens. The aspirations of
oy the single frame,

Millie Burton

'ﬁ&'ﬂ' 3415 SIHL WOHd MAIA
OHYIDNE M FOVA

Eight years passed wuntil, about to start a family, they returnad there to
buy a ruined cottage, possibly abandoned since the era of the Patato Famine
a century befora, with a view to rebuilding it at some time in the future.
With monpay inherited from my paternal grandfather, my parents built a small
house on the site in 1976, 19781958 wore the golden years; every Easter and
often the summer t00 was spént in Korth Donegal. My satermal grandpacents and
other relations would visit. We would climb mountains, walk glens, and QO TO
pautiful beaches. Im the evenings we would talk, read or just sit in front
of the open fire.

All my grandparents passed away ower this period, but 1998 is significant
because of another death: that of ocur neighbour Johnny Ferry. His dasghter
Agnes returns, with her fiance Anthony Gallagher, ta loak after her mother
Whimny. Once married, e Gallagher began t©o assert himself, encroBChing wpan
the property of my pargnts. Access to a plot of
Ferry at the time of the original purchase of the Site becomes contentious.

Mr Gallagher takes advantage of may parents’' often being im the house by
themsalvas, routinely disconnecting the water supply. By the baginning of 2005
there i a legal dispute, and on Easter Wonday last an altercation:

W Gallagher assaults my bDrother and we both have to restreain him. His Last

Land brought from Johnny

EO1




