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During the gestation of this work many of the artworks and performance films underwent minor alterations in editing
and content. This was necessary in terms of both a review of the ongoing practice as well as in providing a platform

from which to develop new works.

Whilst the work developed (showing at galleries, conferences and published online), these films were given ‘working’
titles. It is for this reason that some of the films that are documented here (within this digital portfolio) may appear as

final submission films with titles that differ.
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Face To Face

(Live Performance - New Art Gallery Walsall Arfist in Residence Public Event)
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The Man Who Never Was

(One Week Performance - Piltdown)
Live Performance Still
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Gallery Stills

(Live Performance/Installation Stills - Wedge Gallery, Lichfield)
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Film Stills

The Wobbly Tooth (2013)
Very Nearly An Arm Full (2014)
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Very Nearly An Arm Full
(Performance Film - 2014)
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Artist in Residence Blog “Never Had It So Good”

New Art Gallery Walsall 2013



Never Had It So Good - Artist Blog 2013
hitp://www.deankelland.com/section670600.html
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Collages
New Art Gallery Walsall Accession 2013



The Best ¢ Man Can Gel

Becoming Hancock

The Best A Man Can Get |

Mixed Media Collage

New Art Gallery Walsall, Permanent Collection
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The Best A Man Can Get Il
Mixed Media Collage

New Art Gallery Walsall, Permanent Collection
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The Desperate Hours
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Becoming Harold Steptoe

You Dirty Old Man (Studio Rehearsals)
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You Dirty Old Man
(Performance Film - 2010)
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You Dirty Old Man

(Performance Film - 2010)

Beton-7 Gallery, Athens Installation Still
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You Dirty Old Man

(Performance Film - 2010)

Blank Space Gallery, Manchester Installation Still
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You Dirty Old Man
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Artist in Residency Blog “The Butterfly Collector”

New Art Gallery Walsall 2013
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foreward

I was on stage in a Comedy Club in Manchester re-
cently and it was a typically late night raucous affair,
with plenty of banter being traded between myself
and the audience. An older man, sitting in the balco-
ny then made what I shall euphemistically call an ‘in-
appropriate remark’ and despite the noise in the club
at the time everybody heard it. There was silence as
the crowd digested what the man had said.

Suddenly, from the back of the room another man
chimed in and with perfect timing said, “You dirty old
man!” If I'm honest it wasn’t the most accurate of
impressions, but I think even Harry H. Corbett would
have been pleased with the response as four hundred
Mancunians dissolved into seemingly uncontrollable
hysterics.

What’s remarkable about that is that this wasn’t an
audience all of the age to remember Steptoe & Son,
far from it, this was a Saturday in Central Manchester
with all generations represented. What it shows us

is just how important culture is to our society, how it
binds us together, and none more so than the sitcom.
It seemed that everybody in that room knew the
reference, yet I'll bet that at least half of the audi-
ence weren’t even born when Steptoe and Son was
last made.

These younger people aren’t aware of the programme
and its catchphrases just through repeats, catch-

phrases don’t catch on from repeats, but because of
the impact a well-written, well-acted, hugely popular
situation comedy can have when it first hits the audi-
ence. It may be less so now as the ‘choice’ of chan-
nel increases by the day, but back then everybody
would have talked about what they watched last
night, Hancock’s Half Hour, Steptoe& Son, Fawlty
Towers, Only Fools and Horses. All of them hugely
successful, all of them very idiosyncratically British,
trading as they did on the ‘put upon’, the socially
ambitious and the constant need for dignity at all
times.

All the great sitcoms have one thing in common,
that at times the audience doesn’t know whether to
laugh or cry; they constantly tread that fine line that
separates comedy from tragedy. Dean Kelland deals
with the way these comic references are woven into
our cultural fabric, his approach shines a light on the
individual threads that make up the patterns that
have filtered there way into a our collective national
psyche. What the images in this book show is that
what is comic one second can be tragic the next just
from the adjustment of an eyebrow, a sadness to the
eye, a quivering of the lip. All great British comedy
has always used this high wire act of emotion which
is why it lives so long in the memory. Certainly, that
old man in Manchester that night will never forget it!

Ian Moore
Writer and Journalist

Becoming Steptoe

The Desperate Hours - lan Moore Foreword
(IKON Gallery Catalogue - ISBN 978-0956020468)
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time and again, over and over again
dean kelland, harry h. corbett and harold steptoe

1962 - 1974

Steptoe and Son remains to be one of the BBC's
most influential programmes. In its regular
reiteration of what was essentially the same
narrative, the show defined the template for the
British sitcom: each week rag and bone man
Albert Steptoe continually and successfully un-
dermines his son, Harold, who dreams of either
a better life or artistic pursuits. As was noted

at the time of its broadcast, the show broke
‘down the boundaries of comedy and tragedy’
and presented the bond between father and son
‘as a psychological prison’ in which Albert “is a
comic monster, constantly undermining Harold
to maintain control. The pain is compounded by
the awful irony that, despite his decency and
aspirations, Harold is a good deal less intelligent
than his father” (Wickham, n.d.).

While the programme’s comedic centre came
from the constant exchange of verbal insults
between Harold and Albert, each episode would
conclude in the suppression and, at times,
blatant destruction, of Harold’s hopes. In this

1 Caption text goes here in this style

Becoming Steptoe

The Desperate Hours - James Rose Introductory Essay
(IKON Gallery Catalogue - ISBN 978-0956020468)
Excerpt

sustained act, Steptoe and Son boldly transformed

its comedy into tragedy as its audiences laughed at
Harold’s ‘failure, embarrassment and disappointment’
(ibid). In this suppression, the programme’s themes
began to emerge: the older generations resistance to
change, their fear of being left by their children, and
the discontinuation of their heritage all of which was
mirrored by the young working class man’s failed at-
tempts at sophistication and aspiration, a figure who
felt both the pull of progress but also the heavy weight
of the past. In both father and son, past and present,
the singular image of entrapment becomes apparent
— both are trapped within a vicious cycle of love and
hate, loyalty and dishonour.

2009 - 2011

Filmed in black and white and in tight close up, Dean
Kelland wears a battered cap that is pushed slightly
back and a scarf tied loosely around his neck. He ap-
pears to be listening, composing himself in order to
deliver an important line of dialogue. The silence is
broken by a recording: Harry H. Corbett, playing his
defining role as Harold Steptoe, speaking his most




iconic line — “You dirty old man”. There is a pause and an attempt to perfect the vocal impression of Corbett,
Kelland repeats the dialogue. It's a poor imitation. He a sustained recording as it were of the fledgling

tries again. And again and again. Repeating that one impersonator attempting to master accent and inflec-
seminal line of dialogue, over and over. Sometimes he tion. Yet as the recording plays out a more disturbing
simply says it — muttering it, whispering it, mouthing

the words, and Kelland’s actual voice is heard. Some-

times he mimes to Corbett almost perfectly, at other

times he mimics the line in time with the actor and

both their voices merge into a singular voice. It’s both

disturbing and hallucinatory, the repetition of the line

becoming both a signifier of the character and a man-

tra for Kelland: in this repetition he becomes, albeit

briefly, Corbett who is acting as Steptoe. Three identi-

ties are suddenly collapsed into one voice, a collection

of identities bound not by person but by a singular

line of dialogue.

This act of repetition becomes a key trait that unites
Kelland’s work with its inspirational source: just as
Steptoe’s writers Alan Simpson and Ray Galton re-
worked the same narrative of aspiration reduced to
failure, so Kelland attempts to accurately mimic Ha-
rold’s defining line of dialogue, a quality amplified by
his wearing a similar costume to Harold and perform-
ing restricted gestures with his arms and hands. At

first it seems that this cycle of repetition functions as
3 Caption text goes here in this style
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The Desperate Hours - James Rose Introductory Essay
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Excerpt




element becomes apparent in that the repetition leads
not necessarily to success but to a sense of failure for
it seems that Kelland never quite manages to master
the voice. But, perhaps, it is here that Kelland, ironi-
cally, does become Steptoe for both, in their aspira-
tions to become someone else, seemingly fail. Just as
Harold’s attempts to better himself are thwarted by
his father, so too are Kelland’s attempt at perfect mas-
tery of that one line of dialogue. Both become trapped
by a circumstance, doomed as it were to a constant
cycle of repetition.

These attempts at mimicry primarily force attention to
that one line of dialogue, its repetition indicating that
its value lies not just in its delivery but in its reso-
nance: “You dirty old man” carries a dual meaning in
that it suggests both a sexual perversity and a literal
description. As a sexual referent, the dialogue corre-
lates with the disgusting lechery of Harold’s father, a
quality that only exaggerates the ever growing divide
between father and son. As a verbal description, the
dialogue adequately describes Albert for he is, quite
literally, a dirty old man - wearing worn and ragged
clothes, his scrawny skin is as filthy as his dirty den-
tures. While this may seem an obvious reading, the
value of the dialogue as a descriptor carries a much

Becoming Steptoe

The Desperate Hours - James Rose Introductory Essay
(IKON Gallery Catalogue - ISBN 978-0956020468)
Excerpt

greater weight for Harold’s proclamation of “you dirty
old man” is not just a criticism of his father but al/l that
his father represents - the past, the weight of family
responsibility, and the Working Class. For Harold, all
that Albert represents is dirty, a filth squalor that is

— perhaps ironically — amplified by their employment
as collectors of other people’s cast-offs. Their house

is a collection of the broken, the discarded and the
unwanted, effectively rubbish and waste which Harold
desperately tries to transform by stating that some

of it is antique. It is a desperate attempt on Harold’s
part, an attempt to better his surroundings through
verbally changing their status from worthless junk to
valuable antique. But, like his attempts to change his
own status, this transformation consistently fails (for
it is just junk) or his desire to elevate it is undermined
by his father.

In the recognition of this failure, Kelland’s performanc-
es and photographic works direct attention to Harold
status as the Working Class aspirant, the masculine
figure who desires change, if not transformation,
through an idealised vision of betterment. Yet for all
his efforts, the character of Harold Steptoe remains
firmly fixed in the fictional rag and bone yard at Oil
Drum Lane due to the oppressive force of his father
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and his social status. While this quality is evident

in Kelland’s performance pieces in the lone figure

who can only berate his father/social class through

a singular line of dialogue, they are explicit in his
photographic works: performing once again as Harold,
Kelland stands before a background that appears to
replicate the set of Steptoe and Son (as intimated by
the vague, loose line drawing that is evident in one of
the images) yet the detail of the location has been all

3 Caption text goes here in this style

Becoming Steptoe

The Desperate Hours - James Rose Introductory Essay
(IKON Gallery Catalogue - ISBN 978-0956020468)
Excerpt

but erased by the coarse application of white paint.

The brush marks encase Kelland as Steptoe, simulta-
neously isolating him from the location and forcing a
greater juxtaposition between him and the few areas
of the background that are left exposed: a table, a
Union Jack and a collection of beer bottles. These few
objects become signifiers of Harold’s working class
origins, symbols of his patriotism, masculinity and
honesty as a working man. But, for all this elevation,
the figure of Kelland as Harold undermines them for
Kelland/Harold is a repetitious failure, a quality that
taints these symbols through transference.

In the end then, no one escapes. Both remain trapped.
Harold remains locked in the time and space of both
his fiction and in the nostalgic memories of the televi-
sion series while Kelland, in his endless video loop of
mimicry, aspires to perfect that one line of dialogue.
Perhaps, in their constant repetition, they will finally
succeed.

© James Rose 2011
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Dean’s new and recent work.

For more information on Dean
Kelland's latest work, please visit the
exhibition page - Dean Kelland: No
e Hiding Place
Collections Still from Dean Kelland - No Hiding Place (2013).
. No booking required, please report to
Learning greq . P ) P .
the gallery reception 5 minutes before the talk is due to start.
Contact Us
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latest news, exhibitions and
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TAGS!
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collection items on this
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simply add tags that
describe what you see.
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The Desperate Hours

by england4everS3 go 446 views

Midtown Madness 3, Work Undercover, Desperate Hours, Xbox
co.uk From Midtown Madness 3's Paris setting on the Xbox, the Work
4 with 9.1

Sion titied Dr;sp-:rﬁtr; Hours completed with 8.91 ...
The Desperate Hours
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by BarthaxDravtore 2 years ago 4,363 views
Rehearsal Take 6
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The Desperate Hours Rehearsal Take 6

by kelland2710 € months ago 50 views
The Desperate Hours pt3

indstutt

Translate Desperate Hours - Turkey's Rescue of Jews- Turklerin Yahudil..
www.youtube.com Turkish Hour TV Show www.turkishhourtv.com A documentary and &
director. An interview with Victoria Barrett. "Desperate Hours," a ... mm 1/3 Steptoe & Son...
by Thmedia1 3 years ago 7,763 views e 7 Desperate Hours

" by SociopathicFruitloop
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Desperate Hours: Episode Three
rt of the four-part series "Desperate Hours
andc v), Pl Eddie Marlow (Jacot

781 views

Desperate Hours | Albert's Last Stand
Albert's Last Cimino film DESPERATE HOURS, featuring the

Stand™ from the Michael Cin
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g "Red River Valley

by TheFunFlicks 1 year ago 478 views

The Desperate Hours Rehearsal Take 5
by kelland2710 10 months ago ' 64 views Becoming Steptoe
You Dirty Old Man
Performance Film - YouTube
Online Stills
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GRAIN and WOLVERHAMPTON ART GALLERY

HOME ABOUT GRAIN GRAIN PROJECTS LISTINGS CONTACT

‘TWO WAYS OF LIFE' SYMPOSIUM AND PORTFOLIO DEVELOPMENT DAY

TWO WAYS OF LIFE

SYMPOSIUM AND PORTFOLIO

DEVELOPMENT DAY

10.30am - 4.30pm Saturday 23 November 2013

WOLVERHAMPTON ART GALLERY
LICHFIELD ST

WOLVERHAMPTON

WEST MIDLANDS

WV11DU

GRAIN, THE PHOTOGRAPHY HUB AND NETWORK FOR THE WEST
MIDLANDS, IS EXCITED TO BE DELIVERING A SYMPOSIUM AND
PROFESSIONAL DEVELOPMENT OPPORTUNITY IN COLLABORATION WITH
WOLVERHAMPTON ART GALLERY AND ITS PROJECT PARTNERS.

This event has been developed in the context of the exhibition ‘From Darkroom to Digital’
at Wolverhampton Art Gallery, which is co-curated by Wolverhampton Photographic
Society, and features Oscar Rejlander’s pioneering composite picture The Two Ways of
Life’. This one-day event will enable photographers to explore and discuss analogue and
digital image making, engage with professionals in critical debate and seek advice on their
own career and portfolio development.

For many photographers and artists a portfolio is the main way to secure work,
commissions and exhibitions. Developing and maintaining a portfolio is best practice
for showcasing work and to demonstrate talent, career development and ambition. This
event is a must for emerging photographers who wish to understand how to develop
their work and their portfolio in order to secure opportunities.

FOR MORE INFORMATION WWW.GRAINPHOTOGRAPHYHUB.CO.UK
THE EVENT IS TICKETED AND PLACES MUST BE BOOKED IN ADVANCE
THROUGH EVENTBRITE. (£20 FOR PROFESSIONALS, CONCESSIONS
FOR STUDENTS £12)

GRAI N THE LIBRARY OF BIRMINGHAM

‘Two Ways of Life’ Symposium and Portfolio Development Day

Date(s)
23rd November 2013

Location
Wolverhampton Art Gallery, Wolverhampton

GRAIN, the photography hub and network for the West Midlands, is excited to be delivering a
symposium and professional development opportunity in collaboration with Wolverhampton Art
Gallery and its project partners.

This event has been developed in the context of the exhibition ‘From Darkroom to Digital’ at Wolverhampton
Art Gallery, which is co-curated by Wolverhampton Photographic Society, and features Oscar Rejlander’s
pioneering composite picture ‘The Two Ways of Life’. This one-day event will enable pl raphers to
explore and discuss analogue and digital image making, engage with professionals in critical debate and

seek advice on their own career and portfolio development

Our presenters and leading experts are Paul Herrmann (photographer, writer and Director of Redeye), Dean
Kelland (artist, writer and teacher), Karen Newman (curator, writer and academic), Pete James (curator and

writer) and Jonathan Shaw (artist, writer and academic).
For more information www.grainphotographyhub.co.uk the event is ticketed and places must be booked in
advance through Eventbrite https:/Awowaysoflife.eventbrite.co.uk (£20 for professionals, concessions for

students £12)

For more details of events and exhibitions at WAVE see http://www.wolverhamptonart.org.uk/

ALL LISTINGS

Trevor Appleson: Birmingham

2 May 15
Artists Talk: Sophy Rickett and Bettina von
Zwehl talk about ALBUM 31

19 Jun 15
Sophy Rickett and Bettina von Zwehl:
ALBUM 31

19 Jun 15
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Two Ways of Life Symposium
Wolverhampton Art Gallery, Wolverhampton
Symposium Material
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Manchester Metropolitan University Home Study at MMU Student Hub Staff A-Z Index

MANCHESTER
SCHOOL OF ART
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Manchester School of Art News

Manchester School of Art / Staff & Research / Dr David James

2. Comedy and Conflict : The Fifth
International Comedy Conference: in
collaboration with Dr CP Lee of Salford
University

Comedy is often a bedfellow of conflict, whether in the domestic
sphere or on an international stage. Double acts have made their
careers through representations of conflict real or imagined.
Comedians have used conflict as the basis for performances
since comedy began - a pie in the face is as guaranteed a laugh
getter as a well timed insult. There would be no Odd Couple
without conflict - The War of the Roses used matrimonial conflict
as the basis for its discourse and comedy has often flourished in
the face of conflict, we need only look at the ‘tiny revolutions’ of
gags that were told during the days of Soviet occupation in
Eastern Europe

Manchester School of Architecture

Dr David James

More Projects
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'No Laughing Matter' : Humour and Contemporary Art
Practice

Becoming Steptoe

With Humorous Intent Symposium
Mostyn Oriel Gallery, Liandudno
Symposium Material
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Staff - University of Wolverhampton

alcramer.me

Bedwyr Williams’ talk and performance & Symposium ‘With Humorous Intent’ @ MOSTYN | alcramer [Alfredo Cramerotti]

Becoming Steptoe

With Humorous Intent Symposium
Mostyn Oriel Gallery, Liandudno
Symposium Material

alcramer [Alfredo Cramerotti]

Bedwyr Williams’ talk and performance & Symposium ‘With Humorous

Intent’ @ MOSTYN

Posted in nEws and rEleases by alcramer on February 25, 2012

MOSTYN

MOSTYN EVENTS /DIGWYDDIADAU MOST YN

BEDWYR WILLIAMS
MASTER OF ROLES, 2011
7PM 02/03/12

llustrated talk and performance
Bedwyr Williams takes you to
meet an old Judge with metallic
bad breath and a bumpy lawn.

Booking essential £5 /£3 students
Call Mostyn Shop (debit/credit card)
01492 868101 or call by in person

Sgwrs a pherfformiad

Bydd Bedwyr Williams yn eich
tywys i gwrdd & hen Farnwr
gyda blas drwg ar ei wynt a
lawnt fonciog.

Rhaid archebu lle £5 /£3 myfyrwyr
Ffoniwch Siop Mostyn (cerdyn
credyd/debyd) ar 01492 868191 neu
galwch i mewn

WITH HUMOROUS INTENT
03/03/12 — 04/03/12

A two-day symposium
interrogating the deployment of
humour within contemporary art
practices.

Symposiwm dau ddiwrnod yn
edrych ar y defnydd o hiwmor
mewn arferiadau celf cyfoes.

Organised by Lee Campbell, PhD
researcher in conjunction with
Politicized  Practice  Research
Group, Loughborough University
School of The Arts in co-operation
with Mostyn

Trefnir  gan Lee  Campbell,
ymchwilydd PhD mewn
cydweithrediad & Grwp Ymchwil
Politicized Practice, Ysgol Gelf
Prifysgol Loughborough ar y cyd a
Mostyn.

yr artist

Places must be reserved in advance /for more
information, please contact sian@mostyn.org or call
01492 868196.

Rhaid archebu lle ymlaen llaw / am ragor o wybodaeth
holwch yn ein siop neu cysylltwch & sian@mostyn.org neu
ffoniwch 01492 868196.

B Loughborough
University
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With Humorous Intent (Symposium) @ Oriel Mostyn 03 - 04 Mar 2012

Shortlist Announced for
Summer 2015 Georgia Fee

http://www.mostyn.org/whats_on/event_detail/with_humorous_intent_symposium) Residency
Round 3 of The ArtSlant Prize
Speakers including Dr Gillian Whiteley, Gary Stevens, Lee Campbell and Frog Morris will debate the Now Accepting Submissions

role and value of humour as an artistic methodology deployed both historically and in contemporary 23‘;’::; ;:‘i;i:d Winners of the

(Excerpt from 'With Humorous Intent (Symposium)' posted on Oriel Mostyn Gallery website. Found on

practice embracing fine art forms. P

3 Tweet < 0
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A two-day symposium interrogating the deployment of humour within contemporary art practices.

Organised by Lee Campbell, PhD researcher, in conjunction with Politicized Practice Research
Group, Loughborough University School of the Arts in cooperation with Mostyn. To coincide with ‘Ha
Ha Road’, 03 December 2011 — 11 March 2012.

The symposium is launched with a performance and talk by Bedwyr Williams at 7pm, Friday 2 March.
Places for Friday evening are limited and must be booked in advance, £5 / £3 students. To reserve a
place for Friday 2 March, phone Mostyn’s Shop on 01492 868191.

For further details, click here.

Posted by Abhilasha Singh on 2/21/12

> COMMENTS ON WITH HUMOROUS INTENT (SYMPOSIUM) @ ORIEL MOSTYN 03 - 04 MAR 2012

(0) [add a new comment]
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Becoming Hancock Figure 1: “Livine R : :
) sure 1. "Living Room Series: Episode One
Comedy Studies Journal Performance) 2009. © Dean Kelland 2009
(International Peer Reviewed)
Volume 2 Number 2 - ISSN 2040-610X
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Figure 2: ‘Living Room Series: Episode One: The Man Who Never Was’ (Studio

Rehearsals) 2009. © Dean Kelland 2009

8

resonant framework. Recent areas of interest in my practice involve the
production of mixed-media installations that deal with mediated language

identity, nostalgia and popular cultural references.

CONTRIBUTOR DETAILS

Dean Kelland is a contemporary artist who has exhibited at a number of
established galleries throughout the United Kingdom including solo exhibi
tions related to his multidisciplinary approach to Fine Arts practice and his
interest in situation comedy. Currently engaged in a practice-led Ph.D. at
Central Saint Martins, future publications will include his recent interviews
with Ray Galton and Alan Simpson and stand-up comedian Ian Moore. He is
also a Senior Lecturer and researcher in the School of Art and Design at the
University of Wolverhampton.

Contact:

Web: www.deankelland.com
E-mail: kellandimages@hotmail.co.uk

Becoming Hancock

Comedy Studies Journal
(International Peer Reviewed)
Volume 2 Number 2 - ISSN 2040-610X

Excerpts




